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Chumps Go for Membership Fee in 
New York Speaks—After Repeal 


‘ Bonifaces of the class drinking 
restaurants are convinced that on 
a par with the likker appeal is the 
exclusiveness of their establish- 
ments. With repeal deemed immi- 
ment and every place already more 
or less wide open the class joints 
have installed the membership gag 
to maintain exclusivity. It’s a sub- 


stitute for the pseudo membership 
in an incorporated club which was 
a legal subterfuge for a speak and 
utilized the membership idea for 
protection and convenience. 

Now the speaks are carrying out 
the membership idea literally and 
demanding dues for the privilege of 
spending money in their spots. Re- 
sentment manifested against this 
may kill the idea in short order but 
the stiffer the tariff some of these 
class speaks are asking when the 
membership gag takes effect, the 
better some of the chumpier chumps 
like it. One speak which has been 
notorious for making it tough to 
get into is not doing badly so far 
with a $35 annual fee. Others range 
theirs from $25 down to $10. The 
$10 thing may become a gag and 
result in countless honorary mem- 
berships but the managements of 
the $25 and $30 spots are capitaliz- 
ing unusual popularity and look 


ak eimai ne Heer an 7 wt 
same gross which legalized, likker 1s 


bound to diminish with drinks no 
longer commanding $1 a copy. 


HUEY’S HOOEY WORTH 
$1 NICK AT GARDEN? 


New Orleans, Sept. 4. 

Kingfish Huey Long wants to go 
to New York, hire Madison Square 
Garden, tell the populace all about 
the washroom stuff at the Long 
Island club affair and get rid of 
a lot of other stuff, good or bad. 

Hluey thinks they will crash down 
the doors to listen to him at $1 
per. That's why he’s picked a spot 
as big as the Garden. 

Long's book, ‘Every Man a King,’ 
is due out soon. That's the way 
it’s going to be if and when Huey 
is president. 

The fellow who socked the sen- 
ator is said to be in the show busi- 
ness—and he had plenty of cause. 

Huey Long's start in business life 
was when about 14, as a grifter 
with an outdoor carnival. 

In New Orleans the natives can’t 
decide whether Huey has much if 
any of a bankroll, but in New York 


the wise uns claim that Huey has 
plenty, with most of it planted in 
Canada 


Huey's hooey for $1 per at Gar- 
den would be a wash out, the show 


people 


say 





Rough on Churches 


San Francisco, Sept. 4. 

Picture theatres may think radio 
is offering them competition, but 
the churches are kicking, too. 

Lutheran Church in Cakland this 
week changed its weekly Wednes- 
day night prayer meeting to Thurs- 
day. 

Claimed most of the members 
stayed home Wednesday nights to 
listen to NBC's domestic serial 
‘One Man's Family.’ 


Earn and Spend 
More in Cotton 
Milling Towns 


— 





Birmingham, Sept. 4. 
NRA has greated a new business 
era in the cotton mill towns 
around about in the South and as 
a result not only business in gen- 
eral but show business is hotsy- 


‘wh 3 “9 


Luys DHMEM ot oi a 
before the NRA textile code went 
into effect got around $4 a week. 
Today it is different. Those work- 
ers are getting $12.50 for a full 
week. 


Film salesmen returning from 
these small textile towns brag 
about the theatre business. Local 


supply houses are reporting larger 
orders than ever from the little 
burgs. 

Circuses and carnivals have heard 
about the new gold mine. Number 
of them heading toward the cotton 
country before the usual _ time, 
afraid this is too good to last. 





DEER NO SPEAK ENGLISH 
Nor Do Animals Act Right for 
Camera—May Be Called Off 

Hollywood, Sept. 4. 

Metro is reported to be debating 
the advisability of abandoning 
‘Sequoia,’ the former ‘Malibu,’ now 
on location in the Sequoia National 
l’orest. 

Cast is almost entirely 
of animals with a deer as the lead. 
Complaint from location is that the 
animals can’t act and it’s impossi- 
ble to coax the deer to get the 
necessary maternal look in her 
eyes in closeups. 

Company advertised extensively 
in western newspapers for animal 
actors, but apparently witbout 
much success. 


composed 
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AS THEY PAY OFF 
TALENT OBEYS 


Big Salaries Explain Why 
Seasoned Performers Lis- 
ten to Suggestions by 
Novices — Agency Execs 
Teaching Show Business 
to Show People 


NOT A GAG 


Showmanship and_ advertising 
agencies is still a hot subject which, 
sans all the hooey, resolves itself 
down into the proposition of show- 
men selling themselves down the 
river to the highest bidder from 
among the ad agencies. 

If the ad men are the ones who 
pay off, the show people scemingly 
are quite willing to conform with 
whatever ideas and suggestions the 
ad men have. Not only do they 
supply ideas or suggestions, but 
they become ghe law for the per- 
former. 

That may be one reason for some 
of the abnormal salaries extant. 
From the agencies’ viewpoint it 
may be worth it, as a squarer for 
being so presumptious; on the tal- 
ent’s end it’s probably the only rea- 
son why they stand for it. 
WOT ES Say 
they gave up the idea of 

(Continued on page 


PLUG UGLY SEARCH IN 
NYC FOR NEW WOLHEIM 


Paramount has been scouring New 
York for the ugliest mugs avail- 
able. About half a dozen cauliflower- 
nosed lads are being lined up with 
the hope of finding a new Wolheim. 

Eddie Blatt and Oscar Serlin, 
making Par’s New York tests, have 
been told to spare no efforts in find- 
ing the lad, the uglier the better. 
So iar they’ve only located four, 
but they're still looking. 


trying to 
85) 








Holy Moses! 


Male picture star doing some 
slumming in vaude in the east 
sent his private secretary 
around to the other acts on the 
bill opening day to say hello 
and deliver a message. 

Sec advised the other actors 
that if they would kindly re- 
frain from annoying the star 
during the week, they would 
all be rewarded after the final 
show with an autographed pic- 
ture of the big shot. 











Soerhre 
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Cellophane Bell as Big Help to 
Highly Pitched Voices for Radio 





Mary’s Social Talk 


Mary Brown Warburton, grand- 
daughter of John Wanamaker, 
starts a commercial for Schrafft’s 
on CBS, thrice weekly, shortly. 

It will be a social talk. 

Stanley Broza, program director 
of WCAU, Philadelphia, affiliated 
with CBS, figured in consummating 
the socialite’s radio engagement. 


Germany s Theatre 
Trade Cut in Half 


Ist 6 Mos. of °33 


Washington, Sept. 4. 

German picture business has 
dropped almost half in the past six 
months, according to a report from 
Trade Commissioner George R. 
Canty. Report is for the first six 
months of 1933 and indicates clear- 
ly the sad downward trend of pic- 
‘are grosses in Berlin. 








eport Wis Me Fae: ang 

Theatres Gross 
Month Open Attend. (marks) 
Jan, 386 5,149,446 3,817,348 
Feb. 387 4,606,460 3,452,817 
March 384 5,914,906 3,631,715 
April 381 4,665,179 3,446,934 
May 377 3,549,969 2,656,303 
June 369 3,122,158 2,363,047 





Chinese Actors Nip Raw 
Deal in Ringer Racket 


Hollywood, Sept. 4. 

Fact that American picture pro- 
ducers and directors can’t distin- 
guish one Chinaman from another 
in majority of cases has resulted in 
ringing in three or four Celestial 
extras and bit players for the same 
part, in many productions calling 
for this kind. 

Revelation of ringer gag was dis- 
closed as part of a protest by 
Oriental extras to the Academy 
that they were being handed raw 
deals by certain intermediaries who 
fattened on their services. 








Stagger plan, say protestants, 
gives the greedy contact men op- 
operating between Chinatown and 
studios a cut in many extra sal- 
aries, with other Oriental national- 
ities being palmed off as Chinese: 
for the small pic parts. Another 
complaint is that the go-betweens 
falso make a racket of renting co 


! tumes to the chop-stick extras 
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Discovery by Boris Morros of a 
cellophane bell for high-pitched 
voices, attaining the same smooth 
results from mikes as trumpet mu- 
sic does by muting., has the duPont 
company, manufacturers of cello- 
phane, interested. Representatives 
of duPont have been in touch with 
Morros on arrangements to further 
perfect and exploit the bell voice- 
muting idea. 

Morros, musical head of Par- 
amount and operator of the Par, 
New York, originated the idea of 
the cellophane bell on broadcast two 
weeks ago of the regular Par back- 
stage program he directs. Learning 
from his experience with radio so 
far that the mike is unkind to 
highly-pitched or cultured voices 
he devised the voice-muting scheme 
in order to spot a coloratura so- 
prano on his program who, after not 
working for two years, wanted a 
chance to go on. At first Morros 
tried tissue paper between her voice 
and the mike, but that proved im- 
practical. He then experimented 
with cellophane, putting it over the 
soprano’s head in bell fashion, with 
holes for ears, etc. 

Morros had the singer de the col- 
oratura aria from ‘“Trawata,’ which 
calls for the highest notes of any 
operatic number. It worked, elimi- 
nating all mike interference which 
has been high soprano opposition up 
to now, yet retaining brilliancy of 


. Vgiee and tone. 


Legit Plays “a S 
Tried With Players 
Drawn from Stock 


+ 2am 


- 


Legit plays in tab form on ship- 

board, as an inducement to pass- 
enger travel, is being tried on a 
sermuda run as a change from 
floor show and vaudeville entertain- 
ment. The Holland-American Line 
is experimenting. Company inaug- 
urates the hunch on the current trip 
of the ‘Vollendam’ which left New 
York last week. Cast does an hour’s 
condensation of a popular play. 

If getting over, the line will make 
these legit performance a perman- 
ent feature. 

Virginia Curley, stock, who just 
finished with the Rockridge Players 
in upstate New York, heads the 
players for the first play at sea, 





IN THE SPIRIT 


Sales angle behind a new kind of 
ladies handbag, made from old film, 
is the fan interest in carrying 





around the spirit of the stars. 

A specializing in cellue- 
l oid products is getting out the 
ind buying up old 
1inable for the 


company 


| novelty 
| filrn wherever »bt 


‘purpose 
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Actors Demand NRA Guarantee 
On Year Round Bidding for Jobs 


Hollywood, Sept. 4. 
members of the Academy 
in their 


Actor 


are standing unanimous 


demands that the producers’ agree- | 


ment be modified before inclusion 
in the industry NRA code. The 
players demand that so-called ‘open 
season’ for offers from rival con- 
cerns be extended from the proposed 
30 days before expiration to the 
whole life of a contract. 

If this goes over it would mean 
that the minute a. studio signs a 
contract with a player another com- 
pany can immediately file bids for 
the services of the player to go into’ 
effect on expiration of the covenant. 
As now operating, such bids can’t 
go in until a period 30 days before 
expiration and the studio also must 
be ‘informed of bids up to six 
months after expiration. Code com- 
mittee of the Academy is fighting 
to get the after-contract provisions 
removed but actors in a meeting 
Thursday (31) went further than 
this’ and agreed tc stand unan- 
imously for a continuous open sea+ 
son. 

Clearing House. 

Actors also recommend that..the 
Academy set up some kind of ma- 
chinery whereby the bids would 
clear through that organization and 


immediately nformed of the offers, 
but the name of the offerer kept in 
the dark. 

Players also want the Academy 
to send an actor to the Washington 
code hearings to represent their fac- 
tion. 

At the same meeting the actors 
challenged the producers’ statement 
in the proposed code that the hours 
of a production company could not 
be limited, due to the péculiarities 
of film production. They agreed 
that the hours of a unit could, and 
should be limited and suggested 
that 48 hours a week be the limit 
set. 

Protest was made of a statement 
eredited to Frank . Gillmore _ of, 
Equity claiming .that in NRA 
matters he represented all actors, 
both pictures and, legit. Players 
went on record to the effect that 
they do not consider Gillmore’s right 
to speak for Hollywood actors, 
particularly those holding Academy 
membership. 


q 





BEAUT FROM BELGIUM 


Contest Winner Given Trip to N. Y. 
for Film Test, as Part of Prize 





A Metro test in New York awaits 
arrival on this side of big pond of 
Georgette Castell, Belgium beauty 
winner, who sails on the ‘Jean Ja- 
dot’ Wednesday (6). 

Metro, aligned with the contest 
abroad to select ‘Miss Belgium’ and 
sponsored by 10 leading newspapérs 
over there, holds an option on the 
girl’s services. If her tests pan out 
on arrival, she'll be inked to a con- 
tract and sent west. 

“Miss? Gastéii “eoiiés* ove to Ure 
U. S. on a trip that’s part of her 
prize. 











‘with date so far not set. 


-on that by virtue of the judgment 


+ 





R.C.’s Gumshoer 





Something new to theatre 
operation is the gum man the 
Radio City Music Hall has on 
its payroll. 

* His duties are to continually 
make rounds of the theatre 
with a spécial light to spot any 
Zum on carpets. 


RKO CENTRE IS 
NEW NAME FOR 
RKO ROKY 











There will be a new name hoisted 
over the smaller of the two Radio 
City theatres, soon—the RKO Cen- 
tre'’ Theatre... The../Roxy « name 
will officially come off at that ‘time, 


Looks like this means. that RKO 
is giving up the fight to the use 
of the Roxy name over the theatre, 
although’ official announcements 
would have the company ‘con- 
tinuing to contest the issue with 
‘the old Roxy on behalf of 8S. L. 
Rothafel (Roxy) himself, now with 
Bs Cy thts 

Sounds offside that ‘as recollec~ 
tion is that Roxy’s personal.use of; 
the name is not involved but mere- 
ly the use of the Roxy” name as 
title of a~theatre.- The old Roxy, 
on 7th avenue, holds’ the decision 


of ithe U.-8. Circuit Court in’ New 
¥ork. In’ the lower federal ‘dis-' 
trict court, the verdict was against 
the old Roxy. 

RKO took ‘an appeal from the 
Citcuit Court's reversal of the Dis-’ 
trict’ Court’ to the U. S. Supréme 
Court in Washington, where such 
an' appeal. should now be: pending' 
or | something. 

Orders,for the :new signs bearing 
the new name are stated to have 
been. sent. out, The new name looks 
to aim ta.tie in. the smaller of the 
Radio City houses with the Rocke- 
feller Centre thing. Info has the 
name of RKO Centre as selected by 
Harold Franklin. 

‘The argument over the use of the 
Roxy name on this Radio City 
housé was on even prior to the 
opening of the Radio City theatres, 
in December, 1932. 

In selecting a new namé, RKO 
brings about a cessation of any 
confusion that may exist with the 
show going public as between the 
old Roxy: and the new spot. 


An Israel Wedding 


Pretty soon it’s going to be what 
Mrs. Israel of South Carolina. says 
to Mrs. Israel of North Carolina. 

Arthur Israel, Par attorney and 
chief. assistant to Ansitn . Kpengh, 
who's ‘rum Charleston, S. C., just 
came back from vacation down that 
way after saying the first few im- 
portant words to Fannie Wallace of 





‘Loew the week of Sépt. 22 
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- WILL MAHONEY 


Mr. Gordon Hillman in the Boston 
Daily Record said, 
Will Mahoney, the ‘headliner at 
Keith’s, there is a suspicion in my 
mind that Mr. Mahoney is one of the 
best one man entertainments on the 
stage.” 





Direction 
RALPH G. FARNUM 


Roosevelt Hotel 
Hollywood, Cal. 


AIMEE AND HER DAVEY 
MAY BE OPPOSITION 


- Aimee Semple McPherson's ab- 
sent spouse, Dave Hutton, may be 
her heaviest opposish when _ she 
plays the Capitol, New York, for 
The 
ola Roxy, New York, is after the 
coast egg-stopper for the same 
week. 

Aimee has the Capitol and two 
more Loew weeks,. Washington and 
Baltimore, to follow. Her terms 











for the Cap are $5,000 guaranteed, 
‘plus if money-in form of a 50-50 


split with the ‘house’ going over 
$50,000 gross. Both the engagement 
and the salary were accepted for 
religious reasons, Aimee claims. 
The Hutton opposish date around 
the corner’ depends on whether 
he’s released by the Fox, Rrooklyn, 
(for which he’s booked the week of 
Sept. 15. At the Fox,’ Hutton: is 
guaranteed $1,000, ani one of those 
‘percentage things by which heii 
split everything over $20,600. in a 
theatre whose. average gross. is 
$8,000. 

For the past week, since issuing 
the contract, the Fox has_ been 
prevailing upon MHutton’s agent, 
Billy. Jackson, to cancel, brighten- 
ing chances of the Roxy’s landing 
the ex to play against the missus. 
Fox claims too many advance 
squawks, including one from the 
Brooklyn fire department. 


Christie on L. I. 


Al Christie has leased space at the 
Paramount, Astoria, L. I., studio for 
the production of shorts. He will 
make a series for Educational re- 
lease. 

In the past Christie has confined 
his production to the west coast. 








Jobyna Howland Ml 
Hollywood, Sept. 4. 
Iliness is forcing Jobyna Howland 





Salisbury, N.C. 
They’re to wed in October. 


out of Metro’s ‘Meet the Baron.’ 





2d Strike Hearing 


Edna May Oliver replacing. 


with No Change 





Washington, Sept. 4. 
Hollywood and its studios ‘labor 
strike had another hearing Thurs- 


day (31) before the Labor Board. 
There was no special result, from 
the report of the meeting. The 


board’s previous ruling remained, 
that any IATSE man who had 
walked as a striker should be re- 
turned to work when a vacancy oc- 
curred. 

To clarify this original ruling the 
hearing had been called, said to 
have been requested by the IATSE. 


William Elliot, its president, was 
among those present. Elliot was 
told his union on the coast had 
broken a contract when its men 


walked out and that left the IATSE 
no standing of importance as a 
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pleader before the board. 
The only outstanding point of the 





Labor Board Only Requests Its First De- 


cision Be Posted at Studios 





hearing was a request by the board 
of Pat Casey who was there as 
representaiive of the studios to in- 
struct all the studios to post the 
original ruling of the board on all 
lots on Hollywood. Casey promised 
this would be done although the 
decision made by the board is well 
known throughout the. picture 
trade. 

The labor matter of the Holly- 
wood studios which became a juris- 
dictional matter between the IATSE 
and the BEPW, both unions affili- 
ated with the A. F. of L., becomes 
a matter for the AFL to adjudicate 
within its own headquarters. It is 
said around here that the AFL has 
not given a positive decision on a 
jurisdictional battle within its 
ranks, coming before the headquar- 


“After seeing 


‘tutus LeMaire: at” 


Sally's Fan Has Overdose of Mors, 





May Go Into Pictures 





Assistance! 





Hollywood, Sept. 4. 
Advertising man at a major 
studio was preparing an in- 
‘ stitutional trailer, with © the 
usual flowery superlatives 
about the company’s product. 
He ended it by saying that a 
coming picture was excellent. 
His assistant, in all serious- 
ness, took exception. ‘You 
can’t use the word. excellent,’ 
ya the asst, ‘It sounds like 
a knock.’ 


AIR FAKIR FLOPS 
HARD IN BKLYN 











Fox, Brooklyn, suffered its worst 
week in three months last week 
with ‘Voice of Experience’ (M. Sayle 
Taylor) heading the stage show.: He 
was in for $1,000 and a percentage 
split, but drew no %, for the gross 
dropped to $6,000 on the week. 


Taylor ‘is-a former sex show pilot 
ordered to stop calling. himself *Doc- 
tor’ by. the authorities.. He’s.now on 
‘the radio, giving personal advice on 
sex stuff and other matters. CBS 
manages and books him, besides 
sending Taylor’s advice out on a 
thrice weekly air network. 


BLACKWELL'S COMEBACK 
A GOBACK INSTEAD 


Syracuse, N. Y., Sept.:4. 

His anticipated return to Ameri- 
can pictures failing to materialize, 
Carlyle Blackwell, matinee idol of 
the silent era, is sailing for Eng- 
land Sept. 15, accompanied by the 
newest Mrs. Blackwell, the. former 
Avonne Taylor. 

Visiting his home city for the 
first time since the death of his 
father two years ago, Blackwell 
disclosed he would resume his as- 
sociation on the other side with 
British-Gaumont. 











Coast mn Mending 


Hollywood, Sept. 4. 
‘Claudette Colbert has left the 
Good Samaritan hospital and will 
go to Honolulu next Saturday (9) 
with Paramount’s ‘Four. Frightened 
People’ company. 
Clark Gable, who collapsed on 
Metro’s ‘Dancing Lady’ set a week 
ago, will return to work Tuesday 
(5). He has been resting at -home, 
Mrs, Darryl Zanuck and Mrs. 
Cédta's ‘oi * ibe> 
banon, and Karen Morley, at St. 
Vincent’s, are on the road to re- 
covery. Trio became mothers last 
week. 
John Farrow is at Cedars for ob- 
servation. Norman Rhodes, actor, 
is at the same hospital] following 
an op, and is doing nicely.. Reeves 
Espy, recovering from, an ap- 
pendix-snatching,, has left -Cedars, 
William §S. Hart, also there, is im- 
proving slowly. 
Richard Laemmle, reader at Uni- 
versal, was discharged from Holly- 
wood hospital, where he was given 
medical treatment. Jane Bumiller, 
secretary to Robert Sparks at Par, 
doing well following an appendix 
op at Pasadena hospital. 
John Makin, who was injured in 
an auto accident, has returned to 
Metro and will not lose the sight 
of one eye, as first believed. 








Options Mona Barrie 


Hollywood, Sept. 4. 

Mona Barrie, Australian actress, 
has been given a one year optional 
ticket at Fox. 

Miss Barrie, on her way to Eng- 
land, stopped off in Hollywood two 
weeks ago, but didn’t get a tum- 
ble from the studios. While in New 
York, waiting to sail, Fox made a 
test of her with the resultant con- 





ters execs, for the past 20 years. 


Claiming Mob 


If Ever Separating the 





Chicago, Sept. 4 
Sally Rand and ler fans are go. 
ing back to the film:r, where Sally 
Rand came from, without fans. She 
has engaged with Paramount for 


three pictures at $2,500, figuring 
four weeks work per picture, and 
seven years of options added, 


Adolph Zukor and John Flinn dou- 


ture. 


‘* 
inte picture if she ever gets close 
enough to a camera. 


she took off her 
the rest of her life 
tling’ a flock of boys and girls who 
are claiming pieces of her. Miss 
Rand is sliced up so much 
practically a’ professional hambur- 
ger. 

Ev erybody and his uncle is claim- 
ing. a. piece of Miss Rand, 
can’t ever make enough money to 


pants, may spend 
in courts bat- 


agents and managers than a fight 
champ. 
Already the dozen 


or so man-~ 


claim a share in Sally, are threaten- 
ing to yank the poor ga‘ into the 


other guys. And most of these man- 
agers have promises or fancy-look- 
ing sheets of paper to substantiate 
their claims to first call on Miss 
Rand’s services. 


She has a manager for vaude, ’ 


the fair bookings, a manager for 
picture features, for shorts; for 
newspapers, for. testimonials. She, 
probably has one for radio, some, 
smart guy having no doubt sold her. 
the | idea that she can wave ‘those 
fans ‘into a‘ microphone for money. 
Maybe she’s tied up for television. 
So the little lady who built herself 
up in six short weeks from $125 ioa 
$4,000 headliner and box office star, 
may find herself without enough to 
eat on. 


BUNCH OF CAULIFLOWERS 


Champs, Comers and Has Beens 
Going Into Metro Picture 





Hollywood, Sept, 4. 

Metro is adding to its galaxy of 
bashed beezers in ‘Prizefighter and 
the Lady.’ Studio has lined’ up 
Smacksie Maxie Rosenbloom, Jackie 
Fields, Jimmy McLarnin, Frank 
Moran, Fidel La Barba, Tommy 
Burns and Billy Papke for the pic- 
ture. 

These feather tossers will 
ment the already imposing array of 


Jack Dempsey, Primo Carnero, Jess 


George Blake, nationally known 
refere, is also in the pic. 

Pair of top-notch pugs have been 
made into actors by Universal for 
“Kid Gloves,’ prize fight story. 


Maxie Rosenbloom, light-heavy- 


weight, has a good role, whilé 
Harry Galfund, welterweight, is in 
for a bit. 

SAILINGS 

Sept. 10 (San Francisco to Yoko- 
hama) Alexander Krisel (EHmpress 
of Japan). 

Sept. 5 (New York to London) 
Marion Nixon, William T. Dewart, 
Florence Holtzman, Eleanor Board- 
man, Mrs. Ethel Wolheim, Leon 
Leonidoff (Ile de France). 

Sept. 2 (London to New York) J. 
H. Seidelman (Berengaria). 

Sept. 2 (New York to Genoa) 
3runo Lessing (Conte di Savoia). 

Sept. 1 (New York to Paris) 
Henry Chanin, W. B. Cokell (Paris). 

Aug. 30 (New York to Paris) John 
Krimsky, Samuel Reber, Albert 
Wilson (Washington). 

Aug. 30 (New York to Paris) Sig- 
mund Romberg, Clarence FEricksen 





tract. 


H. C. Cox (Majestic). 


bled from the Fair to get the signa- 


i" 


That is, Sally Rand is going back 


Irom,.present... 


indications, Jit's likely that Miss: 
Rand, who, according to her own' 
statement, busted into fame when— 


she’s ° 


The gal 


pay off her managers. She has more ., 


acers around this town, all of whom 


hall of justice unless she strings | 
along with them and not with the 


manager for nite clubs, an agent tor’ ae 


rw 


aug- 


slugged konks including Max Baer, | 


Willard, Sailor Vincent, Frank 
Hagney, Jim Jeffries and Jack’ 
Perry. 
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Free Beer for Life a Bust with 


Commercial Offer’ 


Mae West as 


Hollywood, Sept. 4. 
Mae West is currently the most 
sought-after picture celeb for com- 
mercial tie-ups, all of which she is 
turning down. 


The dough she is sniffing at each 
week from this direction is impor- 
tant sugar. She could grab $3,000 
for allowing a millinery establish- 
ment to name a hat after her; have 
a lump sum and percentage on the 
sale of a Mae West bathing suit 
Three beer companies want to put 
on the market a brew carrying -her 
name, with offers of amounts in 
four figures for the privilege plus all 
the beer she could drink for the rest 
of her life. 

A cosmetic firm also wants the 
monicker for a facial cream at a 
price, and same for a new cabaret 
in the east. Last week she sniffed 
at a proffered check to be present at 
the opening of a new hotel in Pitts- 
burgh, and similarly said no to a 
radio offer of 13 programs for 
$75,000. 


+o 


Stagers on ‘Cond he 
New ‘Counsellor’ Fiim 





Hollywood, Sept. 4. 

Seven members of the original 
Broadway company of ‘Counsellor- 
at-Law’ arrive from N. Y. Tuesday 
(5) to go into the picture version, 
which starts at Universal the fol- 
lowing day. William Wyler directs. 

People are Marvin Klein, T. H. 
Manning, John M. Qualan, Clara 
Langster, Elmar Brown, Angela Ja- 
cobs and Malka Kornstein. 


Chatterton’s 3d Megger 








Hollywood, Sept. 4. 
Third director has been placed 
on ‘Female,’ Warners Ruth Chat- 


terton picture which went into a 


five-day session of retakes and 
added scenes yesterday. 

William Dieterle started for 
Warners, but became ill and was 


replaced by William Wellman, who 
finished the pic. Michael Curtiz is 
on the additional shooting, as Die- 
terle is tied up on ‘From Headquar- 


ters’ and Wellman on _ ‘College 
Coach.’ 
Studio has added Lois Wilson 


and Lyle Talbot to the cast. Tal- 
bot is replacing George Blackwood. 





John Barrymore in ‘Law’ 


Hollywood, Sept. 4. 

Crossing up the second guessers 
who figured Universal was kidding 
about putting John Barrymore in 
‘Counsellor-at-Law,’ studio has the 
actor for the Jewish attorney part. 
U wanted Paul Muni, but Warners 
wouldn’t let the latter go. 

Production starts Wednesday (6) 
with William Wyler directing. Uni- 
versal is now negotiating with 
Doris Kenyon to play in the pic. 


RKO’s 2 Play ee 


Two new stories purchased for 
RKO's current program are a Lulu 
Volmer play, ‘Trigger’, which Miss 
Volmer will adapt for the screen, 
and ‘Success Story’, by John How- 
ard Lawson, which ran 46 weeks on 
Broadway. Lawson also will adapt 
his own play and leaves for the 
Coast shortly. 

RKO plans the Volmer piece for 





Wise Liars 


Hollywood, Sept. 4. 
Two producers who have 
been lying to each other for 


years met in a Hollywood 
cafe. 

‘What are you doing?’ one 
asked. 


‘I'm. going with Columbia 
next week,’ was the answer. 

‘Look’ said the other. ‘You 
tell me you're going to Colum- 
bia to make me think you're 
going to Universal when all 
the time I happen to know 
you're going to Columbia. Why 
do you lie to me, eh?’ 


SEPT. SCHEDULES PEAK 
IN PAR PRODUCTION 


Hollywood, Sept. 4. 

Schedule for September produc- 
tion at Paramount has the month 
heading for a peak. 

Slate calls for nine films to go in 
during the month, as follows: ‘Four 
Frightened People,’ ‘Alice in Won- 
derland,’ Come on, Marines,’ ‘Funny 
Page,’ ‘Thundering Herd,’ ‘Miss 
Fane's Baby,’ ‘Eight Girls in a Boat,’ 
‘Sitting Pretty’ and ‘She Made Her 
Bed.’ Last three are Charles R. Rog- 
ers’ productions, 


Sylvia Thalberg Saves 
Ist Book by Walking 


Hollywood, Sept. 4. 
Sylvia Thalberg, a writer at 
Metro and sister of Irving, is out 


after a number of years on the lot. 
Difficulties over a story with a su- 
pervisor and her unwillingness to 
turn over her first book to the 
studio are understood to be the 
cause of her leaving. 


Novel, to be published by Jules 
Messner, in November, was claimed 
by the studio to be its property 
under its contract with Miss Thal- 
berg. Rather than take a chance 
on the story not being published, 
Miss Thalberg, wife of Larry Wein- 
garten, Metro producer, resigned. 
Novel is titled ‘Too Beautiful.’ 























Johnston Coming In 


‘Hollywood, Sept. 4. 

Despite Universal's attempt to 
retain John Leroy Johnston as its 
studio publicity head, he flies to 
New York Wednesday (6) to take 
charge of RKO theatre publicity 


department. 
Universal wired RKO charging 
latter with a breach of the non- 


raiding code, but was told that M. 
Ii. Aylesworth had consulted Rob- 
ert Cochrane in the matter before 
making overtures to Johnston. 

Johnston expressed a willingness 
to remain with U if RKO would 
give him a release, but the latter 
is ene pat on the contract. 





Flying on Spec 


Hollywood, Sept. 4. 
Francine Larrimore is due here 
by plane from Chicago tomorrow 
(5). She's coming on spec for a 


picture job. 


If finding nothing, Miss Larrimore 
may go into a coast legit produc- 
tion of ‘Biography,’ for Bradford 
Mills at the Belasco 





‘BUT STUDIOS 
ALWAYS RELENT 


__— 


Companies Soft in Chastise- 
ment of the Boys and 
Girls Committing Infrac- 
tions of Rules. 





ENDLESS CHAIN 





Hollywood, Sept. 4. 

Time changes all things but the 
popularity of the Hollywood dog- 
house wherein picture names are 
wont to rest during periods in 
which their particular studios feel 
they need chastiesment. 

Minor and major infractions of 
what the studios consider cricket, 
land the players, directors, writers 
and execs in the outhouses where 
they are exiled until such times as 
the studios need them or consider 
the punishment complete. 

Doghouse treatment is an endless 
chain. Every week sees some pic- 
ture name standing’ with his or her 
face to the wall receiving the school 
kid treatment. 

Most consistent doghouser has 
been red-haired Charles Bickford 
who usually speaks his mind at any 
and all times. Stil he always 
bounces out of the kennel to bigger 
and better things. His last confine- 
ment was during the 50% cut when 
he refused to take the slice. All 
the studios made faces at him but 
Bickford paid no attention, devoted 
his time to his whale boats, lingerie 
shop or gas station. He's currently 
working in ‘White Woman’ at Para- 
mount, the cut incident evidently 
forgotten. 

Howard Beats It 


William K. Howard occupied the 
shanty for several months at Fox. 
That studio went so far as to reduce 
the ace megger to a reader. Howard 
never squawked and read for six 
months at $3,000 weekly. Fox let 
him out of the dogpen long enough 
to make ‘Transatlantic.’ With the 
reception of the picture, Howard 
was again the white haired boy. 

Gary Cooper has been in and out 
of Paramount's doghouse so often he 
needs a new collar. His year's trip 
in Europe and Africa resulted in his 
differences with the studio over 
stories. When he returned, he still 
couldn't see the script offerings 
and went into the domestic dog- 
house until the studio needed his 
name on the program. 

teorge Raft received the canine 
treatment last spring when he re- 
fused to go into ‘Temple Drake.’ 
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treated when she balked at ‘No Man 
of Her Own. In both cases, Para- 
mount soon relented, told the play- 
ers if they were good they'd get 
another chance. Wynne Gibson and 
Carole Lombard are other Para- 
mounteers who at times have had 
the studio throwing them bones. 
Ernst Lubitsch, when he first 
turned down ‘Design for Living,’ re- 
ceived the silent treatment for the 
studio. Everybody thought he was 
a bad boy for turning down the nice 
Noel Coward story. Lubitsch didn’t 
come out of the doghouse until he 
decided to do the picture, but he had 
it changed considerably from the 
play before he started. 

Warners considered Ann Dvorak 
a baddie when she tromped to Eu- 
rope last year with her husband, 
Leslie Fenton. Miss Dvorak con- 
sidered her weekly pay envelope 
anaemic. Studio tried to make her 
wear a dunce cap but it was no 
good finally she was called back and 





PLANTS ROCHELLE HUDSON | 
Hollywood, Sept. 4 

gets the ingenue 
Rogers’ picture 
Tomorrow,’ at | 


lead with 


Rochelle Hudson 
lead in the Will 
There's Always 
Fox 

Irene Bentley 


a 


will have 





Dorothy Jordan, and the Lawson 
story for William Gargan and 
Wynne Gibson. 
Wrestler Tied Up 
Hollywood, Sept. 4. 

Okaying Nat Pendleton, wrestler, 
in ‘Penthouse,’ Metro has tied him 
up for a _ series of contemplated 
features with fight or mat back- 


grounding 


George O'Brien in ‘Frontier Mar- 


shal.’ 


Those 


|P 
{main on leash until they are wanted 


asked if she wanted to work. She 
did. 

Ronald Colman is currently oc- 
cupying Sam Coldwyn's spot for 


bad boys but Goldwyn is willing to 


let down the bars any time Colman 
wants to return Same went for 
Greta Garbo last spring, but she 


i was welcomed back by Metro 


The doghouse is a popular spot 


who go in it usually feel that 


are banished from the land of 


ml 


Fannettes More 





Harry Marx Scooter 





Harry Marx, at one time di- 
rector of theatre management 
for the entire Publix chain, 
has turned inventor. 

He has devised a little 
scooter apparatus with a seat 
which kids can sit on. A little 
brake allows the kids to slow 
or stop. 

Away from film circles for 
a while, Marx just got back to 
go into khuddles on manufac- 
ing plans. 


FRANK FAY LOST, BUT 
REPORTS FOR PAR SHOW 


Frank Fay, who was at that 
Sands Point club where Sen. Huey 
Long got socked, went into hiding 
right after that and couldn't be 


found for his current Paramount, 
New York, stage engagement until 
11 p.m. Thursday night (31), eve of 
opening. 

By that time Boris Morros, stage 
department head and operator of 
the house, was burning up local and 
long distance telephone for a sub- 
stitute. He had Richy Craig, Jr., 
and Al Trahan both ready if Fay 
failed to appear early Friday morn- 
ing (1), opening day. 

Night before Morris ordered three 
different kinds of ads into the Fri- 
day papers, one set billing Fay, an- 
other Trahan and a third Craig, Jr. 
Thursday (31), when Fay couldn't 
be found and his wife, Barbara 
Stanwyck, in New York, was of no 
assistance in that direction. Morros 
was making preparations for re- 
building of the show. 

He and his stager, Paul Oscard, 
had specially built the new unit 
around Fay and June Knight, with 
title ‘Frankie and Junie.’ 

When Fay finally showed at 11 
p.m, Thursday night his first re- 
quest was that the benevolent Boris 
Morros, who finds it hard to say 
no, but was ready to cancel Fay, 
would give him just another chance. 
Paramount is paying Fay $2,000 
on the week. > 


All Comedy Fast Busto 














Syracuse, N. Y., Sept. 4. 
Syracuse's ‘House of Humor’ was 
a quick busto. 

Widely-exploited all-laughs at the 
Empire, re-opened by Mitchell 
Fitzer, lasted for three pictures— 
‘International House,’ ‘Be Mine To- 
night’ and ‘Whoopee’—all = sub- 
sequent runs at 25e top, while a 
stone’s throw away the RKO Strand 
was showing two first runs at the 
same tariff. 

So now the Empire, pretty much 
of a stiff for several years past, is 
a double feature grind house at 10- 
15. 


Barthelmess in Court 


To Recover Securities 


Los Angeles, Sept. 4. 
Stocks and debentures valued at 
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Femme Stars Qutdraw Men 2-to-I; 


Exacting, Hence 


No No. 2 Valentino Okayed as Yet 


- 





Men may run the film industry, 
but at the box office it's the women 
they star in their pictures who give 
them a big business to handle. As 
money-getters, the femmes now 
mean about twice as much as the 
men. Gaining that position in the 
last few years, with much seeming 
in their favor, it appears the 
women of the screen are rapidly in- 
creasing their lead. 

Gauged by the draft which they 
show at the box office, the males 
are having a hara time holding their 
position while the women seem to 
be strengthening. 

To a studio, distribution or the- 
atre mind, the outlook is both odd 
and surprising. The whole situa- 
tion is creating wonderment 
whether studios are trying to de- 
velop the wrong kind of screen ap- 
peal among its promising males. Or 
whether the girls, mothers and 
grandmas patronizing pictures are 
not supporting the men stars as they 
used to. 

As the producers constantly make 
every effort to find another Valen- 
tino, no one knows how to answer 
any discussion of the situation. One 
wonders whether it will ever be pos- 
sible to build up a star like Val- 
entino and whether or not the pub- 
lic today would support him. There 
has been no star approaching Val- 
entino’s draft since his death nearly 
10 years ago. 


Men Not So Choosey 

With women what they are, it’s 
a question of what the women want 
as against the easier guess as to 
what the men will go for at the 
theatres. Do the feminine fans want 
a hero like Valentino, do they want 
the matinee idol type of another 
day, do they now prefer comedy, sex 
or what? Producers trying to an- 
swer is like picking a long shot in 
a race, 

One thing seems certain, so far as 
male leads are concerned, the men 
are supporting the men of the 
screen more than they did, doing 
double duty at the box office. This 
is believed to be the answer for 
the draw strength of such person- 
alities as Durante, Arliss, Beery, 
Cagney, Robinson, Marx Bros. and 
Joe E. Brown. Unless it’s that the 
women are growing out of their 
Valentino-moping days and veering 
away from the sleek-haired prince- 
charmings of a few years back. 


The Names 

Naming the pe Six Class A. . star 
a1en brings. a list 
that is none to ede. to begin with, 
as compared with the biggest six 
femme draws, but must include the 
Marxes, Durante, et al. The Che- 
valiers, tables, Marchs, Barry- 
mores and the like must concede 
much to the other group the way 
things have changed. 

Among the big female stars of the 
business, with the representation as 
‘A’ draws double that of the men 


tastes with the film followers has 
been slight, if fundamentally at all 
changed. 

Garbo, Crawford, Dietrich, Ben- 
nett, Dressler, Shearer, Harlow and 
others of their type continue to sell 
the biggest on film. Signal exception 
to that rule among the girls they 
put in celluloid is Marie Dressler, 
who exceeds most of 'em. Despite 
constant trying to bring forth male 
personalities that will return the big 
money, producers seemingly are 
having better luck with the opposite 
sex right along. 

While stars Chevalier and 
Gable started slip during the 
past year, indicating that when they 
ge‘ there they don’t hold on as well 


like 
to 








lenty forever, but they only re- 


$72,225 belonging to Richard Bar- 
thelmess were appropriated and 
used as a margin account by the 
William Cavalier Co. without the 
actor's knowledge or consent, ac- 
cording to a complaint filed in L 
A. Superior court. 

Seeking judgment for that 
amount, Barthelmess charges that 
Dallas S. Squire took the specified 
securities and, in agreement with 
Gerald E. Arbuckle, opened a mar- | 
gin account in his (Barthelmess’) 
name with the defendant corpora- 
tion Later, although notified, has} 
failed to return the stocks to him, | 


according to the complaint 


1s the women, the latter have shown 
an ability to go ahead fast when 
given the chance While no real 
; male possibilities have risen during 
the past year, several among the 
girls have spurted ahead, notably 
Ruby Keeler, Katherine Hepburn, 
| Mae West and Bette Davis. 


in terms of box office, change in. 
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| Film Buying, After Decentralization 


Works Out Nicely—Slap to Die-Hards 


Fo, eee + 


Current film buying, according to 
some onlookers, is handing a slap to 
those die-hards who affected to be- 
lieve that without the mass buying 
power of the huge chains, the book- 
ing season would be one of severe 
headaches to the territorial manag- 
ers, partners and others to whom 
the booking power has been dele- 
gated by the decentralization sys- 
tem. 

It was the argument that a small 
group of houses could not arrive at 
prices even approximating the rent- 
als of the past. Proponents of the 
new deal point out that booking is 
going ahead smoothly, rapidly and 
with much less friction than in the 
past; that films are realizing rentals 
commensurate with the importance 
of the pictures to the theatres ne- 
gotiating and that they are costing 
these houses little, if any, more than 
previous prices. 

There has been no recourse to the 
‘home office to swing deals through 
the magnitude of film buys. Terri- 
torial managers are buying film for 
what it’s worth to them, and fram- 
ing their own deals as successfully 
as in the past. There is the added 
advantage that the terms and film 
choices are determined by the needs 
of the particular theatre groups in- 
stead of the national deals made by 
the general salesmanagers. 

New bookings are being made on 
a territorial basis to meet local con- 
ditions. Even to the former chains 
themselves it is a squarer deal than 
any particular house or group of 
houses enjoyed previously. 

It is a return to a time tried sys- 
tem which is working surprisingly 
well, it is pointed out, and the sys- 
tem of booking by tens instead of 
hundreds is yielding just as good 
prices to both the house operator 
and the film producer. 

Incidentally, it is bringing more 
salesmen back into the job and 
again establishing an intimate con- 
tact instead of a long-distance dic- 
tation that is also working toward 
better results all around. 





LOUIS COHEN HOLDS OVER 


Remains as Realty Head With RKO 
But Can Handle Private Deals 








In a new arrangement agreed 
upon between RKO and Louis 
Cohen, the latter while engaged in 
building a private real estate prac- 
tice on his own account in the the- 
atre field will continue to act for 
RKO. Cohen’s resignation became 
effective Friday (1) but the RKO 
people have asked him to remain 
indefinitely. 

Cohen’s status at RKO is on a 


usiness ne may uptectines 
outside of 


vate 
transac* for clients, 
RKO. However, as head of the 
RKO real estate division, Cohen 
will continue to spend a substan- 
tial part of his time at RKO and 
on RKO business. 

The new deal looks advantageous 
to both sides, as Cohen is re- 
garded in the industry as the most 
expert in his realty line. The swift 
progress of the RKO reorganization 
is muchly credited to Cohen. He 
joined RKO around September, 
1932, upon invitation. At the time 
he was connected with Fox West 
Coast and he came over to RKO 
with the consent of Sidney R. Kent, 
Fox president. 

Cohen formerly was with F-WC, 
also under Harold Franklin, when 
the latter first took charge of that 
circuit after leaving Paramount. 
Priorly Cohen was with Par. 

While with F-WC under the 
Franklin administration, Universal 
asked for Cohen’s services to help 


clean up that picture company’s 
theatre situation, which was badly 
muddled. It was figured that the 


job would take two years, but Co- 
hen cleared the situation in about 
six months. 

Paramount has sought Cohen's 
services since his resignation was 
reported, but he elected to stay 
with RKO. 





Writer West Released 
Hollywood, Sept. 4. 
Nathaniel West, recently given a 
writing permit by Columbia, has 
been released at his own request. 
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Selznick Estate Up 


Los Angeles, Sept. 4. 
Petition for letters of administra- 
tion in the estate of Lewis J. Selz- 
nick is on file in Superior court by 
Zack Lamar Cobb, acting in behalf 
of Mary Winik, creditor. Extent of 
the property or its nature is de- 
clared unknown by the petitioner. 
Decedent, who died Feb. 10, 1933, 
left David Selznick and Myron 
Silznick, sons, and Florence A. 
Selznick, daughter, as heirs. 
Hearing on the petition was set 
for Sept. 19. 


Saal’s 6 Features 
Will Be Made East; 
One with D. Frohman 


Further stimulation of production 
in the east will be lent by plans of 
Bill Saal to make a half dozen fea- 
tures at a New York studio this 
fall and winter. He is now nego- 
tiating for a suitable plant. 
Among t!.: pictures Saal has pro- 
grammed is one which he will pro- 
duce in association with Daniel 
Frohman. The Saal-Frohman com- 
bination will do an original by 
Evelyn Pierce. 

This will be second on the sched- 
ule. First is to be ‘Drums in the 
Night,’ voodoo thriller, on which 
Saal will send an expedition to Ja- 
maica, West Indies, for location 
shots. Starts in three weeks. 
Talent from the local. eastern 
stage will be used by Saal in his 
eastern-produced pictures. 
Distribution outlet will be settled 
later. 


AMPA NOW PLANNING 
SERIOUS TRADE STUFF 


The A. M. P. A., never more than 
a lunching gag, may in future se- 
riously conéern itself with business 
matters pertaining to advertising. 
Association of Motion Picture Ad- 
vertisers originally was to take it- 
self seriously but never did. 

Now, with John C. Flinn as 
the new president, representative 
strength is coming the AMPA way. 
Charlie Einfeld and Howard Dietz 
have both promised to take an ac- 
tive interest in the organization. 
Paul Gulick is also back into the 
picture. 
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“FRANCES DEE 


who gave such a sensational per- 
formance in “THE SILVER 
CORD,” that she was immediately 
signed for leading roles in four pic- 
tures at R-K-O. The first, “HEAD- 
LINE SHOOTERS” and the second, 
“LITTLE WOMEN.” 

Two others to follows. 


BABE RUTH SQUAWKS ON 
NO SUGAR FOR SHORT 


Babe Ruth has sued Paramount 
Pictures on a short, ‘Bughouse 
Movies,’ in which he is used for a 
laugh. Short was jerked from the 
Rialto, New York, after three days 
pending settlement of the suit. 

In the short Ruth is shown hit- 
ting a baseball, which then travels 
around the world. Comedy results 
from the comments of folks in Rus- 














sia, China, Iceland, etce., who see 
the ball traveling by. Ruth chims, 
though he doesn’t appéar more 


than half a minute, that use of his 
phiz in a short makes it a picture 
and not a newsreel, and he there- 
fore is entitled to salary. 

Short has been troublesome to 
Paramount before. It was made 
and rejected by the New York home 
office, which didn’t like the idea 
involved. 

Arthur Mayer, operating the Ri- 
alto, happened to see it. Asked to 
show it and did. In the Rialto short 
proved a wow, getting as much 
comment as the feature, with the 
result Par decided to make a whole 
series like it. 

Then came the Ruth suit. 





Studios Worked Sunday 


Hollywood, Sept. 4. 


Major studios had their compa- 
nies working all day Sunday (3) 
and last night, with Metro leading 
in work, having nine companies 
shooting. 

Due to holiday. 
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HOWARD J. GREEN 


Who has been clicking with a number of smash screen plays, among 
“BLESSED EVENT,” 
“MORNING GLORY,” Katharine Hepburn’s outstanding starring vehicle. 

In collaboration with Ainsworth Morgan, he has just completed “MAN 
OF TWO WORLDS,” which RKO predicts will be the sensation of the 
Mr. Green's past efforts have resulted in a new contract with 
RKO, as Associate Producer and Director. 


“I AM A FUGITIVE” and 
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Film Shorts for NRA Shown 








— 1 
8 Cols for Music Hall 


Columbia has concluded a deal 
with RKO for a selection of 8 from 
the Columbia program to go into 
the Radio City Music Hall. The 
Columbia deal practically fills the 
required quota of product necessary 
for the M. H. this coming season. 

Additionally, the Music Hall is 
committed to its own RKO program 
besides a selection of 22 from the 
Fox Program. 


Looks as if Par Let 
Crit.-N. Y. Theatres 
Sale Go by Defaut 


Auction by the Criterion-Loew’s 
New York theatre property, in the 
heart of Times Square, under fore- 
closure proceedings by the City 
Bank Farmers’ Trust Co. may be 
expected shortly. Paramount, against 


whom suit was brought on a mort- 
gage held by the bank, has allowed 
its answer to default and, from all 
indications, will let the property go. 

The bank holds a mortgage for 
$4,000,000, which it seeks to foreclose. 
Receivers for collection of rents on 
the property are Dooling & Dow- 
ling. Efforts have been made to ef- 
fect a sale of the property privately 
in satisfaction of the mortgage but 
without success. 

A few years ago when Par dream- 
ed of building a theatre on the site 
larger than the old Roxy, then big- 
gest in the world, Par bought up 
numerous parcels on 44th and 45th 
streets, behind the Criterion and 
New York theatres, in some cases 
paying stiff prices to get the footage 
desired. 


STRIKE WABBLES AS 
BREAKERS REPLACED 


Hollywood, Sept. 4. 
IATSE strike has passed into 
oblivion. 
With increased production this 
week the strikers are continuing to 
be given preference in new jobs 
with studios daily dropping a num- 
ber of strikebreakers who went into 
the lots and do not hold cards in 
either IATSE or IBEW. 
With union crafts going into a 
36-hour week Sept. 1, in conformity 
with the New York agreement of 
several weeks ago, even more jobs 
are being opened, all of which are 
to be given to strikers. 
All craftsmen except soundmen 
are being hired through IBEW. 
Soundmen are being engaged direct 
but in most cases are going back at 
greatly reduced wages inasmuch as 
this class is not engaged through 
IBEW and therefore does not profit 
by the agreement with the union 
that wage scales must not be af- 
fected during the life of the agree- 
ment with that group. 


1 Bullet Wounds 3 in 
Labor Unions’ Mess 


Minneapolis, Sept. 4. 

After his plea of not guilty, the 
grand jury here has held Nicholas 
De Pauli, local booth operator, on a 
charge of shooting a bullet into the 
home of Bert Carlisle, business agent 
for the independent union of booth 
operators, and wounding three per- 
sons. De Pauli is out on $2,500 bail 
with trial set for Sept. 10. 

The shooting is said to be the out- 
growth of labor trouble. 

Carlisle was sitting at home with 
his wife and his eight-year-old 
daughter when the bullet was fired 
through the window. It wounded 
Carlisle on the wrist, struck his wife 
on the chin c<nd flattened against 
the living room wall, causing pieces 
of flying lead to strike the child’s 
cheek. 

The independent union of booth 
operators and the union affiiliated 
with the A. F. L. are at war here, 
with the organizations picketing 


























showhouses against each other. 


Few Previewed on Coast—1,000 Prints for 
Each 


Hollywood, Sept. 4. 

First series of NRA propaganda 
shorts made by the motion picture 
industry, as its contribution to the 
NRA campaign, was previewed at 
Paramount studio Saturday (2). 

Only the Warner, Paramount, 
Fox, Metro and Radio efforts were 
exhibited. Columbia, Universal and 
United Artist contributions were 
not ready for showing. 

Pictures will be distributed one 
each week for eight weeks starting 
Sept. 10. National Screen Service 
will handle the distribution. Each 
short will be issued in 1,000 prinis, 

NRA committee headed by John 
C. Flinn, expects the series of eight 


shorts when completed will have 
61,000 showings throughout the 
country. 





‘WHAT AMERICA NEEDS’ 
Edgar Kennedy and Virginia Sale 
Radio Pictures 

Five Mins. 

Edgar Kennedy, a tramp, asks 
for food at the home of Virginia 
Sale. She suggests he chop wood. 
Getting a look at the wood pile, 
Kennedy explains that the tramps 
have a code and that he can only 
chop so much wood in order not to 
interfere with the opportunities of 
his brother tramps in accordance 
with the bums’ code. 

Idea is written and directed by 
Thomas Atkins. Built for laughs, it 
is doubtful of selling NRA. 


‘MOTHER’S HELPER’ 

El Brendel, Zasu Pitts, Esther Muir 
Fox 

Six mins. 

El Brendel tries to explain in a 
Weber and Fieldian manner how 
his working only 40 hours weekly 
will give another man employment. 
When his wife, Zasu Pitts, ‘Wants 
to know if the NRA affects’ house- 
wives, Brendel explains he has ate 
tended to that and brings in the hot 
looking Esther Muir, explaining 
that in the future she’ll take care 
of half of Miss Pitts’ wifely duties. 

Miss Pitts conks Brendell for the 
fadeout. 


Hokey. Directed by Hamilton 
McFadden. Written by B. G. De 
Sylva. 





‘GIVE ME A JOB’ 
Jimmy Durante 
Seven Mins. 

Short’s title is the title of the 
Rogers and Hart number sung by 
Jimmy Durante. Lyrics are. the 
familiar smart writing of the team 
well done by the Schnozzola. While 
humorous, they do not detract from 
the fact that everyone addressed by 
Durante can help. 

Setting is a meeting hall -with 
Durante singing the number to the 
assemblage. Directed by Zion Myers. 





NRA FEATURETTE 

Charles Ruggles and Mary Boland 
Paramount 

Six Mins. 

Mary Boland in her dumbest 
manner tries to get Charles Ruggles 
| to pronounce ‘nra.’ Ruggles ate- 
tempts "CS" EkPTath “WARE WHA “Bike 
nifies, fails in his effort with Miss 
Boland still demanding the correct 
pronunciation on the fadeout. 
Humorous, 





‘THE ROAD IS OPEN AGAIN’ 
Dick Powell, Alan Dinehart, Charles 

Middleton, Samuel Hines. 
Warner. 

12 mins. 

Powell is a young composer try- 
ing to write music for an NRA song. 
Visions of Lincoln, Washington and 
Wilson appear over the piano to ad- 
vise him, Each tells of his efforts 
to guide America and admit that 
President Roosevelt is on the right 
track. oO 

Powell, through their inspiration, 
writes the number, ‘The Road Is 
Open Again’. He sings a verse and 
a chorus, steps to the front of the 
curtain and invites the audience to 
join him. 

Picture dissolves into a series of 
industrial scenes throughout the 
country with the chorus of the song 
superimposed on the scenes. 

Number, by Sammy Fain and 
Irving Kahal, is a stirring march 
which could become the theme eons 
of the NRA. Alfred Green onecte® 

Call. 


Metro, U Swap Scripts 


Hollywood, Sept 
Following a patching up of dif- 
ferences betwteten Metro and Unl- 
versal, whereby Universal ex= 
changes H. Rider Haggard’s ‘She’ 


for Metro’s ‘Candlelight,’ Universal 
has decided to use the Metro script 
as developed by Ruth Cummings 





with minor changes. 
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Basiness Men Become Know-It-All 


When Tying Up with Show Houses 


| Loads of Execs 





San Francisco, Sept. 4. 

Theatre managers around here 
are steering clear of any future tie- 
ups with merchants or manufactur- 
ers, because every time a _ non- 
showman business exec steps into 
a theatre he becomes a big shot. 

Such,.has been the case with sev- 
eral Frisco houses that have made 
exploitation deals wtih clothiers, 
real estate firms, auto. dealers, 
brewers, etc. 

As soon as a merchant gets his 
display in a theatre lobby he starts 
hanging around the house, giving 
orders like an army general, crash- 
ing the gate for a multitude of 
friends and putting his feet on the 
desk like an old-time buddy. He 
peeps at the record of receipts, ad- 
vises the p.a. how to draw up his 
ads, and the manager how to run 
the house. He pans the acts, the 
orchestra—everything but his own 
product. 

Concrete example is a local the- 
atre which recently tied up with a 
brewery to give free beer in the 
lobby in exchange for pullenty ad- 
vertising and publicity. Brewery 
execs were around the theatre more 
than they were in their own office 
and ushers had a tough time clear- 
ing out the biggtes and their friends 





when closing at midnight. 

Payoff came when one of the big- 
gies suggested to the manager that 
that second act was pretty bad, and 
why didn’t he cancel it. 


$6,000 WKLY. FOR ADS 
OF RADIO CITY’S M. H. 


Advertising budget for the 100 or 
so RKO houses around the country, 
in the aggregate, will run slightly 





over $2,500,000 this coming year, 
according to official talk. This 
budget is stated already as ap- 


proved and is what the house will 
spend in newspaper space, 
Includes Radio City where 
Music Hall's expenditure on ad- 
vertising alone is expected to run 
betwen $300,000 and $350,000 for the 
year or close to $6,000 weekly. 


4 Neighborhood Houses 
Proposed for Minn. 


the 





Minneapolis, Sept. 4. 

Four the Uinean 2 O96 CORSLD Ilex 
tion or planned, saying confidence in 
better times ahead is not lacking 
here. ; 

All are neighborhood houses. Min- 
nesota Amusement corporation, Pub- 
lix Northwest circuit in receiver- 
ship, has applied for a license for a 
$100,000 1,000-seat uptown theatre 
which it will build in one of the 
leading neighborhood sections. It 
owns the lots. 

Another permit is being sought by 
W. R. Frank, owner of a circuit of 
large uptown theatres, to construct 
an $80,000 1,000-seat theatre in the 
south central neighborhood section. 
Last year he completed and opened 
the 1,000-seat soulevard theatre, 
neighborhood house that represented 
$100,000, 

W. A. Tuscany is seeking a permit 
to erect a $75,000 theatre at 4243 
Nicollet avenue, uptown business 
section The application has been 
opposed in the city council and the 
latter body will hold a hearing on it. 

Harry Dickerman, owner of the 
Alhambra, neighborhooder, is build- 


ing a $50,000 uptown showhouse on 
the site of the former Emerson. It 
will seat 500. 

In addition, the deluxe Minnesota 


and Lyceum (independent), 
reopened shortly 


(Publix) 
will be 


Hays Returns East 





Hollywood, Sept. 4 
Will Hays terminates his coast 
visit tomorrow (5) when he departs 
for New York 








than just 
employees now around 
theatres. Under the NRA, 
a week makes an exec. 
The exec title now goes for 
numerous assistant managers 
who were assistant managers 
heretofore. In some of the 
circuit houses the assistants 
worked 14 to 16 hours a day 
and drew $30 or $32.50. 
Now they're getting $35, 
working 14 to 16 hours. 


plain 
the 
$35 


More execs 


still 











Kent Tripping Lasky 
Abroad to Ease Out 
Of H’wood Environs 


Hollywood, Sept. 4. 
Believing that too close .confine- 
ment to Hollywood puts a blinder 
on good picture judgment and re- 


duces the production vision to 


Single track perspective, Sidney 
Kent will send Jesse Lasky abroad 
as soon as Winfield Sheehan returns 
from his European trip. Fox's prexy 
says both execs will return bet- 
ter producers. 


Commenting on probable affect of 
NRA, Kent predicted that theatre 
business should respond within a 
few months, and that when it does 
producers will find audiences much 
more selective as to quality, the 
depresh having taught them to 
shop for their amusement fare. 


He expressed satisfaction with 
F'ox’s progress during the past sea- 
son, and quoted the new season's 
average cost at around $200,000 per 
pic, with studio stressing the build- 
ing of new names. 


RKO’S PRODUCT DEALS 
MAY INCLUDE SKOURAS 


RKO has discussed preliminaries 
on a product deal with the 
Skourases for all Fox houses and 
shortly will get into conference 
with Jack . Sullivan, film buyer, 
who’s now in New York. 

Meanwhile, RKO has closed with 
W. S. Butterfield for the Colonel’s 
Michigan string; with R. E,. Grif- 
fith for latter’s large chain in the 
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working on buys with Publix-Shea. 
Product has also been closed for by 
Feld-Chatkin for Akron and 
Youngstown, O. 

Jules Levy was in Detroit last 
week on the Butterfield contract, 
while the Publix-Shea deal for 
3uffalo is being handled in New 
York. Both Mike Shea and Vincent 
McFaul, Publix partners out there, 
came into town to work out a buy 
with Eddie McEvoy, RKO’s eastern- 
Canadian sales manager, represent- 
ing the distributor. 

Chain deals with both RKO and 
Famous Players-Canadian were 
previously closed by RKO, 


CLEAN INSIDE AND OUT 


That’s the Program for Washington 
Houses During Code Hearings 





Washington clean, 
This word is being gen- 
erally released among _ industry 
channels. Only the nicest subjects, 
or those about which there can not 
be the peradventure of a doubt, are 
to be booked. And the advertising 
in the capital papers is to be sim- 
ilarly pious. 

Quietly, in other words, filmdom 
is prepared to give Washington 
marquees an Easter front so that, 
at least, no one at the hearing be- 
fore Deputy Administrator Rosen- 
blatt may crook a finger toward a | 
window as evidence. 


Keep 
code week. 


picture ! 





HITLER EFFECT 
FELT ALL OVER 


Pictures Still Leading Over 
Radio as World-Wide En- 
teriainment — Foreign 
Market in Ups and Downs 
——Germany Heavy Loser 
—England Gains 


By Wolfe Kaufman 


Current yearly resume of difficul- 
ties around the world is worse than 
usual. It shows chaos; a world’s 
screen that is not only nervous but 
seriously ill in many spots; a 
world’s stage that seems at mo- 
ments to be breathing its last. 


And yet, through it all, is always 
a glimmer—faint at ‘times, but there 
nevertheless—of light. There's al- 
ways a mention of ‘around the cor- 
ner.’ 

The world’s stage was dominated 
during the past year, and for the 
first time in history, by an individ- 
ual. Germany’s brown-shirted Mr. 
Hitler and his activities stand out 
like thorns in a perusal of the year’s 
activities. And thorns is a good 
word because the activities tell only 
of troubles and headaches and 
heartaches. 

On June 15, 1932, a bit over a year 
ago, the first Hitler item appeared 
in VARIETY. It was a short para- 
graph tucked away in an _ incon- 
spicuous corner of the page. Wasn't 
worth any more then because no one 
anywhere could have dreamt what 
it would lead to, or how quickly. 
That 1932 item told of the Nazis 
busting up a legit show, ‘Waterloo 


Bridge,’ written by the American, 
Robert Sherwood. Figured, then, 
that it was the act of « bunch of 


hoodlums. Like the Royalists in 
Paris who break up a. show or a 
meeting now and then. But the 
Nazis just happened, some months 
later, to become powerful, and they 
broke up more than a legit show. 
Hitler Hurts Hitler 

In a way, from a purely selfish 
American standpoint, maybe show 
business ought to »e grateful to Hit- 
ler. Germany was making terrific 
strides throughout the world before 
the coming of the Nazi regime. Ger- 


(Continued on page 29) 





staff member, Boyden Sparks, 


Gecceseer to Will 


Hays as ‘Car’ 


May Come Through NRA Action; 
Capital Believes Matter All Set 





Hall’s Sub Good 


When Mordaunt Hall, the 
New York ‘Times’ touchy 
critic, was away on vacation 
his assistant, Andre Senn- 
wald, did the honors, 

So many letters came in 
commending the Hall substi- 


his reviews, handling 
ete., that the ‘Times’ 
a raise in pay. 

Boost amounted to exactly 
38.88%, and Sennwald is now 
in Spain enjoying his vacation. 


DUPING PLANT 
NEAR COLONY 


tute on 
of news, 
gave him 











Los Angeles, Sept. 4. 
that 
uncovered a 


Understood the authorities 


have print duping 


plant, within 10 miles of Hollywood, 


which has been costing producers 
many thousands of dollars a year. 


Arrests are expected. 


Plant is understood to have been 
working in cahoots with a small 
theatre in the San Fernando Valley 
district. It was traced through the 
recent duping of a fight picture. 
that the dupers have 
operated on major releases for for- 
eign distribution. Distribs’ branch 
officies, particularly in Australasia 
have reported that it has not been 
uncommon for duped prints to be 
played in that territory a month be- 
fore official release of a picture. 

Re RAC SME LO A 


Roxy’s ‘Satevepost” Break 


Report is 


S. L. ‘Roxy’ Rothafel is the sub- 


ject of an interview planned for the 
‘Saturday Evening Post.’ 


‘Post’ 
who's 
turning out a special yarn on the 
Music Hall boss. 


He was interviewed by a 


























me ss, 
to be 





Sept. 4. 
in the of- 


Washington, 

A change is expected 
ficial lineup of the Motion Picture 
Producers’ and Distributors’ Asso- 
ciation with the adoptior of a film 
code under the NRA. It’s said of- 
ficialdom here has suggested look- 
ing for a successor to Will Hays 
as president of the MPPDA. The 


successor may be a non-showman, 

So far as known, the man is al- 
ready picked, but his identity is 
held under cover. Hays, under 
present plans will step down or up 
to the post of chairman of the board 
of the association. 

The matter came up only the past 
week and it is authoritatively hand- 
ed that the matter is set. 

It’s not a far cry that the Ad- 
ministration may select a super- 
visor for the film biz under the NRA 
code whose authority will super- 
sede that of Hays, and likely that 
in this fashion the change will first 
occur. However, that’s only con- 
jecture, with details on how come 
everything, so far, in the dark. 


Walker Declined 


It is known that Frank Walker 
could have had the job, if he willed. 
Walker has nixed anything like 
that for himself. His present posi- 
tion as executive secretary of the 
President’s super cabinet is much 
more important than anything the 
industry could offer him. 

Mention of Walker recalls recent 
accounts during the Paramount 
bankruptcy turmoil, of an effort laid 
to Will Hays to secure a dominating 
position in Paramount for Walker, 
either as president or as a trustee. 
Walker nixed both items. Otterson 
of Western Electric was interested 
in the move also, backing Walker 
for a trusteeship in Par. 

The angle on that from the Hays’ 
standpoint, was that such a Par ap- 
pointment would have eliminated 
the possibility of Walker moving 
into Hays’ own job as MPPDA head. 

Hays was Postmaster General in 
President Harding’s cabinet, when 
he received the invitation of the film 
industry to be its leader. The 
MPPDA was organized and Hays 
became the president at a salary 
of $100,000. It was raised later. He 
also had been chairman of the Re- 
publican National Committee at the 
time and wielded strong political 
influence. 

Hays holds a contract with the 
MPPDA which has until 1936 to 
. is salary is stated presently 
around $200,000 or $250,000 a 
year, including traveling expenses. 
This is guaranteed separately and 
individually by eack company on 
behalf of the MPPDA. 


20%, TICKET TAXES 
FORCE UP B.0. SCALES 


Cincinnati, Sept. 4. 
Upped box office scales at the pic- 
ture houses caused consistent pro- 
testations from Sept. 1 when the 
new Ohio state 10% tax on all the- 

atre admissions went into effect. 
Because of the extra surcharge 
on all tickets from lle on, on top 





of the 10% Government levy above 
41c, all theatres were forced to re- 
vise their scales upward. This 


didn't meet with the fans’ approval 


English-Made to Compete 


Hollywood, Sept 4 
ox will enter the domestic mar- 
ket with 1 British-made picture 
(CLAUDETTE COLBERT tarring Herbert Marshall in. com- 
tition with Paramount, which hag 
After appearing in many stage successes in New York and London, |] the Jenetish player under current 
became a featured player and then a oa for Paramount, whom 
Her more recent starring vehicles w “SIGN OF THE CROSS,” ‘T] : ae 
COVER THE WATERFRONT” and THR EE CORNERED MOON Meature is 1 Was a Spy, made ty 
| Miss olbert’s current release for Paramount is “THE TORCH SINGER,” | h-Gaumont and now being 
which promises to be one of her most ambitious efforts | “ct 1 to t An in distribution 
ry lian 


Exclusive Management SCHULBERG & FELDMAN 
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Post-Labor Day Ushered in With 


Bullish Ballyhoo, but No Light 
On Future from Stock Dealings 





By AL GREASON 


Consensus of week-end broker- 
age opinion was that the new week, 
first of the post-Labor Day season, 
would see the continuation of nar- 
row market drifts, leading to a re- 
sumption of the uptrend as the 
country adjusted itself to the Re- 
covery program, There was plenty 
of hopeful forecast, but the mar- 
ket dealings for the week gave no 
hint of what may be in store, 

Nearest thing to a technical de- 
velopment of possible significance 
was a sinking spell by Loew's 
around mid-week during which the 
price broke through 31%, a preced- 
ing resistance point, to 31%, the 
movement being on volume with 
sizeable blocks changing - hands. 
Also as a straw in the wind, it was 
noted that the new Fox stock slipped 
further into new low ground at 
14%, closing close to the bottom, 
with dealings continuing at about 
the same rate of 2,500 shares a 
week. These were technical details 
of ticker performance. 

From the trade itself the news 
was favorable. Late August the- 
atre attendance was responding en- 
couragingly to newly released prod- 
uct and there was the usual busi- 
ness stir appropriate to the ap- 
proach of the fall season and the 


(Continued on page 25) 


TREM CARR LAYING OFF 
ANY PART OF HAYS 


‘ ‘ Hollywood, Sept. 4. 

Long courted by Will Hays to 
come into the Producers’ Associa- 
tion, Monogram has finally turned 
down the invite because of. its 
stand on the question of double 
features. 

Monogram stays. aligned with 
other indies in favor of exhibitor 
freedom in the matter of billing, in 
direct opposition to the Hays of- 
fice stand against twin features. 

Them Carr’s attitude widens the 
split between the indies and the 
majors on this issue, with the head 
of Monogram on record as saying: 

‘As long as the Producers’ As- 
sociation will dictate to exhibitors, 
we do not wish to become a part 
of their organization. Exhibitors 
should be allowed to bill as they 
see fit.’ 


SHORTS PICK UP 


They Furnish New Faces Also for 
Full Lengths in Hollywood 

















Hollywood, Sept. 4. 

Increase in production of shorts 
during recent months has given 
studios a much needed source 
from which to draw new talent for 
features. 

Shorts had always been. films’ 
minor leagues, until double billing 
came in and killed off two-reelers. 
It was at this time last year when 
studios were conducting their most 
intensive talent hunting. They were 
forced to go out of Hollywood in 
the search for fresh faces. 

Because of less money involved, 
shorts producers will take a chance 
on a newcomer. A mistake in cast- 
ing for a short is less noticed than 
in a feature. Slim budgets on two 
reelers also induce their producers 
to try a lesser known player at a 
gmalier salary. 


L. A. to N. Y. 


Louis B. Mayer. 
Sam Wolf. 

Jack Lait. 

R. M. Savini. 
Carl Laemmle, Sr. 
Robert Harris. 
Charles Williams. 
Joseph Marks. 
Margaret Sullavan 
William K. Wells. 
B. B. Kahane. 
Phil Goldstone. 
Ben Bernstein. 


N. Y. to L. A. 





Lew Cody. 
Lennie Hayton 
Jake Wilk. 

J. P. MeBvoy 





Banner August 


Hollywood, Sept. 4. 
Another banner week for extras, 
with 8,980 assignments made the 
past week. Makes the month of 
August something to be remem- 
bered by the day workers, since a 
total of 38,539 placements were 
made during that time for an av- 
erage of over 1,200 per day. 
Metro’s ‘Prizefighter and _ the 
Lady’ and Warners’ ‘College Coach’ 
were the heaviest and most con- 
sistent users of extras last week. 


NO TIPOFF ON 
OFFICIAL 
IDEAS 


- 











The industry hasn’t an inkling as 
to how Deputy Sol Rosenblatt feels 
about its codes. Other than a for- 
mal letter of thanks to the two co- 
ordinators, S. R. Kent and Charles 
O'Reilly, committeemen who aided 
in assembling the documents and 
who have been in Washington sev- 
eral times since, declare not a hint 
as to the NRA’s reaction, week after 
the submission, has been dropped. 
If the government attempts to 
wade through a transcript of the 
stenographic record reported made 
of every utterance at the day and 
night sessions of the exhibitors’ 
committee, it would need a week of 
steady reading. 

Preducers who held their meet- 
ings in the Hays office and distrib- 
utors who congregated in the Bar 
building did not have their discus- 
sions recorded. As the result, only 
their findings and exceptions were 
noted in the report to Washington. 
The Deputy Commissioner is now 
granting audiences to all who seek 
them. As the result several trade 
organizations have men detailed in 
Washington waiting for the hear- 
ings to open Sept. 12. Whether the 
purpose is to keep in immediate 
contact with Rosenblatt, as devel- 
opments occur in the field, or just 
to get as much of an advance low- 
down as possible, might come under 








ROBERT WYLER 


A graduate Civil Engineer, who 
received his early motion picture 
training at Universal City, directed 


“PAPA SANS LE SAVOIR” for 
Universal Films, Paris; “UNE 
ETOILE DISPARAIT” for Para- 
mount, and “UNE MERVEIL- 
LEUSE JOURNEE” for Pathe- 
Natan., 

Returning to Universal City, di- 
rected “ONE GLAMOROUS 
NIGHT” and “CANDLELIGHT.” 

Under contract to Universal Pic- 
tures. 


Metzger’s Claims 














the category of strategy. 





Hollywood, Sept. 4. 

Gus Metzger, president of the 
Southern California Independent 
Theatre Owners, and active in the 
return of single feature programs 
in this territory, says opponents to 
the duals have all but 14 signatures 
of local exhibs necessary to make 
up the proposed 60% that would 
make single bills compulsory un- 
der the proposed industry code. 

Metzger claims the necessary sig- 
natures to make up the 60% will 
have been secured within a few 
days. 


MacIntyre as Southern 
District RKO Sales Mgr. 


Decentralization in the south and 
increased field activity as a result 
has RKO filling the long vacant 
post of southern district sales man- 
ager held some time back by W. 
E. Calloway. J. H. MacIntyre, for 
the past several years RKO’s 
branch manager at Los Angeles, 
has been appointed to the _ re- 
created post and will make head- 
quarters in New Orleans, 

Leaving the coast last week Mac- 
Intyre is’ meeting RKO sales men 
in Chicago before coming into the 
h.o. from which he will shortly de- 
part for the south. 

Newton P. Jacobs, salesman in 
the L. A. exchange, steps up to boss 
that branch. 














was an original from his pen. 





Sam Mintz is known as Hollywood’s most versatile writer. “Skippy” 
“No Marriage Ties” and 
mance,” RKO coming releases are from his recent scripts. 
contract to Schenck-Zanuck (Twentieth Century Company), writing the 
Ann Harding story, “Gallant Lady” and with Miss Maude T. Howell 
writing the two George Arliss pictures, “Red Tape” and “Rothschild.” 





“Rafter Ro- 
Now under 





Hollywood 





Briefly rewritten extracts from ‘Variety's’ Hollywood Bulletin, printed 
each Friday in Hollywood, and added to the regular weekly ‘Variety. 

The Bulletin does not circulate other than on the Pacific Slope, 

News from the Dailies in Los Angeles will bé found in that customary 


department. 





Educational studio ends two months of darkness Sept 5 when ‘Love, 


Honor and Obey,’ Mermaid comedy, goes in. ‘Merrily Yours,’ two-reeler, 


started Sept, 1. " 
Jack Linder, here two months in charge of the Jack Curtis office, re< 


turns to New York to handle bookings in the Amalgamated Broadcasting 


office. 

‘Hoopla’ starts at Fox Sept. 5, having been postponed from Aug. 26 
when Clara Bow threatened to walk unless she was given a rest at her 
Northern ranch. She claimed that her diet of orange juice to bring her 
down to weight had sapped her vitality. 

Sam Jaffe has abandoned plans to produce ‘The Mad Dog of Europe,* 
dealing with the Hitler situation. 

C. M. Nelson, writer, and Peter Freuchen, Danish explorer, flew to thd 
Hudson Bay territory to get material for a Metro pic built around the 


Hudson's Bay Co. 

Finishing script of his ‘Love Life of a Modern’ at Metro, F. Hugh Her« 
bert hopped to Warners to adapt ‘Hit Me Again,’ which he sold the latter 
studio. Also peddled ‘Where Do We Go from Here?’ to Pyramid for 
Reginald tes my “or 

Ann Cunningham doing an orig for Metro which wi , 
first production effort there. = 00 Maer n 

Harry O. Hoyt producing series of two-reel Boy Scout pix which Mono« 
gram will release, ‘ 

After ‘Flying Down to Rio’ at Radio, Fred Astaire goes to England fog 
a musical. 

Art Jarrett goes to the Cocoanut Grove as featured vocalist with the 
Sid Lippman band. Married Eleanor Holm Sept 2 in L. A. 

Jerry Asher of Metro’s publicity department replaces Harry Lang, re« 
signed as western editor of ‘Movie Mirror.’ 

Replacing of Rod La Rocque by Paul Cavanaugh in Metro’s ‘Tarzan 
and His Mate’ will necessitate two weeks’ retakes, La Rocque walked 
after differences with Cedric Gibbons, megger. 
Perry Sauber, who wrote the original untitled story for Stanley Bergera 
pean erat Universal release, will also do the script. Roger Pryor gets 

e lead. . 

(Continued on page 11) 


Allied Wants Exhibs to Write 
NRA Clause in Film Contracts 


Extras NRA Provisos on 
Ask Women to Cast 
Kiddies, All Femmes 


Hollywood, Sept. 4. 
Changes in handling and hiring 
extra talent will be sought by a 
representative group of 150 small 


part and extra players, who will 
send a representative to Washing- 
ton on Sept. 12 to sit in on the film 
industry code conferences and pre- 
sent 11 provisions for regulation of 
the bit and day actors. 

Allan Garcia, chairman of the 
committee, is expected to make the 
trip, with the extras formulating 
expense-raising plans at'a meeting 
held Thursday night (31), during 
which the code provisos were 
unanimously okayed. 

Commission Urged 

These seek control of casting 
through either two or three extras 
on a committee of five to control 
and administrate Central and in- 
dividual studio casting offices. Also 
classification of players with small 
parts and bit people who have 
dialog lines getting minimum of $25 
a day; same without lines and 
foreground extras with own ward- 
robe, $15 a day; ordinary fore- 
ground people, $12.50; semi-fore- 
ground and costume people, $10; 
ordinary extras, $7.50; mob peo- 
ple, $5. 

Half checks for interviews that 
don’t jell and for costume fittings 
when people only get a day’s work 
out of them are also requested. 
When sets are cancelled before the 
day’s work has gone an hour, half 
checks, After that, full day’s pay. 
Wardrobe changes during the day 
are to bring in $2.50 apiece and 
meal hours are restricted to an 
hour during the eight-hour day, ac- 
cording te the proposed code rules. 
Day’s work to begin when player 
reports at studio and end when he 
is returned there in case of location 
scenes, except when those calls are 
in Hollywood. Checking in ward- 
robe and paying off people to be 
made within half an hour of dis- 
missal, with time over that charge- 
able. Overtime is to be computed 
as one and a half times regular 
rate, 
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Chicago, Sept. 4. 
Finding that the exhibitors can 
no longer be restrained from their 


readiness to buy new film product, 
the Allied Exhib organization locally, 
has tried to make the best of the 
situation by urging their members 
to signature new contracts for films 
only when a clause has been tne 
serted making the contract subject 
to any provisions inade in the NRA 
code, when and if adopted for the 
industry. 

This letter has gone out to the in« 
die exhibs when Allied discovered 
that the exhibs were not willing to 
wait a month or so longer to buy, 
product, though Allied has been 
constantly urging to exhibs not to 
be in a hurry to buy pictures this 
year. 

But the natural exhib’s impatience 
to set his product, and his fear that 
the competing theatre across the 
street or around the corner wouldn’t 
also wait, but would step in and buy 
uy all the product from under his 
feet, has sent the exhibS into the 
film market ready to buy now. 

Allied feels that the exhibitors are 
to receive many new benefits from 
the industry code when adopted, 
and believes by inserting this when- 
and-if clause the exhibs may be 
certain that they will be allowed 
these new privileges, if any. 








ERP! MONEY 


Induced by Dowling for Hopking 
Feature at Astoria to Start 








A program of ambitious hopes, 
backed by considerable capital, 
which has as its goal the stimula- 
tion of film production in the east 
and, at the same time, greater se< 
curity for the legit stage, is formu 
lating in New York. It begins .to 
take shape by and through the 
Arthur Hopkins picture, ‘The Great 
Adventure,’ by Arnold Bennett, un-« 
der production at the Par Astoria, 
L. I., studio, with Lillian Gish as 
star, : 
This talker is the first of three 
scheduled to be made at the Astoria 
film-factory by legit producers un< 
der a plan which provides capital to 
them for the purpose of converting 
into film the plays they offer on the 
legit stage, ti 

Money at the disposal of Hopkin 
and two other legit producers to: be 
named shortly, who will turn their 
own Broadway plays into celluloid, 
has been put up by Eddie Dowling 
and ERPI. Interest of ERPI is in« 
dicative of its desire that somes 
thing be done about film production 
in the east, as well as conclusive 
that ERPI is looking for other chan- 
nels of film expansion. 

Budget cost on the Hopkins pic- 
ture was set at $100,000. 


Women to Cast 

All women and girls and chil- 
dren under 14 are to be engaged 
by women casting directors or as- 
sistants. Arbitration board com- 
posed of three extras and two pro- 
ducers to hear all difficulties. R. 
O. Pennell and Fred Williams 
drafted the code. 

Extras are willing to back down 
on having three men to the pro- 
ducers’ two, with a _ disinterested 
party called in to be the deciding 
factor, 
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STRONG STAND 





Plenty of Maneuvering in New York 


As Code Hearing 


50 Trade Groups’ Reps in Capital 


—_——__—__ + 


Everybody in film business this 

week is abusing the word ‘strategy’. 
They're lining up defenses for their 
pet clauses, arranging and fighting 
among each other for proxies and 
what-nots, and yet finding time to 
backhand some of each other's pro- 
posals in the tentative codes which 
enter the Washington ring com- 
mencing Sept. 12. 
' At least 50 trade groups expect to 
be represented. How many will 
clutter the talk arena presided over 
by D. A. Sol A. Rosenblatt, and how 
many days or weeks the main battle 
royal will take, no one—even those 
highest bracket spokesmen — can 
conjecture. 

With the picture armies setting 
themselves, it is being circulated 
that the reports of some of the 
committees, as represented in their 
memoranda to Washington, which 
now furnishes the fighting mat, may 
be attacked because certain com- 
mitteemen designated by the Gov- 
érnment did not function, but turned 
the reins over to subalterns. Harry 
Warner and Nicholas Schenck are 
among two of the leaders who will 
be charged with doing this if this 
phase of battle, part of the indie 
producer strategy, gets a chance to 
materialize, 

Looking for Out 

Already certain of the major 
leaders are known to be looking for 
an out which would save them the 
Washington trip. But their lieuten- 
ants, in two such cases anyway, are 
urging them to be seen in the code 
court if for no other reason than 
possible moral effect, 

Another angle, only revealed in 
the last few days because the code 
record generally publicized con- 
tained no mention of the fact, is 
that many of the committeemen did 
not vote either way on certain 
propositions contained in the form- 
ula now in the government’s hands. 
Affiliated theatre circuits as a body, 
it is now stated, refused to commit 
themselves when exhibitor commit- 
teemen were on the subject of nam- 
ing Hays writings as_ industry 
moral standards under the govern- 
ment. 

Reservations of this kind during 
the committee sessions are cur- 
rently reported to have been many, 
with the result that at Washington 
matters which now seem in agree- 
ment, more or less, are liable to de- 
velop sharp opposition from unex- 
pected quarters. 

Pettijohn Sidetracked 

Major circle strategists, including 
some of the oldest hands at indus- 
try politics, are seemingly retaliat- 
ing by propagandizing indie out- 
posts. Charlie Pettijohn almost had 
indie exchanges convinced they 
should let him be their proxy c . the 
matter of Films Boards of Trade 


(Continued on page 11) 
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COAST INDIES LEAVING 
FOR WASH. MEETINGS 


Hollywood, Sept. 4. 

B. B. Kahane, president of Radio 
Pictures, leaves for New York 
Thursday (7), going on from there 
to Washington to attend code meet- 
ings. 

After that Kahane returns to the 
New York office, where he will re- 
main three weeks handling produc- 
tion problems. 

Also going to the code meets are 
Adolph Zukor, Phil Goldstone, rep- 





resenting the indie producers and 
Ben Bernstein, representing the 
indie theatre owners of Southern 
California, watter replaces Gus 


Metzger, president of the body, who 
will remain here. 

Belief here is that the producers 
will end their work at Washington 
in two to three days, with the ex- 
hibs and distribs lingering about 
two or three weeks longer. 


+ 


Time Approaches; 





Coditis 
Hollywood, Sept. 4. 

Hollywood is currently try- 
ing to keep straight on the half 
dozen or more codes now oc- 
cupying the attention of vari- 
ous film groups. 

In addition to the industry 
code, which gets top billing, 
there is the agents’ code, pro- 
ducers’ code, writers’ code, lab 
men’s code, extras’ code, and 
so on. 

With all these codes Holly- 
wood is still trying to figure 
out its first code—the Hays 
code on morals. 


L. A. PRODUCERS 
GIVE IN ON 
2 CLAUSES 











Los Angeles, Sept. 4. 

Tomorrow (Tuesday) night some 
50 Academy branch executive com- 
mittees and board of governors 
meet for a final ironing out of the 
organizations’ stand on the NRA 
code. They will also select at this 
session the members who will go to 
Washington to represent the Acad- 
emy at the hearings. 

Present indications are that the 
only fight will be on the employee 
attempt to put a 48-hour week 
limit on production units, and prob- 
ability of a split on the employee 
efforts to extract the teeth from 
the producers’ agreement before its 
inclusion in the code. 

Producers’ section was at the 
Academy meeting Friday (1), but 
with few of the big shots present, 
and okayed the code committee’s 
recommendations except that which 
limits the number of hours a unit 
can operate. All producers. will 
stick to their argument that no 
limit can or should be placed on 
the hours of production in the code 
verbiage. It is probable that the 
matter eventually will be put into 
the lap of the administrator for de- 
cision. 

On the other hand producers are 
now agreeable to the elimination of 
the clause which would exclude 
agents from their clients’ confer- 
ences with the producers’ save 
those at which financial matters are 
to be the main subject of discus- 





sion. 


Surprise move was the Academy | 
producers’ assent to the recommen- | 
agree- | 


that producers’ 
ment be changed to permit rival | 
producers to bid for a _ player's! 
services at any time during the life | 
of his contract and not forbid 
propositions until the final 30 days | 
of the life of the document, the | 
present convention. | 

Henry Herzbrun made a plea for | 


dation 


the retention of the limited open | 
season asthe only protection | 
against raiding and _ contract-| 


breaking, but the meeting was well 
attended by the smaller producers | 
and indies who fought for the ex- | 
tensive open season. High exec- | 
utives who fought vigorously atthe 
previous meeting were not present 

Friday but it is likely this will de- 

velop into a major issue before the 

hearings. 

B. B. Kahane, who helped draw 
up the producers’ code, asked to be 
excused from voting on the ques- 
tion Friday. 





Mayer at Hearings 





| 
Hollywood, Sept. 4. | 

Louis B. Mayer leaves 
Thursday (7) to attend the 
meeting (12) at Washington. 
Sam Wolf, attorney for indie 
ducers, is hitting the same trail. 
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| Greenland 

| its entirety. 
This super special of Universal’s climaxes 
i tures the young director has made since his rise from the writers’ ranks 
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INDIES PROTEST 
FOR WASHINGTON 


Producers, Distributors and 
Exhibitors Preparing to 
Fight Against Exclusion 
of Double Features 





CLAIM RUIN IN SIGHT 





Independent praducers and dis- | 
tributors are preparing to tell Wash- 
ington that the end of double fea- 
turing in the U.S. will completely 
destroy their department of the in- 
dustry and will throw over 50,000 
people in pictures and associated in- 
dustries out of work. 

They are setting themselves to 
prove that in many instances dual- 
ism is the small exhibitor’s only 
method of retaliating against the 
big picture house with the stage 
show. 

They have solicited numerous 
telegrams and letters which they 
will turn over to Deputy. Adminis- 
trator Sol A. Rosenblatt, hoping to 
prove such contentions on or after 
Sept. 12. 

Ired by what they term an effort 
of the majors to conceal the real 
situation, and what they term a de- 
liberate effort to narrow production 
down to the point where they would 
be squeezed out of the business and 
major prices would ascend accord- 
ingly, indies who were designated 
by the government to compile the 
codes are now revealing what went 
on behind the scenes. 

Ed Golden of Monogram, who is 
leading the indie producer-distrib 
fight to save dualism, quotes himself 
as telling committeemen in star 
chamber: 

‘I made the statement that there 
is no situation in the U.S. that re- 
quires more than 325 features for 
exhibitors in any locality, city or 
town, on a single feature policy. 

‘And I asked any sales manager 
present to refute that statement. 
And no one did. 

‘I made a further statement—was 
it not true that the only reason that 
the majors wanted a single feature 
policy was so that they could get 
more income for their pictures? 

‘And they said: ‘Yes’. 

‘I then asked was the code being 

(Continued on page 37) 





Notice Given Indie Studio Staffs — 
In Hollywood, Pending Outcome of 


Double Features’ 


+ 





Crushing Men 





‘It is pitiful the way men in 
the business are being crushed’ 
replied Exhibitor Coordinator 
Charles O'Reilly when asked 
about the content of bundles of 
code fan mail he is daily re- 
ceiving anent the hearing in 
Washington on Sept. 12. 


ACTORS ATTACK 
NON-THEATRE 
CLAUSE 


Los Angeles, Sept. 4. 

Actors from’ both vaude and the 
legit are banding to defeat clause 
51 in the NRA code which seeks to 
prohibit performances in auditor- 
iums and halls generally de- 
voted to theatrical exhibitions. 

Latest to swell the ranks is Eddie 
Cantor, who has wired Deputy Ad- 
ministrator Rosenblatt to protest 
that inclusion of such a _ clause 
might close theatre doors to all in- 
dependent attractions and permit 
managers on the inside to set their 
terms services. 
Cantor additionally pointed out 
that such a clause would have a 
tendency to decrease employment 
rather than to open additional jobs, 
which is the basic idea of the entire 
NRA act. Comedian stated that he 
contemplated another of his barn- 
storming tours. 

Frank Gilmore, of Equity, on an 
inquiry from Cantor, stated that his 
organization is fighting clause 51. 
Added in his wire to Cantor that 
if any action of Equity had created 
any impression that body was in 
sympathy with the clause in ques- 
tion he wishes to enter official dis- 
claimer of such support. 
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Hollywood, Sept. 4. 


New strength was given the in- 
dependent producers’ fight against 
the NRA code clause against double 
billing when the Independent Mo- 
tion Picture Producers at * meet- 
ing Saturday (2) decided to give 
two weeks’ notice to all employees 
immediately in preparation for lay- 
ing some off if double bills are pro- 
scribed by the code. 

This action will be brought before 
the film code hearings as a demon- 
stration cf the indices’ contention 
they cannot carry out the employee 
provisions of the NRA act if the 
market ior their product is so se- 
riously curtailed by an official act, 

Active producers among the 13 
members of the IMPPA whose em- 
ployees will be affected are Phil 
Goldstone, M. H. Hoffman, Trem 
Carr, Larry Darmour, Nat Levine, 
Sig. Neufeld, Harold Hopper, for 
Mayfair; General Film Productions, 
Keneth Goldsmith and Harry Hoyt, 
Layoff form was sent to producers 
Saturdsy and employees will re< 
ceive their notices tomorrow (5). 

Sixty key independent exchanges 
throughout the country have been 
urged ‘o take similar action. Organ- 
ization will now ask theatres play- 
ing independent product to also 
give notice to house employees. 

Howard Hurd, business manager 
of the cameramen’s union and the 
soundmen’s union, has_ indicated 
they will support the indies in the 
contemplated campaign. It is an- 
ticipated that a mass meeting of 
indie employees will be held this 
week. 

Shorts producers, who have been 
expanding their production pro- 
prams in expectation that the abol- 
ishment of duais would give them 
more bcokings are worried over the 
indie stand, but are taking no con- 
certed action. 

Some of the shorts men aré 
grumbling that poor quality of 
product turned out by one or two 
companies has had much to do with 
the popularity of the double bills, 
They argue the best way to fight 
the duals is the production of semi- 
shorts of three to four reels in 
length, of a quality to compete with 
the full lengths. Producers doing 
shorts for release through affilia- 
tions with major companies are 
urging better stars and more ad« 
vertising on short releases. { j 


THEATRE GIVEAWAYERS 
HOWLING AT CODE BAN 





! 
Hollywood, Sept. 4. . 

Clause in the film NRA codé 
ruling out theatre premiums will 
run into opposition at the Wash- 
ington hearing Sept. 11. Represen- 
tatives of companies manufactur- 
ing or distributing gifts especially 
for theatres will be on hand, as the 
clause would be practically a death 
blow to many of them. 

Andrew Stone, originator of the 
Race Night idea, which is being 
used by the new Race Night Corp., 
and on which $100,000 is reported to 
have been invested, is at present in 
New York representing his and 
other premium companies. j 


CANADA MAY OBSERVE. 
NRA’S PICTURE CODE 


Canadian film trade associations, 
in which U. S. production and dise 
tribution companies are chiefly in« 














TAY GARNETT 


Director of “SOS ICEBERG” 
where Universal’s epic of 


only a short time ago. He goes into 


returns soon from Germany and 
ice and snow was photographed in 
a series of a dozen pic- 
for Universal 


his next production 


| immediately upon his return to Hollywood. 


| revealed, is 


terested, are set to persuade above 
the line exhibitors that they should 
abide by the picture code, at least, 
in regard to what comes out as fair 
trade practises. 

The Canadian group hooked up 
with the Hays office already, it ig 
making plans to stem 
double features and giveaways. 
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Holiday a Hypo to 


Pic Situash; ‘Sunday Aft. $18,000, 
‘Captured 256, Orph Panics Em: 





Los Angeles, Sept. 4. 


Upheaval in the downtown subse- 
quent run situation, which brought 
the President into the first-run 
ranks, and the long-darkened Or- 
pheum reopening over the weekend 
with what is regarded as a ‘dyna- 
mite’ policy, (two second runs and 
10 acts) was offset by the three day 
holiday, which saved several of the 
first-runs from dipping heavily. 

Orpheum, operated by Mike Ros- 
enburg group, threw Downtown op- 
erator group into a panic with hold- 
out lines on the first two days. Had 
4% hour show at 25c matinee and 
35c nights, getting around $3,600 
for first two days and looks like 
easy $8,000 first week. 

Chinese hit capacity through en- 
tire first week and came home with 
$32,000, which is $3,000 behind 
house record held by ‘Grand Hotel’ 
which had extra midnight show 
initial week. 

Biggest disappointment among the 
deluxers is Loew’s State, where 
‘Pilgrimage’ nosedived on the open- 
ing after three heavy take stanzas 
with ‘Tugboat Annie.’ Labor Day 
mobs alone helping to offset the 
slow start; looks oke for $13,000. 

Paramount got away to a little 
better than average start, despite 
a Tuesday opening for the current 
show, which will try and stick on 
for nine days to maintain schedule. 
Here, also, the week-end holiday 
helped boost the gross, with indica- 
tions score should register better 
than $16,000 for the seven day 

stanza. 

President, one of the Principal 
subsequent run houses, became a 
first-run currently, with initial 
screening hereabouts of the Nudist 
pic, ‘Back to Nature.’ Gated at a 
25c admish, house should have no 
trouble garnering five grand or bet- 
ter. Hollywood (WB) looks headed 
for a $13,000 to $14,000 week with 
‘Captured’ and its accompanying 
stage show, while Warners Down- 
town, with the same pic, and its 
customary five acts of vaude should 
kick over the traces to the tune of 
a healthy $12,000. 

Flushed with the success of its 
first healthy week in months, RKO 
is holding over ‘Morning Glory’ and 
pointing to a substantial $6,000 for 
the second stanza. Other first-runs 
downtown held satisfactorily, with 
the holiday boosting intakes gen- 
erally. 

Estimates for This Week 

Chinese (Grauman) (2,028; 55- 
$1.65)—Dinner at Eight’ (MG) and 
stage show (ist week). With com- 
plete sellouts over the three-day 
holiday, second week of the Metro 
opus looks headed for a sweet $26,- 
000. First week, including $5 pre- 
miere, brought a nifty $32,000; 
mighty big these days. 

Criterion (Tally) (1,600; 25-40)— 
"The Masquerader’ (UA) and stage 
show (2nd week). Biz holding 
steady on the Colman opus, and 
current stanza should equal first 
seven days with around $8,500. 
Opening week clicked for close to 
$9,000, biggest for house in many a 
moon. Stays a third week. 

Downtown (WB) (1,800; 25-70)— 
‘Captured’ (WB) and vaudeville. 
Regular normal biz was consider- 

ably boosted by the holiday mobs 
and if gross doesn’t come to $12,000 
there’s going to be considerable dis- 
appointment. Last week ‘Goodbye 
Again’ (WB) exceeded expectations 
and came within a few dollars of 
$10,000. 

Hollywood (WB) (2,756; 25-65)— 
‘Captured’ (WB) and vaude. Biz 
hopped up at this boulevard house 
with indications pointing to better 
than $13,000. Last week ‘Goodbye 
Again’ at $12,000, plenty profit. 

Los Angeles (Wm. Fox) (2,800; 
15-25) —Sensation Hunters’ (Mono) 
and ‘Notorious but Nice’ (Ches). 
Only variation at this dual policy 
house is when a holiday happens 
along, which tends to tilt the take 
by a few hundred smackers. Cur- 
rently ought to hit $5,000. Last week 
‘Important Witness’ (Tower) and 
‘Doubled and Redoubled’ (Denny) a 
little better than $4,300, oke. 

Paramount (Partmar) (3,595; 25- 
55)—‘One Sunday Afternoon’ (Par) 
and stage show. Nine-day week for 
this one ought to bring an easy $18,- 
000, with the holiday biz overcom- 
ing an ordinary getaway. Last 
week (five days) of ‘This Day and 
Age’ (Par) holdover, disappointing 
at less than $9,000. 

President (Principal) (864; 25)— 
"Back to Nature’ (Co-op). Long a 
second-run house, it’s now in the 
first-run ranks, and opening day of 
the nudist pic indicated no trouble 
at hitting $5,000 or better. 

RKO (2,950; 25-40) — ‘Morning 
Glory’ (RKO) (2nd-final week). 
Heavy exploitation and advertising 
campaign is helping second stanza 
for this Hepburn pie and currently 


ought to increase to better than 
$6,000, which coupled with first 
week’s neat $9,000 is sweet music 


Downtown L.A. 
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FAY’S PROV. REOPENING 
PEPS UP THAT SITUASH 


Providence, Sept. 4. 





Tug-of-war back with the ex- 
hibitors in Providence. This busi- 
ness of hauling and pulling which 
sort of let up with the inception of 


summer has started all over again. 
Providence showmen are doing their 
darndest to pep things up for their 
respective stands, and as a con- 
sequence there is plenty doing. 
Saturday (2) Edward M. Fay re- 
opened his vaude house, Fay’s the- 
Stands 
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LIONEL ATWILL 


(Recent Pictures) 
“WAX MUSEUM” (Warner Bros.), 
“MURDERS IN THE ZOO” (Para- 


mount), “THE SPHINX,” (Mono- 
gram), “MYSTERY OF THE 
BLUE ROOM” (Universal), “SONG 
OF SONGS” (Paramount). 











atre, and started the boom. 

along the main stem which had 
been more less dormant for months 
have suddenly some to life. A week 
ago newspapers were carrying a 
couple of columns of theatre ads 


daily. With the opening of Fay’s 
the lineage jumped 800%, the ads 
spreading over to two pages. 

Like it was just before early 
summer the fans’ attention now 
seems to be focused on live enter- 
tainment. Screen fare best town 
has had since spring, but battle be- 
tween Fay’s and Loew’s State, both 
vaude_ stands, is overshadowing 
everything else. 

For the current week Fay’s has 
Evelyn Brent headlining stage show 
in addition to a tab revue with local 
youngsters and other acts. ‘Life 
of Jimmy Dolan’ on the screen. 
Loew’s has Mickey Walker, former 
light weight champ, headlining and 
‘From Broadway to Hollywood’ on 
the screen, : 

The three major first run picture 
houses have all nice product. Para- 
mount and the Majestic, however, 
are getting the better’ breaks. 
Dietrich at the Par will tilt close 
to $5,500, the Majestic with ‘Pil- 
grimage’ about the same. Both 
spots have double feature programs 
but in each instance second feature 
is an indie and not much help. 
Grosses last week varied some- 
what from anticipated biz, but in 
most cases the difference wasn’t 
important. Katherine Hepburn 
failed to give RKO Albee expected 
$7,000 with ‘Morning Glory,’ sliding 
to $5,800. 

Estimates for This Week 
Fay’s (1,900; 15-40)—‘Jimmy Do- 
lan’ (FN) and vaude with Evelyn 
Brent. Swell opening bill, but at 
that $5,500 isn’t so bad, considering. 
House has*been idle three months 
because Ed Fay, chain operator 
here, couldn’t get suitable product. 
Just now change in the theatrical 
scheme of things help it along; last 
winter there were four stands 
downtown playing vaude. Now the 
field is between Loew’s and Fay’s. 
The Met is dark and RKO Albee 
is playing straight pictures. 

Loew’s (3,200; 15-40)—‘Broadway 
to Hollywood’ (MG) and vaude with 
Mickey Walker. Opening not so 
forte, bill drawing varied reactions, 
yet even without a pick-up house 
seems set for at least $9,000, aver- 
age, but oke at that. Last week 
‘Turn Back the Clock’ (MG) in the 
same neighborhood. 

Majestic (2,200; 15-40)—'Pilgrim- 
age’ (Fox), and ‘Her Resale Value’ 
(Mayfair), First feature getting 
the comment; $5,500 looks oke with 
the house, Last week ‘She Had to 
Say Yes’ (FN), and ‘Corruption’ 
(Pizor) rather meek at $4,000. 

Paramount (Independent)—‘Song 
of Songs’ (Par), and ‘Skyward’ 
(Mono). Nice bill, but Marlene 
Dietrich’s attracting them here this 
week; anticipated gross of $5,500 
seems assured. Last week ‘Big 
Executive’ (Par), and ‘Laughing at 
Life’ (Levine) stuck close to $4,800, 
so-so. 

RKO Albee (2,500; 15-40)—‘One 
Man’s Journey’ (RKO), and ‘Her 
Splendid Folly.’ Barrymore the only 
thing on this bill to keep things go- 
ing; opposish plenty tough and with 
the holiday exodus against it, too, 
gross most likely will not tilt more 
than $4,500, so-so. Last week 
‘Morning Glory’ (RKO), and ‘Easy 
Millions’ (Freuler). Hepburn had 
them coming strong for a while, 
but slid later in the week and cut 
gross down to $5,800, but oke just 
the same. 

RKO Victory (1,600; 10-25)—‘The 
Intruder’ (Allied) and ‘Blind Ad- 
venture.’ Started Thursday and 
closed Saturday (2), split week; biz 
up a peg around $1,100 for the three 
days. ‘Son of the Border’ and 
‘Dangerous Crossroads’ (Col) 
started Sunday (3) through Wed- 
nesday; looks like $1,200 sure, oke. 





for this house, 
State (Loew-Fox) (2,024; 25-55)— 
‘Pilgrimage’ (Fox) and stage show. 


Brodied sharply at the start, but 
holiday biz spurting trade to a 
pretty good $13,000. Last week, 


third and final stanza of “‘Tugboat 
Annie’ (MG) at $18,000 held up re- 
markably well for the long rua, 





KC REACTS WELL 
TO EXTRA BALLY 


Kansas City, Sept. 4. 
With Labor Day added to the 
week-end holiday the first runs are 
set for a good week's business. All 





are offering late and heavily adver- 


tised releases and the fans can take 
their choice of both stories and 
stars. 
The Mainstreet inaugurated its 
greater show season with a change 
back to a stage show policy, pre- 
senting four acts of vaudeville, 
headed by Arthur Tracy (Street 
Singer) and was rewarded by a 
strong opening. 
Loew’s Midland has ‘Broadway to 
Hollywood’ and the customers were 
really lined up for it Saturday. Pic- 
ture given great publicity and an 
extra strong boost by the radio 
broadcast Thursday evening, han- 
dled for this territory by WREN. 
The Newman is featuring ‘This 
Day and Age’ and like its opposi- 
tion went in for a lot of extra pub- 
licity and tieups. ‘Pilgrimage’ is at 
the Fox Uptown, and has been given 
the benefit of an extra week’s ad- 
vance publicity. 
It’s a nice fight between the four 
first runs for the business and it’s 
expected that all will benefit. 
Last week held steadily through- 
out with but little strength shown 
any one place. The nationai con- 
vention of the Young Democratic 
clubs of America brought a number 
of delegates and visitors and they 
helped business a little, not much. 
Estimates for This Week 
Liberty (Dubinsky) (860; 10-15- 
20)—‘Jimmy Dolan’ (WB), ‘Silver 
Cord’ (RKO), split. Should get near 
$2,500, good. Last week ‘What Price 
Decency’ (Equit) and ‘Mind Reader’ 
(FN) $2,000, fair. 
Mainstreet (RKO) (3,000; 25-35- 
50)—‘No Marriage Ties’ (RKO) and 
stage show. Opened nicely and is 
expected to hold for $14,000, good. 
Last week ‘Headline Hunters’ 


(RKO) and ‘India Speaks’ (RKO), 
$8,000. 

Midland (Loew) (4,000; 25)— 
‘Broadway to Hollywood’ (MG). 


Heavy newspaper campaign and 
radio announcements, in addition to 
the NBC broadcast, let the folks 
know what it was all about. Got 
away to a great start and looks like 
a total of $16,000, big. Last week 
‘Midnight Mary’ (MG) was no sen- 
sation after the big business the 
house has been doing but turned in 
$11,000, fair. . 
Newman (Par) (1,800; 25-35-40)— 
‘This Day and Age’ (Par). With 
hundreds of the youngsters home 
from vacations and ready for school, 
it is expected this spectacle of 
youth will keep them coming. Gobs 
of printer’s ink used for exploita- 
tion and great things expected, es- 
timated $11,000, big. Last week 
‘Mary’ Stevens’ (WB) drooped 
slightly after a good opening but 
gave the house an okay, $8,000. 

Uptown (Fox) (2,040; 25-40)— 
‘Pilgrimage’ (Fox). Newspapers 
collected some extra coin from this 
picture as the publicity was started 
a week in advance, and the space 
extra large. Opened big and is ex- 
pected to do a big $6,000. Last week 
‘Tarzan the Fearless’ (Prin), $3,800, 
fairish. 


Red Knight’ Sold—Set 


Floyd Gibbons’ ‘Red Knight of 
Germany,’ the story of Richtofen, 
the German ace, has been bought 
by RKO. 

Currently in London, Raymond 
Massey is readying a play version 
also based on the career of the fly- 
ing Hun, 








Moon’ at Combo Stanley, Philly, 
Looks Best, $19,000, in Quiet Wk. 





HOLIDAY PROVES HELP, 
SPURTING ALL SEATTLE 


Seattle, Sept. 4. 

Labor Day and fallish weather 
help this week, with attractions 
back to normal following stage at- 
tractions last week at Fifth Ave. 
and Roxy. At former house Al 
Pearce and his gang went great 
guns; no stopping them for esti- 
mated $14,000 takings during five- 
day engagement. The gang playing 
Bremerton, Everett and five days at 
Tacoma in mop-up tour of the 
northwest, with repeat in sight for 
Spokane. 

Paramount theatre swung back to 
Par operation for a couple days, 
with Bill Danziger up from L. A. to 
be set in as manager for a month or 
two. Then deal got warm again 
with Evergreen Theatres, and so 
Evergreen again in saddle there. 
The main gravy in the deal is use 
of Paramount pictures. 

The two Hamrick houses opened 
big, with new season advertising 
campaign a help. Labor Day is also 
helping all the houses. Roxy using 
duals for a few weeks, with Don 
Smith band out, going to Club At- 
wood. Smith and boys had long 
run here. Future policy indef, with 
stage fare possible. 

Biz at Roxy last week helped 
around 50% by the Angelus Temple 
torch singer, Dave Hutton. Aside 
from curiosity of seeing the front- 
pager, his voice liked. Nothing sen- 
sational given cut in his dialog, in 
spite of advertising stating he would 
‘expose all.” He said almost noth- 
ing, and that in good-natured vein. 


Estimates for This Week 

Fifth Ave. (Evergreen) (2,400; 25- 
40)—‘Stranger’s Return’ (MG). 
Looks good for $4,000, okay at the 
reduced 25-40 scale as against 35- 
50c. Last week, ‘Man of the Forest’ 
(Par) with Al Pearce and radio 
gang on stage the star magnet for 
rousing big $14,000 for five days. 

Roxy (J-vH) (2,300; 25-35)—‘Man 
Who Dared’ (Fox), ‘Don’t Be in 
Love’ (U) dual.” Slow again, $4,000. 
Last week, ‘Secret of Blue Room’ 
(U) and Dave Hutton in person on 
stage accounted for $6,100, better 
but not good. 

Paramount (Evergreen) (3,106; 
25-40)—‘Song of Songs’ (Par). 
Peppy bally helping Dietrich get- 
ting the big play. $7,000, corking. 
Last week, ¥#. P. 1.’ (Fox) slow at 
$3,200. 

Music Box (Hamrick) (900; 25- 
35)—‘Moonlight and Pretzels’ (U). 
Some nifty exploitation and timeli- 
ness theme helped for anticipated 
good $4,200. Last week, ‘Bed of 
Roses’ (RKO) paid nicely for $4,000. 

Blue Mouse (Hamrick) (950; 25- 
35)—‘The Masquerader’ (UA). Big 
play for Colman, opened big, this 
one looks good for holdover; $4,500. 
Last week ‘Captured’ (WB) slow 
$3,100 for nine days. 

Liberty (J-vH) (1,900; 10-25)— 
‘Rustlers Roundup’ (U), ‘Shriek in 
the Night’ (Mas), dual. Indicates a 
big $4,500. Last week, ‘False Faces’ 
(Mono), ‘Return of Casey Jones’ 
(Mono) dual, good, $4,600. 

Coliseum (Evergreen) (1,800; 15- 





25)—‘Adorable’ (Fox), ‘Made on 
Broadway’ (MGM), dual. Expects 
to reach $4,700, oke. Last week, 
‘Hell Below’ (MG) and ‘Warrior’s 
Husband’ (Fox), went for dandy 
$4,000. 





DIETRICH IS SOCKO IN 
MONTREAL, $11,000 


Montreal, Sept. 4. 


Week-end grosses extended over 
to Tuesday owing to national Labor 
Day holiday will be a big boost to 
picture houses here currently, and 
should start off the fall season in 
something like old-time figures. 
Seasonable cool weather seems to 
have set in for good and all houses 
augur better results last week. 

Palace has the show of the week, 
‘Song of Songs,’ Dietrich being 
sure-fire in this town. For the first 
time in many weeks there is con- 
fident expectation of a five figure 
gross at around $11,000. Capitol is 
holding its general enhanced repu- 
tation since the last month with 
‘Moonlight and Pretzels’ and ‘Big 
Executive,’ and should touch around 
$9,500. ‘Three-Cornered Moon’ and 
‘Disgraced,’ at Loew’s, are good 
enough, with the start of fall con- 
ditions and end of vacation time, 
to bring in $9,000. Princess 
peats ‘Masquerader’ and ‘Study in 
Searlet,’ and after an excellent $8,000 
last week should gross at least $7,000 
currently. 

Imperial French picture is ‘Le 
Fils Improvise’ and has chances for 
$2,400. Cinema de Paris runs third 
week of ‘Les Gars de la Marine,’ 
which is holding up well and may 
maintain a gross of $1,600, Nabes 
beginning to perk up. 

Estimates for This Week 
His Majesty’s (Ind) (1,600; 25-50) 





re- 





‘Fighting White Slave Traffic’ (Fed 


vr 


Philadelphia, Sept. 4. 


Chances are against this week 
holding up to last week’s figures, 
although there are a couple of likes 
ly looking offerings. A couple of 
holdovers will also serve to keep the 
total gross figures down, although 
both should do average. 


Stanley, which got off to a fine 
start with its return to a stage 
show policy, looks for another 
strong week, but not equal to last 
week’s $22,000. Hal LeRoy heads 
the stage show, which also includes 
the Ritz Brothers, Gomez and Wi« 
nona, and Sylvia Froos. ‘Three-Core 
nered Moon’ is the picture. With 
any kind of holiday breaks combi« 
nation should be good for $19,000. 


‘Tugboat Annie,’ which was the 
real surprise of last wveek’s attrac« 
tions with $18,000—four grand bete 
ter than predicted—should get a 
Satisfying $13,000 in second six 
days, and ‘Paddy,’ which shoved the 
Fox mark up to $21,000, figures for 
$15,000 on holdover. 


The Earle has a bill without big 
names and ‘Big Executive’ on the 
screen, no more than $13,000 indie 
cated. The Stanton isn’t likely to 
beat $6,500 with ‘What Price Innoe 
cence’; ‘Be Mine Tonight,’ shown 
not long ago at the Aldine, should 
get a pleasing $4,000 at the Karlton, 
The Arcadia found a bloomer in 
‘Midnight Mary,’ which went out 
after a couple of days, with ‘Another 
Language’ going in. Latter will 
probably make an eight or nine« 
day run of it. 


The Aldine, relighted Saturday 
with ‘The Masquerader,’ will be a 
UA house with grind policy. Col« 
man picture expected to be pushed 
for two weeks’ stay if possible. 


Outside of Fox, Boyd and Stan« 
ley, last week’s trade was moderate, 
Each of these three houses was at 
least six grand over recent weekly 
average. The Earle had $14,500 for 
the second week of its eight-act 
yaude program policy, which wasn’t 
quite what had been hoped, but 
okay. Arcadia had a strong $2,500 
for ‘College Humor,’ and the Karle 
ton a sound $3,700 for ‘Bed of 
Roses.’ Only the Stanton was an 
out-and-out bust, ‘Midnight Club’ 
only $6,000 there. 


Estimates for This Week 


Arcadia (600; 25-40-50)—‘Another 
Language’ (MG). Shoved in when 
‘Midnight Mary’ (MG) turned out 
to be complete bust and folded after 
three days. ‘Language’ will probabe 
ly make a try for nine days to put 
house back on former schedule, 
‘College Humor’ (Par) last week 
had excellent $2,500. 


Boyd (2,400; 40-55) — ‘Tugboat 
Annie’ (MG). Held in for second 
week, being first film to accomplish 
that feat at this house all summer, 
Should get sound $13,000 after last 
week’s remarkable $18,000. 


Earle (2,000; 40-65)—Big Execu« 
tive’ (Par) and vaude. No striking 
names and no more than $13,000 ine 
dicated. Last week ‘Don’t Bet on 
Love’ (U) and vaude, $14,500 for 
second week of new 8-act vaudeville 
policy, good. 

Fox (3,000; 35-55-75)—‘Paddy* 
(Fox) and stage show. Held in and 
should hit $15,000 after last week’s 
splendid $21,000. 

Karlton (1,000; 30-40-50) ‘Be 
Mine Tonight’ (U). Second run, 
should get $4,000 because of build« 
up here by critics. Last week ‘Bed 
of Roses’ (RKO) satisfactory $3,700, 

Stanley (3,700; 40-55-75)—‘Three 
Cornered Moon’ (Par) and stage 
show. No reason why _ $19,000 
shouldn’t be approached. Last week 
eve Harness’ (RKO) and first 
of new stage shows ot a & 
$22,000. , me 

Stanton (1,700; 30-40-55)—‘What 
Price Innocence’ (Col). Looks weak, 
$6,500. Last week, ‘Midnight Club’ 
(Par) $6,000, dismal. 





Film). This sort goes pretty well 
here. May get up to $5,000 gross. 
Palace (FP) (2,700; 60) ‘Song of 
Songs’ (Par). Liable to start off 
fall season with a wow $11,000. Last 
week, ‘Waltz Time in Vienna’ (Brit), 
just fair at $8,000. 

Capitol (FP) (2,700: 
light and Pretzels’ (U) and ‘Big 
Executive’ (Par). A good combo 
that ought to gross up to $9,500. 
Last week house topped town easily 
at $9,000 with ‘Lily Turner’ (WB). 
and ‘Private Detective 62’ (WB). 

Loew’s (FB) (3,200; 50) “Three« 
Cornered Moon’ (Par) and ‘Dis<« 
graeed’ (Par). Should gross $9,000. 
Last week, ‘Secret of Blue Room’ 
(U) and ‘Black Beauty’ (Mono), 
$8,000. 

Princess (CT) (1,900; 50) ‘Mase 
querader’ (UA) and ‘Study in Scare 
let’? (Educ). (2nd wk.). Did first- 
rate biz last week at $8,000 and 
may get another $7,000 currently. 

Imperial (France-Film) (1,600; 50) 
‘Le Fils Improvise’ (French). Looks 
good for $2,400. Last week, ‘Rivaux 
de la Piste’ (French), $2,000. 

Cinema de Paris (France-Flm) 


50) ‘Moon« 





(600; 50) ‘Les Gars de Ja Marine’ 
(French). Third week. Last week, 
$1,750. 
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‘Glory’ Shoving Palace to New 
High at $38,000; ‘One Sunday’ 
Dins Ace Chicago to $60,000 


Chicago, Sept. 4. 

Starting with the biggest opening 
in the history of the house, playing 
to more people and more money for 
a first day since its been built, the 
Palace is headed for a new top. 
Strong combination of picture and 
vaude attractions has everything 
else in town playing second fiddle, 
the Palace's strong line-up even be- 
ing felt by the giant Chicago, which 
will currently slide down more than 
$10,000 from its high marks of the 
previous two weeks. 

Palace former top of $34,000 will 
go over the side by about $4,000 
easily, and by a possible $6,000. It’s 
figured from the early pace that the 
register must count up to $38,000, 
and there’s plenty of chance that it 
will hit $40,000, a jammed figure at 
the present lowered tariff. House 
has hopped its daily performances 
from four to five. 

Chicago slides currently, ‘One Sun- 
day Afternoon’ counting for little 
at the box office, and the stage’s 
Burns and Allen not figuring pow- 
erful enough to hold up the drag of 
the flicker. It’s a drop-off of some 
importance, with the house deciding 
to cut its show this week from seven 
daily to six. And the slide in the 
amount of the final arithmetic will 
be in like proportion, from $74,400 
to close to $60,000. In other 
days $60,000 would have had B.&K 
officials dancing up and down the 
Streets, but these days are not nor- 
mal days, and anything under 70 
grand is a cause for wrinkled fore- 
heads. 

‘Tugboat Annie’ stays as the only 
holdover in the loop, and will stick 
to a hearty pace, having touched 
$36,500 on the first week, and ap- 
parently set to hold to $24,000 for 
the current session. Other spots 
are switching flickers, ‘Masquerader’ 
going out of the United Artists on 
Wed. (6) to give way to ‘Paddy.’ 

Estimates for This Week 

Chicago (B&K) (3,940; 35-55-75) 
‘One Sunday Afternoon’ (Par) and 
stage show. Burns and Allen on 
the rostrum not going to help much 
against the down-drag of the pic- 
ture. After having been hitting in 
the high 70's, the house currently 
will dive into the low $60,000’s. Last 
week ‘Goodbye, Again’ (WB) and 
Amos ’n’ Andy on the stage tore the 
house wide open on a seven-show 
daily grind that pushed the register 
into new high ground at $74,400. 

McVicker’s (B&K) (2,284; 25-35) 
‘This Day and Age’ (Par). Not 
strong in itself, but picture houses 
can’t help doing business in the 
Chicago of today. With the Labor 
Day week-end piling mobs into all 
theatres, this one is going to carry 
along in the tide to clip off an ex- 
cellent $10,000. Last week ‘Moon- 
light and Pretzels’ (U), did okay 
by itself for its holdover in the loop 
after having come over from the 
RKO Palace to take $7,600. 

Oriental (B&K) (3,200; 30-40-65) 
*Tugboat Annie’ (MG) (2nd week). 
Meat and drink for the small- 
towners who are faithful to the 
‘Min and Bill’ team. For current 
session will bolster itself at $24,000. 
Last week was high in the money 
for the opening at session at topping 
$36,500. 

Palace (RKO) (2,583; 40-65-83) 
‘Morning Glory’ (RKO) and vaude. 
Sophie Tucker on the stage help- 
ing. Picture appears to be the sock 
draw of the loop at the current 
stanza. Heading house to a new 
terrific high of five or six grand. 
Easily figured to bite off a new top 
at $38.000, and if Labor Day holds 
up as expected, likely to go to $40,- 
000. Last week ‘No Marriage Ties’ 
(RKO) held the house on the profit 
side with no trouble at $00,000. 


State-Lake (Jones) (2,700; 20-40) 
‘Rebel’ (U) and vaude. Tilt in tar- 
iff will push the take up easily, 
since the Fair crowds are not go- 
ing to worry about that extra 
nickel Which means that the 
clicker should read $19,000 this 
week. Last week ‘It’s Great to be 
Alive’ (Fox), remained in the steady 
money groove established by this 
theatre at $17,890. 


United Artists (B&K-UA) (1,700; 


35-55)  ‘Masquerader’ (UA) (3d 
week). Profitable stay for this Col- 
man piece. On final week will dig 
in for $9,600 anyhow, plenty okay. 
Last week was hearty enough to 
eall for the holdover when it clipped 
off good $15,390. ‘Paddy, Next Best 


Thing’ (Fox), arrives as the new 


subject on Wed. (6) 





‘Day and Age’ 8G, ‘Mate’ 
4G, B’ham Otherwise Blah 


Birmingham, Sept. 4. 

‘Day and Age’ and ‘Her First 
alate’ okay for the week. Former 
will get the gravy. 

Jefferson, beginning this week, 
goes into the first run class with 
vaudeville. Pictures from indies. 
George Steele, former manager of 
the Ritz, becomes manager and 
D>. a. 

Estimates for This Week 

Alabama (Wilby) (2,800; 30-35- 
40)—‘Day and Age’ (Par). A nice 
hunk of $8,000. Last week ‘Moon- 
light and Pretzels’ (U), $6,500. 


Ritz (Wilby) (1,600; 25)—‘Her 
First Mate’ (U). These two goofs 
good for $4,000. Last week 


‘Stranger’s Return’ (MG), $3,200. 
Jefferson (Indie) (2,000; 15-25)— 
‘Jazz Cinderella’ and stage show. 
Started this week, $1,500, blah. 
Strand (Wilby) (800; 25)—‘No 
Marriage Ties’ (RKO). Quick Mr. 
Banker, the smelling salts, $800. 
Last week ‘Midnight Club’ (Par), 
and get another bottle, $900. 

Empire (BTAC) (1,100; 25)— 
‘Hold Me Tight’ (Fox). Dunn and 
Zilers together again a help. A 
good line up, $1,200. Last week 
‘Lily Turner’ (FN), and ‘Hold Me 
Tight,’ $900. 


PORT. CASHING IN ON 
ITS WEATHER BREAKS 


Portland, Ore., Sept. 4. 

Break in the weather to cooler 
nights plus stronger bookings sent 
all grosses up. Parker’s United 
Artists launched into a strong third 
week of ‘Tugboat Annie’ with steam 
up and all hawsers pulling. Second 
week of this pic doubled the aver- 
age house gross, and first week set 
an attendance record for all time. 
Lower admish scale than in former 
days stopped the UA from beating 
its own record gross. 





Parker’s Broadway also going 
strong this week with ‘Song of 
Songs’ hitting a fast pace. Last 


week at that house ‘Lily Turner’ 
did nicely. 

This burg likes its flesh shows, 
with very little salad and vege- 
tables. Colored road musical 
‘Change Your Luck’ mopped up at 
the Playhouse first week and holds 
for possibly two more, changing 
programs. Musical tab is stacking 
them in and doiag four-a-day to big 


b.o. returns on its current second 
week. 
‘Voltaire’ at the Music Box get- 


ting strong attention and registered 
very well on its opening. Lifted that 
house from a dull spot last week 
with ‘Mayor of Hell.’ 

Estimates for This Week 
Broadway (Parker) (2,000; 25-40) 
‘Song of Songs’ (Par). Hit a 
break to cooler weather and looks 
like a smash hit for possible big 
$7,000. Last week ‘Lily Turner’ (F'N) 
better than expected and nicely at 
$4,000 for six days. 

United Artists 
25-40)—‘Tugboat Annie’ 





(Parker) (1,000; 
(MG). In 


Third going strong for $4,500; sec- 
ond easily double average biz for 
this house at 36,900; first week a 
house attendance record at $12,700. 

Music Box (Hamrick) (1,500; 25- 
40)—‘Voltaire’ (WB). Getting splen- 
did attention and may hold. If so, 
second week will be strong in‘this 
town. First going great at $6,500. 
Last week ‘Mayor of Hell’ (WB) 
failed to register very well and $3,- 


600, only fair. 
Oriental (Hamrick) (2,500: 25-35) 
—‘No Marriage Ties’ (Radio). 


Slightly better than previous weeks 
and looks good enough-2round $3,- 


000. Last week ‘Jimmy Dolan’ (WB) 

hit a fair average at $2,600. 
Liberty (Evergreen) (2,000; 25)— 

‘Her Bodyguard’ (Par) with vaude. 


Biz improving up to possibly okay 
$4,500; much better. Last week 
‘Whoopee’ (UA) revival with vaude 


did fairly with $3,900. 

Playhouse (Hamrick) (1,400; 25- 
49)—Colored road musical ‘Change 
Your Luck’ holding a second week 
to great biz. Pic is ‘Narrow Cor- 
ner’ (WB) and should go $6,000 
okay First week of this road unit 
with ‘Cocktail Hour’ (Col) scored a 





big $9,299. 


its third week and will hold for four.’ 


GODE OPENS DOOR 
FOR “POLIGEMEN 


|} Film Boards May Be Reor- 


ganized—Arbitration 
Boards May Be Named 
by Disputants 





DEPENDS ON WASH. 


Every worker 
can be a policeman under codism. 
This goes for legit, vaudeville, radio 
and outdoors, as well as films. 

All a complainant has to do, if he 
does nott choose to follow the routine 
set up by industry, is to tell the story 
to the U. S. district attorney’s of- 
fice in his locality and the govern- 
ment will handle the case the same 
as any violation of an age-old 


This same privilege also 
industries with a 
extended iike- 


statute. 
applies to other 
copper invitation 
wise. 

The picture business is already 
recommending its workers, as well 
as principals, to follow the routine 
prescribed in what may in the next 
month be its own active formula. 
Although this is tentative and will 
not become official until authorized 
by Washington, the fact that differ- 
ences among the various depart- 
ments over zoning, contract arbitra- 
tion, etc., are so few, gives rise to 
the belief of representatives, roundly 
shared, that machinery to govern 
itself is in the business’ own hands. 


The picture apparatus, while as 
involved as government processes, 
themselves, is similar in many re- 
spects to the system which prevailed 
until five years ago when Judge 
Thacher’s decree tabled uniformity. 
There are several important addi- 
tions, and in the entire set-up there 
is no prohibition against carrying 

(Continued on page 46) 


‘Laughing at Life,’ 
Indie Pic, Plus Vode 
Strong in Denv., $4,500 


Denver, Sept. 4. 
Downtown theatres benefited 
heavily from Labor Day parade. 
With rush for tickets several houses 


fided rapidly. Both amusement 
parks packed all day. 

Denham running close to double 
regular grosses. Reisman’s Ala- 
banian’s on stage, ropes up at this 
popular priced house every day 
since stage shows went in and 
house is filled repeatedly. 

As long as crowds keep coming, 
Lou Hellborn intends keeping 
shows. Starts producing own shows 
next week. Paramount and Aladdin 
both above average with Orph just 
average, but Denver a grand below. 

The Tabor, with stage and film 
below average at $3,100. 

Estimates For This Week 

Aladdin (Huffman) (1,500; 25-49) 
—Captured’ (WB). Viola K. Lee 
at the organ. Off at $3,800. Last 
week ‘Moonlight and Pretzels’ (U) on 
its second week did a mighty nice 
3,500, after clicking with $5,500 for 
the first week. 

Denham (Hellborn) 1,500; 15-20)— 
‘Laughing at Life’ (Masc) and stage 








show. Strong trade, $4,500. Last 
week ‘The Wrecker’ (Col) backed 
by strong stage show, fine $3,000. 

Denver (Huffman) (2,500; 25-35- 
50)—‘Goodby Again’ (FN), Edna 
Dodd at the organ. Better at $5,000. 
Last week ‘Heroes for Sale’ (IN) 
closed with a poor $4,300. 

Orpheum (Huffman) 2,600; 25- 
30-40) — ‘Professional Sweetheart’ 
(RKO). Fred Schmitt and orches- 
tra. Bullish biz, $6,000. Last week 
‘Pilgrimage’ (Fox) closed with 
$4,800, disappointing. 

Paramount (liuffman) (2,000; 25- 
40)—-Midnight Club’ (Par). West | 
Masters at the organ. Okay, $4,000 
Last week ‘Storm at Daybreak’ 
(MG), booked for four days, did so} I 


well it was held a ws 





in a fine $4,599 


in show business | 


SHOW BIZ CAN TURN COPPE 








Holiday. Rain Benefit Bway, 
‘Journey’ a Surprise 956’s Click, 
Colman, Big 326, Cap 506, Par 356 





The first Monday holiday since 
Lincoln's Birthday (Feb. 12) is here 
and with the rain the theatres are 
adding on 15% or more above what 
normally might be expected at the 
box office. While this holiday, like 
many others, provided a three-day 
exodus and hordes went out of 
town, it is erroneous to believe that 
this reduces chances. Weather 
break also strongly in favor of the 
cinemas this week. 

Theatre men’s experience during 
the past year along Broadway is 
that the outgo of thousands over 
weekend holidays is more than 
made up somehow at the theatres. 
in addition to the people drawn to 
New York from other cities, also 
on three-day picnics, New Yorkers 
who stay at home apparently pat- 
ronize more theatres. 


Regaining its momentum and 
seeming to hold it, Broadway the- 
atres again are doing a good busi- 
ness. Though the holiday would 
have been a preferred playdate, 
there are no big sock attractions 
current, however, and the good 
grosses will have to be thankful 
largely to the holiday and fine b. o. 
weather it brought with rain both 
Sunday (3) and yesterday (Mon- 
day). 

Of the new attractions Saturday’s 
(2) opener at the Rivoli, ‘The 
Masquerader,’ looks the stoutest in 
ratio to house averages. The Col- 
man picture, first in a long time and 
held back by Goldwyn from last 
season’s output, started out to get 
a fine $32,500 on its first week. 
Should get three and perhaps four 
weeks, 

The Paramount is also doing 
nicely with ‘One Sunday Afternoon’ 
and, on its stage, Frank Fay and 
June Knight. With Labor Day to 
help, the chances here are fair for 
over $35,000, although it won’t hold. 
Picture is day-and-dating with the 
Par, Brooklyn. Play from which 
adapted is still current in legit. 


Music Hall, after two sock weeks, 
has a weaker picture currently in 
‘One Man’s Journey’ (Lionel Barry- 
more) but with a big out-of-town 
trade and weather as breaks, it will 
grub cut around £95,000, as com- 
pared to $88,000 last week on 
‘Paddy’ and mighty $101,067 pre- 
vious week on ‘Morning Glory’. 

Last mentioned is providing an 
above-average draft at the Palace 
on takeover of house for indie op- 
eration by Sydney S. Cohen. Hep- 
burn’s latest should get the Pal 
between $15,000 and $16,000, nice. 
Vaude, booked by RKO, remained 
at the Pal on a last-minute decision 
not to go straight pix. 

Another grosser against which no 
complaints can be lodged, among 
new attractions of the week, is 
‘Goodbye Again’ at the Strand. 
Sophisticated comedy with Warren 
William and Joan Blondell will get 
$20,000 or over, just a little shy of 
meriting a holdover. ‘Missing Per- 
sons Bureau’ comes in Thursday 
(7). Warners are breaking with ads 
tomorrow (Wednesday) offering 
$10,000 for return of Justice Cra- 











-ek and turned | 


ter, lost about three years. 

The Capitol finally received the 
‘March of Time’ remake under the 
title of ‘Broadway to Hollywood.’ 
Gave a special preview Thursday 
night (31), inviting all critics in 
hope of reviews next morning, as 
house did once before, burning up 
the Radio City crowd. Reshot mu- 
sical is doing better than expected 
and at chance for $50,000 will have 
house in good shape. 

Among the second-weekers, both 
‘Voltaire’ at the -Hollywood and 
‘Moonlight and Pretzels,’ at Rialto, 
are continuing strongly. Arliss pic- 
ture at $1.10 top on a continuous 
run, is figured for a comforting $18,- 
000 on holdover and ‘Moonlight’ for 


$6,000, mild, brings 
in another indie today (Tuesday), 
‘I Have Lived.’ Loew’s State has 
‘Golddiggers’ and should hit a fancy 


day) and getting 


$25,000. 

While all figures here reported 
are gross, including tax, the net 
from which the theatres compute 


profit or loss runs anywhere from 
5-10% less. 

Estimates for This Week 
Astor (1,012; 83-$1.10-$1.65-$2.20) 
—Dinner at Eight’ (MG) (2nd 
week). A powerful box office attrac- 
tion, with specs taking to the tick- 
ets, and capacity the order of the 
draw. Got $22,000 on the first week, 
including some standing room. 


Capitol (5,400; 35-72-83-$1,10- 
$1.65)—‘Broadway to Hollywood’ 
(MG) and stage show. Musical 


opened only fairshly but is building 
nicely and ought to come close to 
$50,000. Last week. “Turn Back the 


Clock’ (MG) fell down to under 
$35,000. 
Gaiety (808; 55-$1.10-$1.65) — 


‘Power and Glory’ (Fox) (3rd week). 
Holding up well and looks for at 
least a couple weeks more. Pulled 
down $8,200 on its second week. 

Hollywood (1,553; 25-35-55-75-85- 
$1.10)—‘Voltaire’ (WB) (2nd week). 
George Arliss’ last for WB is turn- 
ing out a strong attraction; looks 
in the neighborhood of $18,000 this 
week after getting off to a swank 
start at $28,700. 

Mayfair (2,200; 35-55-65)—‘Police 
Call’ (Hollywood). Ended its second 
week last night (Monday) at $6,000, 
weak, after a first week of $8,000. 
Today (Tuesday) ushers in ‘I Have 
Lived’ (Frueler). 

Palace (1,100; 25-40-55-75) — 
‘Morning Glory’ (RKO) and vaude. 
Hepburn draft will mean between 
$15,000 and $16,000, fine. Last week 
‘Mayor of Hell’, $12,000. Sydney 8S. 
Cohen now operating the house un- 


der $2,000 week rental to RKO. Lat- 


ter’s vaude stays in, and not ousted 
as originally intended. 

Paramount (3,664; 5-55-75)— 
‘One Sunday Afternoon’ (Par) and 
stage show. Rural comedy doing 
big, with house facing chance of 
bettering good $35,000. Won't hold. 
Last week ‘This Day and Age’ (Par) 
fell under expectations, $27,500. 

Radio City Music Hall (5,945; 35- 
55-75) —‘One Man’s Journey’ (RKO) 
and stage show. Around $95,000, a 
surprise for picture, Out of town- 
ers big aid here. ‘Lady for a 
Day’ (Col), planned for roadshow- 
ing, comes in Thursday (7). Last 
week ‘Paddy’ (Fox) brought a big 
and welcome $83,000. 

‘Rialto (2,000; 40-55-65)—‘Moon- 
light and Pretzels’ (U) (2nd week) 
Musical caught on nicely and ought 
to get in the neighborhood of $16,- 
500 on its second seven days, It got 
a big $22,000 the first week. 


Rivoli (2,200; 40-55-75-85)—‘Mas- 
querader’ (UA). Colman = starrer 
came in Saturday (2) and started 


out invincibly for a big $32,500 first 
week. Final three days of ‘Bitter 
Sweet’ (UA) on second week's hold- 
over, $7,000. 

RKO Roxy (3,525; 
ing Glory’ (RKO), 
‘Don't Bet on Love’ 
On strength of ‘Glory,’ house should 
get away better than average or 
about $18,000. Last week ‘Pilgrim- 
age’ (Fox) and ‘Midnight Club’ 
(Par), $12,000. 

Roxy (6,200: 
Mate’ (U) and 


25-40)—‘Morn- 
four days, and 
(U), three days 


25-35-55)—‘Her First 
stage show. Comedy 
with holiday should attract nice 
$28,000. Last week ‘Flying Devils’ 
(RKO) surprised by getting $21,600. 

State (2,900; 35-55-75)—‘Golddig- 
gers’ (WB) and vaude. Warner mu- 
sical, playing six Loew houses this 





around $16,500; both remain, Rialto 


figuring on four weeks for ‘Pret- | 
zels.’ P 
Astor forges ahead dominantly a | 
a roadshow attraction, doing capac- }1 
ity, ticket agencies handling seats 
On its first week, with some 
ing room sold, the box office state 
ment was $22,000 Nearby at h 
| Gaiety ‘Power and the Glory’ is in | 
fits third k and staying for a | 
| while yet befo ‘Berkeley Square’ | 
ymes in Got $8,209 on its seco 1| 
|; week, pretty good, consideri } 
position from ‘Dinner.’ 
Old Roxy playing a Summerv 
Pitts comedy, ‘Her First Mate,’ 
looks to get $28,000, fine M tyfair, | 
which held ‘Police Call’ a full sec- | 
ond week, ending last night (Mon jeu 


stand- | ‘cant 


| for Victor 


week in Greater New York, is duck 
soup for this theatre and ought to 
bring big $25,900 or more Last 
week ‘Another Language’ (MG) and 
vaude annexed $20,000, surprisingly 
pn 

Strand (2,990; 35-55-75)—‘Good- 
ive Again’ (WB) Pretty close to 

ldover figure in garnering $20,000 
( mt ] WE) ym its second 


Fox to Romance Jory 
Sept 4 

Trotti 
script 


Holly wood 
Dudley Nichols ind Lamar 
> pounding out a romantic 
Jory, to be produced by 
Sol Wurtzel for Fox 
Yorn has a New 
ound 


Orleans back- 
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New Ohio 10% Tax 


Levy Forces Upward 


Revisions—‘Masquerader’ Strong $16,500 





+ 





Cincinnati. Sept. 4. 
Labor Day’s added biz is enabling 
downtown cinemas as a whole to 
match trade of last week, which was 
highlighted .by a dandy upturn. 
The weekend rain helped further, 
discouraging any holiday exodus. 
Ohio's penalty on theatregoers, call- 


ing for a 10% tax, in addition to the 
Federal levy, on all admissions of 
lic or more, compelled exhibitors to 
boost scales Sept. 1, when the state 
tax became effective. New revenue 
measure ushered in with public 
squawking at all ticket cages. 

‘The Masquerader’ is the loudest 
b. o. clicker currently. 

Capitol, fourth RKO ace house, 
reopens Friday (8) with all-film. 
Initial feature, ‘Morning Glory,’ to 
be given Hollywood opening, be- 
ginning at 8:30 p. m. with $1 
charge for main floor and 75c for 
balcony. Regular scale to be 35-44. 
On the same day RKO will convert 
Family into a second-run house 
with thrice-weekly changes. 

Ohio theatre tax has caused ad- 
mish alterations locally, as follows: 
Albee, Palace and Lyric, from 30-40 
to 35-44; Keith’s from 25-40 to 30- 
44; Grand from 15-30 to 20c. till 1 
Pp. m.; 20-30 till 5 p. m. and 25-35 


It’s Only Fair in Lincoln 
With Current Fair Week 


Lincoln, Neb., Sept. 4. 

Showmen evidently figure this 
week _— there'll be so many in 
town to the State Fair that they 
won't need a good show to get ’em 
in. The billing leoks mighty light 
except in a couple of spots, and it 
may be that the farm lads and 
lasses won't be so anxious. 

The Fair, althougr helping some 
with the shows, in the past couple 
of years has been a bigger pull 
away from pics than toward them. 

The Orpheum opening Monday 
(4) with vaudfilm is the first house 
to go flesh for the coming season 
while it is not at all improbable 
that the Stuart will have a peopled 
stage before long, according to re- 
ports surrounding the LTC offices 
here. Orph is not setting in its own 
band, but will probably call for mnit 
and revue type stuff carrying its 
own horn tooters. 

Estimates for This Week 

Liberty (Indie TC) (1,400; 10)— 
Vanity Fair’ (Indie) and Fighting 
Parson’ (Allied) split. Usual fare to 
usual good figure $950. Last week 





thereafter. Family from 15-25 to 
20 till 1 p. m., then 20-30, with a 
dime charges for juves at all times. 
These prices obtain permanently, 
includit:g week ends and holidays. 
Estimates for This Week 

Albee (RKO) (3,300; 35-44)—The 
Masquerader’ (UA). Film’s first 
Ohio showing plugged by extra ad- 
vertising and exploitation via com- 
mercial contacts. Colman pulling 


Devil Plays’ (Chest) and Fiddlin’ 
Buckaroo’ (Mono) had nice play for 
$900. 

Lincoln (LTC) (1,600; 10-15-25)— 
Three Cornered Moon’ (Par) and 
Jennie Gerhardt’ (Par). Split fair- 
ishly, $1,600. Last week Stranger’s 
Reiurn’ (MG) was sweet music at 
this spot, very neat $3,000. 
Orpheum (Indie TC) (1,300; 10- 
15-25)—When Strangers Marry’ 


for a sweet $16,500. Last week] (Col) and Jo Ann’s Sun Tan Revue. 
‘Paddy’ (Fox) built up to $17,500,| Marking the first vaude stand at 
great. this house in years, is looked to 

Palace (RKO) (2,000; 35-44)—/ boost off to a nice start at pop 
‘Her First Mate’ (U) and vaude, prices. Gross will probably hit $2,- 
pee Dame aise Club headlining. | 000, fair enough. 

S-Summerville magneting of State (Indie TC)‘ (500; 10-15-25) 
comedy fans the main b. o. ring.|_Below the Sea’ (Col). Probably 


Five-act bill is tame and a big let- 


1,000. Last week ‘Ann Car- 
down from last week’s start with good $1, , li 
eens, fare. Over $14,000 in sight.sece Oem (OOD) pretty etm 
Oke. Last week on ‘No Marriage d 


Ties’ (RKO) and Bernice Claire the 
restrum topper, $12,500. 


Lyric (RKO) (1,394; 25-44)— 
*Three-Cornered Moon’ (Par). 
Amusing comedy and _  Colbert- 


Arlen-Boland names drawing $6,000, 
fair. Last week ‘Pilgrimage’ (Fox) 
$5,200. weak. 

Keith’s (Libson) (1,500; 30-44)— 
"Goodbye Again’ (FN). Prestige of 
farce’s stage success, plus Blondell, 
Tobin and William, bringing $6,000, 
Okay. Last week ‘Gold Diggers’ 
(WB), brought back after five 
weeks, $4,200, mild. 

‘Grand (RKO) (1,025; 20-25-30- 
35—‘India Speaks’ (RKO). Fast 
getaway warranted holdover for full 
week, $3,500, good. Last week 
‘Storm at Daybreak’ (MG) and ‘Se- 
cret of Blue Room’ (U), $2,700, nice. 

Family (RKO) (1,000; 20-30)— 
‘Last Trail’ (Fox) and ‘Easy Mil- 
lions’ (Standard). Split week, $2,- 
300, fine. Last week ‘Man of the 
Forest’ (Par) and ‘Riot Squad’ 
(Mayfair), split, $2,500. 


AL PEARCE RADIO GANG 
UPS TACOMA TO $8,500 


Tacoma, Sept. 4. 


This week the big biz shifts to the 
Music Box, where Al Pearce and his 
gang, from radio, are on stage for 
five days. Drawing from as far as 
Olympia and Aberdeen, and right on 
top of big exploitation, billing and 
biz at Fifth Ave. in Seattle. Biz 
looks nothing short of remarkable 
and shows popularity of this gang 
with the personable Pearce as m.c. 

Last week ‘Tugboat Annie’ out 
after 10 days, as print could not be 
obtained. Was hitting the ball. In- 
ability to hold print was echo of the 
Hollywood strike. This week back 
to normal, with Labor day helping 
some; weather also. 

Estimates for This Week 

Music Box (Hamrick) (1,400; 25) 
—‘College Humor’ (Par) and ‘No 
Marriage Ties’ (RKO) with Al 
Pearce and gang on stage. Great 
gate, $8,500. Last week ‘Double 
Harness’ (RKO) and ‘Bed of Roses’ 
(RKO) fair, $2,800. 

Roxy (J-vH) (1,300; 15-25)— 
‘Storm at Daybreak’ (MG). 
*Stranger’s Return’ (MG), split with 
latter in for five days, opening 
Labor Day. Expects to total a fair 
$3,000. Last week “‘Tugboat Annie’ 
(MG) in three days got $2,300. With 
$10,500 first seven days, the 10-day 
run grossed $12,800, tremendous. 
‘Ann Carver’s Profession’ (Col), 
‘The Sphinx’ (Mono) dual, used four 
days to finish the week, got okay 
$1,700. Week’s total, $4,000. 

Blue Mouse (Hamrick) (650; 10- 
20)—‘Hello Sister’ (Fox), ‘Gambling 

Ship’ (Par) split. Looks slow at 
$800. Last week ‘She Had to Say 
Yes,’ (FN), ‘I Love That Man’ (Par) 
split, so-so, $850, “0% 








6¢0)—‘One Sunday Aftrnoon’ 
Doesn’t appear exciting in the way 
of gross. 
‘This Day and Age’ 
pretty fair pull with $2,900. 


Stuart (LTC) (1,900; 10-25-35-55- 
(MG). 


So-so $2,500. Last week 
(Par) was a 





Harmsworth Races 
Too Tuff Opposish 
To Detroit’s Cinemas 


Detroit, Sept. 4. 


Six new openings with all 
struggling for what business the 
holiday week and has to offer. 
Plenty of afternoon competition 
with the Harmsworth Races being 
held 30 miles out of town. It’s 
hurting a lot. 


Some houses hope for a return 
this week after last week’s mild dip 
all around. 


This week with ‘Beauty For Sale’ 
and ‘Captured’ leading the parade, 
other attractions offered are ‘Big 
Executive’ at the State, ‘One Man’s 
Journey’ and George Jessel and 
vaude bill at the Downtown, ‘Pil- 
grimage’ at the Fox with stage 
show, and ‘Tarzan’ at the Fisher. 


Last week ‘Tugboat Annie’ in its 
fourth week was the only attrac- 
tion that continued with the upbeat. 
Others played to bank holiday busi- 
ness, the State being the worst suf- 
ferer. With the double attraction 
of Milton Berle and big stage show 





and ‘Morning Glory,’ Downtown 
was fortunate to get $14,000. The 
Michigan with ‘Turn Back the 


Clock’ was under expectations at 
$13,200, as was the United Artists 


playing the ‘Masquerader’ with a 
total of only $5,100. 
* The State with ‘This Day and 


Age’ was particularly unhappy with 
a very mild $4,600. The Fisher was 
okay with a nice $7,700. The Fox 
with a raise in prices offset the less 
people with more money for a fair 
$13,000. 

Estimates for This Week 

Michigan (P-P) (4,045; 15-25-35- 
40-55)—‘Beauty for Sale’ (Par) and 
stage show. Should get $14,000, 
fair. Last week ‘Turn Back the 
Clock’ (MG) and stage show, $13,- 
200. 

Downtown (RKO) (2,665; 15-25- 
35-40-55)—‘One Man’s Journey’ 
(RKO) and vaude show. with 
George Jessel in person. Looks to 
$11,000. Last week ‘Morning Glory’ 
(RKO) and Milton Berle and vaude 
show, $14,000. 

Fox (Indie) (5,100; 15-25-35-40- 
55)—Pilgrimage’ (Fox) and stage 
show. Poorer still this week, $12,- 
000. Last week ‘F. P. 1’ (Fox) and 
stage show, mild $13,000. 

United Artists (PP) 
425-35-40-55) — ‘Captured’ 


(2,018; 15- 
(WB). 








MAE CLARKE 
Whose motion picture engagements 
followed her appearance as a night 
club entertainer, dramatic actress 
and musical comedy headliner. 
Philadelphia claims her birthplace, 
Atlantic City her childhood and 
New York the birthplace of her the- 
atrical career. Her pictures include 
releases from Fox, Warner, Colum- 
bia, RKO. Now under a term con- 
tract with M-G-M. 











Muni Opera Stars 
Plus Pix Hilight 
Battle of St. L. 


St. Louis, Sept. 4. 
They’re calling it the battle of 
Grand Boulevard, this terrific box 
office combat between the St. Louis 
and Fox theatres. Swinging into 
action after eight months of idle- 
ness, former house laid down open- 
ing barrage Thursday by present- 
ing about half of stars who took 
part in recent Muny opera season 
in an elaborate stage show. Neigh- 
boring Fox, a couple of blocks 
away, countered next day with the 
other half of Muny stars in a stage 
presentation equally elaborate. 
Theatrical circles in toto and 
practically the whole city as well 
are standing by as interested ob- 
servers. What makes it more in- 
teresting is that rival forces are be- 
ing commanded by two former as- 
sociates and friends, Harry Koplar 
and Harry Greenman, manager of 
the St. Louis and Fox, respectively. 
Fifteen years ago Greenman was a 
neighborhood manager for Koplar. 
Battle is still raging with un- 
abated fury, but the advantage is 
conceded to the Fox, which has 
Gaynor and Baxter on screen. Both 
are fighting under a tremendous 
overhead. Looks like a neat profit 
for Fox at around $25,000. 
As the result of attendant excite- 
ment and publicity, combatants are 
getting most of the patronage. 
Other houses doing fairly well, 
though, which means that business 
is still up. 

Estimates for This Week 
Ambassador (Skouras) (3,000; 25- 
35-55)— ‘Three Cornered Moon’ 
(Par) and stage show. Good at 
$15,000. Last week ‘Mary Stevens, 
M.D.’ (WB) and Cab Calloway on 
stage a sensational $26,000, the Hi- 
de-hi kid counting heavily. 





Fox (Fox) (6,000; 25-35-55)— 
‘Paddy’ (Fox) and Muny Opera 
stars on stage. Heading for a big 
$25,000. Last week ‘Tarzan the 


Fearless’ (Prin) and Arthur Tracy 
on stage, $14,000, good. 

Grand Central (Skouras) (2,000; 
25-35-50)—‘Song of Songs’ (Par). 
Moved over after week at Missouri, 
$4,000, oke. Last week ‘Headline 
Shooters’ (RKO) and ‘Before Dawn’ 
(RKO), $3,800, fair. 

Loew’s State (Loew’s) (3,000; 25- 
35-55)—“Broadway to Hollywood’ 
(MG). Good trade, $12,000. Last 
week ‘Turn Back the Clock’ (MG), 
$10,000, fair. 

Missouri (Skouras) (3,500; 25-35- 
50)—One Sunday Afternoon’ (Par). 
Good, $8,000. Last week ‘Song of 
Songs’ (Par) went big for $12,000. 

St. Louis (Ind) (4,000; 35-50-65)— 
‘Her Bodyguard’ (Par) and Muny 
Opera stars on stage. Strong gate 
in opposish to the Ambassador, 
$18,000, 





Bettering its position this week, 
$10,000. Last week ‘The Masquer- 
ader’ (UA), in its second week, mild 
$5,100. 

State (PP) (3,448; 15-25-35-40-55) 
—Big Executive’ (WB). About $6,- 
000, mild, expected. Last week ‘This 
Day and Age’ (Par) fell to $4,600. 

Fisher (PP) (2,750; 15-25-35-40) 
—Tarzan’ (Prin). Indications point 
to $7,000, good. Last week ‘Tug 
Boat Annie’ (MG), $7,700, very big 
in fourth week. 








STRONG FOR 116, NEW’K 


Newark, Sept. 4. 

A steady rain Sunday cut into the 
mats, but if it eases up it will hold 
off the holiday opposition and work 
nicely for the theatres. 

It looks as though Proctor’s might 
cop this week with over $11,000 for 
‘Morning Glory.’ It opened better 
than the second week of “Tugboat 
Annie’ at Loew’s, which swept to a 
tremendous $23,000 on the opener. 
Nothing else going anywhere, with 
the Branford using a single, ‘Cap- 
tured,’ slipping badly from _ its 
double features of the week before. 

The Empire, with burleycue, opens 
next week, billing an illuminated 
runway. 

Estimates for This Week 

Branford (WB) (2,966; 15-65)— 
‘Captured’ (WB). Surprising drop 
from last week. Maybe they want 
only double bills, about $8,000. Last 
week ‘Moonlight and Pretzels’ (U) 
and ‘Private Detective 62’ (WB) fine 
at $12,500. 

Capitol (WB) (1,200; 15-25-35-50) 
—‘Stranger Returns’ (MG) and 
‘Midnight Club’ (Par). Should come 
more into its own this week, with 
over $4,500. Last week ‘Heroes “or 
Sale’ (WB) cnd ‘Mama Loves Papa’ 
(Par) okay but not strong at $4,100. 

Loew’s State (2,780; 15-75) —‘Tug- 
boat Annie’ (MG) (2d week) and 
vode. Will be good for second week 
but hardly over $11,000. Last week 
terrific: figure of $23,000. 

Newark (Adams-Par) (2,248; 15- 
75)—This Day and Age’ (Par) and 
vode. Although vode removed from 
nearby Proctor’s, this house seems 
to get no advantage. Doesn’t look 
over $7,000. Last week ‘Big Execu 
tive’ (Par) weak at $6,200. : 

Proctor’s (RKO) (2,300; 15-25-30- 
40-55)—‘Morning Glory’ (RKO). 
Hepburn’s pull is grand. Even with 
lowered scale taking them to a fine 





$11,000 or more. Last week ‘Pil- 
grimage’ (Fox) okay with nearly 
$8,000. 


Terminal (Skouras) (1,900; 15-50) 
—‘Man Who Dared’ (Fox) and ‘Pri- 
vate Secretary’ (Mono). Even with 
the serial of ‘Tarzan’ appears no go 
and maybe $3,300. Last week “Tar- 
zan the Fearless’ (Prin) okay with 
$4,400. 





Downey at eRe 
Boston, Plus ‘Brief 
Moment,’ a Wow 196 


Boston, Sept. 4. 

Last week films had the draw all 
alone, but now it’s change about, 
for re-opening of the RKO Boston 
in gaia fashion begins anew the old 
race among rival downtown spots 
to outdo one another in stage do- 
ings. 

Loew’s Orpheum is beginning ex- 
ploitation on the Mills Bros., Met is 
to highlight Herb Williams, both 
due in Friday, while Scollay today 
opens up its barrage by presenting 
a Negro show, with moré exploita- 
tion than this house has used in 
months. 

RKO Boston’s packing ’em in 
this week is largely credited to 
Mort Downey. 

Unscheduled week-end rain and 
cooler weather helping theatre biz 
generally. , 

Estimates for This Week 

Keith’s (RKO) (4,000; 25-35-50)— 
‘One Man’s Journey’ (RKO). With- 
out flesh aid, but doing very finely, 
due to the Lionel Barrymore pull. 
Swell ballyhoo. Should hit $16,000, 
oke. Last week ‘Morning Glory’ 
(RKO) rose to $18,500, amazingly 
good, demonstrating the Hepburn 
magnetism. 

Boston (RKO) (30-40-50)—Brief 
Moment’ (Col) and vaude, Film 
planed from Hollywood for world 
premiere to mark reopening of 
house after being closed since last 
winter. Morton Downey topping 
classy stage bill, a kayo, flesh angle 
that has kept the house jammed. 
Downey set up house’s previous 
high mark. Should be $19,000, per- 
haps better. 

Orpheum (Loew) (3,000; 30-40- 
50)—‘Masquerader’ (UA) and vaude. 
Cplman draw and stage program 
out for $15,000, superb. Last week 
‘Tugboat Annie’ (MG) spot struck 
a gusher, $17.500. 

State (Loew) (3,000; 30-40-50)— 
‘Broadway to Hollywood’ (MG) and 
one stage turn; special vaude Sun- 
day, with band. Okay for $13,000. 
Last week, ‘Turn Back Clock’ (MG) 
and one act, satisfactory for $11,500. 

Met (Mullen-Pinanski) (4,330; 30- 
40-65)—‘This Day and Age’ (Par) 
and stage show featuring ‘Junior 
Stars’ who appear in the film. 
Draw fair, prospect of $20,000. 
Holiday undoubtedly helps fer bill 
is not up to Met’s recent standard. 
Last week, ‘Song of Songs’ (Par) 
and good stage show reached $24,- 
500, plenty velvet. 

Scollay (Mullen-Pinanski) (2,800; 
25-35-45-55)—‘Voltaire’ (WB) and 
vast draw in rippin’ good all-Negro 


show on_ stage, beautifully ex- 
ploited by Elliston Vinson. Film 
not type that patrons want, but 


IN FRISCO, 
BIZ BRISK 





San Francisco, Sept. 4. 

Competition is mightly stiff with 
Dressler-Beery in “lugboat Annie’ 
at the Paramount; Colman in 
‘Masquerader’ at the United Artists: 
Hepburn in ‘Morning Glory’ and 
Donald Novis on stage at the Gold- 
en Gate; Ted FioRito’s band on 
stage at the Warfield, with ‘Three- 
Cornered Moon’ screening, and Ar- 
liss in ‘Voltaire’ reopening the Em- 
bassy. 

Dressler and Beery are getting the 
plugging of their lives at the Par- 
amount, which opens at 9 a. m. 
daily, and Saturday night two mid- 
night shows, giving the house eight 
turnovers that day and seven dur- 
ing balance of the week. What that 
pair won't do to the Par’s box office 
is nobody's business. 

‘Masquerader’ served to begin the 
new blood injected into the United 
Artists’ veins as the season's prod- 


uct starts. Colman well liked, 
smartly exploited, and ambling 
along at a fast pace, destined to 


stay two, maybe three, weeks. 

Hepburn is building up amazingly 
in Frisco, her current ‘Morning 
Glory’ being the best to date. Golden 
Gate will hit a neat figure with that 
film and Donald Novis on stage. 
House got a bum break Friday (1) 
when tonsillitis laid Novis low. 

At the Warfield ‘Three-Cornered 
Moon’ hasn't a decisively big screen 
name to draw, relying largely upon 
the local popularity of Ted FioRito’s 
band. Will do okay. 

Arliss in ‘Voltaire’ got the Em- 
bassy off to a good start after F- 
WC took the darkened house and 
reopened it. Picture a good one to 
purge the Embassy of its previous 
burlesque, ete., and not yet decided 
whether house will remain first run 
or go into seconds, latter policy 
most probable. 

St. Francis right up among the 
profit brackets with “Turn Back the. 
Clock’ and ‘Big Executive,’ Lee 
Tracy, Otto Kruger and Ricardo’ 
Cortez meaning something at local 
b. o.’s. 

Fox playing ‘Sensation Hunters’ 
and ‘Important Witness,’ and little‘ 
better than average. 

Had the Orpheum opened Sept. 2' 
as planned, it would have given the 
rialto one of its busiest weeks in 
years. However, may start last of 
this week, next at the latest, with 
first run nix and stage shows head- 
ed bv Rube Wolf, local fav, with a 
possibility of a 40c top, lowest in 
town, for stage shows. 

Estimates for This Week 

Embassy (F WC) (1,500; 30-40-55) 
—‘Voltaire’ (WB). House opening 
after long darkness and Arliss a 
good one to start. Drawing class 
trade, $5,000 worth of it. 

Fox (Leo) (5,000; 15-25)—‘Sensa- 
tion Hunters’ (Mono) and ‘Impore- 
tant Witness’ (Tower). Former g¢t- 
ting the plugs, and biz somewhat 
over average with $8,000. Last week 
n.s.g. with ‘Night of Terror’ (Col) 
and ‘Doubled and Redoubled’ slip- 
ping to poor $6,500. 

Golden Gate (RKO) (2,844; 30-40- 
65)—‘Morning Glory’ (RKO) and 
vaude headed by Donald Novis. 
Hepburn growing in popularity, and 
Novis liked, too; headed for neat 
$16,000. Last week over average 
with $15,000 on ‘Moonlight and Pret- 
zels’ (U) and Blue Monday Jambo- 
ree, of radio, on stage. 

Paramount (FWC) (3,700; 30-40- 
55)—‘Tugboat Annie’ (MG). Dress- 
ler and Beery pointed toward the 
sky and $30,000 not at all unlikely. 
Seven shows daily, eight on Satur- 
day, representing terrific turnover. 
Last week, second of ‘Song of 
Sengs’ (Par) was from hunger at 
$8,500. 

St. Francis (FWC) (1,500; 25-40) 
—Turn Back Clock’ (MG) and ‘Big 
Exec’ (Par). Good names in these 
double-billers, and coming out way 
over the top with $7,500. ‘Mary 
Stevens’ (WB) and ‘Man Who 
Dared’ (Fox) got $7,000 last week. 

United Artists (1,400; 25-35-50)— 
‘Masquerader’ (UA). Colman pic do- 
ing well at $15,000 to start off new 
season’s product. Last week’s re- 
peat of Cantor in ‘Kid From Spain’ 
(UA) got $4,500 on six days. 

Warfield (FWC) (2,700; 35-55-65) 
—‘Three Cornered Moon’ (Par) and 
stage show. Ted FioRito’s band 
counted upon for considerable as pic 
lacks strong draw names, mebbe 
$17,000. It was a great $22,000 last 
week on ‘Paddy’ (Fox), when every 
Irishman in Frisco jammed the 
house. 





flesh is, so figures are booming and 
should reach $12,000, tremendous. 
Last week, ‘Midnight Club’ (Par) 
and vaude, nice for $8,500. 
Paramount (Mullen - Pinanski) 
(1,800; 35-45-55)—‘Big Executive’ 
(WB) and ‘Laughing at Life.’ Big 
exploitation shoves biz upward, 
with outlook for $8,000, thick gravy 
therein. Last week, ‘Three Cornered 
Moon’ (Par) and “I Have Lived’ had 
a narrow margin in their joint 





$6,500, 
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Henry Guttman may produce ‘Red 
Boviet Commissar’ at a local stage 
house. Dickering with Philip Meri- 
wale and Roy D’Arcy for leads. 

Tearle’s Long Wait 


Conway Tearte nas been engaged 
by Metro for ‘Forever Faithful,’ his 
first major studio break since the 
advent of talkers. 

Deal is pending for Paul Tre- 
bitsch to produce ‘Romance Collect’ 
at the stage Music box. iece had 
@ break-in at the Spotlight little 
theatre. 

One educational short, an Arvid 
Gillstrom two-reeler and a Mono- 
gram feature set for prceduction at 
Metropolitan getting the studio out 
of a three-month slump. 

Fred Niblo, Jr., and C. Gardiner 
Sullivan scripting Robert W. Cham- 
bers ‘Operative 13’ for Marion 
Davies at Metro. 

Paramount testing Buck Jones for 
the lead in ‘Lone Cowboy,’ western 
special. Gary Cooper, Preston Fos- 
ter and Ralph Bellamy nixed it. 

Four pictures start Sept. 5 at 
Fox; ‘Hoopla,’ ‘As Husbands Go,’ 
*‘There’s Always Tomorrow,’ and 
‘The Mad Game.’ ‘Frontier Mar- 
Bhall’ begins Sept. 12, ‘Puppets,’ 
Sept. 15 and ‘Jimmy and Sally,’ 
Sept. 18. 

Niles Welch comes back to pics 
in the top male spot in ‘Wolf Dog,’ 
Nat Levine serial. 

Currently negotiating a release 
deal in N. Y¥., Mack Sennett returns 
Sept. 15, with studio expecting to 
go into comedy production imme- 
diately thereafter. 

Ray Nazzaro will direct 11 single- 
reelers based on superstition. Jack 
Nelson produving for state rights. 

Bennie Fields grabs his first pic 
Bpot in ‘Broadway Through a Key- 
hole’ for 20th Cent. Blossom Seeley 
featured in same film. 

Matters pending in the Fox-West 
Coast bankruptcy proceedings post- 
poned until Sept. 14. 

Jerry Devine, last in pictures as 
a kid in ‘Over the Hill,’ returns to 
do a part in ‘Mad Came’ at Fox. 
Has been on the stage. 

With the resignation of Maurice 
Hanline, Frederick Stephani  be- 
comes assistant to Walter Mac- 
Ewen, Warner story ed. 

Paramount theatre gets Blue 
Monday Jamboree, coast CBS radio 
hour from Frisco, week of Sept. 7. 

Lowell Sherman has a document 
from Universal to act and direct 


with semi-annual options. First 
will be ‘Man Who Reclaimed His 
Head.’ 


Genevieve Tobin opposite Edward 
G. Robinson in ‘Dark Hazard,’ dog 
racing pic at Warners. 

One Week Only 


Eugene Walter in and out of 
Paramount in one week. Adele 
Rogers Hyland replaces him on the 
scripting of Rupert Hughes’ ‘Miss 
Fanes Baby.’ 

Academy decided in favor of 
Wells Root, writer, against Radio 
when scribe asked for four weeks’ 
salary guaranteed on ‘Stingaree’ 
after studios had paid him for but 
one and one-half weeks. F. McGrew 
Wills was awarded $2,000 against 
same studio for his writing on 
‘Glory Commands.’ Both agreements 
were verbaL 

Elmer Harris and Harry Hervey 
at Universal each writing an un- 
titled original. 

Ralph Like and Willis Kent have 
split their productng partnership. 
Each will continue alone. Both 
angling for Phil Goldstone finance. 

Mrs. Walter Winchell has can- 
celled her Honolulu trip with her 
daughter, Walda, after receiving 
threatening letters. She leaves for 
New York next week. 

Bess Meredith turned down a 
Metro contract renewal when her 
physician ordered her to take a pro- 
longed vacation. 

Herman Wobber and Roger Ferri 
here last week on Fox’s sales drive 
with S. R. Kent. Pair left for San 
Francisco before returning to N. Y. 

Jo Swerling off Columbia lot for 
six-week vacation. 

Universal has exercised the option 
to buy L. G. Blockman’s ‘Bombay 


Mail.’ 
Carle Laemmle, Sr., leaves for 
New York Sept. 7 to attend the 


NRA code meetings. Intends to sail 
for Europe late in Sept. 

Mills Brothers go into Metro’s 
‘Going Hollywood.’ 


Charles Ruggles, Mary Boland, 
William C. Fields, Alison Skipworth 
and Burns and Allen set for Par’s 

and _ Sinners.’ Leo 


‘Republicans 
McCarey directs. 


William Berke will make 12 shorts 
for indie release and several fea- 
tures this season. 

Metro is testing Countess Albani 
for the ‘Merry Vidow’ opposite 
Chevalier. 

Mary Astor’s first on her new 
Warner one-year contract is ‘Con- 
vention City.’ 

Laird Doyle and S. K. Lauren at 
Radio scripting ‘My Gal Sal.’ 

Roy Miller may reopen the once 
two-a-day Carthay Circle as nabe 
deluxer. 

Gene Buck has taken option on 


‘You're on Next,’ comedy-drama by 
Charles Williams. 

Ira Simmons from New York 
seeking location for an independent 
film distrib exchange. 


$9,200 Phone Bill 

Metro writers were told last 
month’s telephone bill was $9,200 
when they kicked at the lack of 
facilities. 

Claudette Colbert should recover 
quickly enuf to keep lead in ‘Four 
Frightened People.’ 

Colleen Moore-Radio two-pic deal 
still in the air. 

H. M. Walker has turned in his 
original ‘Women Must Talk’ at 
Universal and will adapt the yarn 
if U okays. 

Young Carr’s Break 

Tommy Carr, 18-year-old son of 
Mary Carr, gets his picture break 
as a writer at Educational. He’s 
kassigned to work on the ‘Frolics of 
Youth’ series. 

Joe Krumgold, assistant to Par’s 
Bayard Vieller, has resigned to go 
to New York and a possible spot in 
Par’s foreign publicity department. 
He formerly handled foreign pub- 
licity at the studio. 

Jobyna Howland is out of Metro’s 
‘Meet the Baron’ due to illness. 
Edna May Oliver replaces. 


Disney Goes Thematic 


Theme songs are going into Walt 
Disney’s two shorts series, Silly 
Symphony and Mickey Mouse. De- 
cision to put them in follows recep- 
tion of theme song, ‘Who's Afraid 
of the Big Bad Wolf’, in a recent 
Silly Symphony. 

Two specially-written numbers 
have gone into a current Mickey 
Mouse release, both composed by 
Frank Churchill, member of the 
Disney staff. They are ‘Puppy 
Love’ and ‘Spring Is Here’, with the 
Minnie Mouse character singing one 
of the songs from beginning to end. 














Frisco License Cut 


San Francisco, Sept. 4. 
Frisco picture houses finally got 
a cut in their annual license fees 
when city allowed a one-third slash 
following a fight put up by the Cali- 





fornia Theatres Association and 
Thomas D. VanOsten, sec-megr. 
Tor annual fee is $1,200, cut 


bringing it to $800, which still is 
about four times higher than other 
cities. 





Code Near 


(Continued from page 7) 





until Federated Motion Picture In- 
dustry got wind of it and saw votes 
in the hands of a Haysite as a pos- 
sible voice against dualism in a 
pinch| All the indie depots were 
immediately notified to place their 
votes only with Federated men. 

Some of the exhib organizations 
which had planned to hold code eve 
conventions, with the idea of di- 
gesting the proposed formula and 
arriving at their own way of think- 
ing, have thought better and put the 
meets over until after Washington. 
This means that there may be a 
flock of exhib conventions all over 
the country during October. They 
will probably be well attended, pur- 
pose being to define the permanent 
code and give owners a complete 
slant on their new rights and in- 
abilities. 

Majors and Duals 

Majors are admittedly het up 
about the indie prod-distrib cam- 
paign for double featuring, details 
of which appear elsewhere in this 
VARIETY. They claim the industry 
could not get along on 325 fea- 
tures, refusing to concede that no 
duals would curtail production. 
Only if the business could turn out 
all sure-fire pictures could this be 
true, they contend, otherwise the 
same 600 with exhibitor selection, 
ete., should continue. But later in 
their argument they do let slip that 
few pictures will aim for higher 
quality and that exhibs with better | 
product can afford to change less | 
frequently. They also see rehabili- | 
tation of the short subject in dual | 
restriction or elimination. 








Will Hays is due east by the end 
of this week. He is scheduled to} 
front in Washington only as head} 
of the Motion Picture Producers | 
and Distributors. Efforts are be- | 
ing ninde to get each leader to head 
his own company. 


LOOKS LIKE A LUSTY 
WEEK AT PITT’S PIX 


Pittsburgh, Sept. 4. 
Looks like a healthy week all 
round, with every indication locally 
that things are on the mend. With 
product line-up quite encouraging 
and end of daylight saving just 
around the corner, both circuits and 


indies are wearing smiles these days 
for first time in months. 

Best bet appears to be ‘Morning 
Glory’ at Stanley, where critical 
raves over Hepburn approach idol- 
atry. On strength of picture’s 
trade elsewhere, management looked 
for a considerably better opening, 
and a build-up is expected to be a 
neat $13,500. Big advertising splash, 
together with that national hook-up 
from the coast, helped ‘Broadway to 
Hollywood’ off to a creditable start 
and a $12,000 click indicated. 

Pleasant surprise is ‘The Nui- 
sance’ at Fulton, where the prospects 
are for a sizzling $5,000. Opening 
day best since ‘Cavalcade,’ which is 
something. Two-reel Tom Mooney 
short may be of some help, but it’s 
doubtful. Funny thing is that Metro 
vetoed ‘Nuisance’ for its first-run 
site, Penn, handing it over to Mort 
Shea as a sluff-o. May be a tip- 
off on Lee Tracy’s rapid climb to 
esteem in the community. Davis, 
with ‘What Price Innocence’ as a 
second-run after a phenomenal 
week at Warner, started mildly and 
looks like ordinary $2,200, while 
‘Goodbye Again’ shapes up plenty 
mildish at Warner. Censors have 
butchered this one pretty badly. 
with slim hopes for anything better 
than a weak $4,000. 

Estimates for This Week 

Davis (WB) (1,700; 25-30-40)— 
‘What Price Innocence’ (Col). 
Slipped in here on second run as 
Single feature after great week 
fortnight ago at Warner. Will have 
trouble clicking off $2,200, not so 
hot. Last week ‘She Done Him 
Wrong’ (Par), after playing every 
shooting gallery in town, was 
brought back here for a downtown 
return and rolled up an amazing 
$3,650 with ‘Man of Forest’ (Par). 

Fulton (Shea-Hyde) (1,750; 15- 
25-40)—‘The Nuisance’ (MG). Gave 
house fits best opening day since 
‘Cavalcade’ and a lot of raised eye- 
brows in the Metro office, where it 
was decided to pass this one off as 
a sluff-o instead of handing it to 
the Penn. Looks like $5,000, great. 
Last week ‘Girl in Room 419’ (Par) 
also a pleasant surprise at $4,400. 

Penn (Loew’'s-UA) (3,300; 25-35- 
50)—‘Broadway to Hollywood’ 
(MG). Exploitation splurge, to- 
gether with air stunt from coast on 
eve of opening, helped get an open- 
ing for this one, and should manage 
to hold together fairly well for $12,- 
000, all right if not out of the ordi- 
nary. Last week ‘Song of Songs’ 
(Par) had the femmes coming for 
biggest mats in some time and a 
nice six-day total of $15,000. 

Stanley (WB) (3,600; 25-35-50)— 
‘Morning Glory’ (RKO). Hepburn a 
cinch after this one. Start a trifle 
disappointing, on strength of prod- 
uct’s showing elsewhere, but ex- 
pected to pick up and build to a 
neat $13,500. Last week ‘Pilgrim- 
age’ (Fox) a bust at $7,000. 

Warner (WB) (2,000; 25-35-50)— 
‘Goodbye Again’ (WB). No pull on 
marquee and censors have dug 
deeply, which can hardly be con- 
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State Fair Visitors No Help to Mpls, 


Short B.R.’s; Aimee Tuff Opposish 





Chocolate King Opens 
Easton Deluxe House 


Easton, Pa., Sept. 4. 
The new Hershey Community 
theatre, with 2,000 seats, was 
opened Saturday (2), as part of the 
30th anniversary of the founding of 


the town by the chocolate king. 

The initial program included a 
stage presentation, music by a 20- 
piece orchestra, organlog and a 
feature picture. 

Starting on Tuesday (5), policy 
will be twice nightly on six days, 
and three matinees during the 
week, In addition to pictures and 
stage presentations, legitimate at- 
tractions will be offered whenever 
available. 

House is one of the finest and 
most completely equipped in this 
part of the state. The largest stage 
production can be put on the stage. 


N.H. Par Books Dietrich 
Pic, So Vode Out Again 


New Haven, Sept. 4. 
Holiday exodus will crimp things, 
but ace attractions will make it up 
last half of week. 
Paramount back to straight films 
after three stage shows, leaves 
town again without flesh. Stage 


reaction favorable, but being laid 
aside for present in favor of special 
film features. House is bringing 
back ‘She Done Him Wrong’ as a 
supporting attraction, banking on 
the increased Mae West b.o. 

Nabes are returning to full time 
after summer curtailed schedules, 
and College (Fox-Poli) reopens 
Thursday (7) with double feature 
policy. 
Estimates for This Week 

Paramount (Publix) (2,348; 35-50) 
‘Song of Songs’ (Par). Figuring 
Dietrich strong alone, stage shows 
ousted again; looks set for a nice 








$9,000. Last week ‘Notorious But 
Nice’ (Ches) and _ stage show, 
$7,500. 


Palace (Fox-Poli) (3,040; 35-50) 
‘Broadway to Hollywood’ (MG) and 
‘Shanghai Madness.’ Heavy news- 
paper plugging on this will prob- 
ably mean a nice $8,000. Last week 
‘Paddy’ (Fox) and ‘Wrecker’ (Col), 
got close to $7,500. 

Roger Sherman (WB) (2,200; 35- 
50) ‘Captured’ (WB). As a single 
feature, this one looks set for an 
oke $5,500. Last week ‘Double Har- 
ness’ (RKO) and ‘Laughing at Life,’ 
pleased at $6,000. 





sidered an asset. Will have a fight 
on its hands to get even $4,000, poor. 
Last week ‘No Marriage Ties’ 
(RKO) just as bad at $3,750, in fact 
worse. 

















Sg 


J. WALTER RUBEN 





Whose play, “The Great Illusion,” written in collaboration with 
Bernard Schubert, is headed for Broadway in the fall. 

tuben’s early training as a writer eventually led him into motion 
pictures. After penning a number of screen plays for Richard Dix he 
| hecame his director. Among Ruben’s successes are “THE PUBLIC 
DEFENDER,” “PHANTOM OF CRESTWOOD,” “NO OTHER WOMAN,” 
“THE GREAT JASPER” and “NO MARRIAGE TIES.” He has just 
completed “THE ACE OF ACES,” starring Richard Dix. 


jsumption of the 


Minneapolis, Sept. 4. 

This is State Fair week, but any 
advantage that may accrue to local 
showhouses from an influx of tran- 
sients is likely to be more than off- 
set by the lack of outstanding at- 
tractions plus the Aimee Semple 
McPherson competition. The evan- 
gelist is in the midst of an 11-night 
stand at the municipal auditorium 
and drawing from 5,000 to 10,000 
people every afternoon and evening. 
Admission is free and the news- 
papers have been very generous 
with their front pages. 

It’s her first local visit and the 
crowds are made up largely of pros- 
pective theatre patrons induced by 
curiosity to see the woman who has 
been so much in the public prints. 
Less the deductions for expenses, 
the collections for the first 10 days 
are turned over to local charities, 
She keeps the audience donations 
on the llth day for herself. Only 
$175 was collected from an audience 
of 5,000 the opening day, but the 
amounts have been growing sub- 
stantially with each succeeding day, 
especially as the showwoman-evan- 
gelist shrewdly expands her display 
of pulpit fireworks gradually. 

In recent years, anyway, State 
Fair hasn't meant so much for the 
loop showhouses. Too many of the 
visitcrs come by automobile and 
remain for a single day. The pic- 
tures on view are no great attrac- 
tion for them as they can see them 
at their home town or in their vicin- 
ity sooner or later. This year the 
Chicago exposition dims the light 
of the Minnesota Fair, so that de- 
spite bigger and better attractions, 
a@ more extensive advertising and 
exploitation campaign and an ad- 
mission reduction from 50c. to 25c., 
a smaller number of transients and 
attendance than a year ago are be- 
lieved to be in prospect. The 
lower admission, moreover, is di- 
verting some business away from 
the theatres. 

The Orpheum, with the town’s 
only stage show, seems to have a 
big edge on all of its opposition and, 
according to indications, will be the 
loop gross leader for the first time 
in a blue moon. Its four-act vaude- 
ville bill, headlined by the Pat Roo- 
neys and Lillian Miles, is the first 
flesh-and-blood entertainment this 
burg has had in some time. It pro- 
vides something the transients don’t 
and can’t get at home. 

Estimates for This Week 

State (Publix) (2,200; 40)—‘Tug- 
boat Annie’ (MG) (2d week). Third 
picture in past few months to hold 
over at this house; should reach big 
$10,000 after very fine $15,700 initial 
week, 

Orpheum (Singer) (2,890; 55)— 
‘Her First Mate’ (U) and vaude- 
ville, headlined by the Pat Rooneys 
and Lillian Miles. Stage show a 
magnet for visitors; first flesh in 
some time. Should reach big $10,- 
000. Last week ‘Morning Glory’ 
pu $7,500 for eight days, very 

&. 

World (Steffes) (300; 50-75) —‘Be 
Mine Tonight’ (U) (21st-final week). 
Record run at end, about $1,500 in 
prospect. 

Century (Publix) (1,600; 40)—‘An- 
other Language’ (MG). Montgom- 
ery and Hayes mean something to 
box office; looks like very good $5,« 
000. Last week ‘Midnight Club’ 
(Par). $2,600, light. 

Uptown (Publix) (1,200; 35)— 
‘College Humor’ (Par). Should 
reach good $3,000. Last week ‘When 
Ladies Meet’ (MG), $2,800, okeh. 

Lyric (Publix) (1,300; 25)—‘Shang- 
hai Madness’ (Fox). Cast names 
of little account and picture just so- 
so; probably $3,000, fair. Last week 
‘Devil’s in Love’ (Fox), $2,000, light. 

Grand (Publix) (1,100; 25)—‘42d 
Street’ (WB), and ‘She Done Him 
Wrong’ (Par), split, in return ‘Re- 
quest Week.” Maybe $1,500, fair. 
Last week ‘Reunion in Vienna’ 
(MG), second loop run, full week, 
$800, light. 

Aster (Publix) (900; 25)—‘Peg o’ 
My Heart’ (MG), ‘Little Giant’ 
(FN), and (‘International House’ 
(Par), loop third runs, split. Around 
$500 indicated, light. Last week 
‘Diplomaniacs’ (RKO), and ‘Hell 
Below’ (MG), second and third loop 
runs, split, $600, light. 





Kober Set for Year 


Hollywood, Sept. 4, 
Kober has a year’s con- 
| tract by Metro. He’s now working 
;}on ‘Meet the Baron,’ being the ninth 
ly 


Arthur 





vriter to go on the Jack Pearl 
story. 

| Wm. K. Wells, writer of radio 
material for Pearl, brought here by 
| Metro for the script, has finished 
and goes east Thursday (7). He'll 
prepare some ether gags for re- 


Pearl broadcast. 
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British Losing Grip on Australian 
Market, Bad Pictures Alone to Blame 


ieee + 


Sydney, Aug. 10. 

British pictures are losing their 
grip of the Australian market. Some 
little time ago product from the 
gold country obtained such a hold 
of the local market that the Ameri- 
can interests here became worried. 
Owing to the very inferior grade of 





Sound Film in Greece 
Awaits Trade Revival 





Washington, Sept. 4. 
Government report just received 


al) and 


done in Paris by Moe 


eign department, 


Mirror,’ “Water Front’ 
Are Doused in French 


Hollywood, Sept. 4. 
‘Kiss Before the Mirror’ (Univers- 
‘I Cover the Water Front’ 
(United Artists) have been dubbed 
with French dialog for release in 
the French market. Dubbing was 
Sackin and 
Eugene De Rue, latter a former 
Metro assistant director in the for- 





Other pictures dubbed in French 


Cable Address: 
Telephone Temple Bar 5041-5042 
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Fox Has Fritz 


—_ —n 


Lang to Direct 





Lilian Harvey Returning to Continent for 
Film Under Pommer’s Supervision 








Producer Defies Writer 
Guild on Its Authority 


Hollywood, Sept. 4. 
case to be handled by the 
Guild commission 


First 
Sereen Writers’ 


— a 


Lilian Harvey, Fox’s new star ime 
port, goes back to Europe for a Fox 
picture there as soon as her next in 
Hollywood is finished. It'll put her 
back to work under Eric Pommer, 


Pictures recently released in this : + - cae . ‘ ad 
country bearing the British trade- from Greece reveals S typical world by —_— ps Ya a —— — on conciliation and _ arbitration,| her formgr Ufa boss, but in Paris 
mark, the hold has gradually weak- situation, except that here there is of the arter ( J ), e - OS®, | that of Adele Buffington against | instead of Berli 

ened. no sign of an upturn. Millionaire,” and ‘Carnival.’ Latter M. H. Boffman, ptoduces, ‘hit a stead 0 n. 


British producers had the Aus- 
tralian field practically to them- 
selves, but failed to maintain their 
advantage. This hold was strongly 
noticeable during the recent film 
war between G.T. and the Ameri- 
cans. Good British pictures will al- 
ways pull big money here, but for 
Australia they must be up to the 
standard of American production. 
Australians desire British product, 
but such product must be fully up 


seeking 30,000 pounds to float a 
company for the production of 
locally-made pictures. Stated that 
if successful, a British director will 
be brought across to handle the 
(Continued on page 52) 





India’s De Luxer Ready 


sound equipment, assembled locally 


or built in Greece. 


Last January there were about 125 
motion picture theatres throughout 
Greece, 75% of which were wired 
for sound. Since then the situation 
has not changed appreciably, ex- 
cept for the closing down of several 
theatres owing to poor business. 
Those still remaining unwired are 
all small provincial houses, ranging 
in seating capacity from 150 to 350. 
It is doubtful whether most of these 


cannot afford to purchase even the 
cheapest sound equpiment. 

About three quarters of the 95 
theatres that are wired use cheap 


from parts imported from abroad 
The quality of 
this equipment is generall.- unsatis- 
factory, but its low price constitutes 


two are independents. 


is due here this month for a visit. 


Leicester Square 


Quits Vande Profit 


ters to the Savoy yesterday (26) to 
announce he would convert his 
Leicester Square 
house, Sept. 27. 


Sackin, former Hollywood agent, 





London, Aug. 26. 
Jack Buchanan invited the repor- 


into a_ picture 


snag when the producer refused to 
recognize the Guild’s authority to 
act. 

Hoffman declared he would ignore 
any findings of the arbitration 
committee until it could show that 
at least 50% of the producers rec- 
ognize the scenarist organization. 

It is expected that the Guild’s 
board of directors will attempt to 
get Hoffman and Allied pictures de- 


with the Guild. 
Miss Buffington claims she was 
not fully paid for an original story. 


LUNTS MAY DO LONDON 
PIECE BLUMEY CLAIMS 





Picture will be made in French 
and English versions. Miss Harvey 
talks French. Idea is not to let the 
Europeans forget her, she being the 
current biggest b. o. attraction on 
the Continent, 


Fox is going ahead rapidly on its 
Continental production thing, latest 
move being to engage Fritz Lang, 
one of the biggest German directors. 
He was bounced by Hitler. Fox has 


to expectations. theatres will ever be wired for ; ; 
; Where Angels Fear sound, both because they are un- clared ‘unfair’ at a membership | assigned him to meg the first Pom- 
i} meeting Sept. 6. If this is done no| mer production, ‘Liliom,’ f 

: Reported that a group compris-|suitable for permanent sound in- e Giatla~ esemer® Wit De atlewe’té Pp 3. » from the 
i ing a money-lender, radio manager, | stallations and because they are work for Hoffman in view of the Molnar play. It's a two-version 
al tailor, and a company manager is/ysually operated by persons who or es dl ; affair in English and French and 
i e members membership contracts : * 4 

b: will get a big production with Pom- 


mer supervising Lang. 


Immediately after it’s finished 
Pommer will start his second pic- 
ture, ‘Crying Young Man.’ It will 
star Henry Garat, Frenchman whom 
Fox used in Hollywood. Garat goes 
back to Hollywood when that’s fin- 
ished. The Harvey film will be the 








an attractive inducement for the 
owners of small theatres. 


Bombay, Aug. 5. 
at Wellington 


third. 





The policy of the house will be 
London, Aug. 26. 


The new Regal 
Fountain, Bombay, owned by Globe 
Theatres, Ltd. (Framji Sidhwa and 
K. A. Kooka, managing directors), 
will not only be the largest cinema 
in India but the most up to date in 
appointments when it opens in Sep- 
tember. 

The Regal will have the largest 
seating capacity yet provided at any 
cinema in India, 1,250. The large 
operating room will carry three 
projectors and two sets of record 
relaying apparatus. 


a replacement de- 
equipment will 
but not. before 
business conditions become a little 
more encouraging. 


Budapest Ousting Ufas, 
Other Imports Balance 
Shortage of Germans 


Undoubtedly, 
mand for better 





pre-releases for United Artists’ pic- 
tures and one of its producing units 
here—British & Dominions. Mur- 
ray Silvterstone, managing direc- 
tor for United Artists here, inter- 
posed the statement this would be 
the first West End theatre for the 
showing of independent’ British 
productions, meaning independent 
British productions releasing 
through United Artists. 

Asked if the Leicester Square's 
continuous vaudeville had proved 
profitable, Buchanan replied it had. 


A. C. Blumenthal sailed on the 
‘Majestic,’ Aug. 23, taking with him 
the American rights to ‘Fresh 
Fields’ and ‘Eight Bells,’ both cur- 
rently in the West-End and both 
doing good business. Blumenthal is 
also one of the several Americans 
claiming the rights to ‘Richard of 
Bordeaux.’ Fact is, although there 
have been’ several offers from 
America, the rights have not yet 
been disposed of. 

It is more than likely Lynne Fon- 


Fred Bacos has begun work on 
his second straight French picture 
for Fox, ‘Couchette Number Three,’ 
with Charles Boyer, who was in 
Hollywood. 

In Berlin Fox has started produc- 
tion of a German picture, ‘Adven- 
ture of Love,’ with Louis Graveure, 
concert and opera star, Idea is to 
make four pictures only in Germany, 
not any too expensive. 


Mexico Has Production 


Boon for Xmas Trade 
Mexico City, Sept. 1 

Production is booming in Mex- 
ico’s Hollywood which consists of 
half a dozen picture making en- 
terprises all with headquarters 
here. Pioneer of the group, the 
National M. P. Production Co., has 
begun shooting ‘El Heroe de Nae 





The possibility of future develop- 

ments has not been overlooked. The 

i screen and all apparatus have been 

if made adaptable to the new extra 

wide film, if and when it comes to 

India, and the stage is capable of 

it a full show. Globe Theatres, Ltd., 

own also the Globe theatre, Cal- 

ecutta; Capitol, Bombay, and other 

progressive cinemas in Bangalore, 
Rangoon and elsewhere. 


Pressed as to why he was switching 
over, he was vague. 

The Leicester Square was taken 
over by Harry Foster for Buchanan, 
Jan. 23. To date it has made a 
profit of $40,000, after $2,500 per 
week for rent and other charges. 
Although owning most of the or- 
dinary shares, Buchanan had leased 
the house to Sir Walter Gibbons for 
five years, and with the Gibbons re- 


tanne and Alfred Lunt will acquire 
the American rights when they get 
over here shortly, to star them- 
selves in the show on Broadway 
upon their return home. 


Bermuda Sees Upturn 


Hamilton, Bermuda, Sept. 1. 


Budapest, Aug. 24. 

Kamara theatre, with largely 
Jewish patronage, used to use sec- 
ond run product after Ufa theatre, 
owned by the German Ufa company. 
They have ditched Ufa product and 
made arrangements with MGM’s 
Budapest house, Radius theatre and 
also with Royal theatres for the 
joint importation of pictures. 











: Dearth of German product seems | ,. 
- haar gime going overboard after two and Ex : ‘ : 
° 4 ~ expectations from tourist season ar’ « ys 
Thring, Indie, Acquires | Pretty welt mage uP torn a whem. |2 half years, the house reverted to| on up-swing, as Frascati hotel re-|raiiroad drama with’ Renee 
- , bs « oc c ; f e- 
Buchanan. opens (28) after being dark almost|reda, Spanish actor, who has 


ising stock of first-rate American, 
British, French, Czech and Austrian 
pictures that Germany will not be 
missed much. 

The Royal circuit, group of six 
important first-runs, separate from 
Omnia and Corso, which will in fu- 


Fuller Melbourne Spot 


Melbourne, Aug. 10. 
F. T. Thring has added the Prin- 
cess to his string, taking over that 
Melbourne house from Fuller’s cir- 
cuit. 


The first picture will be Bucha- 
nans production made by British 
& Dominions and based on the mu- 
sical show he produced at the Hip- 
podrome five years ago. Second 
will be ‘Henry the Eighth,’ London 
Films Corp. picture released by 


18 months. 

No word about Hamilton hotel, 
closed almost a year now, but may 
open again this winter. George 
North resident mgr. Frascati. 


played in several Hollywood made 
Spanish features. Is arranging to 
follow with another. 
Hispanic-Mexican Cine Co., Mex- 
ico’s newest, has started work on 
a talker version of this country’s 
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The Fullers relinquished it as be- | ture conduct their buying policy and|1, 15404 Artists. The releasing ar- DYNA BEUMER DIES standard comedy, ‘Chucho the 
fing too far uptown but okay for | advertising jointly. Royal has ac- sanmement oniidveinad ae ti om dh Brussels, Aug. 22. Bum,’ while Eco Films will begin 
Thring’s purpose of making it a|quired the Orion theatre, which will Dyna Beumer, Belgian soprano,| work soon on ‘Clemencia,’ drama, 


50/50 basis. 





legit or variety house. The Fullers | reopen as the Casino. Istvan Geroe Meanwhile, Harry Foster, who died at Rixensart, aged 76. Forty|and Aspa Films is arranging to un- 
still have four cinemas here. is managing the entire lot. has been convinced continuous |Ye@rS ago she was the rage of the|dertake a feature production of 12 
variety pays in the West End, is European concert platform and|reels, all due for the Christmas 

would have made her mark in opera | trade. 





London Show World 


London, Aug. 26. 

Moss Empires is likely to get a 
fat bankroll from the newly formed 
London Transport company, which 
comprises the "buses and under- 
grounds. 

The Leicester Square tube sta- 
tion is under reconstruction and 
the company wants to use part of 





Rita John, former actress, 
inherited $300,000 and began to 
dabble in shows, has lost $150,000 
in her first venture, musical, ‘Jolly 


for 14 weeks, and with the excep- 
tion of one week, it lost consistently. 
Despite the heavy losses Miss John 
is not yet cured, and is now lining 
up a new show in the West End. 





Song Plug Penalty 
The first ‘punishment’ meted out 
for paid song plugging under the 
new arrangement between the B.B.C. 
and the music publishers of Eng- 
land, was the banning for six 
months of a singer. 


of receivers, 
welcome a proposition. 


looking for another house, and is 
casting glances at the Piccadilly 
and the Phoenix, both in the hands 
who would probably 


but for the fact that she was lame. 
Mme. Beumer was the possessor of 
many Belgian and foreign decora- 





tions. 








in broadcasting 
without any 


same re*ognition 
as they did before, 
financial outlay. 





Pavilion 
London Pavilion continues to give 
small time acts a break in the West 
End, with John Southern claiming 
he is doing better than when he 


now defunct Gate theatre, special- 
izing in uncensored plays. 





Leicester Sq. 


parent this house has a regular cli- 
entele. Carr Brothers and Betty 
and Betty Jane Cooper and the 
Lathrop Brothers, the two acts un- 
der review, both score splendidly. 
Aunt Jemima, in her second week, 
is doing even better than last. Of 
the locals, Dorothy Lawson, a 12- 
year-old singer, is the outstander. 
Claire Ruane and Alan Martin, 
with the femme carrying the burden 
of the comedy, could be funnier, if 
they got an act. The Five Magnets 
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Chaplin’s Namesake 

St. John, N. B., Sept. 4. 
Charlie Chaplin is selling Charlie 
Chaplin films in St. John. The ap- 
pointment has been made of 
Charles S. Chaplin, formerly of 
Toronto, as -nanager of the St. 
John exhange of the United Art- 

ists Film Corporation. 

This exchange covers a wide ter- 


the Hippodrome property. Under-|was getting names. Current bill ; tl : 2 

4 stood Moss’ has firm offer from the | (week 22) is typically small-timey, Faery an pa.t of the Prov- 
4 railway company of $190,000. with not a name to draw them in. ince of Quebec, and all of the prov- 
Only name attraction is Peter inces of New Brunswick, Prince 

incurable Godfrey, who comperes. Godfrey is Edwara Island, Nova Scotia, and 

whe a highbrow actor who created the the island colonies of Newfound- 

land, Bermuda, Bahamas, Jamaica, 


Barbados, Demerara, Dominica, in 


the West Indies group. 
Gerald M. Hoyt, who 


had been 


Roger.’ Lei . 
j . . eicester Sq., week Aug. 21, has manager of the United Artists ex- 
Ey ag reel Be Ploy — two acts direct from Palladium, and pr pei at St. John sta ane denied 
; . 7 judging by their reception it’s ap- ‘ hs ae 
: sales manager and will spend most 


of his time on the road, with Chap- 
lin remaining in the exchange. He 
has been in exchange work for 
several years in Toronto. 


Paris Athena List 


Paris, Aug. 26. 
Mme. Regine Le Quere, directress 
of the Theatre d@’Art Athena an- 
nounces four new plays during the 





lishers report to VARIETY Dg Peas Reseach saeiees 

inay the new adhe coal is func- | have a pleasing offering of song, coming season. 
ioning isf t “il The pro- dance and instrumental playing. ‘Casanova’, by Louis Deslandres 
tioning satisfac orily. > § Business not so forte. “Casi a’, by s Desi: s, 
grams, according to them, are prac- will open the last week in Septem- 
tically the same as when they paid. Get Miller’s Four ber to be followed later on by ‘Gas- 

They say they formerly paid to plug tilbert Miller will by the tall para’, authored by Suzanne Teissier Oo 
numbers that were sufficiently Att have at least four shows running in in collaboration with Paul Sente- 
‘Le Mulet de Moktar’, by Oc- 


ular to demand their being rendered 


the West End. There is little doubt 








WARNER BAXTER 


nac; 


tave Charpentier and ‘L’Appvrenti- 





ee boosting of 41 <Ghristopher Bean’ is good for six 
r one didn nelp sale: y- F i , 
Which means they are getting the (Continued on page 80) Fox Film Corp. Menteur’, by Jacques Charvey. 
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Soviet Will Try to 


Make Drive 


For Foreign Trade—Smirnov at Head 
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Moscow, Aug. 4. 

Reorganization of the Soviet film 
business is going on apace, First 
important move has been to name 
Victor Smirnov as export director 
for all Soviet films. 

Smirnov returned to Moscow only 
a few days ago, after a year’s resi- 
dence in New York, where he was 
president of Amkino. In his new 
post it’s figured that he brings the 
home market a first hand knowl- 
edge of export conditions, especially 
in the U. S., most important of 
Russia’s export countries. 

Undecided yet who will take over 
the Amkino helm in New York. 
That job has been trundled about 
several times, Russia’s idea is to 
move people in and .out of New 
York, from Moscow, giving them 
that much wider experience and 
ground work. For the time being 
Esma Kuznetzova, a woman, is in 
charge in New York, though under 
supervision of Amtorg, general 
Russian sales agents in the U. S. 
Miss Kuznetzova joined Amkino 
some months ago as representative 
of Soyuzkino and Intorgkino, ‘two 
of the Russ film producing units. 

Cold B. O. Inspection 

Russia’s intention now is to build 
up films from several standpoints, 
hitting especially at the foreign 
markets. Foreign language ver- 
sions will» be made, with English 
especially watched. Several former 
Amkinoites who watched the pic- 
ture making angle while in the 
U. S., will be put on turning out 
these versions. Smirnov will look 
at the films from a cold b. o. stand- 
point, refusing permits for ship- 
ments to the U. S. of pictures that 
he doesn’t consider good enough to 
return in cash. Selling propaganda 
and usual Red stuff, as in the past, 
will become a secondary issue for 
the time being. 

Some stars will be developed here, 
with the same thing in mind, and 
producers held in check more 
closely to keep them from making 
pictures that won't cash in. 


PITTALUGAS 70 
TOPS CONTINENT 





tome, Aug. 25. 

Pittaluga has announced a pro- 
gram of 70 pictures for the new sea- 
son, the most ambitious program of 
any European filmer, 

Italy’s biggest company will pro- 
duce only 20 of these pictures on its 
own, the others being dubbed by 
Pittaluga into Italian on distribu- 
tion deals. Company has 44 im- 
ported pictures set for dubbing 
pronto, of which seven are Ameri- 
can (RKO-Radio), 14 French and 12 
Germans. 

Company’s general method of pro- 
cedure is to get whatever product 
it can for distribution here, then 
attending to the dubbing or treat- 
ment on its own. 








Osso’s Scheme to Beat 


Cold Embargo Failure 


Paris, Aug. 25. 

Adolphe Osso has decided to give 
up his Budapest enterprise and has 
sold what there is left of his Hun- 
farian producing company to a new 
Hungarian firm, City Film, headed 
by Alexander Rakosi. 

Osso spread out into Hungary a 
couple of years ago to supplement 
his local producing company be- 
cause of the money situation. He 
couldn't get any cash out of Hun- 
gary because of gold embargos 
there, so decided to go into produc- 
tion, taking out film instead of 
cash. Never worked well and he’s 
now decided to give up trying. 


Canada’s Dean's 25th 


Sept. 4. 





London, Can., 


Completing 25 years as manager 
of the Grand theatre here, John R. 
Minhennick, known as the Dean of 
Theatre Managers in Canada, be- 
came manager of both Palace and 


Crand (I. P. houses) Saturday (2). 


‘BERKELEY’ AT $1.50 GAIETY 


Fox ‘Weakness’ Another Super to 
Play B’way Roadshow House 
Fox will retain the Gaiety, New 

York, as a roadshow house through 

most or all of this season, under 

hopes. 

Currently sheltering ‘Power and 
the Glory,’ Jesse L. Lasky produc- 
tion, Gaiety will have as its second 
tenant this fall another Lasky pic- 
ture, ‘Berkeley Square.’ 

‘My Weakness,’ musical produced 
for Fox by Buddy de Sylva, is on 
the list to follow that. 


GERMAN LOSSES 
IN AUSTRIA 
U. S. GAIN 





Vienna, Aug. 25. 

German pictures are still fairly 
strong here, despite considerable 
agitation against them. Since Ger- 
man is the native language it’s in- 
teresting to .ote that first six 
months of the year showed a de- 
cline in the number of films brought 
in from that country and an in- 
crease in American product. 

Up to the end of June 103 talkers 
and three silent features were im- 
ported into Austria. Of this num- 
ber 58 were German and 37 were 
from the United States. Other 
eleven pictures were distributed one 
or two each among all the other 
world film producers. 


ABNORMAL COLD, OTHER 
ILLS, HURT ARGENTINA 


Buenos Aires, Aug. 15. 

Business has reached a new low 
here, past six months being terrible 
for all show biz. Several reasons 
for this, most important being the 
usual alibi—but true here—unsea- 
sonable weather. It’s been excep- 
tionally cold the past few months, 
colder than in many years. 

Winter here, of course, but really 
cold weather is not normal. Homes, 
theatres or offices are not equipped 
to deal with real winter rigors. 

Country has had several other 
external things to worry about, too. 
There was an influenza epidemic 
and a locust plague. All of which 
combined to make the month of 
August, for instance, mean about 
20% at the box office as compared 
to previous years, 

General conditions everywhere 
have combined to seriously effect 
the Glucksmanns, who have for 
many years headed the theatrical 
field in this country, having a 
finger in nearly all theatrical pies 
below the equator. 

Story’s around that the Glucks- 
manns would consider a sale at 
favorable terms of their strong the- 
atre chain. 

Company has disposed of the Cine 
Electric on Calle Lavalle, selling it 
to an indie group, but otherwise no 
outward signs of decentralization, 





Reissued Lloyd Shorts 


J. H. Hoffberg Co. has taken for- 
eign distribution rights to the Har- 
old Lloyd shorts, which are now be- 
ing sounded in reissue form for re- 
lease generally. 

Embassy Pictures, doing the re- 
cording work and will distribute the 
pictures in the U. S. 


Back to Orient 
Krisel, United Artists 





Krisel 
Alexander 





rep in China, left New York Fri- 
day (31) for the Coast on his way 
back to his post. 


He sails from San _ Francisco 
Sept. 10. He was in New York for 
six weeks, with Mrs. Krisel, on ya- 
cation. 


Lion Returning to RKO 


B. D. Lion has resigned from Uni- 
versal and returns to Radio Pic- 
tures, where he'll work again for 


Bo Dowling. 
Lion was with Dowling about two 
years ago when he went over to 





Universal's foreign department. 





British Picture Bettering 
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WILLIAM WYLER 


Universal City, Cal. 

His directorial achievements in- 
clude “THE STORM” (La Tour 
Mente), “HELL’S HEROES” (Heros 
de lenfer), ‘TOM BROWN OF 
CULVER,” “A HOUSE DIVIDED” 
(Orages) and “HER FIRST MATE.” 

Now directing “THE MAN WHO 
RECLAIMED HIS HEAD.” 

Under contract to Universal Pic- 
tures. 


Rockefeller’s MH. 
Changes Mind of 
Sir Benj. Fuller 


Sir Ben Fuller, of Fuller’s The- 
atres, Australia, is in New York on 
a propaganda mission for his chain 
and also for a self-educational pur- 
pose of absorbing American show 


methods. It’s been eight years since 
Sir Fuller has been in the U. S. or 
in London, and he states that much 
has transpired despite his avowed 
desire not to go sight-seeing. 

After a flash of the Radio City 
Music Hall, Sir Ben states that 
while the Rockefeller projects may 
be ahead of the times they’ve cer- 
tainly outmoded the Broadway de- 
luxers. 


Sir Ben will await W. J. (Bill 
Douglas, his general manager, who 
is due on the ‘Mariposa’ Sept. 10 in 
Los Angeles and will fly to New 
York. Both may continue to Lon- 
don or return pronto to Australfa, 
as there are a number of ventures 
pending. 

Sir -Ben and John Fuller, his 
brother, operate some 70 theatres 
in Australia and New Zealand, in- 
dependent of General Theatres, 


Melbourne, the Australasian cap- 
ital city, expects a boom year in 
1934, commencing in October when 
the Centennial of Progress Exposi- 
tion will make the Antipodes a 
world’s subject for interest and ob- 
servation for six months dating 
from that month. The annual Agri- 
cultural Show and ether yearly 
hoop-de-doos are being adjourned 
to bunch into the October-March 
period, all of which is expected to 
react in favor of the theatres. 








Duce’s New Film Head 


Rome, Aug. 25, 
Marchese Paulucci di Galboli has 
veen named head of Luce films, offi- 
cial picture company. 


e London, 


Aug. 25. 


By this time even the British 
public, which took a long time mak- 
ing up its mind, has grown accus- 
tomed to British pictures. The in- 
dustry, as at present shaped, has 
been in existence for about seven or 
eight years, and is at last entirely 
successful within itself. 

It is still true, ani obviously must 
remain so at lIcast for many years, 
that England is still indebted to 
Hollywood for the bulk of its pro- 
grams and still indebted for 19 out 
of every 20 of its big successes. 
But the effect of the British achieve- 
ment on the American market in 
England cannot fail to have been 
considerable. 

With the Gaumont British studio 
plan now mainly finished and the 
consequent increase of product from 
that unit and associated enter- 
prises, it is safe to assume that 150 
reputable pictures will be made 
here during the ensuing 12 months 
from all sources. This will include 
the American productions made lo- 
cally for quota consumption by cer- 
tain companies. 

The figure does not include shoe- 
stringers who turn out the occa- 
sional picture, nor does it take into 
account the possible developments 
here by such American firms as Co- 
lumbia, which has plans for British 
production. 

Quite safe to say that at least 100 
of these films will make money, 
some of them big money. Admitting 
the net income is not high, foreign 
markets are opening up to the 
British executives, who now reg- 
ularly tag off so much outlay 
against returns from the European 
field. 

Successful 

Looking back on the year the big- 
gest home successes have been al- 
most entirely Gaumont British, 
British International, and British 
and Dominions. Other companies 
have scored with isolated pictures. 

Gaumont’s ‘Rome Express,’ which 
gate-crashed the States, was a 
natural this side, and its home 
gross has been estimated around 
$600,000. Films like ‘Jack’s the 
Boy,’ ‘Maid of the Mountain,’ and 
the British and Dominions Ralph 
Lynn pictures, have scored to $500,- 
000 time and again, 

Tendencies in the studios have 
been interesting. JBritish Inter- 
national, severely criticized locally 
for making second-feature films 
with a marked provincial appeal 
and little big-city draw, have 
switched their program to the op- 
posite extreme, their aim now being 
to make fewer pictures but more 
expensive ones, 

B. I. had at one time cut their 
production costs on small pictures 
to as low as $80,000 and even less. 
Now they are shooting up high fig- 


ures, their importation of Amer- 
ican names, Cummings, Daniels, 
Lyon, Eilers, Varconi, Stein, and 


such being a symptom of their new 
scheme, 
$300,000 Cost 

Gaumont have, since their new 
studios opened, been the highest 
budgeted studio of the combine 
units. ‘Good Companions,’ which 
they are letting out at 50-50 shar- 
ing items, is said to have exceeded 
$300,000 in the making, a very high 
figure for this side, and one which 
takes a gamble on the film being 


good. 
Films have admittedly improved 
out of proportion. British pro- 


ducers still cling to a weakness for 
comedy, frequently localized com- 
edy, arguing that laugh stuff is a 
safe bet with depression audiences. 
Most of the comedy hits on English 
programs are home made. Holly- 
wood supplies the drama and spec- 
tacle but the local studios turn out 
the laffs. 

Weakness of British films is 
mainly in the scenario side. Pro- 
ducers here pay too little for writ- 





! acterises 


the high class American 
feature. The British film may have 
artistry in its shadowing, but it 
lacks the brightness and sparkle of 
the American negative. 

On the star side the studios still 
lag behind. They seem to pin their 
faith in comedy and stage names 
rather than find new personalities. 
At the moment the industry is 
doing very nicely even though it 
hasn't discovered and made one 
single leading woman who means 
real money at the box-office. 


PAR DONT WANT 
THEATRES IN 
EUROPE 


Walter B. Cokell, Paramount 
treasurer, sailed for London Friday 
(1) on the Paris to attend to some 
Paramount theatre deals in Europe. 
John W. Hicks, Jr., Par’s foreign 
chief, and Eugene Zukor, his assist- 
ant, have been in London for two 
months laying the groundwork for 
some deals. 

Par has 36 foreign theatres which 
it has been trying to get rid of, al- 
though the majority are money- 
makers. One or two more are about 
to be put up but Par now feels it 
would rather get rid of the foreign 
chain or get the worry of it off its 
mind. 








Germany Solves Twin 


Feature Problems by 
Twe-Hour Show Limit 


Berlin, Aug. 25. 

Government has finally figured 
out how to do away with the double 
feature headache, 3een trying to 
legislate against double features 
for months, but the formula has 
just been decided. 

Way it'll be done is this: Start-* 
ing with Sept. 15 no theatre will be 
allowed to show a film program 
longer than 3,200 meters plus a 
newsreel, with running time for 
picture house shows limited to two 
hours and seven minutes. Also, no 
producer may legally make features 
shorter than 2,000 meters or shorts 
longer than 600 meters. 

Law also states that where exhib- 
itors have contracted for too many 
picttres, on the theory that they 


would play double features, they 
must get together with the distribs 
immediately and make amicable 
settlements. Where distribs and 


exhibs can’t agree on what’s fair 
the governmental Spio commission 
will arbitrate, 

Several months ago the govern- 
ment semi-officially ordered exhibs 
to stop the twin bill practice, but 
got nowhere. Situation became 
especially bad with the growing 
shortage of pictures, but exhibs in- 
sisted they must show two pictures 
to get business. 


Italian-German Picture 
Swapping Deal Signed 


Berlin, Aug. 25. 
Ufa bas completed an inter-dis- 
tribution deal with Consorzio Cine- 
matograficc of Rome whereby the 





two companies will handle each 
other’s pictures. 

That's in line with several other 
recent Italo-German deals which 
tend to make German and Italian 
pictures pretty strong in each 
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Marchese Paulucci comes to the |i"& material. They don’t seem to 
business with no previous film| ®t the necessity of having a film 
background, but considerable po-|™24¢ before it's started. 
litical prestige. He was in the Very few local script writers | 
French office previously and is an|C0™mand high figures. Those who | 
intimate friend of Il Duce, being |4° are mainly good, with W. P.| 
one of the first Fascists. Lipscomb possibly the best in the 

sei ee ace a country. 
Even the major companies show 
Sharon Lynn Sailing | a tendency to get on with a picture | 
| without getting everything out of 
Hollywood, Sept. 4 | the seript. If British producer 

Sharon Lynn, who goes_ into | | ould improve this department they 
‘Louder, Please’ at the Belasco for would be doing themselves a heap | 
two days, Sept. 25 and 26, expects|of good 
to take a plane at midnight after | Photography, too, is indifferent 
her last performance in order to| Some of the local lens men ha 
reach New York on the 27th to sail | imagination and go their own way 
on the ‘Ile de France.’ employing quite imaginative meth 

Barney Glazer and Miss Lynnj|ods. But the majority do not seem 
(Mrs. Glazer) expect to spend six|to have grasped the e: ial 
weeks in Europe. ithe hard white lighting which char- 


others’ countries. Idea was thought 
up by the Nazi regime, as one way 
to strengthen the home film market 
1 bit of ground abroad at 
time, without having to 
rive in on anti-Jew and anti-for- 
local films 


and gain 
the same 


After Latin America 


A. Reichlin leaves next week 
xr Colombia to canvass the terri- 


tory and open offices for J. H. 


indie 
nish product, already has offices 
in Bueno Aires and Rio and ine 
, up in Spain shortly. 


handling 
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@ Will Rogers’ best picture by a mile... 
the down-to-earth heart punch of “State 

Fair”... the humor of “A Connécticut ~~ 
Yankee.” A cinch for a clean-up. 





afer another from FOX 


...completed...on the 

screen ...in the money. | 
“Pilgrimage” leads the 
parade. And now these four 
box-office hits. “ Seeing is 
believing” say exhibitors... 

as they swamp FOX under 

an avalanche of contracts. 
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@ Terrific pace unabated as Lasky hit 
enters its fourth week at $2 Gaiety, 


@ Hitting ‘State Fair” figures at Radio City Music 
Hall...Topping ‘‘Daddy Long Legs” in Cincinnati, 


San Francisco, Baltimore, everywhere. 





N.Y. Watch it mop up at popular prices, 
too! a 
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@ The money musical of the year...Star-spangled cast (just Ay 
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look)...a host of beauties... knockout songs...loads of gags 














gorgeous spectacle. Produced by B. G. DeSylva... 





-. @ Broadway’s musical hit ace, 
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MUSIC HALL, N. Y. 


Giant showshop puts on a smaller 
ehow than usual, using its stage for 
but two numbers, but when it’s all 
added up there are two and a half 
hour’s entertainment, enough body 
to fill requirements. Each of the two 
stage presentations, separated by a 
‘Silly Symphony’ short, has consid- 
erable rolled into a whole and while 
it may seem more is being delivered 
here when it’s all split up, only the 
analytical will even think of that. 

It may be a cheater, in a way, 
from the stage department for these 
seven days, but that license may be 
excused if for no other reason than 
that the powers which operate this 
Boyle’s 30 Acres are varying the 
routine of the shows a little. The 


type of shows to which a theatre 
like the Hall adheres could become 
tiresome if holding too closely to any 
set formula. 

Three different numbers are sent 
out under the head of ‘Divertisse- 
ment Institutional’ this week. The- 
atre announces, in its connection, 
that ‘we are presenting our institu- 
tional units in a group of divertisse- 
ments.’ 

They are, first, the ballet corps; 
second, the choral ensemble and, 
thirdly, the Roxyettes. Revolving 
stage mechanism carries each group 
out as its turn to put in an appear- 
ance arrives. Thus, there are no 
entrances nor exits by way of the 
wings with lone exception of Jane 
Sproule, whose ballet number ac- 
companies the singing. 

Patricia Bowman is on first with 
the ballet group which is carried off 
on the moving floor circle as the op- 
posite side begins to bring on the 
mixed chorus and a featuring duet. 
It’s here that Miss Sproule comes on 
from the wings, departing by the 
same route, 

Miss Bowman, just back from a 
vacation down on Long Island, 
works as though the rest she has 
had did her a world of good. Not 
that°she previously had shown any 
ballet breakdown. Far from it. But 
the ballerina’s new routine, by her- 
self as the re.t c-ape the stage, is 
ene of the most impressive she has 
done. It’s called ‘Air de Ballet’ and 
calls for some ingenious choreog- 
raphic figures. 

In addition to this institutional 
color, Roxy shows off his pit orches- 
tra, saying the number ‘is arranged 
to show the virtuosity of the follow- 
ing first chair 1.embers of our or- 
chestra,’ with names listed. Lead- 
ing musicians of the crew are per- 
mitted to take the spot for solo bits. 
The plan has lent the symphonic or- 
ganization a degree of intimacy such 
a bunch of musical stalwarts seldom 
invite. And the boys get billing— 
that’s something new, too. Erno 
Rapee has chosen ‘Carnival de Ven- 
ice’ for the experiment, a piece that 
lends itself aptly to the miscel- 
laneous solo instrumental bits color- 
ing the overture. 

The second stage complement, 
just ahead of the feature picture, is 
an impression from ‘Alice in Won- 
deriand,’ which includes’ several 
characters from this fantasy. In the 
staying, this presentation number 
takes its place beside some of the 
best yet. 

Contour curtain, operated by the 
intricate system of 13 little motors, 
comes into use handily and effec- 
tively, pulling up at downstage right 
to first reveal a trio singing an ap- 
propriate introductory and later at 
left to find Alice being escorted on 
the way to the wonderland she’s to 
discover. 

Up comes the mechanical curtain 
from the center, onto a stage filled 
with ‘Alice in Wonderland’ atmos- 
phere and characters. There are 
sundry dance bits by animal and 
insect characters, all for the pleas- 
ure of little Alice. Upst-ge is a 
huge book, its cover pointing sky- 
ward. After the ballet corps, front- 
ed by six girls doi..g tap routines on 
toes, have completed their assign- 
ment, the flyleaf of the ‘Alice in 
Wonderland’ book opens to reveal a 
castle. Through its practical en- 
trance come the Roxyettes, garbed 
fancifully as guards, for a smart 
routine that begins to bring up the 
finale. 

Everyone finally disappears to 
leave Alice alone on the stage, about 
to awaken from her dream. From 
out of the foots emerges a wall of 
t.eam, representing clouds that en- 
gulf her as the curtains bring the 
cleverly devised and stage number 
to its conclusion. 

Feature this week, ‘One Man’s 
Journey’ (RKO), with Lionel Barry- 
more topman. Lone shorts filler, a 
‘Silly Symphony’ in Technicolor, is 
‘Lullaby Land.’ There are no trail- 
ers on the screen over here. Unlike 
others, house saves the _ screen 
strictly for entertainment, using the 
papers or other means to advertise 
it; coming show. May be wrong, as 
some operators see it, but can’t be 
so far from right when the trailer 
habit has reached the point in most 
theatres where they might as well 
hand out a book, with every other 
chapter missing, of the next picture. 
Or waste between five and 10 min- 

utes with repetitious trailer ma- 
terial. No wonder shorts producer 
are hollering. Trailers are ruining 
their business. Char. 


CAPITOL, N. Y. 


The Cap evidences that the fall 
show season has begun, Yasha 
Bunchuk in impeccable formal tails 
and his augmented grand orchestra 
in formal tuxés are back for the 
overtures following six weeks of al 
fresco maestroing by Phil Spittalny 
and his bunch. 

But apart from this manifesta- 
tion it’s the same ol’ Capitol type 
of show. Ray Bolger is back on an- 
other lap of his Broadway stock en- 
gagement. Co-boldfaced with him 
in the ad material is Everett Mar- 
shall, who clicked in ‘Scandals’ and 
won another operetta assignment, 
the short-lived ‘Melody’ as a result, 
and who evidences that he’s best 
grooved in a production. 

Possessed of a robust baritone 
and an_engaging front, Marshall 
handicapped himself unduly by a 
wrong selection of numbers. It was 
inevitable that he’d do a routine en- 
core of ‘That’s Why Darkies Were 
Born’ (which song brought him first 
to attention in ‘Scandals’), hence 
it was a mistake to use a similar 
type song, ‘Home to Harlem,’ as 
his second number. ‘Night and Day,’ 
the opener, was the best suited to 
him. That ‘Song of Long Ago,’ the 
third ditty, let him off weakly. Fur- 
thermore, it’s still a mistake, no 
matter how well intentioned it may 
be, for an m.c. to give any per- 
former such a ne plus ultra intro- 
ductory as did Bolger. 

Cass, Mack and Owen with their 
hard-working, well-primed knock- 
about funstering fought their way 
to the outstanding applause hit of 
the bill. Sibyl Bowman’s protean 
routine was unevenly divided in its 
effectiveness. Introed as the suc- 
cessor to Elsie Janis for mimicry, 
she doesn’t handicap herself any 
when going in for lavish wigs and 
get-up. That carries the ‘impres- 
sion’ thing a bit further than the 
accepted routine for that sort of 
presentation. The wigs helping the 
illusions no little, she was fairly 
effective with the histrionics. 
Chester Hale Girls showed some 
interesting terps, including a nifty 
lumnious paint idea in ‘Learn to 
Croon,’ which, after its a bit more 
smoothly routined, will be a clicker. 
The girls were still a little ragged 
on the final show of the opening 
day. Virginia and Mary Drane, vi- 
olinists, are featured in the Bun- 
chuk orchestral presentation. 
‘Broadway to Hollywood’ (Metro) 
on the screen. The backstage 
theme was ballyhooed with an ad- 
vance Thursday midnite premiere 
for the benefit of the show bunch. 
It gave the film an effective sendoff, 
particularly for the Square, since 
they were talking about it all day 
Friday, the normal opening day. 
The theme would appeal particular- 
ly to the Broadway bunch which 
made it an exceptionally effective 
bid for good-will, and they got it, 
too. 

No trailers this week, not even 
for next week’s feature, due seem- 
ingly to ‘Penthouse’ being lobby- 
displayed as coming while the 
printed program heralds ‘Beauty 


for Sale,’ indicating a booking 
switch. Stage show seemingly also 
not sufficiently set for advance 


bally. That’s something, as the Cap 
has been given to the most super- 
lative of bombastic builder-uppers 
for its next week’s attractions. In 
heralding ‘Broadway to Hollywood’ 
the house last week took a needless 
chance in raving that it was stak- 
ing its good-will upon that picture. 
As it developed, seemingly the fea- 
ture is there, although no panic. In 
view of the type of patron the Cap 
gets, the house should be above that 
thing. Only the newsreel with the 
screen feature. Abel, 


PALLADIUM, LONDON 


London, Aug. 22. 

Through a falling out of an im- 
ported headliner, the Palladium 
found itself minus a big feature, and 
proceeded to make one. It took 
Christopher Stone, who reviews 
gramophone records for one of the 
big dailies and also broadcasts. His 
comments and the playing of rec- 
ords were not in itself of any great 
moment, but in a sort of in and out 
fashion he was blended in with El- 
sie Carlisle and Sam Browne, with 
Bert Read and Slim Wilson at the 
piano, who come from Ambrose’s 
band at the Mayfair hotel. Then, 
to put a definite clinch on the turn, 
house requisitioned Vic Oliver, as- 
sisted by Margot Crangle, brought 
in from one of the out-of-town 
houses, and whose piano playing 
and kidding was a mop-up. 

All told, bill had 13 acts. They 
gave a first rate variety show and 
the applause extended them to a 
point where a couple of the acro- 
batic turns had to be omitted, ow- 
ing to lack of time. On Monday 
night, the second house, program 
was due to begin at 9 o’clock. The 


first audience were still in their 
seats at five after. 
Among the newcomers was 


Mickey King, who makes a valiant 
effort to duplicate the turn which 
was so popular for years as done by 
the late Lilian Leitzel. Opening the 
second half, she was not happily 
placed. 

Harris, Claire and Shannon was 
another turn to suffer from bad 
spotting. Following the permanent 
troupe of girls, they were practi- 





cally the opening turn. They are 
an international trio of dancers— 
two girls and a man, and have a 
number of ‘holds’ new over here. 
The man does some neat stepping 
with the two women and all of 
them have solo turns. 

Harris Twins and Loretta were 
nicely placed in the second half and 
gave every indication their impor- 
tation is a good investment. Two 
standard acts over here helped ma- 
terially in contributing comedy— 
Kimberly and Page and Caryll and 
Munday. Both have new acts—or 
nearly so. Both can be relied upon 
to make good. 

Business relatively poor, despite 
an excellent variety entertainment. 
Weather was in favor of the house, 
but it undoubtedly suffered from 
the terrific opposition of the Radio 
Show at Olympia, which is. attract- 
ing thousands of visitors daily. 

Jolo. 


WARFIELD, FRISCO 


San Francisco, Sept. 1. 

Stage name this week is Ted Fio- 
Rito’s dance band from the Hotel 
St. Francis here, due to return there 
Sept. 12 after a six months’ absence. 
Band does a pleasing 30 minutes, 
mostly of the tunes that have been 
done in the hotel dining room and 
over the air. Also a new one the 
band did in the RKO short just 
completed. 


FioRito maestros while seated at 
the piano, garbed in a white suit, 
while 12 musicians and singers wear 
afternoon outfits. Particular atten- 
tion is paid to sound, FioRito carry- 
ing his own technician, who sets up 
and controls the four mikes on stage 
—one for the singers, one on the 
piano for FioRito, and one on either 
side for strings and reeds. Only 
trouble with all those mikes is that 
the house line of 18 girls can’t do 
much with their two routines except 
hop back and forth. 

In addition to the dozen men in 
the band FioRito brings on Lief 
Erickson, a long, high one, who bar- 
itones several tunes to near show- 
stopping returns. Muzzy Marcel- 
lino steps out of the band for nu- 
merous assignments to neatly war- 
ble several songs, work in a trio, 
and accompany as guitarist. Betty 
Grable, cute blonde, chants coupla 
numbers, and Bill Carey does sev- 
eral hot tunes. 

No other acts on the show, bal- 
ance of the entertainment burden 
falling on Jan Rubini, who, from 
the pit and preceding the presenta- 
tion. does a violin solo with ef- 
fective orchestral and organ back- 
ground. 

Pic, ‘Three Cornered Moon’ (Par) 
with H-M news and a Terrytoon 
cartoon. Biz okay. Bock. 


STATE, N. Y. 


Excellent attendance for the sec- 
ond successive Friday night, but 
this time the picture, ‘Gold Diggers’ 
(Warners) is the draw. Stage show, 
although good playing entertain- 
ment throughout, has no outstand- 
ing name. Film runs longer than 
the average, partly countered by 
the acts cutting. Bill ran about an 
hour and a quarter, with total per- 
formance lasting a half hour longer 
than average. 

Show has diversified band enter- 
tainment in the Barney Rapp out- 
fit, two good comedy teams in the 
Walter Wahl duo and Collins and 
Peterson, class dancing by Gam- 
barelli, a good single in Jerome 
Mann and the well-known Alf W. 
Loyal canine turn, 

Rapp, again at the New Yorker 
hotel, naturally enough includes a 
week at the State. His musicians 
are good workers and it’s likeable 
though familiar stuff. At present 
there are five girls in the act. Three 
California Redheads have group of 
tap variations smartly routined. 
There is another girl hoofer with 
an acrobatic flair. Babe Miller with 
blues songs, also a colored stepper. 
Closing the show Rapp gave both 
a scoring performance and a flash. 
Walter (Dare) Wahl and Emmett 
Oldfield drew the edge in laughs, on 
third. The comedy acrobatics give 
each man about an even break, with 
the front of the house not knowing 
which is which. Only in the billing 
is there a difference. Collins and 
Peterson were fifth, a spot in which 
they haa no trouble in delivering. 
As always, Marty Collins’ cornet 
bit landed best. He said they 
should be held over and several 
mugs applauded, 

Maria Gambarelli was the works 
with her toe numbers and on ap- 
pearance. Bert Prival served well 
enough while she changed. Al 
Evans at the piano also announced 
the numbers, but his speech was 
not clear enough for a house of this 
size. 

Jerome Mann was announced as 
presented by NBC. He = scored 
roundly with impressions of stage 
and radio names. They liked his 
Bernie bit, but it was the Bernie 
style and material rather than the 
vocal imitation, He was much bet- 
ter doing Wynn and Jessel. Loyal’s 
dogs opened and made it snappy. 

House announced the new season 
(show opening Sept. 1). With ‘Tug- 
boat Annie’ the feature next week, 
looks a cinch for the State to carry 
the pace. Ibee. 
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i NEWSREELS 








EMBASSY 


With one ticket a buyer currently 


can cover the general news pro- 
grams of both houses, they are al- 
most that similar. Emb, however, 


has a marked quantity edge. 

Emb augments the Roosevelt 
horseshow with views of the Presi- 
dent addressing neighbors, and a 
third shows him’ reviewing the 
Peekskill guard. 

Exiles returning to Havana, Ray- 
mond Moley explaining his reason 
for resigning, small yacht race off 
California coast, Chicago horserace, 
Luna bike rider, St. Stephan’s Day 
in Austria, L. A. wrestling, Ocean 
City vabe parade, RKO beaut strug- 
gle, and several others—they’re all 
the same. 

Sham air attack over Tokyo is 
one of the most interesting military 
maneuvers screened, since it in- 
cludes the populace and shows how 
every citizen must act in the event 
of the real thing. 


Nazi kid army taking the pledge 
is a massive subject, showing 
blocks of youngsters, as far as the 
camera eye could see, taking the 
arm up gyration. 

Best, and probably the first screen 
travesty of McPherson, is that at- 
temped by Tex Guinan. She scores 
an immediate laugh because in 
some respects she has Aimee man- 
nerisms. 

Instead of passing out dimes 
Heckscher clicks his heels in the 
air on his late birthday. 

Bit o. drama from the Secretary 
of War is generally covered, the of- 
ficial baring statistics on crime and 


TRANSLUX 


Wreck of the Golden State Ltd, 
leads off the program. Pathe evi. 
dently beat the Fox boys because 
the subject was not in the Em. 
bassy Saturday. But the Luxer wag 
a week behind the Emb on Atlantic 
storm detail, including the Washing. 
ton wreck, the Paramount coverage 
being almost a duplicate of F-H’s. 

Father Coughlin’s indictment of 
Michigan banking was recorded by 
Par. The priest’s statement on the 
screen was as concise and decisive 


as his voice is known to radio 
listeners, 
Where the Embassy § softened 


Helen Wills Moody's default Luxer 
roughened it with Par’s titles de-« 
scribing her as ‘Pokerface.’ 
Novelty obstacle race in Paris, 
logging and jousting in Italy were 
among Universal contributions, 
Pathe had the new speed boat which 
England intends to enter against 
Wood, with an explanatory talk by 
the navigator. Waly. 


——~@ 


‘scarlet 





calling promulgators the 
army.’ 

Luna Park exploiteers seem to 
have about exhausted their supply 
of gags so, for the benefit of the 
newsreels, they staged a kissing 
contest. Not enough in it, however, 
for censor objection, 

Another appeal from the AFL 
head to the country to comply with 
the NRA shows that Green is be- 
coming an actor. He waves his 
hand around in Haysian style as he 
reads from an mss. French beaut 


contest, Shubert rehearsal, auto 
race, Canadian women swimmers 
are others. Waly. 





SHEA’S, TORONTO 


‘Toronto, Sept. 3. 
After 10 weeks of darkness Shea’s 


Hippodrome celebrates its 34th 
birthday by returning to the old 
vaude-pic policy that made the 


stand the leading vaudeville spot in 
this city for decades. With the re- 
opening 60 people have jobs. 

When Jerry Shea closed the house 
because musicians refused to take a 
cut, this left Loews’ Montreal, the 
only straight vaude house in the 
Dominion. Saturday night here saw 
standees jammed at the rear for the 
last show, in addition to lobby 
stand-outs. Dan Dineen is out as 
pit-band leader with Clarence 
Causton taking the baton. The only 
survivor of the old pit band line-up 
is Ernie Barnes, piano player. Kath- 
leen Stokes is at the organ being 
lured from the Uptown after a holi- 
day in England that drew BBC in- 
vites, 

Jerry Shea is still head-man in 
the asesmbly of the Hipp vaude 
program, with Walter Grayson back 
as house manager, Policy has eight 
acts of vaude and feature flicker, 
newsreel and comedy. Opening at 
55c top had 95 minutes of vaude, 
with ‘Three Cornered Moon’ (Par) 
going 75. Last show, starting at 
9:25 p. m. had the customers leav- 
ing at 12:30. 

Tepmting bait of opening week 
will take the house well over the 
average. There was no depression 
budget and reception to most of the 
acts threatened to jam the proceed- 
ings on time. 

Three Blue Streaks, man and two 
femmes in blue and sequins, open in 
a roller-skating act that scores. 
Then Al Nord and Jeannie for 
cross-chat with fat boy registering 
with his banjo playing and diminu- 
tive Jeannie unlimbering torch 
songs that are amazing in vocal 
range for one so small. 

Roxy Gang third, individually un- 
billed, two men and two women in 
formal garb, for light musicomedy 
selections and then into classics 
with a ‘Rigoletto’ quartet finale. Ed- 
die Conrad closes the first half with 
piano-clowning and pawing of Lotta 
Miles, svelte blonde in white, whose 
appearance is half the battle. Cus- 
tomers were loath to let the pair go. 
Then Pablo in ‘one’ for card ma- 
nipulations, preceded by his disap- 
pearing stick, the Jad in top hat 
and tails. Works the first half of 
act with gloves, palming showing 
no mishaps and socking home. 
Finale is the cigaret bit, reminis- 
cent of Cardini, except that Pablo 
brings out the lighted ciggie at the 
finish in six-inch holder. 

Dave Jones and Co. is next on 
the dance end with Peggy Fee doing 
an eccentric, Jean and Joyce trail- 
ing with a miniature stair dance 
and Jones and an unbilled girl next 
with a ballroom tap, novel and well 





received. Then Lewis and Van for 
a hock-step finale, whole dance of- 
fering getting o grand reception. 
Freda and Palace are next to 
closing in their standard act, in- 
strumental classics and pops and 
blue harmony, and going over. 
Closer is the Five Gay Boys in a 
tumbling and teeter-board act, with 
thrilling shoulder stands and chair 
catches. McStay. 


CHINESE, L. A. 


Hollywood, Aug. 29. 

There's a flock of class in Sid 
Grauman’s prolog to ‘Dinner at 
Eight,’ but with a picture that runs 
more than two hours, embellished 
by a Pete Smith short and a Mickey 
Mouse cartoon, the stage end of the 
program needs considerable cutting. 
Opening night, the performance 
(prolog and pic) started at 9:10, 
broke at 1:15 a. m., and there were 
no holdups. 

Prolog is in two sections. First 


half represents entertainment of the 
90’s, latter half is modern theatre. 
Setting for the first part is similar 
to the piece used by Fred Karno in 
his ‘Night in an English Music Hall’ 
with occupied boxes on either side 
of the stage. Orchestra in the pit 
all wear handlebar muffs, indulge 
in musical renditions of the period 
including ‘Over the Waves’ as a 
trumpet solo, triple tongueing and 
everything. Overture got away to 
a great start with a flock of the 
names in the audience having their 
memories jogged by remembering 
earlier days. 

Opening has the line girls doing 
an old-fashioned can-can routine in 
front of an advertising drop. Fol- 
lowing are the Three Cossacks, 
skaters. Trio has three fast rou- 
tines, gets the show off to a hot 
start. Next is the ‘Plorodora’ sex- 
tet singing ‘Oh, Tell Me Pretty 
Maiden.’ This is another laugh 
getter for the old-timers. Ruth 
Harrison and Alex Fisher follow in 
a slow waltz which can be elim- 
inated. Team is to classy to have 
it opening with this dance, particu- 
larly considering the impressionistic 
dance in the second half which 
stops the show cold. Latter effort 
is the same routine they did with 
‘Strike Me Pink’ in New York last 
season, Class performers, they 
should do something in pictures 
while on the Coast. 

Radio Rubes next. Quartet slow 
to start, build to a strong finish with 
their hoke vocalizing, but stay on 
too long. Offering should be limited 
to three numbers. George Prentiss 
and his Punch and Judy show fol- 
low. Prentiss scores with his rasp- 
berry bit. 

Harrison and Fisher open the sec- 
ond half of the prolog with their 
‘Manhattan Serenade.’ Working in 
white silk costumes before a black 
cyc, they exude class from start to 
finish. Kitchen Pirates follow, with 
a control kick number by the line. 
Adagio quartet knocks the opening 
night audience silly with sensa- 
tional catches, Gary Leon catcher 
for the group, rates consideration 
from pictures. 

Buck and Bubbles, next to clos- 
ing. Colored team indulges in too 
much stalling, taking the edge off 
their work. Chatter is hard to hear 
in the Jarge house with the address 
system off. Later when the loud 
speakers went into action, lads got 
a better break, but the stalling con- 
tinued. 





Closing is a ‘happy days are here 
again’ affair, a good finish for the 
prolog with everybody working in 
a routine similar to ‘Forgotten Man’ 
from ‘Gold Diggers.’ 

Cut from 75 minutes to about 50, 
prolog should be one sock following 
another, Call. 
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PALACE, CHICAGO 


Chicago, Sept. 1. 


Since the time Jack Benny came 
into this heated town and cleared 
some $11,000 for his end in one week 
of record box-office biz, every name 
of any consequence has _ been 
scratching for a chance to top 
Benny both at the register and in 
the pocket. 


It looks like Sophie Tucker may 
get a chance to toss a new high 
into this house currently, since she's 
starting off on a three-day vaca- 
tion that’s bound to mob this city 
with customers from every section 
of the country within week-end dis- 
tance of Chicago. Friday saw them 
galloping into the burg from Wis- 
consin, Illinois, Iowa and Indiana. 
And it’s still building. Can tell 
the wagon-loads of out-of-towners 
filline *".~ streets by the toothpicks 
7 kissers, 


Besides the Labor Day week-end 
riot, the headliner gets a break by 
being coupled with ‘Morning Glory’ 
(RKO) on the screen. With that 
double advantage, besides being 
Miss Tucker, there’s more than an 
even chance for a cyclonic new top 
for this house. Theatre felt the 
symptoms early on opening day, 
and switched the plan for a four-a- 
day policy to five. Indications for 
the extra show were right, the end 
of the first performance delivering 
a crowded lobby and a sidewalk line 
down to Wells street. 


It was a Sophie Tucker re-union 
performance, one of those senti- 
mental occurrences in show busi- 
ness that had Miss Tucker acting 
almost bashful as she tried to 
speech herself away. Couldn't be 
done and came back for her second 
encore. There were posies, too. 


Maybe a stickler for form would 
insist on putting the present turn 
under New Acts, but though she 
mav change and add to her mate- 
ri.l, it’s still the same Sophie 
Tucker act. There's an NRA song, 
calling for a code for red-hot ma- 
mas, Miss Tucker graciously ad- 
mitting Mae West and Peggy Joyce 
as sisters under the skin. Other 
new material along the same lines, 
new, but strictly Sophie Tucker. 


Show here all the way through is 
@n example of what a good vaude 
show can be. Standard right down 
the line and showed it by the way 
the acts came up one by one and 
tossed off a clean bingle. Case 
Bros. and Marie opened with a wire 
act that contains two of the best 
tricks in this type of work, the back 
somersault and the obstacle jump. 
(Two stunts that can put any turn 
over. Britt Wood deuced for a 
cinch. Harmonica work and talk 
are audience pie and this mob took 
ait with plenty of whipped cream. 


After Miss Tucker, in the center 
of the bill, Joe Penner walked into 
another reception and proved that 
with some performers the audience 
only wants what they know already. 
In Penner’s case this means the re- 
peat of the song-story of the rabbit 
and the hunter, the pussywillow 
Song and the comedy hat. The rest 
was just to pad out the turn; and 
Penner is doing it with two old-time 
vaude and burley bits that are not 
up to the Penner standard for ma- 
terial, but the showmanship sold 
them without difficulty. 


Closing was the Miles and Kover 
dance turn, the team being very 
ultra-ultra for the most part and, 
very moderne, which is spelt with 
an ‘e’ for this type of routine, but 
the closing adagio number was more 
to the point and understanding of 
this out-of-town audience. When 
he throws the girl up in the air 
and catches her, it means some- 
thing. But the five girl assistants 
are drilled into a stilted mechanical 
routine that can hardly pass for 
dancing in a variety house. 


DOWNTOWN, L. A. 


Los Angeles, Aug. 31. 


Diversified vaude bill currently, 
sans names but with several of the 
acts packing a wallop. Following a 
mild waltz overture, Rena and 
Rathburn, mixed double, in an in- 
ebriation dance, reminiscent of 
Fritz Huber and his sister, start the 
show off with kKnockabout hilarity. 
Pair do a bit of vocalizing in addi- 
tion to their comedy falls, and both 
display marked acrobatic ability. An 
oke opener, that might even fit a 
little farther down the bill. 

In the deuce spot are the Gumm 
Sisters, three harmony warblers, 
with Mother Gumm accompanying 
at the piano. Two of the sisters 
are grownup, while the third is a 
precocious juve whose mild attempts 
at comedy add nothing to the of- 
fering. 

Harry and Frances Usher have a 
novel act that includes some mystic 
feats by the male member, includ- 
ing the Houdini needle threading 
trick and some nifty mind reading, 
with Harry doing the audience stuff, 
handling the assignment nicely. 
Both make their arrival on stage 
apparently by means of a miniature 
airplane, which flits across the back 
drop before attaching to a moor- 
ing tower, and both affect exag- 
gerated flying apparel. Mind read- 
ing stuff is done snappily, with 
Harry injecting a lot of personality, 
plus some clean comedy that helps 
the pair. A gag finish, with Frances 
taking her departure from the plane 
by means of a parachute is cleverly 
managed. 

Willock and Carson have a purely 





hoke cross-fire act that brings many 


deserved guffaws, and they wind 
up with a living portrayal of a 
newsreel that carries plenty of 
howls. Both work smoothly and 


are oke in the next to shut spot. 

Closing has Guy Lauren and Co. 
(3) in their initial coast appearance. 
It's a combination musical comedy 
act, with two girls performing credi- 


tably upon piano-accordions all 
through, as well as harmonizing. 
Lauren injects a little too much 
comedy in his musical renditions. 


This work indicates he is a talented 
musician, and it would seem that 
* or two straight selections might 
help. As it is, the act registers 
nicely. The pay customers like the 
trio and that’s all that matters. 
‘Captured’ (FN), comedy, news 
and cartoon on screen. Opening 
mat capacity on the lower floor and 
bale well patronized. Edwa. 


ROXY, N. Y. 


Some day an act is going to flop 
at the Roxy. And the act will dis- 
cover, after flopping, that it report- 
ed too early, before the audience 
showed up. That's the only way it 
could happen, because when there’s 
an audience in the house, even the 
acrobats are next-to-closing calibre. 


It’sa pleasure. The Palace crowds 
in the old days, who came only to be 
entertained, but weren’t always, and 
who were known as the pushover 
patrons of the country, were ice- 
bergs toward the actors, compared 
with this Roxy bunch. 


There's nothing on the current 
show to excite more than moderate 
glee ordinarily, but as it played to 
the Roxy’s packed house Friday 
evening it looked like the manage- 
ment was handing out $5 bills to 
everybody who applauded. 


Picture is Summerville-Pitts’ ‘Her 
First Mate,’ and there are no names 
on the stage. So the admish price 
must still be the real headliner here. 


There’s a standard comedy team, 
three male singles, an acrobatic trio 
and an eightsome male singing turn. 
House adds the customary trim- 
mings—Dave Schooler, the stage 
band and the 24 Foster Girls. With 
only one woman among the visiting 
talent this week, there’d be a femme 
shortage if it were not for the Fos- 
ter line, 


Barry and Whitledge are the com- 
edy standard. The size of the the- 
atre made no difference to them. To 
reach the folks on the Jersey side 
of the Roxy auditorium requires 
some yelling, so they yelled. And it 
landed. This theatre’s family-type 
audience relished the Barry and 
Whitledge family quarrel on the 
stage, and the jokes probably gave 
both husbands and wives some new 
answers. When Miss Barry thrust 
out her arms to sing and Whitledge 
said, ‘Put those oars back in the 
boat,’ six guys in the third row on 
the mezzanine started taking notes. 


Paul Gherritz is a roller-skating 
single who thinks he looks like 
Robert Montgomery, and succeeds 
in selling the audience on the re- 
semblance, although those ears 
don’t help the illusion. He’s not in- 
troduced by name, so that the audi- 
ence may think it’s Montgomery in 
person. Later on Gherritz tells ’em 
who he really is. He’s an acrobat 
besides an eccentric skater, has 
some brand-new tricks and dresses 
neatly. They enjoyed him here, and 
probably will most anywhere. His 
is the type of turn that will develop. 

The Catchalots have the house 
line as background for their Rube 
Goldberg postures and showmanly 
lifts. Spotted in the middle of the 
bill and cleaned up in that unusual 
position for this type .of act. But it 
is an unusual theatre. 

Karavieff does his speedy knee- 
dropping and hock stepping with 
support of the line under the finale, 
bringing the show to a fast finish. 
Another boy single, unbilled, is the 
first turn. He plays the sax and 
clarinet and dances while playing 
either and both. Also spins rope, 
plays and dances at the same time. 
He finished okay. Foster girls have 
their customary three or four spots, 
and Schooler, besides m.c.’ing, puts 
the band through a medley that ran 
long but was liked anyway. 

The actual next-to-closer, and 
bringing the show to an all-Musco- 
vite finale, are the Singing Siberi- 
ans, a troupe of eight Russians who 
sing both native and otherwise. 
They wind up with an operatic 
travesty on a ‘the-depression-is- 
over’ theme, and between numbers 
the leader does an Apollon with 
Schooler. How they fared here is 
no indication of their qualifications 
for general usage, but their record 
here at least is clean. Not known 
who thought up the in-between 
jokes used by Schooler and the 
leader, but both had best deny own- 
ership. 


An ‘Adventure of Tarzan’ serial 
episode on screen, along with the 
feature, newsreel and a flock of 


trailers on prices and next week’s 
show; also the NRA trailer that’s 
being used all over. In the average 
theatre this bulk of extraneous 
matter, little of which is particu- 
larly interesting, would be ruinous 
to the pace of a show, but here the 
customers don’t care what it is, as 
long as there's plenty of it. Bige. 


_VARIETY 





CHICAGO 


Chicago, Sept. 1. 

They decided to cut out the 
breakfast show at this house and 
have loosened up on the midnight- 
supper performance, which means 
the B&K operators have concluded 
there’s enough business in six 
shows daily. Though this may 
slice down a bit on the gross, the 
actual profit loss isn’t much, when 
the saving on the extra tariff for 
the labor overtime is computed. 
Some musicians, operators and 
stagehands have been making 
enough on their overtime salary 
these past few weeks to spend a 
year recuperating from the World’s 
Fair strain. 

It's a Burns and Allen show this 
week, surrounded by three specialty 
workers, line of girls and the tire- 
less Sally Rand and her fan. To 
dispose of Sally, who is now in her 
sixth week here, the only comment 
that can be made is that there is 
just about only one way to wave 
a fan so that it displays so much 
and covers the rest. Miss Rand 
proves that, though the evidence 
points to the fact that they are still 
paying coin to the cashiers for the 
opportunity of seeing how much she 
can flash if she should lose a couple 
of feathers. 

Among specialty workers is Lu- 
cille Page, who is on early in front 
of the line of girls to do her eccen- 
tric and acrobatic dance. Henry 
Dunn is another who's doubling 
into this house, having his schedule 
arranged so he can climb up on the 
rostrum here and sing three num- 
bers, including an NRA rally tune. 
More te the point for Dunn’s pipes 
is the ballad number. 

Cookie Bowers was chautauqua 
day for the boys and_ girls 
from the hayseed country, and 
they wanted all he could give them 
of the barnyard imitations. Bowers 
has that sleeping-mugg pantomime 
down to an art, with every eyelish 
flicker good for a laugh. This audi- 
ence chewed up the seats, the 


women especially going for that 
sewing sequence. ‘che fjnal. ma- 
tron-in-swimming number is not 


worthy of its closing position. 

Burns and Allen finish the show 
like a production. The house made 
the mistake of trying to force the 
use of the p.a. system with this 
team. They don’t need it; in fact, 
are more effective without it, since 
their type of work is strictly inti- 
mate, and there’s nothing that kills 
that intimate touch like a cold pair 
of amplifiers. After the gags, the 
afterpiece brought the rest of the 
performers out for some gagging 
that was to the point. Everybody 
in the show was out for the bow- 
off excepting Sally Rand. She was 
probably backstage pounding her 
ear. She’s got to with her tripling 
around town. 

‘One Sunday Afternoon’ (Par) on 
the screen. Cherniavsky repeated 
the tone-poem of the World’s Fair 
for the overture, and the Paramount 
newsclips completed the show. 
Business continues terrific, or may- 
be even gigantic, the lobby holdout 
at the finish of the first show giving 
proof that the coin is still in town. 


STATE, L. A. 


Los Angeles, Sept. 1. 


Ed Lowry is back as m.c. after 
a week's layoff and currently is 
duplicating his quickly achieved 
prestige with the house regulars. 
The one-time St. Louis fav sings 
a bit, clowns around with the other 
acts and besides putting the band- 
boys through their paces, partici- 
pates in a comedy number with the 
musikers, all of which helps to make 
his stay here more popular. 

Sharing honors currently with 
Lowry is Marjorie White, from pix, 
handling the assignment satisfac- 
torily. Miss White is a somewhat 
diminutive comedienne, with a 
knack of pulling comedy without be- 
coming offensive, and reveals a 
pleasing voice in her several vocal 
renditions. She used to be one of 
the White Sisters in vaude. 

At opening show tempo speeded 
somewhat by reason of Lowry being 
dated for an NRA ether program, 
but his several apologfes were un- 
necessary as the amount of show 
delivered was aplenty and anything 
that might have been eliminated 
was not missed. 

Opening is a distinct novelty, 
having the bandboys playing softly 
on darkened stage, with a sunrise 
effect backstage that brings up the 
band’s tempo as the daylight ad- 
vances. It is a real treat for the 

‘se regulars, and appreciated. 

Lowry loses no time introducing 
the Tiffany Twins, a pair of red- 
headed femiaes with fetching per- 
sonalities and some dancing abil- 
ity, their ioutine including tapping 
and a bit of lowdown shuffling. Fol- 
lo sing right on are Ross and Shea, 
comedy acrobats, who, affecting 
dumb pans, go through a series of 
risley and hand and foot balancing, 
with plenty of hoke interjected. 

Lowry next sends the band into 
a peppy number, with all the boys 
participating in a rhyming routine 
that is good for laffs. Then Miss 
White, who gags with the m.c., does 
a little vocalizing and winds up by 
playing a dummy in a burlesque 
ventriloquial act with Lowry. The 
little platinum blonde clicks handi- 
ly and should have no trouble get- 
ting places in personals. 

Next in order is a rendition of 
‘Dusty Shoes,’ by Lowry, put over 
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nicely, and then three of the band 
boys, labelled Three Loose Screws in 
a burlesque broadcasting turn. An- 
other trio of the musicians do a 
bit of harmonizing, and then every- 
body into the finale, with Miss 
White and the Tiffany Twins hot- 
hoofing it at curtain. 

On screen, ‘Pilgrimage’ (Fox) and 
news. Biz at show caught bad, 
than half of lower floor filled. 

Edwa. 


HOLLYWOOD, L. A. 


Hollywood, Sept. 4. 

Nothing out of the ordinary in the 
current Teddy Joyce stage show. 
Even Joyce, who has been hitting 
on all eight, is letting down. Carl- 
ton and Ballew handle the top spot 
in the presentation with their fa- 
miliar clowning and dumb-dame 
routine. Louise Glenn, toe dancer, 
does a _ series of twirls for one 
chorus ina listless manner. Eleanor 
Journey gives her impressions of 
ZaSu Pitts, Greta Garbo, Janet Gay- 
nor, Jimmy Durante and Mae West. 
Following closely the arrival here of 
Florence Desmond, the English girl 
whose ‘Hollywood Party’ is the last 
thing in impressions, Miss Journey 
suffers by comparison. 

Ruth Durrell, local radio name, 
warbles two numbers in a good so- 
prano voice to fair results, though 
by the time she gets on, audience 
has caught the listless manner of 
the performers. Schuder-Ross quar- 
tet, four 10-year-old kids, warble 
three numbers in thin childish 
voices. Their cuteness, not vocal 
efforts, get them by. Scott and 
Lambert hand balancing act opens, 
gets a good reception for the class 
work, 

Joyce is content to stall his way 
through a charleston and lead the 
band in one number of the finale. 

‘Captured’ (FN) the feature, with 
a musical short and Universal news 
clips filling the bill. Attendance at 
the mat Friday a little off. Call. 


ORPHEUM, N. Y. 


The case of the Orpheum is an 
interesting one. Week after week 
this theatre gets a conglomeration 
of acts that are so amazingly bad 
as to astonish. The Loew office 
couldn’t possibly book the kind of 
show seen here on an average. Ex- 
cept that it does. Current week 
there’s a good show in for a change, 
which is a fine excuse for discuss- 
ing the thing.. 

Reason given for the Orph’s snows 
i, dual. First, the house has not 
sufficient capacity for high cost acts 
and, second, it gets third run pic- 
tures, after the first string of Loew 
nabes have used them. As a mat- 
ter of fact, the theatre has 2,200 
seats, charges 65c. top and can take 
in enough, with capacity biz to 
make money on expensive shows. 
But, the point is—as illustrated by 
the current layout—that expensive 
shows are not necessary. The York- 
ville haufbrau mob that attends this 
theatre is notoriously easy to 
please. They don’t want or need 
stars. All they want is five gooa 
acts with entertainment value. But 
they haven’t been getting them. 

To further illustrate the point, 
there are five acts on the current 
layout, one of them a headliner. 
The headliner, however, is the only 
bad act on the bill. So what? So 
the mob looked at the other four 
acts, had a good time and was satis- 
fied. A four out of five score here 
is about three over average. 

Current layout starts smartly with 
the Eno Troupe. Five Orientals who 
go from pedal juggling to pole work, 
to risley. Good work and good flash. 

Ben Marks and Ethel are in the 
deuce. Marks is a young Hebe 
comic who's been just this side of 
the okay line for lo these many 
years. Now, he’s over. He’s at last 
got himself a good, funny, speedy 
turn which will have him in the 
next to shut groove in intermediate 
houses in no time. Actually some 
new material in his act, and new 
comedy in a boy and girl act is al- 
most a miracle these days. 

In the center is Gilda Gray, the 
headliner. Gilda’s gone microphone, 
which rates her a new act notice. 
She hasn’t quite figured out what 
to do with a microphone or how to 
make the sounds come out the 
proper way, but she tries hard. 
She’s gonna make the grade as a 
singer or l:now the reason why. 

Entertainment commences again 
with Russ, Elmer and Armstrong 
(New Acts). Three zanies who do 
knockabout from a slightly different 
angle. They’re pretty good singers 
and they can’t dance. Essentially, 
of course, they're tumblers, and 
know how to take their falls. 
They’ve combined all the laughs in 
all the other knockabout acts around 
and added a few wrinkles of their 
own. Over big. 

Irene Vermillion and Co. (New 
Acts) closes the show. Three cute 
girls who sing and dance sister 
fashion, and Miss Vermillion, who's 
a dancer. She specializes in splits 
and kicks, doing both exceptionally 
well. Nice minor flash act. 

Picture is ‘Another Language’ 
(Metro), bad for this audience that 
doesn’t want sophistication, art. 
legit or Helen Hayes. Six minutes 
of trailers too much and not well 
blended, but unavoidable since che- 
atre has to advertise two pictures 
and two stage shows because of the 
split week policy and has an added 
hunk on the NRA movement. 

Kauf. 
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° PALACE, N. Y. 


It's the same policy and the same 
kind of show, but the Palace is now 
being operated independently, by 
Sidney S. Cohen. He's taken the 
house under a lease from RKO with 
an arrangement that calls for a split 
of profits, if any, to RKO and with 
latter in a position to reclaim the- 
atre at any time it wishes. 

Cohen is well known in independ- 
ent circles, not only in New York, 
where he operated for years, but na- 
tionally. At one time he was presi- 
dent of the M.P.T.O.A. and active in 
exhibitor politics. In addition to 
silent-partnering some indie opera- 
tion around Greater New York, 
Cohen is also advisor to the receiv- 
ers of the old Roxy, in New York; 
and the Fox, Brooklyn. It will be 
all right now if he doesn’t advise 
the old Roxy receivers too well on 
how to compete with the Palace. 

Cohen is paying RKO $2,000 a 
week rental. Being an exhibitor 
who believes in vaude, according to 
his own admission, he took posses- 
sion of the Pal Saturday (2) with 
the idea of continuing the present 
policy of second-run pictures and 
five acts of vaude, latter booked by 
Arthur Willi through RKO. 

Just in case Cohen might be a 
tough customer to supply vaude to, 
Willi takes no chances on the first 
week. RKO booker has sent in a 
corking little five-act bill of bal- 
ance, variety, speed and entertain- 
ment value. It has all that a policy 
like this needs to get along, and this 
week will be helped at the b.o. for 
a happy smile on Cohen’s face the 
first week by a draw picture, ‘Morn- 
ing Glory’ (RKO). The vaude was 
booked in on two days’ notice. 

There being no sock platform 
names on the vaude bill, the Kath- 
erine Hepburn feature must be 
credited with the nice business in 
evidence Saturday afternoon in face 
of fine weather, Labor Day holiday 
and other drawbacks. 

Cohen is continuing the vaude 
show on the same budget, running 
anywhere from $2,500 to $3,000. 
Shaw and Lee, who need no intro- 
duction, headline the show. They're 
doing the same old act but done 
well at all times, its appeal remains 
sockful and the boys themselves 
funny to look at, as usual, 

In addition to Shaw and Lee, 
laughs come from the No. 2 pick, 
Evans and Mayer, but they’re two 
entirely different turns. While Ray 
Mayer and his partner, Edith Evans, 
indulge in talk and other comedy 
material, much of the entertainment 
value of this act lies in the song 
numbers of Miss Evans, a type re- 
minding stoutly of Ruth Etting. 
That goes for both personality and 
voice. Mayer tries for fun as cow- 
boy at the piano. 

Middle-of-the-bill attraction is 
Nick Lucas, a truly finished per- 
former. With his guitar and songs 
he is material that hits home easily. 
And can he play that guitar! It's 
as much a part of his successful go- 
ing on this or any other stage as 
his voice and song sales ability. Did 
four numbers here, 

Chaney and Fox, than which there 
are few smarter dance acts, bring 
up the rear of the five-act caravan. 
Team now has a single girl dancer 
for the purpose of breaking their 
numbers, and to the routine addi- 
tionally Fox has added a fitting 
single by himself to the tune of 
‘Lazy Bones’. Otherwise flash re- 
mains the same, closing with that 
powerfully well-done routine set to 
music of “The Bolero’, 

Three White Flashes (New Acts) 
open, A fast novelty roller-skating 
turn that has it on the ball 100%. 

Char. 





PARAMOUNT, N. Y. 


Fifteen minutes of Frank Fay in 
his best intimate drawing-room 
form, is the center around which 
this stage show has been framed, 
supplemented with June Knight of 
musical comedy and pictures. It 
doesn’t make particularly epic en- 
tertainment for this type of house, 
but the production incidentals with 
which the show has been surround- 
ed help the score to average diver- 
sion for a Broadway deluxer. 

Fay’s casual asides were a bit 
fast. They usually are, but for an 
occasional gag—notably a routine 
with a planted stooge satire—and 
for his trimly-turned duet bit with 
Miss Knight, they returned spirited 
response. Altogether Fay alone is 
a bit too fine for picture-house 
mobs, even on Broadway. His forte 
is still intimate Friars Frolics ex- 
temporizing for the show crowd. 

Miss Knight is more to the point, 
doing a hotcha specialty that the 
man and the girl in the street un- 
derstand. She’s a vigorous worker 
playing with the certain directness 
that argues vaudeville training more 
than musical-comedy methods, 

Interposed between the appear- 
ance of these two together and sep- 
arately are two standard single 
turns and three or four dance num- 
bers by a line of 24 girls. Special- 
ties are by Paul Draper, straight tap 
dancer who is one of the few solo 


hoofers who has an individuality of 
his own. His style of performing 
elaborate rolls and intricate rhythms 


with an effortless, casual ease that 





(Continued on page 31) 
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HEPBURN! WOMAN OF F MAGIC! 


Unending box-office lines i Washingtee 1 Los Angeles, Boston, Miami, 
Brooklyn, Albany, Lowell, Providence, Rochester, Troy, Cleveland, Detroit and 
other cities attest the magic of Hepburn ... returns parallelling the 
amazing Music. Hall record of 149,854 people; $101,149 in seven days! 


KATHARINE HEPBURN nS Fe R 
DOUGLAS FAIRBANKS, Jr. ene e ss 


“MORNING GLORY” 


- “with ADOLPHE MENJOU:- 
*K & “MARY DUNCAN:* C. AUBREY SMITH 


Directed by Lowell Sherman from the. ‘play by. Zoe Akins : ; 
: i Pandro Ss. Berman Production. ts 
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Talking Shorts 








MADHOUSE MOVIES 


Novelty 
9 Mins. 
Rialto, N. Y. 
Paramount 
Good idea that works for amaz- 
ingly good laugh purposes. It’s 


screwy slap-together stuff and no- 
body getting any screen credit. 
Somebody should have. It’s worth 
developing into'a series, as a mat- 
ter of fact, and—unless overdone— 
pretty sure to click, 

Starts with ‘Screwy Sports’. 
That’s some wrestling shots, with a 
very funny running description. A 
few fake shots thrown in just. to 
confuse the issue. Then ‘Nutty 
Newsreel,’. which is pretty much 
self-explanatory. Roy Atwell is 
shown at a boat arrival as a states- 
man. and asked to speak, with his 
usual goofy stuff resultant. A shot 
called. radio crooners’ meet consists 
of a bunch of hogs in a pen. Couple 
more along those lines. This sec- 
tion is ‘Silly Slants on Family Pho- 
tographs’. That turns out to be a 
scene from Mae West’s ‘She Done 
Him Wrong’. Played straight first. 
Then with a substitute sound track 
in Yiddish dialect burlesqguing the 
thing beautifully all the way 
through. 

Night caught this short was the 
high spot of a good picture program 


and got some applause. Kavf. 
ETHEL WATERS 

‘Rufus for President’ 

Musical; 20 Mins. ° 


Strand, N. Y. 
Vitaphone 

With-a personality which vibrates 
through the audience and a torchy 
hum which carries to the further- 
most nooks of a theatre like an am- 
plified base viol, Ethel Waters is a 
unique screen subject. She is sure- 
fire in every sense of the phrase, 
possessing: a refreshing and atten- 
tion-commanding verve. 

Surrounded by an all-colored cast 
Miss Waters is provided with a 
theme well knit to her own lines. It 
opens and closes in a cabin, with 
main action centered in the dream 
sequence of herself as vice-presi- 
dent and her little boy as the coun- 
try’s chief exec. 

The colored congress is a _ veri- 
table patchwork of laughs. And 
few are forced. The gags and dia- 
log are timed and in accord with 
a continuity, something not often 
found in the average short. 

‘Underneath a Harlem Moon’ is 


Miss. Waters’ specialty, rendered| cold storage hold and through the 
during full-length close-ups. cannery. Not helped by a flat and 
Waly. uninspired off screen voice. Chic. 





‘LABOR'S HOLIDAY’ 


Novelty 
8 Mins. 
Paramount, N. Y. 
Paramount 
A rather meaningless idea as 
backgrounding of a male chorus. 
Views of primitive farming meth- 


ods contrasted with modern tractor 
field machinery are shown to the 
accompaniment of an _ off-screen 
lecture. Leads into views of steel 
mills, railroad trains, cotton mills, 
etc. 

Object seems to point out that 
machinery has set the worker free 
and everybody’s happy or ought to 
be, and factory over-production 
hasn’t anything to do with depres- 
sion, or shouldn't have. 

Anyway, the preliminaries lead 
up to a group of a score of male 
singers in workmen's clothes and 
bearing sledges. shovels and what- 
not and furnishing a ringing vocal 
finish to an otherwise blah subject. 

Rush. 


‘USE YOUR IMAGINATION’ 
Hal LeRoy and Mitzi Mayfair 
Dancing Sketch 
18 Mins. 
Hollywood, N. Y. 
Vitaphone 1545-1546 

Something the scenarist—if any— 
failed to do. Sounds as though it 
had been written by the dance di- 
rector. Mostly dancing with a 
couple of interpolated specialists 
and a line of girls in a nicely done 
seated dance and manual routine. 

LeRoy is an elevator boy with 
hoofing ambitions. He falls for 
Mitzi Mayfair, a guest at the hotel, 
and gets fired for day dreaming. 
Later they meet at the newsstand 
where he has just been hired and he 
joins her act. 

Neat hoofery in duo and singies 


and LeRoy plays the callow kid 
with little effort. Should please 
practically any audience, Chic. 





FISHERMAN’S HOLIDAY 
Industrial 
8 Mins. 
Hollywood, N. Y. 
Vitaphone 5532 

Very much like a short made by 
another company a couple of years 
ago under ‘Fishermen's Paradise.’ 
Shows a professional fishing crew 
hauling in tuna and eventually 
hooking, but not landing, a shark. 

Follows the fish down into the 





B’way to Hollywood 
(With Music) 


Metro production and release. Directed by 
Willard Mack. Harry Rapf, associate pro- 
ducer. Screen play by Mack and Sdgar 
Allan Woolf. Musical arrangement by 
Dr. William Axt; art director, Stanwood 
Rogers; camera, William Daniels and Nor- 


bert Brodine. At Capitol, New York, week 
Sept. 1. Running time 88 mins, 

RA -ROMORE . cca ccesescescseecd Alice Brady 
Ted Hackett. ..ccceco TT yin. Frank Morgan 
ROG: Bcc oe cbeneseccsees Madge Evans 
SOG MUMOees BPic Cc cccccvins Russell Hardie 


Ted Hackett, Jr., as a child..Jackie Cooper 
yr bas ey y | .... Eddie Quillan 
Ted the Third as a child..Mickey Rooney 


BOM cu Pals 5 00060469660 64802 4 fad Alexander 
Joe Mannion..... eccecesese Edward Brophy 
WeOGes<ciicccede Cocccrees tuth Channing 
WR 5 adn ersasbanerbe Cece ei Jeon Howard 

Also Jimmy Durante, Fay Templeton, 


May Robson, Claire DuBrey, Muroel Evans, 
Claude Kaye, Nelson Eddy, Una Merkel, 
Albertina Rasch, Dancers in very brief 
bits. 

A saga of the theatre that will 
please. It should get fair box office 
attention and, in the more sophisti- 


cated show centers, appeal unusu- 
ally to the  behind-the-footlights’ 
fans. 


Little from Metro's costly ‘March 
of Time’ Technicolor musical has 
actually been resuscitated, although 
Metro’s now historic and _ costly 
floppo venture inspired this com- 
bined effort by Harry Rapf, Willard 
Mack and Edgar Allan Woolf to re- 
trieve something from the celluloid 
wreckage. Some of the rest of it, 
it has been diversely reported, will 
be clipped for exhibition as shorts. 

Patently it was primed to trace 
the hoofing variety Hacketts from 
their Tony Pastor’s days until the 
third-generation success of grand- 
son Ted Hackett III as a film juve- 
nile star. In that wise is dovetailed 
in all the array of venerable variety 
talent which Metro had assembled 
for its ‘March of Time’ production 
four years ago. With the collapse 
of the musical vogue that dittoed. 

Instead, save for a Technicolor 
shot of Fay Templeton in a _ pot 
pourri of her old-time songs. Weber 
and Fields are not seen but are 
talked about. Joe Weber becomes 
a character in the script—during 





the second-generation sequence—as 
the means for Hackett II clicking 
on Broadway while his outmoded 


parents proudly decide to hoof their 


way alone on the tank town cir- 
cuits. 
Some of the show biz stuff is very 


faithful. Mike Shea and Shea's Buf- 


falo are mentioned by name. The 
shots of VARIETY still flash the 25c 
price, which was the newsstand 


time of the action. Dia- 
Mitchell’ 


price at the 
mond Jim Brady, ‘Mr. 
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late Julian Mitchell?) as Weber 
and Fields’ stage director, the 
dressing rooms showing Weber and 
Fields, Miss Templeton and Wil- 
liam Collier's names adorning the 
doors, and such intimacies are deft- 
ly blended in. (Apparently the orig- 
inal ‘March’ called for W&F, Miss 
Templeton, Collier and others to 
appear in specialties, but all of that 
is out on the cutting room floor.) 

Under the circumstances of the 
trade inside stuff which the aver- 
age fan won't get, it’s really a high- 
ly creditable job that the Metro 
artificers have done. True, the 88 
minutes are a bit longish and it 
drags not a little, but the yeoman 


chopping already evidenced indi- 
cates what the original problem 
must have been. 

The hypo stuff is evidenced by 


the casting inclusions of moderate 
marquee names to punctuate the 
proceedings. It’s all Alice Brady 
and Frank Morgan's picture in ster- 
ling characterizations as the origi- 
nal hoofing Hacketts of Tony Pas- 


tor’s time and down through the 
years into the third generation. 
Madge Evans and Russell Hardie 
(Ted Hackett, Jr.), .ustain the sub- 
romance interest. Miss Evans 
makes an impression in a consis- 
tently charming yet dramatic de- 


lineation of Mrs. Hackett, Jr., while 
Iitussell Hardie gets across the idea 
of being a No. 2 edition of his old 
man—a natural-born chaser al- 
though lacking the tact and consid- 
eration shown in the Morgan-Alice 
Brady stuff. 

The third generation has Jackie 
Cooper as Ted III as a child, and 
Eddie Quillan playing the matured 
Ted IIl when he becomes an over- 
night Hollywood click. The kid goes 
Hollywood and his berserk stuff is 
opportunity for a little pro-Holly- 
wood propaganda on behalf of the 
people who make the films, without 
becoming too obvious about it. 

The unassigned cast names which 
are also included are dragged in by 
the heels, strictly for ballyhoo value. 


Among ‘em are Durante, whose 
brief appearance in a studio ante- 
room, as a would-be film aspirant, 


Miniature Reviews || 
Hollywood’ 
flicker 
names 

well | 


‘Broadway to 
(Metro). Backstage 
with flock of marquee 
that will please fairly 
right down the line. 

‘One Sunday Afternoon’ 
(Par). Only non-musical on 
stage to last the summer in 
New York, and still current, 
made into a picture without 
vital change. Artistic idea ad- 
dressed to the discriminating 
and seems fated accordingly. 
Strikingly good performances 
by Gary Cooper in a character 
role, an@ by Frances Fuller, 
newcomer from legit. 

‘The Masquerader’ (UA). 
Ronald Colman’s finale for 
Goldwyn. A fine production 
with too much story handicap. 
Star will have to draw on his 
own, 

‘Her First Mate’ (U). Sum- 
merville-Pitts co-starrer with 
better yarn than others of the 
series. 

‘The Big Chance’ (Eagle). 
Rush production to beat major 
studios’ prize ring cycle, and a 
little out of breath. Limited 
appeal. 

‘One Man’s Journey, (Radio). 
Heroizes a country doctor, Lio- 
nel Barrymore. Carries sym- 
pathetic interest and appeal. 
May get its best results in the 
smaller towns. 





‘The Important Witness’ 
(Tower). + Gangster’ picture 
with a minimum of violence 
and considerable comedy. 


Action on a bus lends some 
novelty. Indie program pic- 
ture, good in its class. 

‘Goodbye Again’ (WB). Per- 
fect for audiences of quick wit, 
but too slick for others. 











is strictly a one-to-fill;Fay Temple- 
ton and May Robson in the resur- | 
rected Technicolor stuff; Una Merkle | 
in an anonymous bit merely shown! 
flirting with the stage actor; others 
in nondescript bits and the Rasch 
dancers in retrieved terps from the} 
previously planned revue 

Miss Brady and Morgan rate some 
1 croix-de-Metro for helping | 
effectively, with not a 


sustain so0 





little heart-throb, the trie trouper’s 
spirit that the show must go on at 
all costs. The finaling Hollywood 
scenes show the old gent whipping 
his gone-Hollywood juve = star- 
grandson into puysical shape and 
moral cognizance of what his stew 
parties do to financial investmentsg 
and the livelihoods of many others 
who are depending on him. The 
fade-out is a kicker, as Morgan 
does a quiet collapse while his wife, 
cautioned by the sound machines 
working, chokes her emotions as she 
watches Ted III goAhrough a hi- 


larious musical sequence as her 
aged husband grows cold in her 
arms. 


Both young Cooper and Mickey 
Rooney as the second and third gen- 
eration Hackett: rate commenda- 
tion along with Eddie Quillan’s flip 
work as the recalcitrant Hollywood 
juve. 

The authenticity of the vaudeville 
evolution and backstage stuff is in- 
sur*? by such stage vets as Mack 
and Woolf having been the artisans 
i. this reconstructed flicker. 

Metro, of course, gives no indica- 
tion of any ‘March of Time’ antece- 
dents in its press matter, but it is 
inevitable that the reviewers dwell 
upon that. They all did in New York 
where, incide.tally, the Capitol 
staged a Thursday midnight invita- 
tion preview to which the Broadway 
bunc.. and show people were gen- 
erally invited. It proved a good 
sendoff. Metro likewise wisely has 
rushed ‘Broadway to Hollywood’ out 
e: the height of the revived screen 
musical vogue. Abel. 


One Sunday Afternoon 


sEwWS 


jthat verges 
ineeds nice balance 





flicker debut and in this one role 
establishing herself an eminent 
player of a distinct type, that of the 
ch h mouse heroine She looks 
the role and plays it with effortless 
eloquence. Cooper makes a depart- | 
ure, playing a character role 
calls for nice judgment, embodying 
a composite of that “:ade of humo! 
close to pathos and 
. It seems a little 
astonishing to find this player of 
many formal leading man roles sud- 
denly blossoming into.a very human | 
character though he had been 

playing homespun people alt his life 

Cooper has for years been playing 

a procession of stuffed shirt polite 
roles and somehow giving them a 
human touch that 


they didn’t in- 
trinsically have, by virtue of some 
subtly awkward masculinity, sup- 
pressed in polite roles, but vaguely 
sensed. Zut ‘One Sunday After- 
noon’ unhappily hasn't the story 
setting for the necessary universal 
appeal. Early sequences are slow; 
process of building the sentimental 
situation of a likeable country boob 
getting himself married to the wrong 
girl and then trying dumbly to make 
the best of the bargain, is labori- 
ously xccomplished and it isn’t in- 
herently screen material. The mob 
isn’t easily persuaded to take its 
heroes diluted with half-comic frail- 
ties, or its drama growing out of 
dull commonplaces. 

It shouldn't be so, but it is. Biff 
Grimes, with his clodhopper love- 
making and the boobish pretenses 
with which he conceals his naive 
virtues, is infinitely more interesting 
than any stereotyped hero, but he 
calls for more sympathetic under- 
standing than the average fan has 
in his or her equipment. 

story has a peculiarly stage way 
of seeking its points by indirection. 
A sentimental scene is likely to de- 
velop out of comedy, such as the 
episode where Biff is about to mur- 
der his succ@ssful rival while his 
yokel friend’ is expressing comic 


as 


as 


terror nearby. A multiplicity of 
such conflicts with formula are 
likely to confuse amd disturb the 


average picturegocer. 

Finish is the best of the footage 
and ‘one that will register every- 
where. The woman the hero didn’t 
win and whom he has been dream- 
ing of for years, turns out unwor- 
thy. Out of his realization of the 
fact, he turns to the patient but 
neglected reai wife with the awak- 
ened affectio. she long had starved 
for. Rush. 


THE MASQUERADER 


Goldwyn production, United Ar- 

Ronald Colman ss starred, 
featured.- Directed by Rich- 
Adapted by Howard Esta- 
John Hunter Booth'’s crama- 
Katherine Cecil Thurston's 
At Rivoli, 


Samuel 
tists, release. 
Elissa Landi 
ard Wallace. 
brook from 
tization of 


novel. Dialog by Moss Hart. 
New York, starting Sept. 2. Running time, 
78 mins. 
pT Oe, Pee eee Ronald Colman 
Eve Chileote...... edbesdicaset Elissa Landi 
Lady JOyce...ccceeeeseees Juliette Compton 
BROCK. cc cccccvceetece ...--Halliwell Hobbes 
PAGEL. occ cccccccecesocceces David Torrence 
Dakely .i...cceccoces Toe, ETT Creighton Hale 
Robbins. ..cee.scctecoess Helen Jerome Eddy 
Alston. ..-cccccsccccoscccccenes Eric Wilton 
Speaker......-sccscesessees Montague Shaw 
Classiest of class’ production, 


treatment and casting failed to blow 
the breath of life into this noted 
synopsis, which became a_ best 
seller in 1905 and remained one for 
over a generation. As a temporary 
cinematic off-to-Buffalo for Ronald 
Colman, who'll be away for awhile 
unless the call of the coin should 
coax him back, ‘The Masquerader’ 
fails to leave a strong final impres- 
sion. Colman on his own must do 
any drawing. 

Colman can be relied on to do as 
well as can be done with a part that 
suits his style, but here his best is 
not enough. When Guy Bates Post 





Paramount production and release. Star- 
ring Gary Cooper. Directed by Stephen 
Roberts. Produced by Louis VD. Lighton 
from stage play of same name by James 
Hagen, still current in New York. Camera- 






man Victor Milner. At Paramount, New 
York, week Sept. 1. Running time 68 
mins. 

ERIE =Grlsnee «cc cocceececcoosess Gary Cooper 
Virginia Brush ...... pecesebepase Fay Wray 
Hugo Barnetead ............Neil Hamilton 
Amy Lind ....-ccce ecccess.- Frances Fuller 
Snappy Downer .....+++.-..-Roscoe Karns 
Bes EAE o6uctue eccccecccoces Jane Darwell 
Mre. Drees. ..33 Clara Blandick 
Dr, Startzman .. ....-Sam Hardy 
Schneider ....cco osecccceess-Harry Schultz 
Dink Hoops ..cccccccccccccces James Paurtis 
FOreMan ....ccccccccccccceres A. &. Byron 
WRtCRRPAR siccsorecccicessosis Jack Clifford 





Another adapted stage play with 
a legit background of success, which 
weighs in for the screen as less 
th . average boxoffice, principally 
because it is still pitched in stage 
tempo for the screen and unfolds 
haltingly. Its substance is delicate 
character humor and elusive senti- 
mental appeal and these are quali- 
ties that are difficalt to translate 
from footlight to celluloid. 

Briefly, the story lacks vigor in 
transition. Record of the play, 
the only non-musical to last out the 
summer on Broadway, argues that 
it has the popular element in the 
original, but it doesn’t carry it along 
to its picture version. 

Its faults cannot be laid 
door of the players who give the 
story engaging interpretation, par- 
ticularly the performances of the 
two central characters by Gary 
Cooper and Frances i*ciler, the lat- 
ter a stage actress making her 


its 


at the 


essayed the double-lead role in 1917 
and for several years thereafter, the 
quick-change phase of ‘The Masque- 
rader’ had a lot to do with it. But 
pictures have done away any nov- 
elty of proteanism. That leaves 
everything up to the story itself, 
and the Katherine Cecil Thurston 
story, now pretty much of an an- 
tique, registers no dice. 

The time is stretched to the pres- 
ent, with the depression as the rea- 
son for the British political crisis. 
It seems implausible that the nation 
and his own party should so much 
depend on John Chilcote, a stew and 
a hop head, just because Chilcote 
can make pretty speeches. Sut he 
can’t make ‘’em when stewed or up 
to his eyes in snow. Just as Miss 
Thurston did back in ’05, Sam Gold- 
wyn and Ronald Colman do in '33— 
they call in the double. 

No audience gasps like the 
in the old days when Colman car- 
ries on a dialog with himself, at a 
safe distance away on his own half 
of the split. They differ physically 


ones 





that}: 
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Universal production and release. Slim 
rville and Zasu Pitts starred. Dt- 
rected by William Wyler. Adapted by 
Earl Snell H M Walker and Clarence 
| Marks from ‘Salt Water,’ play by Dan 
Jarrett Frank Craven and John Golden, 
George Robinson, photog. At Roxy, New 
York, we Sept 1. Running time, & 
mins 
John Horner Slim Summerville 
Mary Horner... weoee. 288 Pitts 
SEE. 0 og0506¢uGns CHU EMS One ...Una Merkel 
eR PE SS Pe ...Warren Hymer 
DUE ci eciccdcossuccessss Bertan Churchill 
OGD .ciccicoctecerebesser ..Géerge Marion 
Socrates Henry Armetta 


More story background and sup- 
port than they've been accustomed 
to give Slim Summerville and Zasu 
Pitts free play for their single and 
double comedy work. Result is good, 
It's their third co-feature. 

A look at the credit sheet and 
discovery that it took three writers 
to sew this one up to picture re- 
quirements, explains why this ver- 
sion is considerably different in de- 
tail from the play, ‘Salt Water,’ 
which also necessitated three col- 
laborators.. They were Dan Jar- 
rett of the four-a-day (and some- 
times next to closing) Jarretts, 
Frank Craven and John Golden. The 
adapters mentioned are Earl Snell, 
H. M. Walker and Clarence Marks, 
but the one who wrote—or remem- 
bered—the dish-breaking sequence 
is the one who pepped up the story. 
For a change, Summerville and 
Pitts have a literary reason for most 
of their antics. To replace the 
hackneyed situations out of the gag 
man’s files there is, in this case, 
something substantial to build the 
laughs on. When Miss Pitts says, 
“Oh, dear me,’ to grab the usual 
howl, there is a reason now. But 
the star billing for the team still 
is wcerranted, because they remain 
as important as the story, probably 
more so. Every close-up of either 
one, or both, is another inning in. 
a seven-reel mugging contest; and 
the kids howl at 'em in the sticks. 

It's about a peanut butcher on 
the Albany night boat who yearns 
for his own ship and the sea, and 
a loving wife who’s trying to pro- 
mote him to buy the local verry 
boat. He winds up with the ferry 
boat. 

Una Merkel, Warren Hymer and 
Henry Armetta-were added for 
laughter’s sake, and do their share, 
Merkel and Hymer carry the sec- 
ondary romance, doing a reverse 
Burns and Allen, with the boy play- 
ing silly kid. Armetta gets his reg- 
ular quota as a comedy rum runner 
who sells Summerville a dead duck. 
The only thing he doesn’t use ig 
‘Georg>-a da Wash.’ 

A ferry boat wreck scene was 
neatly done, along with balance of 
production. Direction illustrates a 
keen unc rstanding of comedy 
Values, for ihis one bobs up with 
laughs where they're least expected, 

Bige. 


THE BIG CHANCE 


Eagle production and state rights ree 
lease, Stars John Darrow and Merna Ken- 
nedy. Features Natalie Moorehead, Mickey 
Rooney, Matthew Betz, Hank Mann, J. 
Carroll Naish, Eleanor True. Boardman, 
Directed by Al Herman. No credits given, 


At Loew's New York, N. Y., one day, 
Aug. 2%, on double bill. Running time, 
63 mins. 


Evidently given rush production 
following major studio trend to a 
pugilistic cycle. All the familiar 
ingredients, the crooked fight gang, 
the soft hearted trainer, the beau- 
tiful young thing and the worldly 
wise rival. Nothing overlooked— 
and nothing added. Even the kid, 
who hero-worships the boxer, is 
very much in evidence, but without 
much effect. 

Photography fair, but sound bad; 
just enough good stuff coming 
through to prove that the rest of 
the chatter is bad recording and 
not the fault of the local operator. 
Development of the plot does not 
make for suspense and dialog is 
generally amateurish. 

Hardly fair to blame the players 
for conventional work. Chie. 


ONE MAN’S JOURNEY 


Radio production and release. Features 
Lionel Barrymore, May Robson, Dorothy 
Jordan, Joel McCrea and Frances Dee. 
Directed by John Robertson. From story, 
‘Failure,’ by Katherine Haviland Taylor. 
At the Music Hall, N. Y. week Aug. 31, 
Running time, 72 mins. 





i Bh ee ee Lionel Barrymore 
GOFAM i oe ivbns'cd od Seesteceane May Robson 
Letty McGinnis ............Dorothy Jordan 
Jimmy Watt ...... Coeseccccoced Joel McCrea 
Joan Stockton ....... eseessees Frances Dee 
EN 1a atl ns bis ackeee ce a David Landau 
i ES see ae ..James Bush 
Jimmy Watt (age 6)........ Buster Phelps 
John Radford ........ ebcrvceess Oscar Apfel 
i Me oo tis Gade coke June Filmer 
Poctor Babcock ..........++...-8am Hinds 
See EE adecnocak beaks Hale Hamilton 


A saga of illness and the sacri- 
fices of a rural doctor whose oppor- 
tunities for medical prominence 
bring circumstances which make it 
impossible for him to accept when 
they arrive too late. Gloomy ma- 
terial in a measure but carrying 





only by a scar on the douvle’s wrist. 
The loving wife accepts the double 
when advised of the masquerade at | 
the finish. 

Photography is foggy, shaded or 


clear at the proper moments; the 
camera work has much to do with 
the picture’s technical excellence 


There is the polished Colman for the 
lead, Elissa Landi for the wife, and 
Juliette Compton for the other 
woman, all inspired examples of 








casting, but too bad the inspiration | 
did not extend to the script. Bige 


'mantie 


sympathetic interest and some ro- 
flavor. Can be counted on 
to make a fair to better b.o. show- 
ing. 

‘One Man's Journey’ is also a one 
man cast picture, Lionel Barrymore. 
He's the country doctor with atten- 
tion to all. Around him are those 
who prop up the tale of his experi- 
and self-abnegation. But 


ences 


throughout it’s Barrymore 
Opening finds the doc returning 
to a small town after failure in the 


(Continued on page 23) 
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: : +. By Epes W. S 
3? -$- o$- y Epes »- Sargent 
Happy Entertainment ~ local eight against an import from Double Cut turned with an autographed por- Paper Heads 
4imestone, a nearby community , rai an ‘ked s rell he is 
Los Angeles. ~~ ) ‘ , Exhibitor w P met inatallog | trait, and worked so well he is — a 5+ Ee. 
Beginning with a 10-day cam- ane ne paces pom cn one Sature some ~ the 1 acon = nine tee trying to plant the gag with other intel be ediipets io nterkie Mibaun 
paign late in July, every house in Gay ent. ereuaoly better ae hard of hearing to listen in on plays studios. with a set of nent et the leading 
the Dick Dickson Fox-West Coast Saturday than on an off night, be- made the idea cut two ways . What he liked best was that it comm ot te te f the “hi vh 
district has just completed staging cause then everyone can come. It He was playing a comedy while | C°St him only sc postage sehoat who sad anal loci fa ‘il 
a Happy New Entertainment Year ge thy for Hynes _. he’S!the workmen were making the in- ear iiae: ty as a clay wiodeler, ‘will’ wake 
. ZC ta ( pt ?o) 2) > = “ = 4 . ee te «< a) 4 ® < 
campaign that ran through the en-| PO 18 to, vane encores until he eX-|stallation and for a small tip he Broadcasiing Baily heads of these players part of the 
tire month of August, and resulted | 22USts the neighboring territories.| 55+ one of the sets rigged in the : class work, adding the finishing 
in considerably tilted grosses over | ©°St Hynes $15 for prizes, the band lobby. Then he sat a pretty girl , __ atte, Mont. | touches herself Bef the ob ~ 
th . ls - biz f hose | W4S promoted and a refreshment] jn a ¢ “te 2 ai - a Under the caption, Manager's oucnes rsei eC Ore e clay 
e normal summer biz for those sh ate half th 23 in a comfortable chair with the ex- Exploitation Ideas,’ Montana divi-| dries, the head will be set into a 
towns. Teaser campaign started | 5)0P took up ha f the cost of the| planation that she was layghing at |“ f Fox-West Coast is getting|form and plaster of paris poured 
with lavish use of stickers, auto |throwaways and their distribution. | the humor of the picture of “cl a an i a t_|over it. When the plaster has set 
. - -j Worked up with an appeal to lo- y " : 4 out a weekly mimeographed sheet, | ove ¢ — ° — ongtte 
bumper banners and other material p DI Not only gave emphasis to the/ + .oly illustrated, of exploitation|the clay will be dug out and re- 


each bearing a Happy New Year 
greeting. Merchants in many of the 
towns picked up the gag and began 
wishing customers and prospects 
the same greetings, which at first 
had many of the town people figur- 
ing everybody had gone nuts. 

Main stunt was a tiein with a 
newspaper in each town for a daily 
star identification contest, with a 
different picture name designated 
for each day of the month. Cash 
and ticket prizes were awarded all 
who successfully named the stars 
and designated correctly the last 
picture in which actors had ap- 
peared. Newspapers devoted full 
pages to the stunt, with the San 
3ernardino ‘Sun’ issuing a special 
New Year edition in colors. 

Back of the campaign was the 
idea of conveying to picture house 
patrons information concerning new 
picture product, in connection with 
the Roosevelt new deal. Idea can be 
successfully worked in other towns 
where no Fall product is available. 


Booming the Pretzel 


English trade and general papers 
are to be educated to the pretzel as 
a prelude to ‘Moonlight and Pret- 
zels.’ Universal handlers have 
started a campaign, and to the Brit- 
ish mind the idea of anything being 
required to make beer more accept- 
able appears to be one of those ex- 
traordinary Yankee notions. How- 
ever, they are taking to the novelty 
and the scrap book waxes fat. 

Sounds absurd to those who have 
been born and brought up with 
pretzels, but the pretzel can be used 
to con some more space out of the 
daily paper or perhaps form the 
basis of a questionnaire. 

Little realized that there are sev- 
eral unions whose efforts are re- 
quired to produce the true lover’s 
knot of the beer hound. It‘s taken 
for granted that the pretzel is just 
baked and eaten. 

Actually in the production cen- 
ters there is the pretzel bakers’ 
union, a branch of the regular bak- 
ing trade, the pretzel benders and 
the pretzel varnishers. Woe betide 
the varnisher who essays to bend a 
pretzel, and anathema on both if 
they try to bake ’em. And pretzel 
bending, or the fashioning of the 
dough into the double lop, is one of 
the few things still to defy modern 
labor-saving machinery. All of 
which is food for the press agent, 
whether or not he absorbs 3.2. 


Baseball Windup 


*retty soon the baseball pennant 
fight is due, and the men will crowd 
around the bulletin boards to get 
the first news of the big games. 
Wire service can probably be had 
from the telegraph companies, but 
it probably will be comparatively 
easy to get the nowspapers to lay 
its bulletins off to the theatre in re- 
turn for an occasional plug for the 
paper and its baseball stories. Un- 
less the paper has superior standing 
room accommodations in front of 
its building, it should be possible to 





get the theatre designated as the 
paper’s official broadcasting spot. 
Neighborhood houses can quite 


probably get a layoff, particularly if 
it permits the sale of the papers in 
the lobby. Plenty of home lovers 
will be glad to come over to your 
theatre to get the news off the bul- 
letins, get a paper and, possibly, see 
the show. At least you've been able 
to attract him to the lobby. It’s up 
to the front to sell. 

If you’re in a spot where the re- 
turns come in before it’s dark, ar- 
range a flag code. If the Nationals 
are ahead, run up a white flag. 
When the Americans beat the score, 
haul it down and run up a red one. 
If you can get a couple of large gas 
balloons, that’s even better. 

Whatever you do, work on the line | 
that interest is centered on baseball 
for the moment. Make them think 





of your theatre when they think of 
the game. 


This Sounds New 

Jack W. Hynes of Shea’s theatre, 
tradford, Pa., comes in with some- 
thine which should build up like a} 
hog-calling contest in the rural dis- | 
tricts, and probably will not be a 
business repellent in the neighbor- | 
hoods if it can be swung right 
However, it’s the small town rivalry 
that makes it the big noise in the | 
nine o’clockers, and makes ’em stay 
up until 10. 

Big idea is a 
dance for the 





barn | 
the | 


competitive 
octet doing 


smoothest performance of the old-| 
quadrille. 


fashioned Hynes pitted 


cal feeling, this should be good for 
an every-other-week all winter. And 
no reason why the prizes should not 
be promoted, too, once the drag of 
the idea is established. 

Winning team is established by 
applause, and then the prizes go to 
the best two couples in that team. 


Managed a Telegram 


Edgar Hart of the Majestic, Co- 
lumbus, had a tough time with his 
fake telegram, but he got there. 
Time was when either wire outfit 
would contribute the blanks and 
often the boys to distribute them, 
but in Columbus they shut down on 
the idea a long time ago on the 
theory that it cheapened the wire 
service. Hart had an idea that he 
would play fair by using half W. U. 
blanks and the rest Postal, but the 
latter outfit didn’t want any part 
of it. 

The W. U. man was a little more 
open to argument and finally agreed 
to loan a cut of the blank heading 
if he could obtain permission from 
the higher urs. Cut was one the 
office loaned newspapers for a re- 
production of wires. Permission 
was gained and a local printer dug 


out the paper and printed the 
blanks, with a message ‘To U & 
Others,’ reading ‘Tomorrow. at 


Seven is here,’. These were en- 
veloped and one was slipped under 
the door of every office in the busi- 
ness district after they were closed 
for the night; a new form of dis- 
tribution which brought excellent 
results. 

Telegraph manager was surprised 
at the reaction to the stunt from 
his company’s angle and has inti- 
mated he’s ready to play ball again. 


Trying Out 

United Artists are working on a 
contest idea for Walt Disney Mickey 
Mouse cartoons tied in to the new 
M. M. watch. Being given to 25 
theatres in Ohio and Michigan, If 
it works, it will be made a general 
hookup. 

Ingersoll company provides six 
watches for prizes for the children 
who can most accurately estimate 
the number of Mickey Mouse pins 
in a glass container. Company is 
sending out a man to check the re- 
sults in the first spots and if the re- 
ports are favorable will break it 
open to all who use the cartoons. 

In that case they’ll provide the 
six watches, 500 buttons, the con- 
tainer, cutouts and balloons. The 
exhib prints up his own entry 
blanks, which may be obtained by 
the estimators from the store han- 
dling the watches. 

Back of the watch people’s gen- 
erosity is the thought that if six 
kids get watches the others will 
want tbem, too. 


Changing Sign 

Another adaptation of the color 
absorption idea has been worked 
out to give a new idea for window 
or lobby work, passed on the action 
of blue on green. 

Announcement is painted with 
transparent color on thin sign paper 
with green letters for the red back- 
ground. Lighted from behind with 
red. white and green bulbs so ar- 
ranged that only one color is on at 
a time. This is done with a small 
motor on a turntable with three 
contact points. Not much trouble 
to make if the electrician is clever. 


Alternate lightin¢gs give red on 
green, black on green and red on 
black, and plenty of people will 


gawk and wonder until the sign has 
Leen impressed upon their mem- 
ories. Perhaps a just-once stunt, but 
capable of variation. 


Flower Shows 
If it has not already been planned 
for, it’s not too late to frame an 
impromptu show of chrysanthe- 
mums and other fall flowers in the 
lobby or mezzanine, the latter being 
best if it’s figured that enough will 


will not cost much and the jeweler 
can be promoted to engrave the 
winners’ names. 

Even in the larger places it {fs 
possible, with a little press work, to} 


bring out a nice display, but it is a 





fact the comedy was funny, but 
stressed the idea that the picture 
could be heard even in the lobby 
with the aid of the device. 

So many people wanted to listen 
in that after a counle of days of the 
stunt she took the phones off and 
let all who desiréd listen in briefly. 

Put both ideas over with a bang 
and the boss is figuring a permanent 
rig to be plugged in now and then 
for plays with specially good dialog. 
Only trouble with that idea is that 
people figure the show has started, 
so what's the use of going in? 


Urging Praise 

Manager who did not want to 
bother with the usual round-robin 
letter of appreciation to a _ star, 
which he had already used, made a 
deal with the exchange to land the 
studio press department for one 
letter from the star of a picture he 
was booking. 

Then he came out with the an- 
nouncement that the best letter in 
praise of the picture would be sent 
to Hollywood. Small ticket prizes 
for other letters, and he got about 
300. 

Winning letter was sent directly 
to the press department, which ar- 
ranged for a letter of appreciation 
to be signed by the star and re- 








and publicity stunts that have been 
successfully tried out in the various 
towns comprising the district. Pep 
talks are also carried. Fist issue 
made its appearance Aug. 28. 


Silent Trailer 

Minneapolis. 
Charlie Winchell, Publix adver- 
tising head, put over a clever and 
effective trailer for ‘Baby Face’ at 
the State theatre here. He had all 
the sound taken out of it so that it 
was run the week before as a silent. 
At the tag end it was explained 
that this was done because the pic- 
ture was ‘for adults only,’ whereas 
the theatre currently undoubtedly 
held many children. 

The tag went on to explain that 
adult patrons attending the theatre 
the following week would find all 
the dialog and action in the picture. 
There also were plenty of other 
strong intimations of the attrad- 
tion’s sensational character. 

Many patrons tried to ‘read the 
lips’ of the actors in the silent 
trailer and imaginations were used 
plenty. The trailer created no end 
of comment and even resulted in 
hundreds of letters of protest to 
Mayor A. G. Bainbridge. The pic- 
ture, sold red hot all the way 
through, did a big business despite 
the critics’ panning. 








BEHIND 


the KE YS 








Gardner, Mass. 
Geo. L. Seed is now manager of 
Giles’ Orpheum theatre here. 


Baltimore. 
Paul Blaufox managing Nickels’ 
grind picture house, Embassy. 


Denver. 
Frank M. Bronte reopening Gem 
at Yuma, Colo., after in hospital at 
Rochester, Minn., for some time. 


Hollywood. 
Mirror (Lazarus and Vinnecof) 
has dropped its Saturday-Sunday 
vaude temporarily and will operate 
straight sound until new season's 
product is available. 


Youngstown, O. 

E. C. Prinsen has been named 
resident manager for the Public 
Square Theatre Co. which has 
leased the former RKO theatre, 
dark since last spring, and will re- 
open it September 1 with vaudfilm 
on split. 

Town has been without stage 
shows since spring. 


San Diego, Cal. 

Fox, once operated by Fox West 
Coast as its local deluxer, again has 
passed to circuit operation through 
a new rental arrangement with the 
landlords. Opening picture (cur- 
rently) is “‘Tugboat Annie. House 
is a part of B. V. Sturdivant’s dis- 
trict. 


Fairmont, W. Va. 
Warner Bros. theatre at Morgan- 
town, near here, reopened Saturday 
(2) after being closed for five weeks. 
Kenneth Grimes is manager of the 
theatre. 


San Diego. 

The following managerial changes 
in the Fox-West Coast San Diego 
unit were announced today: 

Fred S. McSpadden, for the past 
three years manager of the Fox 
North Park, de luxe nabe, has been 
named manager of the 3,000-seat 
Fox, San Diego’s largest and new- 
est theatre, reopening Friday, Sept. 
1, with ‘Tugboat Annie.’ 

Charles M. McManus, manager, 
Fox Balboa, first-run and only 
vaude spot in town, goes out to 
the North Park. He was formerly 
manager of the .Egyptian, another 
Fox nabe. 


be attracted. Small medals or cups i 

lare better than ticket prizes, since C. H. Meeker, of Payallup, Wash., 

the winners will appreciate a visible | £0e8 into Balboa. Jimmy Wyatt, 

trophy, but a couple of small eups| @syptian manager, becomes as- 
sistant mgr. at the Balboa. 


Homer SkKillion, formerly of the 
Lyric, Huntington Park, becomes 
manager of the Egyptian. 

B. V. Sturdivant is 
manager. 


divisional 


! 
particularly good stunt for subur- | Newark 
ban towns, where most persons; farry W. Reiners starts at the 
have flower gardens. | RKO here in charge of publicity 

Some professional judge should be} this week 

used, preferably the local florist. If 
he’s afraid it might hurt trade, it’s | Easton, Pa 
always possible to locate some | New Roxy theatre at Northamp- 
woman who really knows flowers. ‘ton, near here, was opened Thurs 


| 


| 
| 





day (31) under new management, 
James P. Clark and Jack H. Green- 
berg, of Philadelphia. Thomas J. 
Begley is manager. 

Youngstown. 

E. C. Prinsen, for three years 
Paramount supervisor of the Ohio 
division, is manager of the Palace, 
opening Sept. 1, bringing vaudeville 
here for first time in nearly a year. 

Theatre operated by Harry Katz, 
Milton Feld and David Chatkin. Jo- 
seph Martinko, orchestra leader, 
holdover. Harvey Cocks, asst. mgr., 
comes with Prinsen. Prices 25-40c. 

Hartford, Conn. 

Recent Warner theatre changes in 
this territory include transfer of 
Ben Cohen from State, Manchester, 
to Lenox, Hartford; Hugh Camp- 
bell, Lenox to Colonial, George Clark 
from Colonial, Hartford to Way- 
burn, Penn. 

Charles A. Brennan from Bound 
Brook, N. J., to manager of the 
Capitol, Hartford. 

New manager expected to be ap- 
pointed to the Palace, Hartford, 
soon ‘to be opened as first-run. 

Los Angeles. 

Fox-West Coast circuit manage- 
rial changes in California have been 
made as follows. 

F. E. McSpadden to Fox, San 
Diego, which reopened Sept. 1; C. 
F. McManus to North Park, San 
Diego, and C. H. Meeker to Balboa 
there. Robert Harvey replaced Jack 








Ryan, resigned, at Virginia, Val- 
lejo. Robert C. Cannom goes to 
the Fox, Pomona, replacing F. J. 
Menneily, who has returned to the 
California, Glendale, replacing Ed- 
ward Penn, who goes back to Alex- 
ander, Glendale, as asst. Harry P. 


Franklin made mgr. of the Em- 
bassy, Frisco, for F-WC. 
Guttenberg, Ia. 


Fred Nelson, Sioux City, new 
owner of the Princess theatre, buy 
being made from Hunstad & Becker. 





Syracuse, N. Y. 
srighton, South Side deluxe 
neighborhooder, going to try it again 
under Jack Karp. 
Karp will re-light the house in a 
fortnight. 
Syracuse, N. Y. 
Myer Kliman, who gave Eastwood, 





suburb, its first theatre years ago, 
is returning to do the same thing 
for Mattydale, residential district. | 
He has started a 500-seat 
cost $25,000. 
London, Can 

Grand (F.P.) closed Sept. 2, while 
workmen are rushing girders int 
the roof and painters redecorating. | 
Next policy for house not deter- 
mined. Manager J. R. Minhennick 
his 25th anniversary at the Granada 
{is now manager of Palace (F.P.) | 
and Grand | 

Manager Ted Doney of Pala 
turns to Capitol (F. P.) as a 

New scale at Capitol Night top 
to 40 from 35¢ and fron ) to 
25 Children, 109¢. afternoon mid 
15¢ nights ' 


house to! burn in 


turned to the school, the last traces 
being removed with water. 

Cast will be dried and oiled and 
then newspaper smeared with flour 
paste, stiffened with glue, is worked 
into the mould, layer on layer, until 
a thickness of a quarter of an inch 
is built up. Then a layer of cheese 
cloth, similarly pasted, and when it 
is fully dried the paper model is re- 
moved, varnished and colored, then 
mounted on a board. If the model 
will not come out easily, the plaster 
can be broken away, but it is 
planned to make the clay model so 
that no trouble will be experienced, 
Only cost is for the plaster, paste 
and paint, and the proper head will 
be used each time that star figures 
on the bill 


Another Clock Gag 

Metro offers a number of clock 
stunts in its press book on ‘Turn 
Back the Clock’ and they are good 
gags, but here’s one more. 

Wind up an eight day at noon 
eight days before the opening. Set 
it at the exreme of slow speed and 
let the crowd figure just how much 
time the clock will lose in seven 
dayg. 

Two ways to a payoff. One is to 
name six prizes each of a little less 
value and award the top prize if the 
closest estimate was made on the 
first day, and in -decreasing value 
to the sixth day, no estimates being 
accepted the last day. Idea is that 
as time passes and the clock con- 
tinues to lose, estimators can get 
a better line on how much time is 
being lost daily. Other gag is to 
have the six prizes with one for the 
best estimate for each day. 

Clock should be started precisely 
at noon and the time taken at noon 
eight days later. Just a variation 
of the run down clock, but giving 
the crowd a better line on the loss. 
Estimate should be in hours, min- 
utes and seconds, since the esti- 
mates should run pretty close, 


Radio’s New Idea 


Most distributors are searching 
for new ideas to make the press 
books more helpful to exhibitors, 
and Radio Pictures comes forward 
with the latest. Designed by 8S. Bar- 
rett McCormick, who ought to know. 

The usual sales talk, merchanr- 
daising suggestions, publicity, ad 
mats and posters are stapled to a 
stiff back card and thumb indexed 
for quick and handy reference. Top 
of the card rises four inches above 
the pages and is ruled up for a two 
weeks’ record of the newspaper 
campaign, with other spaces for 
other advertising charges, includ- 
ing the lobby and bill posting, with 
a totalizer to arrive at the com- 
plete cost of the campaign on the 
picture. 

Also included are spaces for four 
shorts, including Pathe News, print- 
ed in. It gives a quick summary 
that can be transferred to the per- 
manent record when the picture has 
been played. Meanwhile, the man- 
ager knows just where he stands. 
Complete, even to a punch hole with 
a brass grommet. One of the most 





useful ideas yet. 

Plugs for Contest 
LL. A. ‘Examiner’ is boosting its 
National Recovery contest (figure 


counting gag) by trailers in all Fox- 
West Coast theatres and in inde- 
pendent picture houses with which 
it has a co-op tieup for its daily 
attraction calendar. 

In addition to the free directory 
listing, ‘Examiner’ is also distrib- 
uting circulars, one side of which 
is devoted to its contest and the 
other side to a reproduction of the 


picture house calendar, thereby 
giving the pic houses city-wide 
house-to-house circulation as well 


as to ‘Examiner’ readers. 





Makeup’s Appeal 

Los Angeles 
lure in connection with 
the engagement of Katharine Hep- 
‘Morning Glory’ (Radio) at 
RKO Hillstreet, here, house is 
ating a series of daily lectures 
mm makeup and beauty on the mez- 
floor it is making a 

customers 
given by a 
lvwood makeup manu- 
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RKO-RADIO PICTURE 


A Pandro S. Berman production 
Directed by John Robertson... 


executive 


MERIAN C. COOPER, producer 






His shingle read 
“Eli Watt, M. D.” 
but to a whole coun- 
tryside he was God 
in a creaky buggy! 
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News From the Dailies 


This department contains rewritten theatrical news items as pub- 
lished during the week in the daily papers of New York, Chicago, San 
Francisco, Hollywood and London. 
news items; each has been rewritten from a daily paper. 


Variety takes no credit for these 








East 


Police guard given Freddie Mack, 
Fox, Brooklyn, m.c. Says he was 
told to put up $5,000 or be snatched. 





A. C. Blumenthal says Jimmy 
Walker will be over Jan. 1. 
Michael Strange, former Mrs. 


Jack Barrymore back from Germany 
and Russia. Says she has done a 
new play. 

Ernest Truex will have his two 
sons, Phillip and James in the cast 
of a new comedy due to open next 
week (11). 

Hawaiian diving troupe, showing 
at Atlantic City, called in when po- 
lice and firemen fail to locate a car 
which went off Absécon bridge. 
They got the body of the driver out 
of the car in half an hour. 


Edw. Canavan, of musicians’ 
union, announces the 20% cut in 
orchestra regular rate for Summer 
will be dropped, but that extras will 
stay cut for a long time. Latter 
are overtime and more pay to those 
who double on instrumentation. 


Florence Moore, once popular mu- 
sical comedy and vaude star, has 
aired her chaffeur-husband whom 
she married after her divorce from 
the late Bill Montgomery. She 
tried to prevent him from taking 
her car out and he hung a shiner 
on her right eye. Happened sev- 
eral weeks ago but story just leaked 
out. She called the cops to shoo 
reporters off the porch. 


Patsy Ruth Miller seeking divorce 
from Tay Garnett in Budapest. 
Papers filed and case will be heard 
in December. 

N. Y. cops to go into pith helmets 
as soon as Commissioner Bolan can 
get the price down to $3. To be 
worn the year around, 


Maj. Edwin H. Armstrong gets 
the U. S. Circuit Court of Appeals 
verdict in his suit against Lee De- 
Forest on his claim to the inven- 
tion of the regenerative circuit for 
radios. DeForest claims to have a 
Supreme Court decision in his favor. 


Sig Romberg to Paris to attend 
the premier of his ‘Tose of France.’ 


Nassau road houses told to close 
at 1 a.m. or else. 


William Brackenbush, once of the 
Frieburg Passion Players, killed 
himself with a bread knife Sept. 
29. Discouraged over his failure to 
find employment. Lately a janitor. 


Will of late Evangeline Adams, 
astrologer, shows she left a gross 
of $83,911 and a net of $61,438. 
Mostly to her husband, 


Group players ‘Crisis’ over into 
*‘Man in White.’ 


Newark brewery experimenting 
with canned beer, to do away with 
the bottle nuisance. 


Hermann Jadlowker, former Met. 
tenor, back on a visit. He's in the 
conservatory of music at Riga now. 

Lilyan Astaire back home to do 
her impressions for radio. 


W. R. H. Trowbridge, English 
playwright, over here to land his 
‘Crimson Crystal.’ Also hopes to do 
something about ‘Mary Stuart, 
Queen of Scots.’ 


Guthrie McClintic sets Sept. 25 as 
the opening of ‘Jezebel’ at the 
Martin Beck. Play back in rehearsal 
with Miss Bankhead. 

Milton Roberts will direct ‘The 
Gold Coast’ with Al Fisher staging 
the dances. 

Jeanette MacDonald east to de- 
fend the suit brought by the widow 
of the late Harry Reichenbach who 
claims she did not pay for services 
performed by the press agent. 

Richard Reynolds files affidavit in 
Supreme Court to the effect that he 
is,not a resident of New York in 
the suit brought against himself and 
others by Johanna Rischke, Vien- 
nese cabaret performer. Seeks to 
avoid trial in this city. 

Bores Thomashefsky announces 
retirement from the Yiddish stage. 

Mary Pickford a patroness of the 
National Air Pageant at Roosevelt 
Field Oct. 7. 

Mary Young, widow of John 
Craig, has done a play, ‘Mrs. Tar- 
quin,’ co-authored by Frederick and 
Fanny Hatton. Kids the Shak- 
speare story. 

About 75% of the holders of the 
old Shubert securities have taken 
up the Shubert offer of stock in the 
new co. Offer, to have been with- 
drawn Aug. 1, is still open. 

Orim von Karauss, who says he’s 
a Shakspearean actor who came in 
by a freight a few days ago, held 
in $50 bail for trial at General Ses- 
sions on a charge of stealing a 
basket of plums from a wagon. 
Admitted taking them but pleaded 
he was starving. 

Binaida Nicolina, radio. singer 
hurt Monday (29) when the car in 
which she was riding was struck 
by another in Elizabeth. N. J., held 
in hospital for observation. Aida 


Kuznetzoff. basso, driving, not hurt. 

Mrs. Jimmy Walker (Betty Comp- 
ton) ordered to the south of France 
for recuperation. 


Ill lately and de- 





pressed by fact that illness affected 
her chance for early motherhood. 


Art and Star theatres, Bronx, 
stench bombed Wednesday night 
(30) and about 700 patrons dis- 
missed. Nathan Sugarman, of the 
Art, caused the arrest of Aloysius 
Ward, but was unable to make good 
his complaint in court, and the de- 
fendant was discharged. Harry 
Sheppard, of the Star, told detec- 
tives he had dismissed nine mem- 
bers of Local 306 last Sunday, pay- 
ing them to Sept. 1. He did not 
make any specific charge. 

World premier of a nudist play. 
‘Barely Proper,’ given at costume- 
less camp at Highlands, N. Y., Sat- 
urday (2). Only one member of 
cast clothed. 

Labor Day cruises carried 300 
professional entertainers. 

There will be 11 Yiddish theatres 
this season, of which 10 are in New 
York. Other house in Philadelphia. 


‘Heat Lightning,’ Westport tryout, 


comes to the Booth Sept. 13. Ab- 
bott & Dunning hold the reins. 
Sam Rossof, contractor, took 


$100,000 worth of ti®kets for the 
Jewish pageant at the Polo Grounds 
Sept. 14. 

William J. Brady, booth operator, 
painfully burned when film in tin 
box too close to an electric light ex- 
ploded in Glens Falls. 

Alston Burleigh, son of the noted 
Negro musician, and Romaine Johns 
will stage the Negro numbers in 
‘Jezebel’, 

Three Negroes have been using 
the Times Sq. subway station as a 
pitch for a three-card monte game 
in the early mornings. Police gath- 
ered them in. 


Paul Muni out of ‘The Red Cat’; 
stage. 

Pennsylvania Broadcasting Cit., 
operating WIP, filed Federal court 
suit against ASCAP alleging re- 
straint of trade. Musicians’ society 
forced it to pay $2,750, plus 3 to 5% 
royalties, it avers. 


The John Ringlings drop their di- 
vorce suit at Sarasota, Fla. 


Theo, C. Packard, 65, actor, in- 
dicted along with eight others for 
mail fraud. He claims he was presi- 
dent of an endless chain sock-sell- 
ing scheme for one day, receiving 
$250 to front for the real operators 
when investigation threatened, 


Mary Elizabeth Riggs, otherwise 
Evelyn Brent, tells Federal court in 
her bankruptcy plea that she owes 
$33,955 and nothing with which to 
pay it. 

Manhattan theatre leased by bank 
owner to a corporation for five 
years. To be turned into a beer 
garden with floor show. 


Bud Fisher tells court his income 
from cartoons cut in half and asks 
reduction in alimony payments. Has 
been paying the ex-Mrs. $400 a 
week. Wants to cut to $100. 

Max Gordon waiting until Oct. to 
take the B’way dive. Then it'll be 
Clare Kummer’s ‘Only With You’ at 
Harris Oct. 16. Roland Young and 
Laura Hope Crews co-starred. 


Fay Templeton goes into ‘Gowns 
by Roberta.’ 

John Murray Anderson planning 
a revue to feature Fred Allen. Inti- 
mate affair with small bankroll. 

Following Fannie Todd Mitchell's 
late divorce in Reno, the mess of 
suits in N. Y. courts following her 
marriage to Seymour -Woolner have 
been discontinued. Included are 
suits of Woolner against Leon Le- 
onidoff for alienation and against 
his wife for divorce; Leonidoff’s 
countersuit against Woolner for 
alienation and for annulmena of 
marriage on the grounds the di- 
vorce was not legal in New York. 

Igancia Ortiz, gymnast known in 
the southwest, was killed in a fall 
from a trapeze in Mexico City Sept. 
2. Doing a series of pullups she 
dropped 35 feet. 

Al Williams, aviator and picture 
stunt flier, credited with having 
hung the shiner ®©n Hughey Long. 

Advance ticket sale causes pro- 
jectors of pageant ‘Romance of a 
People’ to announce three perform- 
ances instead of one. Now it’s Sept. 
14-16. 

Burns Mantle, in the ‘News,’ com- 
ments that the last week's crop of 
plays were so poor that anything 
coming along must seem _ better 
through comparison. 

Moss Hart, who’s spent 18 months 
doing an act and a half of a new 





play, says it will be ready to stage 
in the spring. Titled ‘Wind Up the 
Ears.’ 

County board of supervisors does 


not have power to authorize serving 
of beer without meals in unincorpo- 
rated territory around Los Angeles, 


(Continued on page 87) 
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ARTHUR PIERSON 


Appearing now with Maurice 
Chevalier in “THE WAY TO LOVE” 
for Par. 

Also appeared in the following 
films “THE DEVIL’S BROTHER,” 
“AIR HOSTESS,” “HAT CHECK 
GIRL” and “RACKETY RAX.” 

Under management AL ROSEN. 














DISTRIBS’ SUITS FOR 
RENTALS ALL SETTLED 


Hollywood, Sept. 4. 

Seven damage suits, filed in Su- 
perior Court here by Attorney Paul 
Ziegler on behalf of Metro-Gold- 
wyn-Mayer, film distributing com- 
pany, against seven local sub- 
sequent run independent exhibitors, 
charging contract violations, were 
settled Saturday (2) on payment 
by the defendants of nominal sums. 

Theatres agreed to asserted con- 
tract provisions in future trans- 
actions with MGM and guaranteed 
there would be no further alleged 
violations of the booking docu- 
ments. 


Basis of the actions was alleged 
failure on the part of the exhibitors 
to properly account to the ex- 
change on percentage engage- 
ments, price manipulations and in- 
ability of the exchange representa- 
tives to gain access to accounts of 
the theatres was also charged. 


Grand Rapids Pooled 


Butterfield and RKO have pooled 
operation in Grand Rapids under 
the Butterfield direction. RKO gets 
a 50% interest in the combo as ar- 
ranged for the town. : 


RKO houses involved are Regent 
and Keith’s. Butterfield has Isis, 
Majestic and Kent. 

Deal is aside from RKO’s 25% 
stock interest in the entire Butter- 
field circuit. 











Indie Exibs Can't See Rental 
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Prices Set by Major Distributors 





Joyce Gets New Agent, 
But Morris Wants Nick 


Los Angeles, Sept. 4. 

Peggy Hopkins Joyce has been 
sued by the William Morris Agency 
for $900 as an aftermath of her 
floppo engagement with 20th Cen- 
tury. 

Complaint, filed here by Attorney 
Martin Gang, asserts that the ac- 
tress, while still under contract to 
the Morris agency, informed the 
latter she had designated another 
person to represent -her in Holly- 
wood, and intimated she would not 
pay plaintiff a commission .on: the 
20th Century engagement. Sum 
named in that contract was assert- 
edly $9,000, of which 10% and. an 
adjudication. of rights are de- 
manded., 





Charles Williams, ‘Special Investi- 
gator,’ U. 

Buster Phelps, 
Monogram. 

David Durand, Eleanor Wessel- 
hoeft, ‘Cradle Song,’ Par. 

Harry C. Bradley, ‘Above 
Clouds,’ Col. 

Elinore Jackson, Dewey Robinson, 
‘Shakedown,’ WB. 

William Janney, 
Metro. 

Bobby Watson, ‘Going Hollywood,' 
Metro. 

Herbert Mundin, ‘Hoopla,’ Fox. 

Wilbur Mack, ‘Bombshell,’ Metro. 

Raymond Hatton, ‘Forever Faith- 
ful,’ Metro. 

Leslie Fenton, Dewey Robinson, 
Marjorie Gateson, Russell Hopton, 


‘Broken Dreams; 


the 


‘Vinegar Tree,’ 


Raymond Hatton, ‘Finger Man,’ 
Warners, 

Dudley Digges, ‘Fury of the 
Jungle,’ Col. 

Dickie Moore, Jack Mulhall, 


George Lewis, Boots Mallory, Niles 
Welch, Fred Kohler, ‘The Wolf Dog,’ 
Mascot serial. 

Sally O'Neil, ‘Sitting Pretty,’ Par. 

Jacques Lory, Tempe Piggott, 
‘Behold We Live,’ Radio. 

Theodore Von Eltz, Walter Con- 
nolly, Berton Churchill, ‘Man of 
Steel,’ Col. 

Jameson Thomas, ‘Tin Pants,’ U. 

Bradley Page, ‘Broken Dreams,’ 
Monogram. 

Laird Doyle, treatment, ‘Frivolous 
Sal,’ Radio. 

Directorial assignments at Para- 
mount: Stephen Roberts, ‘Women of 
the Earth’; Erle Kenton, ‘Come on 
Marines‘; Alexander Hall and George 
Somnes, ‘Miss Fan’s Baby Is Stolen;’ 
Norman McLeod, ‘The Yodelers,’ and 
Stuart Walker, ‘Death Takes a Holi- 
day.’ 

Julia Hayden, 
Radio. 

J. M. Kerrigan, ‘Patrol,’ Radio. 

Frances Dee, ‘Rodney,’ Radio. 


‘Without Glory,’ 

















GENE RAYMOND 





of “ZOO in BUDAPEST” 


Other current releases: 
ners. 


“EX-LADY,” opposite 
“ANN CARVER’S PROFESSION,” 


bia. “BRIEF MOMENT,” opposite Carole Lombard, Columbia 


War- 


Davis, 
Colum- 


Bette 
opposite Fay Wray, 


Committing themselves to higher 
rentals all around this season, major 
distributors are finding the little fel- 
lows trying to checkmate them but, 
with some surprise, getting less op- 
position from the big chains than 
had been looked for. 

Going ahead on sales despite what 
changes the industry code may 
cause in the entire system of dis- 


tributor—exhibitor business’ rela- 
tions, chains are quoted as appar- 
ently willing to concede that pic- 
tures must get more revenue this 
year than they did last. 

The indie exhibitors do not see it 
that way and are trying to break 
down the walls the majors set up in 
formulating sales policies and a pro- 
gram that must insure greater. dis- 
tribution return. 

While distributors: deprecate the 
resistance felt all over from. the 
smaller exhibitors, it is believed 
some of the stalling is due to doubt 
surrounding codification and the 
thought by indies that the code will 
react in their favor on buying pic- 
tures. 

Distribs claim the question om 
price to be paid for pictures will not 
enter into the coding. 





Film Reviews | 


One Man’s Journey 
(Continued from page 19) 





city and loss of his wife. Then, for 
a long spell, the story deals with his 
administrations to the ill of the 
community, picture carrying this to 
about midway cor until his son has 
grown up. Also reaching maturity 
is the girl the doctor brought into 
the world at the cost of a farmer's 
wife and reared in her earlier years. 

Never reaching highlights, or ap- 
proaching any unusual dramatic 
situations, story step by step takes 
the doctor toward big opportnnities, 
then away from them and back 
again, until he has become an old 
man, 

His compensation comes when 
he’s honored by a big medical body 
and lives to see his son become a 
famous doctor, marric. to the girl. 

A little more comedy than sup- 
plied by’ May Robson would help to 
alleviate audience dangers of too 
much sorrow. Miss Robson turns in 
a fine performance with what has 
becn given her, 

The doctor's ward is Dorothy 
Jordan and the other girl is Frances 
Dee. Not impressive but satisfac- 
tory. Joel McCrea is the son in 
conventional performance, Char. 


GOODBYE AGAIN 


Warner production and release. Directed 
by Michael Curtiz. Adapated by Ben Mark- 
son from play by George Haight and Alan 





Scott. At Strand, New Pp beginning 
Aug. 81. Running time mins. 

a ee » 66% ce okeen Joan Blondell 
TUM. oisccdosccccccccecees Genevieve Tobin 
Elizabeth....+-+..+ee. eeoee.-Helen Chandler 
MAIS. oc ccccscsesteses eoeee- Ruth Donnelly 
Arthur Westlake....seseese+- Wallace Ford 
Harvey WiIS0M.....++++-+--- Hugh Herbert 
ClaytOM. .cocccccccccsess Hobert Cavanaugh 
Theodore....... nk snes ceecnat Paes Jay Ward 
Hotel Manager....... Ferdinand Gottschalk 
BOUDOR ccc ccccccedeccgsccevescess Ray Cook 





No smarter comedy with more 
ultrafied dialog has been brought to 
the screen since sound. Mountings 
are few and simple and the budget 
probably the new Hollywood nomi- 
nality. It will delight every fan 
possessed of a whisp of sophistica- 
tion. But many of the smooth in- 
sinuations will not be understood 
by the average ticl:et buyer. There- 
fore, it obviously will have to do 
most of its colecting in the big first 
runs and hibrow neighbs. 

As the simple husband who 
knows only how to yes the suave 
correspondent, Hugh Herbert rates 
master credit for many laughs. 
With a pan that mirrors the atti- 
tude of the playboy-writer, Bixby, 
Herbert several times succeeds in 
nearly convulsing his audience. 

Warren William is ideal in the 
writer role. It is strictly a matinee 
idol part and William doesn’t over- 
look a single angle. His perform- 
ance is as smooth as his dialog. 

Joan Blondell as the confidential 
secretary and Genevieve Tobin as 
the frustrated wife whose una- 
bashed admiration for the writer 
furnishes the story, are so much 
alike in physical appearance that 
for a time it seems as though one 
or the other was playing a dual role. 

Mix-up on a train and settlement 
of a domestic squabble in a bed- 
room, as the result of the wife 
trailing the writer and husband and 








Now preparing a new Jesse Lasky production starting in September. | 





Planning European vacation in the fall 


Exclusive management SCHULBERG & FELDMAN. 


in-laws following the wife, are 
highlights. 

The stage success is well adapted 
ind the direction could not be bet- 
ter Waly. 
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i . “Yes,” says MAE WEST, “I wrote the story of I'M NO ANGEL myself. 
1 EAST LS EAST It's all about a girl who lost her reputation but never missed it. 
it ; ° ° “ol San 659 “ 
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i! ‘ aramount Picture with Cary Grant. Directed by Wesley Ruggles 
‘ WEST IS WEST! if it's ao PARAMOUNT PICTURE it's the best show in town! 
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Stock Market 





(Continued from page 6) 


passing of the summer, always the 
quiet season of show business in all 
its branches. 


* The theatre stocks did practi- 
cally nothing either way in net 
change from Friday to Friday. 


Loew's dip was a momentary affair 
and recovery was prompt so that 
the week ended with prices in the 
group generally unchanged. Final 
Friday session was_ perfunctory 
with volume under 1,000,000 shares 
and the ticker idle for long inter- 
vals. 


That kind of a session immedi- 
ately preceding a three-day holi- 
day speaks volumes for the absence 
of any large short account which 
would ordinarily have done a good 
deal of covering. Exchange’s new 
regulations have drastically cur- 
tailed short selling and that prob- 


ably is one reason for restricted 
dealinys lately. It is also one reason 
f xpecting a period of dullness 


fofMthe immediate future, probably 
running on a fortnight or so, in the 
absence of any news development 
to furnish a new incentive for the 
advance. 

The current situation would have 
furnished a perfect setting for spec- 
ulative fireworks if the trading 
rules had been left wide open as 
they were before the 1929 crash. In- 
termittent obstacles to the recovery 
drive .would have inspired bearish 
operations and pro-inflation hints 
would have been the signal for a 
squeeze, all making for fast market 
action and a lively public interest in 
ticket fluctuations. 


Instead all we have had for ten 
days or so has been the results of 
in and out dealings by floor pro- 
fessionals and a minor element of 
quiet absorption that took care of 
discouraged long selling. 

Public Spending Up 

One hopeful item of news for the 
amusements was contained in a re- 
port for the New York Federal re- 
serve district showing department 
store sales on the increase for Au- 
gust, indicating increased loosening 
of the purse strings among the 
people toward freer spending for 
g00ds. More liberal budgeting on 
amusements would, of course, be in- 
ferred. 





Street 
Summary for week ending Friday, 


Under the surface Wall 


probably isn't as unanimously bull- 
ish as it was ten days ago. Sudden 
halt of the August recovery turned 
many cautious, but in all recent 
downtown utterances there recurs 
reference to a ‘new development in 
Washington.” All the Street feels 
that if a new spur becomes urgent- 
ly necessary it will be provided 
from the capital. Widespread be- 
lief along this line has discouraged 
a good deal of selling long and 
short. Not a few who think lower 
prices are ahead, have refrained 
from seeking a profit thereby. The 
logic here is that if business suf- 
fers a relapse, the administration 
has it within its power to supply a 
powerful stimulant in inflation and 
even market pessimists would 
rather not be short of stock when 
and if that happens. 

For some reason this year there 
has been much propaganda seeking 
to impress the idea that early Sep- 
tember marks a seasonal market re- 
covery as a rule, although the rec- 
ord doesn’t indicate anything of the 
kind. The first signs of a reaction 
that led to the 1929 debacle began 
to show around Sept. 1, when the 
long boom rounded out its top and 
began on the down-grade_ that 
ended with the late October crack- 
up. Last year early September saw 
the peak of the spirited rise that 
began in late July and the decline 
continued into October. 

Fact is that business and market 
traders look forward during the 
normally lean summer days of 
August to the awakening of autumn 
activity and buy stock against the 
event. When early September comes 
around they have an opportunity to 
study coldly what is being accom- 
plished and make a new appraisal 
of what the season has in store. If 
the re-examination of the facts sat- 
isfies them, business and the mar- 
ket are likely to go ahead. Other- 
wise business and traders trim sail, 
sell their stock and there is a re- 
action. 

This year there is every likeli- 
hood that administration maneuvers 
will do much to make the business 
picture cheerful, so that the chances 
generally favor continuation of the 
improvement that has attended the 
present government since it took 
office in March. 
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High Low Sales. Issue and rate. High. Low. Last. Bs 
Th VN secoce AONOGIEED Bent, occccceccdes ass «e 2 4 bid 
5% 1% 2 Consol. Film........ cccccecce 3% 3% 3% 
24% 6% 1,300 Columbia P. vtC.cccrccccccccce 28% 22 23% 
14% 5% 1,600 Consol. Film pfd.... -. 10 9% 9% + % 
89% 46 9,800 Eastman Kodak (3)......+-.++. 85% 82 84% + % 
18% 14% See WO, Gee Bie cccdacdscce coccese 15% 14% 14% —1% 
30% 10% 112,500 Gen. Elec. (40C.)..cccccocccecs 26% 24 25% -—1% 
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% is SEGsee. BG. GArGeR.ccccosecsece JF 35 3 _ 
22 13% 500 Met-G-M pref. (1.89)....s.ecee. 22” oi 2” sin 
an 4 12,800 Paramount cts........ Steccscovs 1% 2 
4 2, SERS: BUMAMTGecccvcsccceseces 68% 13 1 - 
9% 1% 4,900 Pathe, Class A..... e yh ‘ie a =_ i 
12% 3 123,200 Radio Corp........ e 8% 9% + % 
5% 1 eee GEE 468ob4n6s00e0ees e 3% 3% 
35 a. ~~ bee Universal pref...... . ee 22 bid 
B% 1 55,200 Warner Bros...... 1% 8% —% 
22 4% a Oe eae 20 20 —1 
58% 19% 50,100 Westinghouse .......... 44 16% —1% 
CURB 
23% 7 See: «. ey eee ee ee ° 23 last 
% My woe Gem. THR. By PEO. ccccwocetsces vs ve ve -—~x* 
104% 2% Boe TOORMINEEEE carbecoccsesce cocccce TH 7% 1% 
3% 1% BOS TAGS THE ew ccsssececs Cocecccce » 2% 2% 2% 
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9% 1 S24,000 Gen. Then. Wa, *OO. cccccccccess 5% 5% 5% —% 
61 29% a see Gm, “Eset esos ceedssens « 52% 52% 52% +% 
89 8 Bee BO SE, “Glave acces cvscenescoce 88% 22% RB14 
87 17% ee OCR ee eR eae 80 sO 80 
35 414 9,000 Par-Fam-Lasky 6's, ‘47..... coe 33% 1 33% 
33% n% 122,000 Par-Pub 6%4's, °50.....cccccccece 35 33 33 
30 8% Se eee GD a ic dace ccshecéoss 24 23 24 +2 
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Over the Counter, N. Y. 
Bid Asked 
A 1 i ver meee, SC eOee A ckccanecd ps =e 
Par-Fam cfs sold $7,000 @ 32, 31%, 82, net off %. 
Par-Pub cfs sold $10,000 @ 33%, 31%, 33%, net up %. 
Gen. theatre efs sold $1,000 @ 4%, net up %. 
tions Judgments 
California (Debtor's name is first; judgment 
Sacramento, Sept. 4. taker and amount follows.) 
Midget Racing Ass’n, Capital stock, Metropolitan Sound Studios, Inc.; Com- 
$25,000, none subscribed. Dominick Dis- | bined Photo Industries, Inc.; $18,275. 
tarce, Leo Faulkner, Mike Frantino, Gene Buck; G. C. Porter and others; 


Radio Football Board. Capital stock, 
$20,000, none subscribed. James Duf- 
field, Edward Bahler, Frank Michaels, 

Gospel Broadcasting Ass’n. No capi- 
tal stock. CC. E. Fuller, F. O. Burket, 
H. A. Johnston, O. Howard Lucy, W. W. 
Edmonds. 


Milk Fund Alr Circus. Capital stock, 
$25,000. none subscribed. Monty G. Ma- 
son, E. Leroy Blessing, L. Benjamin 
Raidman 

Empire Projectionist Union. No cap- 
{tal stock. Merle H. Chamberlin, George 
G. Brown, Robert Levy, Benjamin M. 
Jones, Edward W. Keeler. 

American Talking Wire Co. Capital 
stock, 500 shares; subscribed, $3. R. E. 
Bering, G. Woodmansee, G. C. Wood- 
mansee 

Universal Talking Wire Co. Capital 
stock, 500 shares; subscribed, $3. R. E 
Bering Cc. G. Woodmansee 

Permits to Sell Stock 

Cabaret Theatres Corp. To hold the- 
atre corporation. ‘l’o issue 15,000 of 38,- 
000 shares, par $10. 

National ‘Starcasts.’” RFPadio advertis- 
ing To issue 100 shares out of 1,500 
Preferred and 995 out of 1,999 common 








No par 





$355. 
Little Theatre Operating Co.; State 
Industrial Commission; $617. 


Ready New Pitts Yarn 


Hollywood, Sept. 4. 





James Gruen and Joe Traub are 
writing the dialog continuity of 
‘Hearts and Flowers,’ Zazu Pitts- 
Pert Kelton starring feature for 
Radio. 

Gruen and Traub made. the 
adaptation from an _ original by 
Howard Green, who will produce 

Remaking ‘Sorrel’ 
‘Sorrel and Son,’ produced for 


United Artists in the late years of 


the silent era, will be reshot as a 
talker with H. B. Warner topman 
again. 

Herbert Brenon originally pro- 
luced the picture 











FRANCIS LEDERER 


who gained his popularity on the 
stage in Berlin, Vienna, London, and 
New York, and who is one of the 
foremost favorites on the European 
screen, will be presented for the 
first time to the English speaking 
moving picture public by RKO. His 
first picture: “MAN OF TWO 
WORLDS.” 








L.A. Reopening with 
Two Pix and Vaude 
Gives Mgrs. Stomps 


Los Angeles, Sept. 4. 


Downtown picture house map 
underwent a series of shifts and 
changes over the week-end that had 
the managers running around try- 
ing to figure out what might hap- 
pen. Topping the upheaval was 
the reopening of the long dark 
Orpheum, now operated by Broad- 
way Theatres, subsidiary of Prin- 
cipal Pictures. Opening week had 
a policy of two feature pictures 
plus 10 acts of Bert Levey vaude- 
ville, at 25c for all shows excepting 
Saturdays, Sundays and holidays, 
when after 6 p. m. the tariff jumps 
to 35c. 

President, Principal house, 
switched from its second run policy 
to first run by going freak. Open- 
ing attraction under the new policy 
was the nudist colony pic, ‘Back to 
Nature’, and at a 25c gate drew 
plenty of the curious for the first 
few days. 


Gumbiner’s Tower, until recently 
a part of the downtown subsequent 
run pool, and which, since pulling 
out has been first run, switched 
back to double second runs current- 
ly, in an attempt to combat the 
adjoining Rialto and the half a 
block away Orpheum. 

Block and a half away, the Los 
Angeles, William Fox house, play- 
ing duals of independent product 
first runs, is expected to switch to 
a combo of pix and vaude any day, 
and stage policies of varying de- 
grees are not unlikely for several 
of the other Broadway houses in 
the pooling arrangement. 








Three Men in Booth Badly Burned | 


Old-Timers’ Desire 
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GLEN FALLS’ BOOTH FIRE 


| 
; 


—Empire Reopens 


Glens Falls, N. Y., Sept. 4. 
teopening of the Satur- 
day (2) after 
months, was threatened with post- 
ponement of the ex- 
plosion and fire in the picture booth 
William Brady, 


Empire 


closed for several 


as a result 


Thursday night. 
who was working in the 
booth with two other 
critical condition in the Glens Falls 


operator, 


men, is in a 


hospital, with back, face and arms 


burned, 

Fred Bugg is manager. 
second run pictures will be shown. 

Glens Falls now has four picture 
Paramount with George 
Brown, manager, first runs; Rialto 
with Harry Black, manager, first 
runs and five acts Friday and Sat- 
urday; State, two second runs, with 
and comedies. 


FRISCO BOOTH UNION 
SENDS UP LOCAL SCALE 


San Francisco, Sept. 4. 

Picture Operators’ Union has 
served notice on local theatres 
that projectionists’ salaries would 
revert to 1929 scale on Sept 1, and 
are now working on that basis. 

Means a price raise to $2.35 an 
hour, from a previous scale that 
varied from $1.25 to $1.75, depending 
upon calibre of the house. 

Managers have appointed a com- 
mittee to talk it over with NRA, 
claiming such a raise at this time 
is not justified. Managers also state 
there was an agreement with pro- 
jectionists to call a conference be- 
fore making any such demands, 

Situation is still more or less up 
in the air, and not likély to return 
to earth before several weeks. 


Gores Nab Embassy 


Los Angeles, Sept. 4. 
Gore Bros. have taken a five-year 
lease on the Embassy, former indie 
house on Market street, 
and in turn have 


First and 


houses: 


shorts 








operated 
San Francisco, 


given Fox West Coast a 50% in- 
terest, with the circuit operating. 
House opened Tuesday (31) with 


subsequent run pix. 
tore deal was made with Herman 


Sims. 
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Par and RKO Halting Such Ambitions 


tankruptcy state of Paramount 
the receivership of RKO and 
Fox Metropolitan in addition to the 
bankruptcy of Fox West Coast, has 
impelled a wide scramble among 
ambitious old timers and others to 
cop houses for themselves. 

Some of the methods pursued by 
the would-be acquirers are causing 
plenty of complications for all. And 
the landlords are in the middle. 


Thought on the part of some that 
now is the time for parties to come 
in and just pleasantly walk away 
with circuit houses unrestrainedly 
has turned out not so hot. The cir- 
cuits are offering resistance and 
protecting their equities. 

There has probably never existed 
the opportunity presently offered in 
the industry for acquisition of es- 
tablishea theatres in a responsible 
way. Where the trouble comes is 
the overzealous mien of some old- 
timers to grab anything, regardless. 

Whether such folks are of the 
opinion that the mixed-up financial 
state of certain of the chains makes 
them logical prey for anybody or 
that the circuits are obliged to give 
away the houses just for the asking, 
is an old fashioned idea. Seems to 
have come about when the in- 
auguration of affiliated chains by 
film companies made any house a 
very probable buy for the circuits. 

Those same sellers apparently are 
now on the line and apparently 
figured from the start to get back 
the houses, quite at the same ad- 
vantageous terms comparatively to 
themselves as they sold. The cir- 
cuit, of course, to be on the losing 
end regardless. 


Par’s Stand 


Paramount looks to have the sit- 
uation well in hand by picking its 
partners and suddenly taking an 
attitude. of no more partnerships, 
unless. That unless means only 
where the would-be partner meas- 
ures up in every capacity, both as 
to operating ability and financial 
responsibility, with Par protected 
by a recovery clause under condi- 
tions. 

That recovery idea and the vari- 
ous conditions attached are protec- 
tive measures put forth by S. A. 
Lynch. That’s how come the recent 
furore over the John Balaban and 
the E. V. Richards melee is sud- 
denly quieted. Even Sam Dembow 
may now get some houses on a 
logical basis. 

Over at RKO, the situation is 
somewhat different, but also well in 
hand. When the Orpheum circuit 
was shoved into bankruptcy, there 
were all kinds of noises from vari- 
ous sources about taking spots away 
from RKO. Only one fellow tried 
it. He's A. H. Blank, who worked 
out a deal for the Omaha Orph, with 
the landlord and away from RKO. 
Blank 
creased rental. 
keep the house. 

Blank apparently didn’t figure any 
comeback fron RKO and the matter 
of product looked unconsidered in 
his takeover. 

That way of 


RKO wanted to 


dealing with the 


landlords direct is an old-time 
method under receivership condi- 
tions, as possible disaffirmations 


and turnbacks make the landlords 
likely objects for considering new 
tenancies. - 
Singers House 
At the time Blank 
Orpheuap, he also was trustee in 
bankruptcy for the Par houses in 
that territory. RKO aiming to stay 
in the town, was negotiating a new 


took the 
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ure busine was as auditor fol 

ime Vi President in charge of 

1 sixteen features starring Tim|] 
king over the McCoy contract Mr. 
er for that « mmpany In cnarge of 
Detective” Series, a total of twelve 
ason 1935-1934, 


lease with the Orph landlord. 
When Blank closed for the house, 
RKO immediately protected its 
service and went for a house to 
| offset Blank. 
Through Mort Singer, one of the 
| partners of RKO in several Orph 
|} houses, RKO also has acquired an 
interest in the Prandeis theatre, 
Omaha, which will be operated by 
Singer. Automatically RKO’s prod- 
ct commitments go to the Brandeis 
instead of the Orpheum, and it 
ks like Blank is somewhat stuck, 
slank is also compelled to pay more 
ent for the Omaha Orph in RKO 
yas willing to pay. 
Blantl i tated to ha pursued 
ur tactic with certain of Par 
house but looks to have been 
topped when Var began to figure 


| him out of any partnership deal in 


Blank 
a 


unless and if. 
partnership 


that territory, 


preferred a and so 


jdeal is being worked out with him. 
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1560 Broadway, New York City 


100% Owned Subsidiary of 


FANCHON & MARCO, inc. 
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Eve Entertainment Put in Your Theatre by Live-Wire—Up to 
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Industry. 
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Au Stage Shows at the 
Old Roxy, New York, Are 
Conceived, Booked and 
Staged by 


F&M Stageshows, Inc. 


1560 Broadway 
New York City 
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ADD YOUR HOUSE TO. 
THE EVER GROWING LIST 
WE CAN DO IT FOR YOU! 
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THE CHAMP commences his 


Tenth Championship Year— 





Film biz is sizzling‘ with M-G-M news! 


“Dinner at 8” is the talk of every Film.Row— 


In New York at the $2 Astor— 
In Hollywood at Grauman’s Chinese— 
In its Road-show engagements— 
A new season tonic for motion pictures! 





And, oh baby, how M-G-M is clicking! 
“Tupboat Annie” started the parade—- 





Extended runs! Repeat engagements! Wow! 
“Broadway to Hollywood” leaps to the front— 
“Penthouse” sensational in East-West previews! 


“Beauty For Sale” an audience riot! 





“Night Flight” (Multi-Star Cast) takes off soon! 


That’s just the start. 





10th Championship Year! You said a houseful! 





- —— = . . — —o - =o 


4+— 








—S 





Tuesday, September 5, 1933 


PICTURES 


VARIETY 29 








WORLD’S STAGE 


(Continued from page 5) 


many was reaching markets that 
America couldn't reach, outselling 
the U. S. in some foreign film mar- 
kets, reaching out for others. Now 
Hitler has defeated his own country 
in these spots and the U. 8S. is back, 
undisputed leader of the world 
from a film standpoint. 

Films is still the topmost branch 
of show business. Radio in the 
United States has made_ great 
strides. Abroad it has not gotten 
very far. Legit, through the world, 
is probably second to pictures, de- 
spite that in the U. S. it’s lost a 
good deal more prestige than that. 
Vaudeville is a teeter-board prop- 
osition. Up today, down tomorrow. 

International year, in pictures, 
started with the United States con- 
siderably worried about the Euro- 
pean market. Quotas, kontingents, 
censorship, taxation—all were more 
troublesome than in the past. 
America was losing its grip on many 
portions of the world at a time 
when conditions at home were none 
too healthy either. Italy and Eng- 
land didn’t seem to be doing much 
or caring much. France was satis- 
fied to annoy mildly while building 
within. But Germany was reaching 
out envious fingers. 

In July, 1932, Germany was able to 
announce having an edge over the 
VU. S. in Sweden in film exports. 
Same was soon true of the Central 
European and Balkan countries and 
later in Spain. 


Too Tough 


Czechoslovakia and Jugoslavia 
suddenly got ambitious for film 
glory. They both passed tough kon- 
tingent laws. American companies 
decided they couldn't stand the 
rates and, for the first time, actually 
got together on an important world 
matter. They walked out and said 
they'd stay out until the two coun- 
tries eased things. They’ve been out 
almost a year now. Germany wa'ked 
in and supplied all the films the two 
countries needed for a while. Then 
the German product began failing. 
Unstable conditions at home forced 
Paramount and Radio Pictures, 
after agreeing to see the thing 
through, to attempt re-entering the 
market. It led, partially, to the dis- 
missal of some of the best foreign 
men in the business from Para- 
mount’s staff, after which Par 
changed its mind, the Radio con- 
tinued . nding films in. Now, a year 
later, it looks as though both Cze- 
choslovakia and Jugoslavia_ will 
give in any minute and the Amer- 
icans will return. 

Germany and France, working in 
unison, began the year by fighting 
the U. S. on the matter of dubbed 
films. Both countries objected to 
the pictures, figuring them unfair 
competition because of cheapness 
of manufacture. Both countries 
passed laws barring dubbed films 
except when made within the bor- 
ders of the country intended for. 

That didn’t hurt very much, 
Americans being willing, after 
some kicking on general principles, 
to go into both countries, establish 
dubbing plants and work there. 
But Germany’s new kontingent law, 
for '32-°33, was the toughest ever. 
Only 125 kontingents for the year, 
no dubbing, and kontingents ex- 
pensive and hard to get. So Amer- 
ica did practically no work in Ger- 
many for the year. Germany for 
many years has been the toughest 
U. S. market abroad, anyway, so 
most U. S. companies decided not 
to worry about the place, bring in 
whatever films they could, and for- 
get about the rest. 


Clever Germans 


Germany figured out a _ clever 
move, though. While U. S. com- 
panies were kicking at the restric- 
tions abroad, Germany went ahead 
and made _ contacts. A Franco- 
yerman tieup allowed for inter- 
dubbing between the two countries. 
Same for a German-Italo tieup. 
While Americans were still worry- 
ing and arguing, the Europeans ac- 
cepted the situation and got to 
work in each other's back yard. It 


took about seven months for the 
U. S. to catch up on that, Ameri- 
ca now being equipped to dub in 


Italy, France, Spain, or almost any- 
where. 

Incidentally, Germany’s manner 
of playing the thing is interesting. 
Country made a 40 picture inter- 
change deal with France. But ac- 
tually only nine French pictures got 
to Germany as against 27 films the 
other way. 


Money was a world headache. 
told bans were very annoying, 
especially since American com- 
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panies needed money at home. 
Budapest became a boom place for 
a short while because no one could 
get money out so several attempted 
producing there, figuring they’d get 
out negative instead of cash. That 
was one of the things that almost 
ruined Osso, of France, the leader 
in this movement. The negative, it 
turned out, wasn’t any better than 
the paper, in most instances. 
Par’s Plight 

Paramount was a stormy petrel 
abroad. Paramount was in such 
bad shape at home that it got des- 
perate in the world marts. The 
Joinville, Paris, studios were prac- 
tically shut, despite making money, 
because it meant expenditure of a 
sort. Rather, it meant investment. 
Paramount backers and bankers 
couldn't figure investment or ex- 
penditure, even if profitable with 
times what they were at home. 

That led to Paramount defying 
the other companies at Hays office 
meetings on the Central European 
matter. It led to renting space in 
Joinville to independent companies. 
Plant, with the best dubbing equip- 
ment in France, was offered to all 
the American companies forced to 
go into dubbifig in France by the 
quota law. Companies figured they’d 
rather spend more money and be 
on their own, although a few days 
ago Fox leased some space there. 
French indies were the only ones to 
grab up the invites at first, and at 
nice rentals. 

Universal decided Germany would 
be a good spot to produce in, de- 
spite everyone's staying away from 
there. Paul Kohner went. over 
from Hollywood, liked the place, re- 
ported to his boss, Laemmle. A 
Laemmile relative, Walter Friedland, 
was taken from the pocketbook 
business and put in charge of Uni- 
versal in Germany. Three pictures 
were to be made. Later this was 
boosted to six pictures. Then 
Friedland got really ambitious and 
announced sixteen pictures. Uni- 
versal would thus become Ufa’s 
greatest competitor in Germany. 

Universal actually got two pic- 
tures started when the Hitler thing 
came along. Now the company 
isn’t sure what to do, but thinks it 
has too much invested in Germany 
to forget the whole thing. 

Fox, at the moment, looks like 
the strongest American company 
abroad. With the installation of 
Sid Kent at the head of Fox, the 
company began spreading out, in 
line with his theories. Company 
is getting straightened out at home 
and is heading toward big. things 
abroad. Fox wanted to produce in 
both Berlin and Paris and laid 
plans that way. Again the Hitler 
thing annoyed, so Germany was cut 
out. 


Fired and Hired 

Paramount fired Bob Kane, so 
Fox grabbed him. Hitler fired Eric 
Pommer so Fox grabbed him. Now 
Fox has a strong lineup. They in- 
tend making about 12 pictures a 
year in France for a once-monthly 
release. Fred Bacos, former Para- 
mount Joinville producer, will make 
some of them. Andre Daven, indie 
French producer, some more, and 
Pommer will make three. Pom- 
mer’s pictures will, however, be 
extravanganzas in English and 
French versions, to help the British 
Fox market and possibly come over 
to America. 

In England Fox has a nice tieup 
with Gaumont-British, leading Brit- 
ish company, which calls for Fox 
handling 
and working together in Britain. 
That gives the Fox pictures a nice 
out on the big G-B théatre circuit. 
In South Africa Fox and G-B plan 
to distribute together. In Australia 
Fox holds majority stock of Hoyt’s, 
the big theatre chain. 

Columbia is feeling a bit chipper 
abroad. Company figures it’s time 
to spread out. Wanted to produce 
some in England. That’s off. Colum- 
bia is instituting exchanges every- 
where and building up a foreign 
service for itself. Jos. H. Seidel- 
man, from Paramount, was taken 
to head the Columbia foreign de- 
partment, a big help that way. 

Radio, abroad, 
Company plays pretty much a lone 
game, selling films outright wher- 
ever possible fur lack of headaches 
later. Individual deals made with 
Haik in France a year ago and 
Pathe-Natan this year as an indi- 


cation, The Czechoslovakian thing, 
where company defied all other 
U. S. filmers is another. It’s one 


way of handling the situation and 


much overhead. 


some G-B’s in the U. S.| : 


| 
is hard to place. |} 


erably, figuring on cutting overhead 


by handling more films. Took on 
British & Dominion product in 
London for world sale and added 


London Films on a similar deal. In 
| France a deal was made with Ber- 
nard Deschamps, who, 
failed to put up sufficient cash in 
time. U. A. has been practically 
out of Germany since the ‘Hell's 
Angels’ mess some years back. 

Warners has gone ahead quietly 
abroad without raising much 
rumpus. Some talk of producing 
here and there on the continent but 
nothing happened, outside some 
quota picture in London. Recently 
dubbing studios have been opened 
in Italy, Spain and France. 

There was talk during the year 
of the first world film combination 
and it looked for a while likely to 
go through. It was the doing of 
Ufa, of Germany. That company 
got the spreading out itch. Madea 
co-production deal with Gaumont 
British and then tried to hook Para- 
mount into it in a tri-country affair. 
Paramount got into trouble without 
that, so bowed out. Then Ufa tried 
to get Fox into it. Fox preferred to 
play the world alone. 

Ufa got really mad and tried to 
tie up Pathe—Natan of France. Ar- 
gument used was that G-B, Pathe- 
Natan and Ufa would then be able 
to face all the Americans, combined 
or separately. Pathe-Natan liked 
that scheme and was about ready to 
bite when the Hitler thing hap- 
pened, to upset it. Hitler a!'so 
spoiled the original G-B Ufa tieup. 
3ritishers tossed Ufa out on the first 
hint of anti-Jew talk in the German 
film industry. 

British Sales Up 

British companies started off the 
year slowly, then went into a big 
boom, slumped some and are now 
getting ready for really ambitious 


efforts. BIP made a nice financial 
statement and paid 5% dividends. 
Gaumont-British made an even 


better statement which showed they 
were making more money than in 
1931. 

Only two important British com- 
panies and they both started spread- 
ing. Both sent to America for a few 
stars, directors and writers. They 
began spending money on publicity. 
British film sales went up all over. 

Then, for no known reason, Brit- 
ish pictures began slipping in the 
British colonies again and Ameri- 
cans doing better. But Britons insist 
it’s only a matter of product; insist 
they’ve learned the formula and are 
improving their product right along. 
At the moment they’re making a 
concerted drive at Hollywood names 
to bolster their films and feel sure 
they can take care of themselves 
abroad. 

Australia’s Monopoly 

From Australia came one of the 

biggest deals ever. Show business 


} 


however, | 
|} men. 





there was in a bad way. So a $25,- 
000,000 merger was arranged be- 
tween Greater Union, Hoyts and 
Fullers. Carroll's joined the combo 
later, making a theatre monopoly 
and meaning the theatre men could 
dictate terms to American film sales- 
Deadlock for some time, but 
the Americans gave in. They had 
to. Especially in view of the fact 
that Fullers, before joining the com- 
bo, had the Metro product. That, 
plus British films and one or two 
locals, made it a cinch. 

Spain suddenly woke up. One of 
the weakest European film spots in 
years. Paramount suddenly made a 
survey, found out the Spanish 
wanted pictures and arranged to 
rush 16 in, some direct shots, some 
dubbed. Par got a break on that, 
other companies following in for 
nice results. 

Germany Ruined 

In Germany, even before Hitler's 
government came in, things began 
getting tough. Suedfilm went bust. 
Ditto Tobis. Ditto D. L. S. And 
half a dozen other firms. Things 
were looking tough for everybody 
except Ufa. When Hitler declared 
against all the Jews, the little Ger- 
man industry that was left perished. 
They've instituted a lot of new laws 
now and are trying to instill a lot of 
patriotism and ambition. Some of 
the laws are undoubtedly very bene- 
ficial, such as anti double-bills, cut- 
ting down overseatage, strictly cash 
or bona fide credit basis for selling 
and a government film bank to help 
production. But it will take years 
to bring the German film industry 
back to the artistic and highly ef- 
ficient status it held a few months 
ago. And the best of the old-time 
German talent is out of the country, 
probably never to return. 

Money exchange is one of the 
more important items in the world 
film situation. Fluctuation of ex- 
change forced almost all American 
companies to gamble on foreign ex- 


change. Some of them went at it 
systematically, some just as they 
had to. Everybody became an ex- 


pert in yen and pound sterling. 

Then inflation came along. Prob- 
ably not more than a score of men 
in the entire United States that 
even understand inflation. But 
every film company had a couple of 
clerks trying to figure it out and 
all the papers wrote stories on what 
it would or wouldn't do. 

Talk of film subsidies ‘in several 
European countries. Went through 
in Denmark, Jugoslovia, Austria 
and Germany in diluted form, Italy 
and France planning to follow suit. 

In France something may yet 
happen. Pathe-Natan is the only 
company that’s pretty safe finan- 
cially. Osso is in trouble. Braun- 
berger-Richebe went bankrupt. Gau- 
mont-Franco-Film-Aubert is in 
hock to the French government for 









































about 235,000,000 francs. Haik went 
bankrupt and was merged to 
G-F-F-A, not helping any. Unless 
the government can get all the com- 
panies together and write off that 
big lot of money it looks like seri- 
ous trouble. 

In America the foreign films were 
beginning to make a nice little 
showing a year ago. On Sept. 13, 
1932, Variety listed over 200 theatres 
using foreign language films most 
of the time. Today less than a half 
dozen exist, because most of them 
used German pictures and Ameri- 
cans won't go to German pictures 
since Hitler. Distributors think 
that in the fall the thing will open 
up again and French pictures may 
get a break. 

Vaudeville 

Vaudeville in England had a big 
boom year that sort of fizzled out 
toward the end. First there was 
continuous vaude. Windmill theatre, 
London, started it as a gag. It 
caught on, 3efore long continuous 
vaude was in at the Victoria Pal- 
ace, Vaudeville, Prince of Wales, 
Pavilion, Leicester Square and 
Daly’s. For a while only Daly’s was 
losing money on that policy. Then 
that thinned out and the fad 
dropped off. 

yaumont-British wanted to spread 
out in a theatre way. First G-B 
bought three seats on the Moss Em- 
pires board. Then it got control 
of the company, making a vaude 
circuit of about 20 weeks possible 
for American acts—almost more 
than was available at the time in 
the whole U. S. For a while G-B 
wanted to go even farther by book- 
ing the Stoll houses, but that fizzled, 
with GB still trying to get Stoll 
control. It simmered down, after a 
while, to 14 weeks of available play- 
ing time. Then G-B, a couple weeks 
back, closed 24 of its 35 vaude 
houses for the summer months, gen- 
erally the best time of the year over 
there. Just an indication. 


Parenna’s Flop 

In Germany vaude looked to be 
on the upgrade when the Parenna 
folded. That was a state controlled 
agency doing away with agents for 
theatres and actors. Government 
controlled agenting didn’t pan out, 
trouble all around. It folded, agents 
got busy, theatres began opening as 
well as cabarets. But again—then 
came Hitler, 

In France vaude was up and 
down. Continuous vaude was tried 
a-la-London for a while. Empire, 
best Paris vaude stand, went pic- 
tures. Couple picture houses added 
stage shows. The new Rex, one of 
the most beautiful world picture 
honses, opened and went for big 
names from all over. It was a Haik 
house; Haik went bankrupt, Gau- 
mont-Franco Film-Aubert took over 
the Rex, tossed out stage shows and 
dropped grosses to less than half. 
But shows remain out. 

Legit 

Legit around the world continued 
pretty lachrymose. The big conti- 
nental musical was ‘Ball im Savoy.’ 
That, as usual, is en route to Lon- 
don for a repetition. America and 
England exchanged quite a number 
of plays as usual, with nothing 
really outstanding. At the moment 
the biggest hit in London is an 
American import, ‘Christopher 
Bean,’ which America imported 
from France. Biggest play of the 
year from an international stand- 
point was ‘Dinner at Eight,’ taken 
after its New York premiere for 
almost every European country. 
Nowhere outside of New York has 
it been exceptionally high b. o. or 
long run. 

France didn’t do much in a legit 
play way and England had a so-so 
season, with the Cochran shows, as 
usual, predominating. 


Lait’s Vacation Over 


Hollywood, Sept. 4. 
Jack Lait left here for the east 
Friday (1) after vacationing in 
Hollywood for four weeks with his 
family. 
This 
this year. 
December. 


coast trip 
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Mitchell Spots 2-Reelers 
Los Angeles, Sept. 4. 


DIRECTOR R. A. Mitchell has closed a deal 
Now taking his place with the leading directors of box office suc-|for KBeverly Hills exchanges for a 
cesses. His latest production, ‘ONE SUNDAY AFTERNOON,’ will | series of two-reel comedy dramas, 
shortly be released. His other box office successes, ‘THE STORY OF | produced by William O'Connor. 
TEMPLE DRAKE,’ ‘NIGHT OF Jt NE 13TH,’ ‘LADY AND GENT,’ ‘SKY | first of the series is titled ‘Stars 

| PRIDE’ and two outstanding episodes, ‘OLD LADIES HOMFE’ and ‘THE “oe Day,’ wit Frank Alberts: 
| PROSTITUTE’ in ‘IF I HAD A MILLION’ for Paramount Pictures ee Oe eee eee 
Roberts, having directed shorts for over a period of 10 years, lat r | Yvonne Pelletier, Eddie Chandler 

has the advantage of not going into! phecame a writer and then a director of feature productions. | ind Ferdinand Schumann-Heink. 
At present he is under contract to Paramount Studios and under the O'Connor directed, with Robert 

j Planck at the camera. 


United Artists spread out consid-/ exclusive management of SCHULBERG & FELDMAN. 
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At All Vitaphone Exchanges! 
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A revolutionary demonstration of a revo- 
lutionary product! The production values 
we've put into our new-season Shorts are | 
UNBELIEVABLE until you see them! | 
You can’t buy any short product intelli- | 
gently till you’ve personally inspected 
actual samples of our_.50 COMPLETED 
NEW -SEASON RELEASES:: ‘Don’t miss 

this real entertainment. treat — —a 1 ‘thrilling 
surprise for every Short booker! 


BE THERE! . 


ee 


You owe it to yourself to 
CHECK UP ON THIS 
AMAZING STATEMENT! 


**Warners’ Vitaphone are releasing Scin- 
‘ tillating Shorts . . . The boys over in 
Flatbush have crowded these reels with 
Showmanship in Short Stanzas . . . per- 
sonally, we think the Warners are ’ kinder 
sappy for givin’ so much Feature Quality 
in Shorts . . . but they probably know 
their biz better than us . . . the fact is / 
that these numbers alk contain Smash ; 
Novelty Musical Specialties gorgeously 
staged and costumed in a manner that * 

would grace any big musical full-length 

feature . . . not just a melange of girlies, 
i music and ga-ga musical plot . . . but 
genuine story interest, ace musical pre- 
| sentation,;.extravagant sets . . . that will 
slay Saps and Sages and all the guys in 
between . . - The Increased Production 
cost is there BIG!""—Film Daily, Aug. 25 
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PARAMOUNT, N. Y. 


(Continued from page 17) 
belies their difficulty, is fascinating 
as a highly developed specialty. 

Roy Smeck comes through the 
years of hard times that have sent 
countless singles into flash acts and 
partnerships with his solo musical 
turn unaltered. He stills works 
with no other props than a straight 
makeup and the banjo, and he 
makes it an item on any program. 
His banjo playing is capital enter- 
tainment, the guitar harmonics 
match anything of the kind in 
vaudeville for musical quality, and 
the finger drumming on the back of 
a ukelele in imitation of Bill Rob- 
inson's tap routines makes an excel- 
lent climax finish to a trim moment 
of entertainment. 

Girl line does a lot for the whole 
show. Opening is an engaging nov- 
elty. Sixteen pairs of stockinged 
legs are thrust through a cut drop 
of black velvet, doing a legmania 
routine. Arms appear presently, and 
finally girls themselves come into 
view for arm, leg and head drills. 
Eight more girls are out in front, to 
be joined shortly by the group be- 
hind the drop, and all go into a 


charleston, which serves to bring 
Draper on. His finish on the ped- 
estal puts a period to the dance 


number. 

Smeck takes up the running out 
in ‘one’ while the stage is set, pav- 
ing the way for an agreeable com- 
edy number by Miss Knight alter- 
nating between a demure lass in 
long skirts and a hotcha hip wrig- 
gler with a trip slit skirt that ex- 
ploits all of opera-length stockings 
and a wicked garter. Backing the 
idea up, the girls are on with cos- 
tumes brief in front and trailing 
= behind working into a line 

it. 

Follows the Fay-Knight duo in 
what would be next-to-closing in a 
straight vaudeville program posi- 
tion, and a production number by 
Miss Knight backed up by the girls 
for a mild climax. Costuming of the 
line and a striking wardrobe worn 
by Miss Knight help vastly to give 
the show color and tone. It is bril- 
liant costuming, for instance, that 
saves a dull finish, with Miss Knight 
a picture in one of those new mer- 
maid gown models, and the line re- 
splendent in frocks of a sightly tone 
just off pink. 

Layout is overboard on trailers 
this week. First there is the NRA 
bally. Then a fairly long announce- 
ment of forthcoming Paramount re- 
leases naming half a dozen coming- 
soons and last a regulation length 
trailer for next week’s attraction, 
‘Song of Songs’. Last named is a 
good bit of advertising, most of the 
scenes in action and most of the ad- 
vertising text superimposed in print 
against an animated background of 
the picture itself. 

Orchestra dressed in rhumba cos- 
tume and the overture is a medley 
of spirited Cuban numbers, empha- 
sizing the swinging ‘Cubalero’ and 
‘Mama Inez’. Leader Emery 
Deutsch’s soloing, in the Robinoff 
manner, of ‘Cuban Love Song’ is a 
highlight. Rush. 


ALBEE, BROOKLYN 


There's always something new 
possible. It isn‘t always good, but 
it’s new. That, at least, seems to be 
the theory here this week. With the 
new thing a simple matter of mov- 
ing the overture. Everybody always 
has the overture played to begin 
the show, but at the Albee this 
week the overture closes the show. 
Just a new idea. 

Affair starts with Ferry Corwey, 
musical clown, who’s fairly amus- 
ing. “Madie and Ray are in the 
deuce. Boy and girl dance and 
twirl ropes. Bcth clever youngsters 
and pretty effective. 

Third is Rex Weber, who should 
know better than do the kind of act 
he's doing. It isn‘t comedy and he 
doesn’t bother singing more than a 
few choruses. Weber has back- 
ground, experience and ability. He 
ought to use it. 

Mells, Kirk and Martin are back 
now with their knockout stuff. They 
don't get too good a hand, or didn’t 
Saturday afternoon, which would 
seem to indicate that this type of 
thing is rapidly playing itself out 
because done too often by too many 
acts. 

Fifth spot is reserved for the 
house production. Line of girls still 
featured, 24 of them. Some attempt 
at staging currently. Opens with an 
unbilled girl, Dolly Kay, singing a 
pop. She sings effectively and de- 
serves a billing break. Then the line 
of girls in a skeleton dance that 
they do nicely, although it’s lost its 
novelty by this time to most audi- 
ences. An unbilled young man here, 
Horton Spur, who dances fairly 
well, but entirely too long. He does 
one dance routine that’s okay, a 
comedy pantomime bit that’s not 
and another dance that would have 
been okay if not interrupted by the 
other stuff ahead. Miss Kay back 
for another number. And girls back 
again for a neat tap routine in nice 
trick costumes. Dances well staged 
and girls effective, with Spur on for 
a few tumbles at the finish. 

Dance flash act of this type de- 
pends almost entirely on speed in 
dishing out. It isn’t given here. 
Specialties interrupting, for cos- 
tume changes, are okay enough, but 





allowed to linger too long and work 
too slowly. Only fast turns should 
be used and hustled along. 

At the end of this act curtains 
closed in, lights went on for a min- 
ute and customers began leaving. 
But it soon became apparent that 
Phil Fabello's pit outfit was trying 
to struggle through an overture. As 
it turns out a good overture, too, 
of Irish melodies, with some sing- 
ing and bits. For a finish a dozen 
or so girls appear again in Irish 
outfits, and back of a screen, danc- 
ing an Irish folk dance wtih one of 
the Fabello-ites singing. Towards 
the end, lights dim, girls disappear 
and the feature film ‘Paddy’ (Fox) 
Shown on the screen. Not a bad 
idea, as ideas go, but mighty clum- 
sily handled and unfair to the Fa- 
bello orchestra. No way of letting 
the customers know that the show 
isn’t over when Fabello _ starts 
playing a tune with no stage action 
and they naturally walk. 

Up ahead of the first act are a 
series of trailers. This house has 
always suffered from traileritis and 
now no better than ever. Theatre is 
running several kinds of contests, 
all announced via screen, which 
make it that much worse. 

Biz Saturday second show only 
fair, n.s.g. for Brooklyn, which gen- 
erally eats up Saturday matinees. 

Kauf. 


G. O. H., N. Y. 


For the Grand Opera House, what 
they have here this week makes a 
perfect stage layout. Whether in- 
tended or not there is no cluttering 
up of the attention with anything 
suggesting class. It’s entertainment 
cut down and molded to mass funda- 
mentals and the congregation on 
hand for the unveiling matinee 
Saturday exercised no restraint that 
it was all up their alley and they 
were having a swell time. The 
house may have been booked ac- 
cording to pattern, but those op- 
erating know what they’re about 
and the capacity mob at the Satur- 
day matinee sufficed as telling testi- 
mony to the observation. 

In the picture, ‘Hold Your Man’ 
(Metro), the G.O.H. has. another 
item of particularly strong support 
for the boxoffice here. Aside from 
the stars involved it’s a subject mat- 
ter that the clientele over in the 
Kighth avenue regions can easily 
cotton to; all of which better than 
indicates a hefty set of figures for 
the present combination. Rounding 
out the screen fare is the usual 
newsreel and a ‘Krazy Kat’ cartoon. 

Stage array swung into smooth 
action with Kluting’s Animals, with 
the menagerie embracing a neat set 
of dogs and cats and even a rabbit. 
With the kids the act was a push- 
over. It is all brightly routined 
even though the stunts run close to 
stereotyped form. Laugh bits, also 
of the conventional category, are 
nicely interpolated and added to the 
turn’s favor is the dressing given 
it along with the personable ways 
of the ringmaster. 

Helen Honan, spotted here in 
deuce, has everything in her favor 
but a voice. Plus the looks, figure 
and a flair for wearing clothes the 
girl packs an impressive talent for 
mimicry. Neither at talking nor 
singing do the pipes carry far or 
resonantly. But when it comes to 
makeup and impersonation of man- 
nerisms the stuff is all there in rich 
assortment. Her Mae West takeoff 
turned out her best bit, while the 
Durante and Zasu Pitts sketchings 
also tickled them. It was a resound- 
ing vote they gave her on the way 
off with the palm pounding easily 
meriting an encore, and that she 
bestowed, draw:ng on the Charlie 
Chaplin shuffle and tap she used to 
do in an act with her folks. Were 
she endowed with a- voice her's 
would be fast going on the way up. 

The click songsmiths, Harry Pease 
and Ed G. Nelson, as usual, make 
of their contribution more than a 
personal appearance. For the G.O.H. 
level the thing is perfectly confected 
and routined, and the rewards gar- 
nered left no doubt that the custom- 
ers were tickled pink to meet the 
fellows that wrote such heart throb- 
bers as ‘Ten Little Fingers,’ ‘Auf 
Wiedersehen’ and ‘The Fellow 1 
Liked Stole the Girl I Love.’ Pease 
and Nelson, with the aid of a couple 
femmes, illustrate their composi- 
tions with living tableaux, all remi- 
niscent of the stereopticon slide 
days, but oldsters and kids alike 
reveled in it. 

Impression laid down by Pease 
and Nelson made it none too easy 
for Jed Dooley and his looker part- 
ner to follow. When things got slow 
for Dooley the comic merely dipped 
a little deeper in the soot for his 
laugh attempts but the clowning in 
general scored nicely for him. 
Strange as it may seem, they com- 
pletely passed up the one about the 
Indian, but it’s quite possible that 
tastes here are on the social way up 
with the tipoff for comics being 
what isn’t nice for uptown is equally 
outre at the G.O.H. 

Mann, Robinson, Martin, which 
closed, has the makings of a snappy 
flash. Girl and lad represented by 
the. last two names of the billing 
have a smart touch and go about 
their footwork, while Aylyn Mann 
does the old serpent routine with the 
diaphanous Egyptian regalia re- 
placed by Campus mufti There's 
also a fair-haired chap at the piano. 
went big here. Odec. 





ORPHEUM, L. A. 


Los Angeles, Sept. 2. 

Vaudeville came back to the Or- 
pheum after a lapse of more than a 
year, but it’s quite a radical de- 
parture from the one-time L. A. 
variety deluxer. Now it’s 10 acts, 
plus two feature pictures, shorts, 
innumerable trailers, at two-bits a 
throw on a grind policy that threat- 
ens to disrupt the rest of the down- 


town theatrical map. And they 
throw in free parking all day. 
Initial show opening day (today) 


ran a full four hours, and with a 
noon start bill had the house man- 
agement fretting how it could 
squeeze in four complete perform- 
ances and take care of the holdouts. 

Orpheum was once the pride and 
joy of the Orpheum circuit on the 
coast, and for years was to this 
territory what the Palace stood for 
in New York. Now the old atmos- 
phere is gone, albeit the same elab- 
orate furnishings remain, and it’s 
a direct play for the hoi poloi rather 
than for the reserved seat cus- 
tomers, to whom vaude was a tradi- 
tion. 

Budgetted at close to the $1,000 
mark, Bert Levey did a swell job 
of booking for the opening stanza 
and provided 10 well balanced acts, 
several of them of steller quality. 
With each of the turns pruned to 
the bone, in order to keep the en- 
tire proceedings inside the hour 
and a half mark, and with the usual 
opening day lapses, such as un- 
necessary stage waits, missed cues 
and other worries, first performance 
did not run as smooth as can be 
looked for later on. 

But for the two-bit customers it 
is soup, meat and dessert combined, 
and fulfills the promises of the new 
management (Broadway Theatres, a 
gubsid of Principal) that it will be 
town’s greatest entertainment value. 
The capacity mob, with heavy ho!d- 
out, that greeted the first show 
would augur financial success in 
big letters. 

Practically all acts comprising 
the bill have beén seen hereabouts 
frequently, some of them.in recent 
weeks, but from the standpoint of 
vaude it was corking good enter- 
tainment. Only real mar to the 
show was the inability of Walde- 
mar Gutterson and his orchestra to 
live up to the rest of the bill. 

Joy and Lazzerone open with 
some trick and fancy roller skating, 
followed by Claire Brothers and 
Lee, two boys and a girl, in several 
tap dancing routines. First comedy 
is provided by Danny Beck, in trey 
spot, who gives some amusing im- 
personations of picture names and 
winds up with his familiar drum and 
drum stick routine. 

Next come the Vitaphone Four 
(Four Gobs) with a nifty harmony 
singing turn that includes a semi- 
spiritual unusually well done. Bass 
singer is particlarly effective and 
quartet registers solidly. Movie- 
land Revue is a four-act put to- 
gether by Bob Giibert that is long 
on intricate hoofing and somewhat 
‘deficient in song, but the whole well 
blended. Act is well dressed and the 
two boys (including Gilbert), and two 
girls work hard and satisfactorily. 

Morales Brothers, pair of comedy 
musicians, are the first sock act 
and mop up, using the same routine 
as caught at another downtown 
house a few weeks ago. Class 
bicycle act comes next, presented 
by Paul Cordon with Fay LeRoy 
assisting. Gordon works in full 
evening attire and his work is far 
removed from the customary cut- 
and-dried cycling. 

Blossom Sisters (duo) are comedy 
harmonists, who have a weak open- 
ing number, but a Spanish singing, 
dancing routine for a finish that’s 
a wow. Next to shut spot has Will 
Aubrey with his usual brand of 
comedy patter and song that clicks 
solidly. Aubrey is sure-fire, and 
in these parts always registers. Ali 
Ben Hassen’s Six Blue Streaks close 


the flash which was handed him 
on the split caught Wednesday 
night, an amateurish audition billed 
as ‘Dance Tours. It's the kind of 
act that would drive his film pat- 
ronage away. 

The energetic indie exhib running 
this old timer may be aware of that 
danger. When he took a look at 
the show sent him by George God- 
frey, who's booking it this time in- 
stead of the Dows, he decided to 
let it open the show, get it out of 
the way, and close with Scooter 
Lowry, ‘Our Gang’ kid. 

It made for an odd running or- 
der, with William Seabury next to 
closing, but nothing else could be 
done unless the Hanlon Bros. in 
their novelty act had been saved 
for the close. Lowry could then 
have been in the middle of the Dill. 
Kid’s act of talking and dance 
steps, Seabury's comedy melange 
with the stooge and the Hanlon 
Bros.” trick hoofery all fair enough 
for type of drawn here. Paxton 
(New Acts), a memory expert, on 
second and over with this mob, but 
inclined to be theatrical and stagey. 
It hurts his ‘performance and re- 
ception, 

Goldman is paying around $800 
for each show, using five acts on a 
split, with changes Wednesday and 
Saturday. This show is his second 
in. First was headed by Jean Be- 
dini, and, says Goldman, increased 
his normal business by 40%. That's 
._partly encouraging him to spend a 
few hundred dollars more for each 


bill. 

But unless the shows, though 
costing more, attain a_i certain 
standard, even the common folks 


living behind the Circle toward 
9th and 10th avenues won't keep 
up that 40% increase. 

Prices are 25c mats and 35c eve- 
nings as against 15c and 25c pre- 
viously with straight films. 

Char. 


PARAMOUNT, L. A. 


Los Angeles, Aug. 30. 

It’s a nine-day week for the cur- 
rent stage show, but not all the acts 
will draw down dough for that 
many days. F’rinstance, Bud Har- 
ris and Bert Howell, colored com- 
edy pair, did not go into the show 
until Wednesday, so they garner 
only eight days’ pay against a nine- 
day run, Mixup was brought about 
through the yanking of ‘This Day 
and Age’ (Par) from screen after 11 
days, with the stage show holding 
over, excepting that the Three Radio 
Rogues were out after Wednesday 
(14 days for them). 

New m.c. is Frank Jenks, replac- 
ing Rube Wolf, who will open the 
Orpheum in Frisco for.Fanchon & 
Marco when that house gets going 
in a week or so. 

Jenks is no stranger to these 
parts, his last m.c. assignment hav- 
ing been at the Pantages some 
months ago. He also held forth at 
the Par several years ago, as well 
as doing his chores in various Fox- 
West Coast houses in this territory. 
His is the somewhat flip type of 
m.c., with probably a little overdose 
of mugging and a couple of ‘hells’ 
that could just as easily have been 
omitted from his routine. , Other- 
wise, he does a first-rate job with a 
lot of work aside from his an- 
nouncements and band direction. 

Following Jenks’ introductory re- 
marks, which include a couple of 
stale gags, band is revealed garbed 
in Foreign Legion attire, in a Moor- 
ish or Egyptian setting, with the 
line girls, clad as Egyptian chor- 
ines might or might not have been 
dressed, performing an_ intricate 
scimitar routine. Immediately fol- 
lowing come the Four Abbottiers, 
quartet of femme exotic dancers, 
whose graceful routine is largely 
devoted to hand-and-arm manipula- 
tions. Their dance is somewhat of 
a ritualistic type, with the girls’ 
long back close-fitting dresses set- 
ting them off to advantage. 

Some more gabbing by Jenks, who 
had coined for himself the title of 





with a typical Arab act. 

On screen, ‘Man Who Dared’ 
(Fox) and ‘Professional Sweetheart’ 
(Radio). Edwa. 


Now that the Palace decided not’ 
to give up vaude again, retaining 
it instead -.o see what happens, the 
Circle goes on it again. Perhaps 
Moe Goldman, the independent 
operator of the house, is playing a 
hunch in bringing it back. Even if 
the Palace hasn't been able to go 
very far with vaude as RKO has 
been running it down there, Gold- 
man may feel that he can. 

But if he’s playing a hunch, he'll 
also have to play better vaude. Out- 
side of the Grand Opera House he 
has no opposition as far as tele- 
scopes can reach at the scale in 
effect for the Circle’s new policy, 
a 35c top, but folks may figure a 
few extra cents at the Palace or 
State worth it to avoid bad shows. 

Playing better shows along with 
his hunches in what Goldman ex- 
pects to do, even if it’s going to 
cost $200 or $300 more. Anything 
to keep away from vaude shows 
that will ruin his picture following, 
if nothing else. And he's going big 
on film contracts, taking Metro, 
Par and UA product. So why not 
stronger on vaude? 

Goldman has given orders for a 


master of serum, and then the band 
into a comedy number, playing sev- 
eral versions of ‘Thank You Father’ 
Jenks does a bit of warbling and 
| clowning that helps put the num- 
| ber across. 

Kay Thompson, _blues’ chirper 
from Radio KHJ, presents a typical 
air number and then doubles with 
Jenks for a comedy duet, cleverly 
done. A tenor solo by Max Lerner, 
with the line girls serving as a 
background, and then Hadji-Ali 
draws gasps by his water-drinking 
capacity and his ability to exude a 
gallon or more from his stomach 
after imbibing,. and more gasps 
when he mixes gasoline with water 
and proceeds to create huge flames 
by his expectorant. Act is a de- 
cided novelty, if not the most taste- 
ful of diversions. 

Whitey Roberts offers some waltz 
clogging and rhythm stepping while 
skipping rope, and follows with a 
bit of comedy juggling, using Jenks 
as a foil. Three Radio Rogues feol- 
low, using the same routine as last 
week. Then Harris and Howell in 
cross-fire comedy, and a bit of in- 
strumentation, with Harris’ brother 
winding up with some snappy stair 
dancing, on the Bill Robinson order. 
Finale has the girls doing a gun 
drill that is cleverly executed. 

Screen feature ‘One Sunday After- 
noon’ (Par) with Tarzan serial and 





standard name on each show. What 
he’s trying to avoid is such acts as 


news. Fiz oke at opening show to- 
day Edwa. 


ACADEMY, N. Y. 


Looks like an easy first half for 
this 14th street house the current 
week. Gus Edwards and his nine 
or 10 kids, minus their mamas, top, 
and the screen holds “Tarzan the 
Fearless’ (Lesser), equally as good 
for adults or kids. 

There is also a pair of kids on 
their own. Two colored lads, Pops 
and Louie, typical Negro steppers 
and cute performers. Got speedy 
feet and banjo voices that also sim- 


i; ulate some kinds of musical sounds. 


These kids take the middle for 
everything it’s worth, although they 
finish a bit awkwardly. Maybe due 
to the first show stuff, which is 
when the bill was caught (Saturday 
matinee). 

Edwards in closing takes up only 
52 minutes with his troupe. Not 
long for Gus, and so far as reaction 
goes when judged wasn't too long 
for the Academy audiences. How- 
ever, that’s only for one show. 
Staying nearly an hour is taking &@ 
big chance and slowing up the 
turnover, especially over a week- 
end when turnover counts. 

Some ability, both known and un- 
known, among the Edwards troupe, 
but introducing a youngster as a@ 
sex-appealing girl sounds unbecom- 
ing. There are four girls and about 
six boys with Edwards, and the lat- 
ter himself takes a turn or two at 
singing. 

Right there and just before clos- 
ing, Leon Navarra makes his second 
bow-on in the bill to frame this 
pieces for Edwards by asking him 
to sing some of his (Edwards) own 
old songs. 

In Larry Adler, harmonica player, 
Edwards presents his most finished 
artist among the kids, but Larry 
doesn't get the opportunity to re- 
peat as does little Tony Pagliacci, 
or something, who sings in Italian 
and winds up with a chorus of 
‘Farewell to Arms’. Adler should be 
used more. 

The girls are okay and the stage 
curtains spread and shut for differ- 
ent numbers effectively under Ed- 
wards’ direction. But how far the 
girls in the Edwards troupe will go 
towards a stage career looks to de- 
pend as much on them as on Ed- 
wards. 

Opening is Lorimer Hudson and 
his girl assistant in a speedy and 
fun-building piece of bicycle work, 
Hudson of course in tramp costume, 
Navarra, when caught, was a cinch 
and looks to have just the kind of 
stuff that’s wanted around. His 
piano spieling plus’ personality 
works to good advantage, and be- 
fore the act is through he has the 
audience working as his plants, 
Good showmanship. 

Next-to-shut are Frank Conville 
and Sonny Dale. The girl's a blonde 
and excellent foil for Conville, who 
is an expert funster. Uses his sim- 
ulation of a burlesque girl singing 
and cinches every time. That nume 
ber is:a pip, but so is that Chapline 
esque bit with Miss Dale. The Con- 
ville-Dale duo fit where they are in 
next-to-closing, earning every bit 
of applause they received. But the 
speech is n. g. as made by Conville, 

Academy was in gala attire when 
caught, with signs outside bearing 
the legend of a new show season, 
The lobby looks much better now, 
Not so much sign litter about. 

At any rate, it’s the Academy 
where they saturate audiences with 
trailer material and sometimes not 
particularly pleasing trailer stuff as 
caught this time. The Academy 
also pulls the error of having its pit 
boys sing. 

Newsreel and trailers were caught 
for 22 minutes. Means around 13 
minutes of trailer material and split 
up, of course, but still too much, 

Most of it’s silent, too. Shan. 


FOX, BROOKLYN 


That hysterical array of boards, 
pennants, signs and announcements 
which even hide the boxoffice here, 
clutters up everything inside and 
outside. Looks like a tipoff that 
the house is scary. From a show 
angle, everything’s upside down or 
almost. There’s a faint indication 
in the current program that the 
house is trying to do Fanchon & 
Marco stuff, but without the mane 
power. Can’t succeed. 

House still retains some of the 
F. & M. tricks which were sunk inte 
this spot around four months ago. 
Now, Fanchon & Marco is at the 
Brocklyn Paramount, and what the 
Fox shows on the stage is cheater. 

At 25c and 35c might be no 
squawk, but it isn’t so much what 
customers get here as what they are 


led to expect that counts. House 
doesn't live up. 
Careless showmanship through- 


out, with the pro;ram even exag- 
gerating things for customers while 





stuff is on the ‘full’ stage without a 
change and showing otherwise. Ad- 
ditionally. Freddy Mack, programed 
as being here, isn't. Looks like that 
publicity handed Mack about his be- 
ing a rich boy, may have panicked 
somebody or something It's his 
brother, Dr. McCarthy, who inherit- 
ed money. 

Since Harry Arthur departed from 
the management of the _ theatre, 
about six weeks ago or so, Sidney 
Cohen has been supervising things 
for the bankers and the house looks 
(Continued on page 35) 
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SUPPOSE you were in the market for WE KNOW of exhibitors whose hack- 
car? neyed ideas and method of operations calls 


for @ standing order of two y4-sheet 

















Several automobile agencies listed you 4S 
, stands; 8° many sixe5; threes and ones. 
a PrOSPet ee. sent their salesmen to your very picture Tegardless of box-office Poss” 
me or office. pilities receives the same treatment. And, 
of course, the only change they ever made 





















WHAT WOULD BE your reaction if the was to save $2 a wee more or 
expensive car salesman drove up in & cheap substituting a poor trailer for ® regular 
rz? Your entire gavorabie mental trend talking picture trailer. 
weer be high-priced ve’ would > gs 
very desire tor one wou temporari y 
detoured because of the psychoiogical ettect. _IN THEATRES Sirs av one oD 
ata one production each week and depend en- 
YET there ar. thousands of exhibitors tirely upon talking picture trailers of com- 
o in their panicky effort, to hold ing attractions to sell the subsequent shows. 


dmirably, in That is how important talking picture 
e and they have regularly proven 

















































as | util.zation | ttractive trailers- 
Tale cen brings forth, tot a iF YOU EXHIBITORS vet the same 
prospects with accompanying reproductions old routine 1” printing programs, window 
hich somehow pelittie the sales effort. cards and other accessories and merely 
giving — stars — dates, pi give 
. 2 them at east a real Se ing ta ing picture 
je. Ran WERE, &, Malesmen ogg trailer composed of excerpts from the film. 
shabby clothes. Then why do you for the 
sake 0 few dollars destroy every Te THE WRITER recalls that even when 
maining possibility to bring into your the- big time vaudeville contemplated, its last 
atre tomorrow, today’s audience 9 come-back, the im rtance of talking trail- 
ers was stresses ae st Leng big 
A TRAILER is presumed to be a sample acts mad’ ing trailers at their own 
of the product your customers will get —s es by a a -~ ee 
How can you expect theatregoers to become aol #1 wg aera b xd ae 
enthused over & coming picture jf you i ae ore an r business Wa® 
haven't sufficient courage of your own con- sure to rest} 
victions? The sound track on poor trailers 
TAKE A HALF-HOUR oft from the film 











js a lot of conversation, and little else- P filx 
effective row conversational parley and spend it in 




























Talking picture trailers are 1 

merely because prospective customers hear your theatre with your staff. Talk the 

the voices of their favorites; they listen to matter over with them and we'll bet you 

the actual music; they get a fast slant © dollars to doughnuts that their unanimous 

the story- opinion will be that talking picture trailers 
i om the attrac- 








r 
e regularly used invariably are 
much more, interesting, attention-creating 
yun in its effort to itio aie subjects; will sell prospec” 
a ; i er i ut of a 100 if the 

















back. irst runs invariably use the regu- 
to 


jar talking picture tral because 0 A 
otherwise wou a be trying to the intelli- IT’S SMART to be economical but dumb 


e 
gence of their audiences. to be penny-wise and pound foolish. 





















In the accompanying article, the writer discourses on trailers, 
good and bad. He maintains that no class house can afford to 
cheapen its screen. A clothing salesman can't afford to wear 

lothes- Likewise, © theatre dare not sell its forth- 


coming s¢ 
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Studics: P ithe Studios, 
Culver City. Cal. 


Offices: 729 Seventh Ave., 
New York, N. Y. 


Allied 


Dude Bandit, The. Western story of retribution. Hoot Gibson. Dir. Geo. 
Melford. 65 mins. Rel. May 1. Rev. June 27. 
Fighting Parson, The. Hoot Gibson is mistaken for a revivalist. Marceline 
es =~ Wales. Dir. Harry Frazer. 66 mins. Rel. May 22. Rev 
ug. 


Shriek in the Night, A. Mystery murder story. Ginger Rogers, Lyle Talbot, 
Arthur Hout. Dir. Albert Ray. 65 mins. Re?. April 15. Rev. July 25. 
Office: 


Harold Auten 1540 B’way, N. Y. C. 


Companion Wanted. tomance with music and singing, visualizing the dream 
of a spirited young girl. Annabella, Jean Murat, Duvalles. Dir. Joe 
May. 88 mins. Rel. June 3. Rev. June 6 

Footsteps in the Night. Based on the mystery novel by Mrs. C. Fraser Sim- 
son. Mystery story of a rudely interrupted honeymoon. Benita Hume. 
Dir. Maurice Elvey. 59 mins, Rel. April 18. Rev. May 16. 

Night and Day. Farce comedy of a thief chase in a wax museum. 
Hurlburt, Cicely Courtneidge. 76 mins. Rev. May 30. 


Savage Gold. Commander Dyott's thrilling adventures with Savage hunters. 


Jack 


Comm. Dyott. Dir. Commander George Dyott. 67 mins. Rev. Aug. 8. 
Woman in Bondage. Triangle story with new sides. Betty Stockfield, Owen 
Nares. Dir. Basil Dean. 72 mins. Rel. Nov. 19, 1933. 


Offices: 1540 Broadway, 


Chesterfield New York, N. Y. 


A man’s man who was a woman’s doc- 


By Appointment Only. (Invincible.) 
Dir. Frank Strayer. 65 


tor, Lew Cody, Sally O'Neill, Aileen Pringle. 
mirs. Rel. July 7. 

Dance, Girl, Dance. Musical Grama. Alan Dinehart, Evalyn Knapp, Ada May. 
Dir. Frank Strayer. 69 mins. Rel. Sept. 1. 

1 Have Lived. A girl’s attempt to live down her past. 
Page, Ailen Vincent. Dir. Rich. Thorpe. 65 mins. Rel. June 15. 

Man of Sentiment. How an old man holds a family together. Marian Marsh, 
Owen Moore, Wm. Bakewell, Christian Rub. Dir. Rich. Thorpe. 67 mins. 
Rel. Sept. 15. 

Notorious, But Nice. Story to come. Marian Marsh, Betty Compson, Donald 
Dilloway. Dir. Rich. Thorpe. 67 mins. Rel. Aug. 1. 


M4 Offices: 729 Seventh Ave. 
Columbia New York, N. Vv 


Woman lawyer saves her husband in a murder 


Allan Dinehart, Anita 


Studio: Gower at Sunset, 
Hollywood, Cal. 


Ann Carver’s Profession. 


trial. Fay Wray, Gene Raymond. Dir. Eddie Buzzell. 71 mins. Rel. 
May 26. Rev. June 13. 
Below the Sea. A thrilling tale of treasure on the ocean floor. Ralph Bel- 


lamy, Fay Wray. Dir. Al Rogell. 79 mins. Rel. April 25. Rev. June 6. 
Brief Moment. A romance that flared and flickered in one brief, rapturous 

moment blazing into a great love. Carole Lombard, Gene Raymond, 

Monroe Owsley. Dir. David Burton. 

Circus Queen Murder, The. Murder under the 
Greta Nissen. Dir. Roy William Neill. 
May 9. 

Cocktall Hour. 
Daniels, Randolph Scott. 
5. Rev. June 6. 

Dangerous Crossroads. A roaring romance of the rails. Chic Sale, Diane 
Sinclair, Jackie Searle. Dir. Lambert Hillyer. 69 mins. Rel. June 15. 

Lady for a Day. It lives the lives of its characters, it breathes romance, tears, 

comedy and unexpected surprises. Warren William, May Robson, Guy 

Kibbee, Glenda Farrell. Dir. Frank Capra. 102 mins. 

of Terror. Bela Lugosi and his haunting eyes—blood-curdling suspense 

—mysterious disappearances. Bela Lugosi, Sally Blane. Dir. Benjamin 

Stoloff. 65 mins. Rel. April 24. Rev. June 27. 

Rusty Rides Alone. Tim McCoy curbs crime at every turn with his ever- 
faithful police dog pal. Tim McCoy, Barbara Weeks. Dir. D. Ross 
Lederman. 568 mins. Rel. May 26, 

Soldiers of the Storm. The first film featuring the U. S. Border Patrol and 
the part played by planes. Regis Toomey, Anita Page. Dir. D. Ross 
Lederman. 69 mins. Rel. April 4. Rev. May 23. 

The Woman | Stole. Jack Holt a swaggering overlord of the oil fields who 
outbluffs doublecrossers. Jack Holt, Fay Wray. Dir. Irving Cum- 


‘Lig top.’ Adolphe Menjou, 
66 mins. Rel. April 10. Rev. 


Girl illustrator narrowly escapes missing the right man. Bebe 
Dir. Victor Schertzinger. 73 mins. Rel. June 


Night 


mings. 64 mins. Rel. May 1. 

Unknown Valley. A full-of-fight western drama, replete with unique situa- 
tions. Buck Jones, Cecilia Parker. Dir. Lambert Hillyer. 69 mins. 
Rel. May 65. 


Story of a girl who didn’t know. Jean Parker, Wil- 

Willard Mack. 64 mins. Rev. June 27. 

Woman ! Stole, The. A swaggering overlord of the oil fields. Jack Holt, 
Fay Wray. Dir. Irving Cummings. 69 mins. Rel. May 1. Rev. July 4. 


Wrecker, The. The season's timeliest story, with the recent California earth- 
quake. Jack Holt, Genevieve Tobin. Dir. Albert Rogell, 72 mins. Rel. 


July 10. Rev. Aug. 8 offi 1600 B dway 
. *. e« @ ces: roaaqway, 
First Division New York, N. Y. 


Releases Also Allied, Chesterfield and Monogram 

A district attorney seeks revenge on the gang which ‘framed’ 
him to twenty years in prison. Ralph Forbes, Adrienne Ames, Claude 
Gillingwater. Dir. Edward Marin. 78 mins. Rel. Sept. 15. 

Black Beauty. Anna Sewell’s famous book. Esther Ralston, Alexander Kirk- 
land, Gavin Gordon, Hale Hamilton. Dir. Phil Rosen. 65 mins. Rel. 
July 15. 

Dassan. Life, customs, morals, habits and whatnot as lived by the penguin 
birds on ‘Penguin Island.’ Cherry Kearton produced and directed. Two 
running times: 38 mins. and 51 mins. Rel. June 15. 

Devil’s Mate. A condemned man, on the verge of execution, is mysteriously 

murdered. Peggy Shannon, Preston Foster. Dir. Phil Rosen. 66 mins. 

Rel. Sept. 1. 

Bandit. A clumsy cowhand turns to the disguise of a romantic. dude 

bandit and solves a murder. Hoot Gibson, Gloria Shea. Dir. George 

Melford. 65 mins. Rel. June 15. 

Fergotten. A kindly Jewish immigrant father, cast off in his old age by 
his sons, brings them to their senses. June Clyde, William Collier, Jr., 
Lee Kohlmar, Natalie Moorhead, Jean Hersholt, Jr. Dir. Richard 


What Price Innocence. 
lard Mack. Dir. 


Avenger, The. 


Dude 


Thorpe. 67 mins. Rel. May 1. 
Fugitive, The. Secret service agents on the trail of a half-million dollar mail 
robbery. Rex Bell, Cecilia Parker. Dir. Harry Fraser. 58 mins. Rel. 


Sept. 15. 

1 Have Lived. A Broadway stage star is faced with blackmailers on the eve 
of marriage to wealth and love. Anita Page, Allen Vincent, Alan Dine- 
hart. Dir. R. Thorpe. 69 mins. Rel. Oct. 1. 

Jungle Bride.’ A murder suspect is shipwrecked, with his captors, in the 
jungles. Anita Page, Charles Starrett. Dir. Harry Hoyt and Albert 
Kelly. 62 mins. Rel, May 25. Rev. May 25. 

Love Is Like That. A seventeen-year-old youngster gets mixed up in a couple 
of domestic tangles and a near murder mystery. John Warburton, Ro- 
chelle Hudson. Dir. Richard Thorpe. 65 mins. Rel. May 1. Rev. May 9. 


Notorious But Nice. Driven from the man she loves, a girl finds solace in a 
underworld. Marian Marsh, 


loveless marriage with the king of the ‘ : } 
Betty Compson, Donald Dillaway, Rochelle Hudson, Dir. Richard Thorpe. 
74 mins. Rel. Oct. 15. 

Oliver Twist. The famous Charles Dickens classic. Dickie Moore, Irving 
Pichel, William Boyd, Alec Francis, Doris Lloyd, Barbara Kent. Dir. 
William Cowan. 74 mins. Rel. May 1. 

One Year Later. A young couple start their honeymoon on a train, and the 
following year finds them on the train under different circumstances. 
Mary Brian, Donald Dillaway, Russell Hopton, Will and Gladys Ahern, 


Dir. E. Mason Hopper. 65 mins. Rel. Oct. 15. 


A radio crooner attains phoney fame when his accom- 
Ralph Forbes ,Vivienne Os- 


Jackie Searl. 


Phantom Broadcast. { 
panist secretly does his singing for him. 


borne, Pauline Garon. Dir. Phil Rosen. 71 mins. tel. Aug. 1. 

Return of Casey Jones. A young engineer surmounts his difficulties through 
the spiritual influence of the hero of his boyhood. Charles Starrett, 
Ruth Hall. Jackie Searle. 67 mins. Dir. J. P. McCarthy. Rel. July 10. 
Rev. July 4. : 

Sensation Hunters. A college girl finds herself strand “dd in Panama : Arline 
Judge, Marion Burns, l’reston Foster. Dir. Charles Vidor. Rel. Sept. 1. 

Shriek in the Night. A murder mystery in a swanky Park Avenue apart- 
ment house. Ginger Rogers, Lyle Talbot. Dir. Albert Ray 67 mins 
Rel. June 15. 

Skyways. Adventures of a hot-iempere d aviatio pilot wl oO x ts it to one 
scrape after another Ray Walker, Kathryn Craw ord, Lu n Little- 
field. Dir. Lew Collins. 7* mins. Rel. Sept 

Sphinx, The. A deaf mute and his twin brother are impli ‘ated in a series of 
crimes wherein four stock brokers are murder ‘d in the same manner. 
Lionel Atwill, Sheila Terr,, Paul Hurst Jir. Phil Rosen. 62 mins. 


other as members of a murder jury, find themselves gathered jn the 
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These tabulations are compiled 
from information supplied by the 
various production companies and 
checked up as soon as possible after 
release. Listing is given when re- 
lease dates are definitely set. Titles 
are retained for six months. Man- 
agers who receive service subse- 
quent to that period shou!d pre- 
serve a copy of the calendar for 
reference. 

The running time as given here 
is presumably that of the projection 
room showings and can only approx- 
imate the actual release length in 
those states or communities where 
local or state consorship may resuit 
in deletions. Running time in the 
reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage by the New Yorx 
state censorship, since pictures are 
reviewed only in actual theatre 
showings. 

While every effort is made to hold 
this list accurate, the information 
supplied may not always be correct, 
even though official. To obtain the 
fullest degree of exactness ‘Variety’ 
wilt appreciate the co-operation of 
all managers who may note discrep- 
ancies. 





OMAHA USHERS UNIONIZED 


Local Mgrs. Discover It When Firing 
One—Reinstated 


Omaha, Sept. 4. 


Managements of two large down- 
town theatres, Paramount and 
World, were awakened last week to 
the fact that some of their usher 
staffs had become unionized. Dirt 
came out payday when World man- 
agement attempted a slight detail 
of housecleaning, specifically the 
dismissal of an usher. 

Officials were immediately con- 
fronted with demands from union 
headquarters to take back the flash- 
light guide and were accused of 
dismissing the lad on the grounds 
that he had been the most active 
union worker. Management claimed 
to be unaware of the existence of 
the union and was not guilty of 
the accusation, but had been act- 
ing presumably within its legal pre- 
rogative of dismissal on grounds of 
incompetence. 

Followed negotiations and de- 
mands by operators’ and stage 
hands’ union working with newly 
formed ushers’ organization. The- 
atre, rather than net any black 
eyes over the matter, took the ex- 
cused usher back. House manager 
claims disputed usher has been at- 
tending more to business, and 
unions are content that no one has 
been let out. 

Affair is ended unless further or- 
ders come from headquarters in Des 
Moines. 

Theatres involved have for some 
time been operating on NRA plan, 
and ushers have been working 40 
hours per week at $14 per week. All 
members of the usher staffs are not 
members of the unions, nor do house 
managers know which are and 
which aren't, 

Orpheum is not included as its 
ushers are usherettes. 


F-WC Claims Peaked at 
39 Million; 14 Above 


Los Angeles, Sept. 4. 


Last minute avalanche of claims 
against the bankrupt Fox-West 
Coast circuit piled the aggregate of 
listed liabilities above $39,000,000, 
or approximately $14,000,000 more 
than was tabbed in the preliminary 
schedules filed at the time of go- 
ing through the wringer. 

Preliminary analysis of the ag- 
gregate claims by the trustees in 
bankruptcy, however, indicate nu- 
merous duplications which are ex- 
pected to reduce the total laibil- 
ities by from five to seven millions 

Extensive audit of the claims is 
now in progress. 








Hynes P.A. for British 


Charles F. Hynes has been taken 
on by Gaumont-British as publicity 
director in the U. S. Idea is that 
the company wants to spread out 
on selling the British films here 

Hynes is a former picture trade 
paper reporter. 
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Darrow. Gloria Shea, Hale Hamilton. 64 mins. Rel. June 15. 
house of the murdered man, near midnight of a stormy night. 
Rel. July 3. 

Strange People. 

Studios: Burbank, 

Calif. 

Bureau of Missing Persons. 

little known department, 


John 


Thirteen men and women, twelve of whom recognize each 


. ° : 1 Ww. 44 = 
First National me ve vy. 
based 


on the activities of this 

Bette Davis, Lewis Stone, Pat O’Brien, Allen 
Jenkins, Hugh Herbert. Dir. Roy del Ruth. 74 mins. Rel. Sept. 16. 

Central Airport. A triangle in the aviation game. Richard Barthelmess and 
Sally Eilers. Dir. William A. Wellman. Rel. April 15. Rev. May 9. 

Eimer the Great. Baseball story. Joe E. Brown, Patricia Ellis. Dir. Mervyn 
LeRoy. 64 mins. Rel. April 22. Rev. May 30. 

Goodbye Again. From the play. Comedy of a famous author who meets up 
with an old flame who is married. Warren Williams, Joan Blondelh 
gonariene Tobin, Hugh Herbert. Dir. Michael Curtiz. 66 mins. Rel. 
ept. 9 

Heroes for Sale. Post war activities of American vets. Rich. Barthelmess, 
Loretta Young. Rel. June 17. Rev. July 25. 

1 Loved a Woman. Based on novel by David Karsner. 


Comedy-drama 


Story of the affairs 


of an industrial leader and an operatic star. Edward G. Robinson, 
Kay Francis, Genevieve Tobin. Dir. Alfred E. Green. 90 mins. Rel. 
Sept. 2%. 
Lilly Turner. Side shows and grifters. Ruth Chatterton, Geo. Brent, Frank 
McHugh. Dir. Wm, A. Wellman. 55 mins. Rel. may 13, Rev. June 20. 
Little Giant, The. Robinson as a comedy gangster. E. G. Robinson, Mary 
Astor. Dir. Roy De) Ruth. 70 mins. Rel. May 20. Rev. May 30. 


She Had to Say Yes. Comedy-drama of a ‘customer’ girl. Loretta Young, 
Lyle Talbot, Regis Toomey, Winnie Lightner. Dir. Busby Berkeley and 
George Amy. 64 mins. Rel. July 15. 

Wild Boys of the Road. Drama of the ‘orphans of the depression.’ Frankie 
Darro, Dorothy Coonan, Rochelle Hudson, Ann Hovey. Dir. William A, 
Wellman. Rel. Sept. 30. 


Studio: Fox Hills, ‘ Fo Offices: 850 Tenth Ave., 
Hollywood, Cal. x New York, N Y. 
Adorable. Original. With music. Janet Gaynor, Henry Garat. Dir. Wm, 


Dieterle. 86 mins. Rel. May 19. 
Arizona to Broadway. James Dunn, 


Rev. May 19. 


Joan Bennett. Dir. Jas. Tinling. 67 


mins. Rel. June 30. Rev. July 25. 
Best of Enemies, The. Racial conflict comedy. Buddy Rogers, Marian Nixon, 
Dir. Rian James. 72 mins. Rel. June 


Joe Cawthorne, Frank Morgan. 
23. Rev. July 18. 

Charlie Chan’s Greatest Case. 
Warner Oland, Heather Angel. 

Devil’s in Love, The. Harry Hervey novel. 
Jory, Loretta Young, Vivienne Osborn. 
Rel. July 21. Rev. Aug. 1 

Doctor Bull. From the novel, ‘The Last Adam.’ 


Another adventure of the Chinese sleuth, 
Dir. Hamilton MacFadden, Rel. Sept. 15. 


Foreign legion yarn. Victor 
Dir. Wm. Dieterle. 70 mins. 


Will Rogers, Louise Dresser, 


Dir. John Ford. 76 mins. Rel. Sept. 22. 

Five Cents a Glass. Love, music and beer. Buddy Rogers, Marian Nixon, 
Rel. June 30. 

F. P. 1. Futuristic plane landing field in mid-ocean. Conrad Veidt, Lesle 


Fenton, Jiil Esmond. Dir. Karl Hartl. 75 mins. Rel. July 28. 


Good Companions, The. (British made.) From the Priestly novel of an Eng- 
lish concert troupe. Jessie Matthews. Dir. Victor Saville. Rel. Sept. 8, 


Hello Sister. Stage play: Jas. Dunn, Boots Mallory, ZaSu Pitts. 60 mins, 


Rel. April 14. Rev. May 9. 
Hold Me Tight. Love in a department store. Jas. Dunn, Sally Eilers. Dir, 
David Butler. 71 mins. Rel. May 26. Rev. May 26. 


Warner Baxter, 


I Loved You Wednesday. Stage play of four tangled lives. 
Rel. June 16, 


Elissa Landi, Victor Jory, Dir. Henry King. 75 mins. 
Rev. June 20. 

It’s Great to Be Alive. 
Roulien, Gloria Stuart, Herbert Mundin. 
Rel. June 2. Rev. July 11. 

Last Trail, The. Zane Gray story. Geo. O’Brien, El Brendel, Cl. ire Trevor. 
Dir. James Tinling. 60 mins. Rel. Aug. 25. 

Life in the Raw. Zane Grey story Cowboy eaves amt? brother from bandit 
gang. Geo. O’Brien, Claire Trevor, Greta issen. Dir. Louis King. 
62 mins. Rel. July 7. 

Man Who Dared, The. Imaginative biography based on life of Anton Cer- 
mak. Preston Foster, Zita Johann, Dir. Hamilton McFadden. 77 mina, 
Rel. July 14. 

My Weakness. Musical. 
Sept. 

Paddy the Next Best Thing. From the stage play. Janet Gaynor, Warner 
Baxter. Dir. Harry Lachman. 75 mins. Rel. Aug. 18. Rev. Aug. 22, 

Pilgrimage. Mother love from a new angle. From the I. A. R. Wiley story. 
Henrietta Crossman, Heather Angel, Norman Foster, Marian Nixon, 
Dir. John Ford. 95 mins. Rel. Aug. 18. Rev. July 18, 

Power and the Glory, The. Jesse Lasky’s ‘narratage’ story. A man’s career 
in flashbacks. Spencer Tracy, Colleen Moore. Dir. Wm, K. Howard. 
87 mins. Rel. Oct. 6. 

Shanghal Madness. Magazine story by F. H. 
Chinese stream, Spencer Tracy, Fay Wray. 
mins. Rel. Aug. 

Trick for Trick. Stage play of same title. 
Blane. Dir. Hamilton McFadden. 68 mins. Rel. April 21. Rev. June 13, 

Warrlor’s Husband, The. Stage play by Julian Thompson. An Amazon who 
had a heart. Elissa Landi, Marjorie Rambeau, Ernest Truex, David 
Manners. Dir. Walter Lang. 74 mins. Rel. May 12. (Lasky produc- 
tion.) Rev. May 16. 

Zoo in Budapest. Original. Mystery story in a foreign zoo and an animal, 
Loretta Young, Gene Raymond, O. Heggie. Dir. Rowland V. Lee, 
R-’. April 28. Rev. May 2. (Lasky production.) 

Office: R.K.O. Bidg., 


Freuler Associates seu Vert, OS: 


Reputed millionaire loses his job, an inheritance and 
Skeets Gallagher, Dorothy Burgess. Dir. Fred 


An only man in a world of beautiful women. Raul 
Dir. Alfred Werker. 68 mins, 


Lilian Harvey, Lew Ayres. Dir. David Butler. Kel, 


River pirates on a 
John Blystone. 63 


Brennan. 
Dir. 


Ralph Morgan, Victor Jury, Sally 


Easy Millions. Original. 
almost his sweetheart. 


Newmayer. Rel. June 30. 
War of the Range. Tom Tyler western. Dir. J. P. McGowan. 60 mins. Rel, 
Sept. 


° e Offices: RKO Bidg., Radio Cit 
Majestic Now Yoox Clty 


Twin sisters tangled in a murder mystery. 


Cheating Blondes. (Equitable.) 
Dir. Jos. Levering. 66 mins. Rel. April 1. 


Thelma Todd, Ralfe Harolde. 
Rev. May 23. 

Curtain at Eight. 
brey Smith, Dorothy Mackaill, Paul Cavanagh. 
72 mins. Rel. Oct, 1 


Story of a murder mystery by Octavus Roy Cohen. C. Au- 
Dir. E. Mason Hepper. 


Gun Law. Western. Jack Hoxie, Betty Boyd. Dir. Lew Collins. 63 mins. 
Rel. April 15. 

Sing, Sinner, Sing. Torch singer marries a millionaire. Paul Lukas, Leila 
Hyams. Dir. Howard Christy. 74 mins. Rel. Aug, 1 

Trouble Busters. Western. Jack Hoxie, Lane Chandler. Dir. Lew Collins. 
55 mins. Rel. May 15. 


The Sin of Nora Moran. Woman is framed to shield the higher-ups. Zita 
Johann, Alan Dinehart, Paul Cavanagh, John Miljan, Dir. Phil Gold- 
stone. Rel. Sept. 1. 

The World Gone Mad. Story behind present-day conditions. Pat O'Brien, 


Evelyn Brent, Neil Hamilton Dir. Christy Cabanne. 80 mins. Kel 


April 1. Rev. April 18. 
Stutios: 4376 Sunset Drive, 
Holly wood, Cal. 


Offices: 1600 Broadway, 
New York, N. Y, 


Mayfair 





Alimony Madness. Story of alimony evils. Helen Chandler, Leon Waycoff. 
Dir. Breezy Eason. 65 mins. Rel. April 1 Rev. May 9. 
Her Resale Value. Story of a disgruntled wife. June Clyde, Geo. Lewis. 
Dir. Breezy Eason. 63 mins. Rel. April 15. Rev. June 27. 
Studios: Culver City, Offices: 1540 Broadway, 
Calif. Metro New York. N. Y, 
Another Language. Story of the in-laws from Rose Franken's stage hit, 
Helen Hayes Robt M mitgomery, Louise Closser Hale Dir Icdw. H, 
Griffith 70 mins Rel. July 28 Rev. Aug. 8 
Barbarian, The. Ramon Novarro as an Egyptian guide who is really a prince 
Myrna Loy, Reginald Denny. Dir. Sam Wood 80 mins. Rel. May 12, 
Rel. May 16 
Beauty for Sale. Faith Baldwin's ‘Bea ity.’ Otto Kruger, Madge Evans, Una 
Merkel, Alice Brady. Dir. Rich. Boleslavsky. Rel. Sept. 1 
Devil’s Brother, The. Operetta ‘Fra Diavolo.’ Laurel and Hardy, Dennis 
King, Thelma Todd, Jas. Finlayson Dir. Hal Roach. 91 mins. Rel. 
May & Rev. June 13. 
(Continued on page uJ) 
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| Managin Directors: Sir Benjamin Fuller, Mr. John Fuller. 


St. James Theatre, Brisbane. 
St. James Theatre, Sydney. 
Mayfair Theatre, Sydney. 
Majestic Theatre, Newtown. 
Addison Theatre, Marrickville. 


























ASSOCIATED WITH. 





AUSTRALIAN THEATRES 


Olympia Theatre, Leichhardt. 
Australian Theatre, Mosman. 
Queen’s Theatre, Crows Nest. 
Lindfield Theatre, Lindfield. 


NEW ZEALAND THEATRES 


St. James Theatre, Auckland. 
Regent Theatre, Auckland. 
Majestic Theatre, Auckland. 
Prince Edward Theatre, Auckland. 
National Theatre, Auckland. 

St. James Theatre, Wellington. 
Majestic Theatre, Wellington. 

De Luxe Theatre, Wellington. 


Paramount Theatre, Wellington. 
St. James Theatre, Christchurch. 
Grand Theatre, Christchurch. 


Everybody’s Theatre, Christchurch. 


Liberty Theatre, Christchurch. 
Majestic Theatre, Christchurch. 
Regent Theatre, Christchurch. 
St. James Theatre, Dunedin. 
Strand Theatre, Dunedin. 

King Edward Theatre, Dunedin. 
Regent Theatre, Dunedin. 


Victoria Theatre, Newcastle. 
Princess Theatre, Melbourne. 


Palace Theatre, Melbourne. 
Bijou Theatre, Melbourne. 
New St. James, Melbourne. 


Octagon Theatre, Dunedin. 
Empire Theatre, Dunedin. 
Majestic Theatre, Gisborne. 
Regent Theatre, Gisborne. 
Opera House, Gisborne. 
Majestic Theatre, Wanganui. 
Regent Theatre, Wanganui. 
Majestic Theatre, Taihape. 
Majestic Theatre, Nelson. 
Regent Theatre, Nelson. 


Majestic Theatre, Ashburton. 


His Majesty’s, Ashburton, 
Majestic Theatre, Timaru. 
Regent Theatre, Timaru. 
Royal Theatre, Timaru. 
Majestic Theatre, Oamaru. 
Arcadia Theatre, Waimate. 


Majestic Theatre, Invercargill. 


Regent Theatre, Invercargill. 





HEAD OFFICE—FULLER’S BUILDING, 89 ELIZABETH STREET, SYDNEY, N.S.W., AUSTRALIA 
General Manager: Mr. W. J. Douglas. 


THEATRES OWNED, CONTROLLED, DIRECTED, AND MANAGED BY:— 


Ben & John Fuller Theatres Propty. Limited 
: - Fullers Theatres Limited 
John Fuller & Sons Limited 


Fuller-Hayward Theatres Corporation Limited 
AND THEATRES IN WHICH THE ABOVE COMPANIES ARE INTERESTED AND 


Roxy Theatre, Melbourne. 
Majestic Theatre, Adelaide. 
Tivoli Theatre, Adelaide. 

His Majesty’s Theatre, Perth. 


Victoria Theatre, Devonport. 

Plaza Theatre, Napier. 

Opera House, Greymouth. 

Majestic Theatre, Fielding. 

Plaza Theatre, Fielding. 

Cinema Theatre, Grey Lynn. 
Prince Edward Theatre, Newtown. 
Strand Theatre, Onehunga. 
Britannia Theatre, Ponsonby. 

Kosy Theatre, Palmerston North. 
De Luxe Theatre, Palmerston North. 
Palace Theatre, Palmerston North. 
Roxy Theatre, Frankton Junction. 
Strand Theatre, Hamilton. 

Royal Theatre, Hamilton. 

Regent Theatre, Morrinsville. 
Palace Theatre, Petone. 

Grand Theatre, Petone. 

Princess Theatre, Hokitiki. 

De Luxe Theatre, Dannevirke. 
Picture Theatre, Motueka. 


From Townsville to Fremantle, from Auckland to the Bluff, Fullers Theatres girdle Australia and New Zealand, presenting superlative 
entertainment to millions of the great Cinema Public annually. 


Address All Communications Sir Benjamin Fuller, Variety, New York 
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[ Variety House Reviews 


; Fox, Brooklyn 
(Continued from page 31) 


tike it was before when the bankers 
‘were running it. 

They've got Will Osborne, without 
a band; Jay Mills, without his danc- 
ing; a fur and fashion show with- 
out real models; a ballet that isn’t: 
and a band on the stage which is 
sometimes not even heard while 
playing. 

If the biz was poor Friday (chang 
day) night that’s 1 ore than enough 
cause—and besides, there's’. the 
Brooklyn Paramount reopened un- 
der showmanly management, for 
overpowering competition, 

If the ‘Voice of Experience’ kept 
people away last week, what the 
customers have <v blink at around 
here might impel them to stay away 
altogether. Next week's feature is 
advertised simultaneously with the 
current picture, inside and outside 
the theatre. Not even the smaller 
indies pull that stuff. Some Brook- 
lynites might think they are going 
to see two features, and that’s mis- 
leading. So many signs around the 
place, it’s confusing anyway. 

Might be overlooked that the 

boards and program cite 50 girls in 
the fur show, when there's only 16, 
and they neither look nor carry on 
like real models. Purely a tie-up 
with a local shop or something and 
the gal who -ronts as the French 
couturiere doesn’t impress with her 
French accent nor her singing. She 
misses the accent often. 
; Line of girls opens in Mickey 
Mouse costumes without crediting 
the cartoon. They show no idea of 
precision. Jay Mills trots out after- 
wards, with the band on the plat- 
form, when customers are led to ex- 
pect Freddy Mack. Mills is person- 
able, but he talks too much and too 
long in his intros. 

When Ray “Iughes and his blonde 
partner, Pam, appears, and Hughes 
cracks asks her if she thinks she’s 
a@t Minsky’s, there’s no telling what 
will follow. Crude stuff and Mills’ 
introducing Hughes as the ‘well- 
known Broadway comedian’ is 
funny. Hughes can’t be found in 
the files, even. 
| Mills additionally has a penchant 
for qualifying superlatives too often 
and his ‘very wonderful’ and ‘very 
marvelous’ stuff handed out for 
some of the mediocre entertainment 
that follows shows extremely bad 
taste. 


Will Osborne comes on somewhere 


before the fini.h to ecroon 
of songs One of these, ‘The Last 
Roundup,’ he states is headed for 
the new ‘Follies,’ as yet not even in 
rehearsal the it the Fox, 


% couple 


Brooklyn, anything goes. Osborne 
entertains pleasingly, “alone, and for 
the yet to be produced ‘Follies’ song, 
he leads the band while singing. 


Looks better with a Mason in hand. 

Stan Kavanaugh is also on the bill 
and gets titters from the audience 
with his juggling. 

The fur and fashion show may be 
interesting to the femme customers 
but has no production value. The 
line girls out in ballet costumes to- 
wards the close, but accomplish 
nothing. 

Feature, ‘The \recker’ (Col), and 
next week ‘Her First Mate’ (U). 
About five minutes of trailers pre- 
cede the feature and mostly on the 
next week’s screen attraction. NRA 
tiailer included and cartoon stuff. 
plus a newsreel. Show runs around 
70 minutes without an overture. 

Shan. 


PALACE, AKRON 


Akron, Aug. 29. 

A curtain, shimmering green like 
wet sea grasses, parted on the first 
show to grace a professional stage 
in Akron since last May. And the 
Palace, former RKO house, now un- 
der lease by the Milt Feld-Dave 
Chatkin-Harry Katz combination, 
was reopened successfully, much to 
the enthusiastic delight of a capac- 
ity audience. 

Good vaude well staged, com- 
bined with ‘Morning Glory’ (Radio) 
on the screen, scored heavily as the 
inaugural offering under the new 
entertainment deal for Akron. 

On the stage Wesley Eddy makes 
his bow as band leader and master 
of ceremonies. He reveals a like- 
able personality, introduces’. the 
acts, lends a hand here and there, 
and then steers clear of the objec- 
tionable mechanics of m., c.’ing. 

Orchestra is on the stage for this 
form of presentation which appears 
as a unit, with the Palace Rockets, 
mostly local gals, 12 in line, con- 
tributing to the opening and the 
finale. Chorines merely decorate 
the stage for the opening, but get 
into action for the finale. Felicia 
Sorel directs. 

Howe, Leonard and Alyce com- 
bine song, dance and patter and nut 
comedy and win a hand. Marty 








May is assisted by Jean Carrollina 
patter act with the girl doing the 
iumb cluck and May wiseguying. 

John and Edna Torrence, brother 
and sister, turn in a dance act of 
exceptional grace and worthy of a 
good spot on any variety bill, The 
routine is new and wardrobe A-1. 
Fourth act is by the Three St. John 
Brothers, many of whose tricks look 
new, and presented with grace and 
ease 

Ieddy fills in all the way through 
the hour of stage show, playing 
many instruments and closing with 
his own version of ‘St. Louis Blues’ 
to the accompaniment of the band. 
Yascha Mischkoff has an eleven- 
piece band, which after playing the 
overture in the pit retires to the 
stage to back up the unit show. 

Vaude splits the week with Pal- 
ace at Youngstown, with chorus and 
Kddy remaining here permanently. 

McConnell. 


PARAMOUNT, B’KLYN 


After resting for the summer, the 
Brooklyn Par has awakened from 
its slumber on a new start and with 
a fresh outlook. It is no longer be- 
ing operated by Par from the New 
York home office in conjunction 
with the company’s Times Square 
deluxer, but by a modest, quiet lit- 
tle showman, M. A. Shea, best 
known as Mort Shea. 


A kingpin of the old Feiber & 
Shea circuit, Shea stays behind the 
publicity firing lines, operating his 
chain of theatres in Ohio and other 
eastern states without saying much 
about it, but to all who chance to 
investigate, with results that are 
successful, 

He ought to do all right with the 
big downtown Brooklyn deluxer he 
tackles as operator for an Allied 
Owners-Paramount partnership re- 
cently set up. Brooklyn is a funny 
show town and Shea can fail, but 
weighing all angles and possibili- 
ties, odds and averages, he has as 
g0od a chance as anyone to do okay 
for Par and for the heavy creditor, 
Allied Owners, which built the the- 
atre and hasn’t stopped worrying 
since. 

Over here Shea, with Bill Raynor 
as his major general of operation, a 
policy that should strike has been 
inaugurated. It’s the closest to 
vaudeville tried by any deluxer, yet 
gets safely enough away from the 
routine one-two-three system of 
vaude as it has been known for, 
perhaps, too many years. 

s3rooklyn Par is using a stage 
band, but it’s not a stage-band pol- 





icy that’s in vogue. At this house 


the band rises from the pit to the 
platform merely to be seen and to 
provide musical accompaniment for 
some of the various acts. There is 
no master of ceremonies depart- 
ment, no numbers by the band alone 
ind next to no participation or in- 
terference from Stan Meyers, who 
leads the band 

The acts do their routines, with a 
‘ouple cut here and there to meet 
running-time limitations, as they 
would in any standard vaude houses 
where the annunciators still tell 
who's on. There are no annunciat- 
ors here, but by some simple means 
to meet the occasion the audience 
knows with a couple exceptions 
who's trying to or succeeding in en- 
tertaining them. 

Current show starts out as a 
vaude bill would, the Lucky Boys’ 
comedy risley act opening. No an- 
nouncements, no trailers, and no 
m.c.’ing except the clowning of the 
laugh-getting member of the risley 
group who works partly as an m.c. 
for his own turn. 

Finishing their complete routine, 
the curtains come together and the 
No. 2 act, a ventriloquistic team, 
comes on. This is one of the best of 
its kind, bringing out the combined 
talents of Valentine Vox and Emily 
Walters, with latter’s clever baby- 
crying interlude. Some of the talk 
has its weak points, but on sheer 
artistry of ventriloquism act is a 
clicker all the way through. Third 
on the bill, still in the straight 
vaude manner, is Roy Atwell with 
his stuttering mixed-tongue mono- 
log. Big hit over here. 

Another who's from radioland is 
Jeannie Lang. She is among those 
acts which has the band behind 
them on the stage instead of in 
front in the pit. It makes little dif- 
ference one way or another, but 
playing half the show with the band 
in the trough, the other half with 
pitmen finishing on the stage does 
break the monotony. There's no 
need for a flash, either, when the 
band starts to fill up the stage. 

No girls over here in line with the 
new vaude policy that’s being cre- 
ated and, also, not needed. Weren't 
missed Friday night, at least by an 
audience that seemed to get satis- 
faction for its money. 

Miss Lang, using a mike as does 
Atwell, sings three numbers, but 
could replace that oldie, ‘Fit as a 
Fiddle’. It no longer has an appeal- 
ing ring, whether well sung as by 
Miss Lang or others. 

Another radio turn is Bomby ana 
His Gang, mixed quartet and a 
woman pianist, which closes in a 
burst of vocal calisthenics with se- 
lections from ‘Fortune Teller’ and 
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heavier operatic numbers, all well 
done In the gang is a soprano 
blonde eyewash who's more the film 
type than a prima. First to usher 
ym backing of the band is Paul 
Sydell with his dog act, standard for 
some years now, 

Stage dish of show is a course 
running 66 minutes, about right. No 
crowding and no stalling. 

Acts are being booked in by Fan- 
chon & Marco, with special assist- 
ance by Jack Partington or others 
experienced as stagers, in aiding 
Raynor on routining and setup of 
shows. Stage is reported costing 
around $3,500 a week, whole nut of 
house running to around $16,000. 

Layout has the various units in a 
little different order than previously 
in vogue here under Publix direc- 
tion. Organ number by Arthur 
Gutow and Joy Rish follows the 
feature, then some trailers on free 
parking, Thursday night previews, 
etc. Next unit is the Par News, 
Stan Meyers’ overture coming next 
instead of in front of the newsreel 
as in virtually every other theatre 
using stage shows. 

Unit goes on right on top of the 
overture, trailer on coming week's 
bill arriving as a spill period when 
the stage show is over. House is 
using the usual Par trailers, which 
seem to carry less excess of scenic 
teasers and copy than those of some 
major producer-distributors, 


Char. 


Paramount, New Haven 


New Haven, Sept. 1. 

This week washes up stage shows 
at the Paramount, for the present 
at least. Current bill is third stage 
offering in past four weeks and 
while there’s been no kick on b.o, 
returns, house will stick to straight 
films for time being. Partly be- 
cause of difficulty in lining up suita- 
ble talent and partly because new 
season is ushering in some films that 
aren’t expected to need stage sup- 


port. 
After using unit shows on two 
previous bills, Paramount tried 


building this one itself and turned 
the production angle over to Ned 
Wayburn. Opened in Hartford a 
week ago and is reported to have 
some time in New Jersey to follow 
here. 

Production end didn’t cause any 
wear and tear on the gray matter 
and Wayburn’s efforts were proba- 
bly confined mainly to the work 
of his 12 Rhythm Girls. They do 
a swell job, and the bill would be 
pretty flat without them. Show is 
a promiscuous affair that can’t seem 
to make up its mind whether to 

(Contmued on page 78) 














FROM 
RCA VICTOR PHOTOPHONE 


TO 


5 | GRATEFUL APPRECIATION 


of your discriminating judgment which made our 
August, 1933, sales to theatres of “HIGH FIDELITY” 


Photophone 
sales of any other month—an all-time high for 
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EXHIBITORS EVERYWHERE 


FOUR 


equipment greater than 


Photophone ! 


to the 
FIDELITY”—the finest sound that money can buy! 


SINCERE CONGRATULATIONS 


hundreds now equipped 





with 




















a 


Photophone new 


“HIGH 
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business builder—in 


policies, 


HEARTY INVITATION 


to those hundreds on the threshold of decision to join 
the happy host of Photophone fans who know in the 
“HIGH FIDELITY” 


fact, a genuine, 


new deal! 


DEEP DETERMINATION 


to continue to shape and adapt only Four Square | 4] 
considerate of your best interests 


always 


Cordially 


PHOTOPHONE DIVISION 


RCA VICTOR COMPANY, INC 


Camden, New Jersey 


MESSAGES 


equipment they have a 
self -liquidating 
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THOSE WHO NEARLY BROKE THE 
INDUSTRY ARE AT IT AGAIN! 


Independent Exchangemen, Exhibitors and 
BANKERS .... HERE ARE FACTS! 


Exchangemen and exhibitors know what has happened to show business these 
past years. Logical minds connect these happenings with the attempted inclu- 
sion of the single feature clause in the N.R.A. code. This proposed clause 33 
is another insidious effort of producer circuits to eliminate all or many inde- 
pendent exhibitors, distributors and producers. 


The greediness of major producing companies made them buy theatres from 
coast to coast. Rentals were raised sky-high, putting independent exhibitors in 
financial trouble . . . theatres were bought cheaply. Their operation was a 
dismal failure, and now producer circuits are disposing of them with indecent 
haste to the first independent at hand. They gorged unwisely; had financial 
dyspepsia, some going into receivership. 


And now what ? .. . Independent pictures, vastly improved, are competing for 
playing time in increasing numbers of independent theatres. Therefore, an 
attempt is being made to use the patriotic necessity of the N.R.A. to eliminate 
this competition. 


(That thousands of employees in production, distribution and exhibition will be 
jobless through decreased output apparently doesn’t matter. Although the first 
object of the code is to put people back to work, proposed Article 33 flouts the 
intention of the entire N.R.A. by creating unemployment. The good fortune of 
certain major executives is their ability to pay themselves huge salaries from 
borrowed money. 


Those selling entertainment are really selling TIME. Five or eight acts of 
vaudeville, a picture and shorts give the public approximately thirty-five min- 
utes more entertainment than two features. Independent exhibitors playing 
double features protest against this type of competition. Admission price is 
irrelevant owing to the different seating capacities of theatres. The actual 
policy is determined by what the public wants. 


EXHIBITORS! CONTACT YOUR INDEPENDENT EXCHANGES! 
EXCHANGEMEN! ORGANIZE IN ACCORDANCE WITH COM: 
MUNICATIONS FROM THIS ASSOCIATION. PETITION FORMS 
FOR EXCHANGE EMPLOYEES, THEATRE EMPLOYEES AND 
THE PUBLIC ARE READY IN SIXTY INDEPENDENT EX2 
CHANGES .. . . EXHIBITORS SHOULD JOIN THE 
“PLAYDATE PROTEST DRIVE” IMMEDIATELY. 


INDEPENDENT MOTION PICTURE PRODUCERS 


ASSOCIATION 
6001 Santa Monica Boulevard, Hollywood, Cal. 
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Strong Dual Stan 


(Continued from page 7) 
f grossing 
and putting 


created for the purpose 

more money to some 

others out of business. 
‘That was not answered.’ 


Necessary 
Faced with the tentative codes 
waich show that the _ exhibitors’ 


committee not only favored dual re- 
striction but its elimination if 60% 
of the owners in a zone approve it, 
indie spokesmen are prepared to 
flash wires from theatre owners 
claiming doubles are necessary for 
the survival of their boxoffice. They 
are also going to ask the govern- 
ment what will become of the other 
40%, and if the NRA would relegate 
them to the forgotten class. 

All during August the indie mak- 
ers have been canvassing the coun- 
try and replies have been coming 
in. As the final touch to the evi- 
dence gathering campaign, conduct- 
ed through Federation of the M.P. 
Industry, Inc., channels, Monogram, 
because of Golden's capacity as com- 
mitteemen representing that branch, 
sent out an SOS on August 23. Just 
10,000 copies were mailed to even 
lithographers, printers, raw stock 
companies, film laboratories, acces- 
sory corporations, theatre supply 
companies, motion picture operators’ 
union, cameramen, directors, actors, 
writers, electricians, property men, 
carpenters, stagehands, tradepapers, 
en,ravers, indie producers and dis- 
tribs. Kach of the recipients is 
asked to state the stand of his com- 
pany or ‘individual status ‘by the 
elimination of approximately 250 
features produced in the United 
States.’ 

The indie producers are estimat- 
ing that at least 50% of all produc- 
tion used in the film theatre comes 
from sources other than those just 
provided by shorts, newsreel and a 
single feature. Why, then, they are 
asking, did not the codes restrict 
vaudeville and stage shows in pic- 
ture houses, as well as the second 
feature. 

The indie makers 
be satisfied with reported polls of 
exhib organization leaders. They 
point to their own replies from the- 
atre owners which have datelines 
from all over the country, including 
cities as well as small towns. 


P. J. Wood Converted 
Only exhibitor organization so far 
Observed as favoring duals in the 
indie collection, most of which is 


also refuse to 





EMERY 
DEUTSCH 


“The Gypsey Violinist’ 








Featured Soloist and Conductor 


PARAMOUNT 
New York 
Direction CBS Artists’ Bureau 

















PARK-IN THEATRES 


[ncorporated 


SIT IN YOUR CAR 


. 


SEE AND HEAR THE MOVIE’ 
U. S. Patent 1,909,357 


Foreign Patents Pending 
330 N. Ith St., Camden, N. J. 


JAN RUBINI 


AND HIS ORCHESTRA 
...Packing the house with 
Original overtures... 


WARFIELD THEATRE 
SAN FRANCISCO 
INDEFINITELY 























composed of individual owner com- 
ments, is from the MP Theatre 
Owners of Ohio. It’s business man- 
ager, P. J. Wood, telling of elabo- 
rate stage shows in Columbus and 
Cleveland, writes: 

‘Until a short time ago I was bit- 
terly against double feature pro- 
grams, but since circuit theatres es- 
tablished this policy in the above- 
mentioned situations, I have been 
converted to think in the direction 
outlined in your statement to your 
sales force! 

Among typical wires, quoted in 
whole or in part, is one from J. J. 
Alterman, the Savoy, Jamaica, L.I., 
observing: ‘Were we compelled to 
discontinue the double feature pol- 
icy we adopted two years ago our 
theatre could not remain open, for 
the reason that all suitable feature 
pictures are sold by releasing com- 
panies to either Loew, Skouras or 
Century theatre circuits in our 
zones. Prior to our adopting the 
policy under which we operate at 
the present time, we endeavored to 
adhere to single feature policy, 
showing pictures rejected by the 
aforementioned first runs in our 
zone, but found it impossible to 
carry on. 

Largest theatre in the U.S. to take 
up the indie cudge!s, the Fox, San 
Francisco, with 4,000 seats, re- 
corded: ‘Please be advised we are 
unalterably opposed to any restric- 
tions in our contract precluding the 
playing of any producers’ pictures 
on a double bill feature bill. NRA 
code has advanced our cost of oper- 
ation very considerably and if we 
are to remain in business all policy 
pertaining to our operation must be 
discretionary with us.’ 

Peerless theatre, St. Louis, is also 
in the indie file with this brief: 

‘Unalterably opposed to elimina- 
tion of double features. If this fea- 
ture of independent theatre opera- 
tion is restricted it will cause un- 
told damage and hardship and re- 
sult in forcing the small exhibitor 
out of business. 

‘I have a sinall neighborhood the- 
atre and am the last theatre in my 
zone to secure pictures. The big 
chain theatres have a lower price 
of admission up to 2 p.m. daily than 
my theatre has, which is open only 
from 7 to 11 p.m., while these chain 
theatres, and there’ are six in this 
city, show the following: An extra 
big feature, newsreel, novelty reel, 
two-reel comedy and a big stage 
show, which is to my way of th.1k- 
ing a double attraction. 

‘The chain theatres have the 
choice of selecting the heart of 
every program, while I, a small ex- 
hibitor, must purchase entire group 
from film company. 

‘Now if double programs are elim- 
inated, we, the small exhibitors, 
could not fill in from independent 
film companies a good feature to 
counteract the poor feature we had 
to purchase in a block,’ 

Can’t Live 

Another angle is touched upon by 
Lou Rovner, who wired: ‘Under no 
circumstances can we as independ- 
ent exhibitors live if the privilege 
of double featuring is taken away 
from us. Our competitors have the 
pick of shows and have beautiful 
houses. Do not permit them to put 
that over.’ 

The Princess theatre couches the 
same thought in different language 
with the addition: ‘It is our only 
salvation in competing with the 
large deluxe chain theatres with 
their deluxe stage shows and long 
prior runs and protection on pic- 
tures.’ 

‘Any restriction on double fea- 
tures will drive me from business,’ 
wired the Garden, Chicago. 

The Kearney theatre, Frisco, 
through Charles Michael, recorded 
any effort <t anti-dualism as a ‘vi- 
cious measure,’ and one that would 
cause ‘untold suffering in the inde- 
pendent field.’ 

Commenting that double features 
are keeping the Globe and Stuart 
theatres, Boston, alive.  B. Etein 
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Recently Completed a European Tour of Eight Mont 


This Week (Sept. 1) Original Roxy, New York 


Direction NAT KALCHEIM 
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M. H. SINGER’S 7TH 


Takes Brandeis Theatre On 10-Yr. 
Lease as Circuit’s 7th Spot 
Chicago, Sept. 4. 

Last week brought the addition 
of one more theatre to the Mort 
Singer circuit through the midwest, 
the Brandeis, Omaha, going on his 
list under a 10-year lease. 

House will be remodeled and re- 
seated, to open about Oct. 1. 

With the Brandeis the Singer 
group becomes seven, the others 
being in New Orleans, Minneapolis, 
Sioux City, Davenport, Cedar Rap- 
ids and Dubuque. 

Policy will be pictures and occa- 
sional name shows for the stage. 





Poison Pen Permeates 
Goast Indie Election 
With Metzger Opposed 


Los Angeles, Sept. 4. 
Independent exhibs of Southern 
California are waging a bitter cam- 
paign in anticipation of the annual 
election of directors of the Motion 


Picture Theatre Owners of _ So. 
Calif., called for tomorrew (5), 
postponed for various reasons since 
last May. 


Nine directors will be selected, 
who in turn will immediately elect 
officers, 

Bitter opposition against Gus 
Metzger, director and _ president, 
developed around the middle of last 
week, which had its climax in the 
circulation of an anonymous circular 
letter accusing the indie prexy of 
double-crossing and unfair dealing 
with the indies. Poison pen circular 
accused Metzger of casting his lot 
with Charles Skouras, operating 
head of Fox-West Coast, and also 
attacked his work in connection 
with the recent exhib code parleys 
in New York. Another attack on 
the indie leader was for his alleged 
procrastination in calling the an- 
nual election meeting of the asso- 
ciation, which brought about the 
immediate call for Tuesday’s battle 
of the polls. 


Akron Ups Scales 


Akron, O., Sept. 4. 

Major Akron theatres have tilted 
admissions, effective September 1, 
but the state rather than the the- 
atre will benefit. Night perform- 
ances at Loews, Palace and Strand 
have advanced to 40c top and in 
the afternoons to 30c. Colonial 
scale advanced proportionately. 

It’s the first admission hike here 
in over a year, 








Crews, Musikers Give 
L. A. Houses Respite 


Los Angeles, Sept. 4. 

Wage contracts between local 
theatres and musicians and stage- 
hands, due to expire Sept. 1, have 
been extended 30 days. 

Demands of the stagehands in- 
clude a 100% increase in working 
personnel and wage increases ap- 
proximating 20% to 35%. 

Musicians are postponing draw- 
ing up demands awaiting the out- 
come of the industry NRA code. 





Major Back on Coast 


Los Angeles, Sept. 4. 

E. Port Major, chief film booker 
for Fox-West Coast, is back at his 
desk after five weeks in New York 
on film product buys for the new 
season. 

Major was summoned east through 
the illness of film buyer J. J. Sulli- 
van, who was forced to return here 
to recuperate. 





noted that he would be willing to 
ride along with the rest of theatre 
owners. 

The Weber, Rex and Federal the- 
atres, Denver, Colo., recorded for 
right to double after being in the 
business for the past 25 years with 
1 single feature policy. 

‘In a free country every exhibitor 
should have the right to dictate his 
»wn business policy,’ wired Fred 
Lee of the Victory, Lamar, Col. 

From Centralia, Wash., as well as 
many other places, came objection 


Kohn Concentrating All Par Theatre 
Operations—Issued No Notice So Far 





Turning over all treasurer mat- 
ters to Walter B. Cokell prior to the 
latter sailing for Europe Friday (1), 
Ralph A. Kohn becomes active as a 
theatre executive, with his first of- 
ficial move the concentration of 
widespread chain personnel under 
him in quarters formerly occupied 
within Paramount by the construc- 
tion and maintenance departments. 

Anything pertaining to theatres, 
unless they can be disposed of by 
the small staff surrounding him, wil! 
now have to go to Kohn. His work 
in the home office will include direct 
contact with the Par and Publix 
Enterprises trustees, Lynch's re- 
organization committee, legal de- 
partment, ete. 

Finally ready to start in on his 
new job, Kohn toward the end of 


Les Dally Walks Out 


Les Dally, B&K operative, man- 
aging director of the Paramount, 
New York, walked off the job sud- 
denly Thursday morning (3) and 
will probably return to Chicago. 

On his resignation, Bob Weitman, 
formerly in charge of the Brooklyn 
Par for Publix, stepped up to fill 
the vacancy. 

Dally was brought into New York 
a couple years ago by John Balaban 
when the latter was in charge of 
Publix theatre operations from the 
home office, 








last week began rounding up the re- 
mains of the Publix officials and de- 
partments, ordering all to transfer 
to the new 17th floor quarters he 
had chosen. Thts included Sam K, 
Dembow, Jr., and his staff, Leon 
Netter, Boris Morros, Louis Nota- 
rius, George Walsh and sundry 
others. 

Just what Kohn’s exaet policies on 
theatres will be as vice-president in 
charge of that branch, if they are 
to differ in idea from those in ef- 
fect now, have not been made known 
by Kohn. Whether or not the home 
office staff will either be lessened or 
increased is another question for 
Kohn to decide. 

Par’s Control System 

Indications are there will be no 
immediate disturbance, but that of 
initial importance just now is a co- 
ordination with all partners and 
associates in the field. Servicing of 
theatres throughout the Publix sys- 
tem, through the Theatre Manage- 
ment Corp., setup of which Dem- 
bow is president, is continuing as it 
has been, 
bow and staff in this connection un- 
changed. 

The system to be devised for cor- 
porate control of Par's interests in 
partnerships, with some means of 
keeping a close check on what oper- 
ating associates are doing in the 
field, is also up to Kohn. 

So far as can be learned, the new 
theatre v.-p. has not issued a single 
notice to date. 
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NEW YORK CITY 
AND BROOKLYN 
Paramount and 
Audubon Theatres 
Eight Months 
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ST. LOUIS 
Ambassador Theatre 


Four Years 
sy 
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PHILADELPHIA 
Mastbaum and Fox 
Theatres 


One Year 
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CHICAGO 
Oriental and Chicago 
Theatres 


Five Months 


open 


PITTSBURGH 
Stanley Theatre 


Seven Months 


ED. LOWRY 
NOW 


LOEW’S STATE 


Los Angeles 
Calif. 
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“In case you haven't yet fallen under his spell, Ed. Lowry is a 
persuasive young man who gets closer to his audiences than any 


stage personality I have seen hereabouts in years.” 5 
”e —Aug. 9, '33, L. A. “HERALD-EXPRESS. 





“BEd. Lowry is rapidly becoming one of the best-liked ceremony 
masters who ever came to Los Angeles... the boy shows versa- 
tility and has one of the nicest personalities seen in any of our 


theatres. We'd like him to stay a long time.... - 
—Aug. il, '33, Los Angeles “EXAMINER. 








“Ed. Lowry’s St. Louis rep must have preceded him here. The 
reception, plus the capacity house, which greeted his initial coast 
appearance at the State today should go a long way toward estab- 
lishing a confidence necessary for a long engagement... here's a 


unique type of stage m.c. possessing personality, a breezy style, 
an infectious smile, loads of showmanship and ability to do things 
in an intimate sort of way without becoming in the least bit 
offensive ... Lowry works hard, never seeming to tlre and with- 
out apparent energy ... backed by a smart o:chestra, there’s 
plenty enough diversity of fare to make mething worth while 
it the wicket ... Lowry’s opening d in be run wo as a solid 
click and a master of ceremonies whom the State patrons are 
going to like.” 
—July 26, '33, “VARIETY.” 
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JUST LIKE HIS DAD! 


LEO, Jr., is a chip off the old block. Like his dad he’s a stickler 
for big names in Short Features—STAR POWER—and plenty of it! 
“Feature Strength Shorts” is his slogan. STAR VALUES—names for 
the marquees! PRODUCTION VALUES—no one in the industry can 
touch his de luxe qualities. He has purposely kept the quantity 
down so that he’s sure to keep the quality up! A program of 
short subjects with one idea... to help sell the entire show! 


Two Reels Each 
FROM HAL ROACH 


*% 6 LAUREL-HARDY 


Winners of the Academy Prize for the best comedy of the year. 
They are feature strength in any length! 


8 CHARLIE CHASE 
More comedies like ‘‘High C’s”’ and ‘Arabian Tights”! He-man, 
action laughs—plus music! 


8 THELMA TODD—PATSY KELLY 


Beautiful, blonde Thelma teamed with Patsy Kelly recruited from 
the Broadway musical-comedy stage. Watch them! Fun—fast 
and furious! 


6 OUR GANG 


The comedy favorites of all ages for years in a marvelous new 
series idea. A brand new kick in ‘‘Our Gang’’! 


*% 8 HAL ROACH ALL STAR 


Douglas Wakefield, Billy Nelson and Don Barclay—comic favor- 





%e 13 WILLIE WHOPPER CARTOON 
COMEDIES . 


—at last—in the cartoon field. 


% 12 M-G-M ODDITIES 








ture, sport and thrills the world over. 


% 12 FITZPATRICK TRAVELTALKS 


The Major 
Company 





: ‘ | M-G- 
i \ 
— 


1 | One Reel Each 
a. 
A whale of ani*idea that will panic the public. Something new 


Ten minutes on your program that will snap up the entire 
_ show. Pete Smith dialogue. Strange places and things, adven- 


The de luxe series of travel pictures — the finest of them all. 


Feature STRENGTH SHORTS 


ites of New York and London stage. Like Laurel & Hardy, 
history repeats in this combination! 


* 6 HAL ROACH MUSICAL COMEDIES 
Answering the current demand for lavish, musical entertain- 
ment. Music, chorus beauties, laughs! Billy Gilbert, Billy 
Bletcher and many, many more! 





* * * * * 


%& 8 M-G-M CRIME DOESN’T PAY 


Timed with the government's anti-crime drive—an amazingly 
sensational idea. Produced in cooperation with the U.S. Bureau 
of Investigation, Dept. of Justice. True life dramas from their 
secret files—feature players in each exciting role. 


* 6 M-G-M MUSICAL REVUES 


Songs, dances, music—rippling with rhythm and laughter. 
Musical stars in the continuation of last year's success series. 


There's only one Fitzpatrick—he photographs and describes 
every scene himself ! 


*% 6 GOOFY MOVIES 


A new brand of laughs in movie fantasies—top-notch fun 
—nothing like them on the screen before! Again M-G-M leads 
the way! 


¥ 104 HEARST METROTONE NEWS 


Twice each week — the newsreel that leads in local and inter- 
national coverage — fastest service plus The Globe Trotter, 
advertised to millions daily. 
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CALENDAR OF CURRENT RELEASES 


(Continued from page 33) 


Dinner at Eight. From the stage play. All star cast headed by Marie 
Dressler and John Barrymore. Dir. Geo. Cukor. Roadshow length 110 
mins. General release not set. 

Hell Below. The submarine heroes of the World War Robert Montgomery 
Jimmy Durante. Madge Evans. Walter Huston. Dir. Jack Conway. 
105 mins. Rel. June 9. Rey. May 2. 

Hold Your Man. A Smart aleck crook who escapes everything but love 
Jean Harlow, Clark Gable, Stuart Erwin. Dir. Sam Wood. 29 mins 
Rel. June 30. Rev. July 4. 

Looking Forward. The story of a great London department store. Based on 
the English stage success. Lionel Barrymore, Lewis Stone. Dir. € \ar- 


ence Brown. 93 mins. Rel. April 7. Rev. May 2. 


Made on Broadway. Original. Press agent power in politics and sor 
Robt. Montgomery, Madge Evans, Sally Eilers, Eugene Pallette. 
Harry Beaumont. 70 mins. Rel. May 19. Rev. July 11. 

Midnight Mary. : Gangster story with the trial-flashback used. 
Ricardo Cortez, Franchot Tone. Dir. Wm. Wellman. 
June 30. Rev. July 18. 


Nuisance, The. Lee Tracy as an ambulance-chasing lawyer. 
Frank Morgan, Charies Butterworth. Dir. Jack Conway. 
June 2. Rev. May 30. 


Peg o' My Heart. From the famous play. 


fety. 
Dir 


Loretta Young, 
75 mins. Rel. 


Madge Evans, 
84 minry Rel. 


Marion Davies, Onslow Stevens, 


Juliette Compton, J. Farrell MacDonald. Dir. Robt. Z. Leonn-d. Rel. 
May 26. Rev. May 23. 
Penthouse. Arthur Somers Roche Cosmopolitan serial. Warner Baxter, 


Myrna Loy, Mae Clark. Dir. W. S. Van Dyke. 

Reunion in Vienna. From Sherwood's stage p vy. 
a last fling. John Barrymore. Diana Wynyard, Frank Mcrgan. 
Sidney Franklin. 100 mins. Rel. June 16. Rev. May 2. 

Stranger’s Return, The. Phil Stong’s story of the middle western farm life. 

ione! Barrymore, Miriam Hopkins, Stuart Erwin, Franchot Tone. Dir. 

King Vidor. 88 mins. Rel. July 21, Rev. Aug. 1 

Storm at Daybreak. Triangular story in a Serbian setting. Kay Francis, 
Nils Asther, Walter Huston, Phillips Holmes. Dir. Richard Boleslavsky. 
78 mins. Rel. July 14. Rev. July 25. 

Today We Live. An English girl ambulance-driver during the war. Joan 
Crawford, Gary Cooper. Dir. Howard Hawks. 115 mins. Rel. April 21. 
Rev. Anprli 18. 

Tugboat Annie. From the Saturday Eve. Post series. Marie Dressler, Wal- 
lace Beery. Dir. Mervyn LeRoy. 88 mins. Rel. Aug. 4. Rev. Aug. 15. 


Turn Back the Clock. Story of a man who relives his past. Lee Tracy, Mae 


Rel, Sept. 8. 
Exiled royalty returns for 
Dir. 


Clerk, Peggy Shannon, Dir. Edgar Selwyn. 80 mins. Rel. Aug. 25. 
Rev. Aug. 29. 
When Ladies Meet. Based on Rachel Crothers’ Broadway success. Ann 


Harding, Robert Montgomery, Frank Morgan. Dir. Harry Beaumont. 


Rel. June 23. Rev. June 27. 


Office: R. K. O. Building, 


Studio: 6048 Sunset Bivd., 
Rockefeller Center, N.Y.C. 


Hollywood, Cal. Monogram 


Avenger, The. Vengeance in prisor. Ralph Forbes, Adrienne Ames. Dir. Ed. 
Marin. 72 mins. Kel. Aug. 25. 

Black SBSeauty. Horse story. Alex Kirkland, Esther Ralston. Dir. Phil 
Rosen. 70 mins. Rel. Aug. 10. Rev. Aug. 29. 

Devlii’s Mate, The. Convicted murderer who dies in the electric chair ahead 
of the shock. Peggy Shannon, Preston Foster. Dir. Phil Rosen. 66 
mins. Rel. Aug. 15. 

Fighting Texan. Oi! country story. Rex Bell, Luana Walters. Dir. Armand 
Schaefer, 55 mins. Kel. Aug. 5. Rev. Aug. 


Fugitive, The. A $500,000 mail robbery. Western. Rex Bell, Cecilia Parker. 


Dir. Harry Fraser, 54 mins. Rel. Aug. 1¢. 
Gallant Fool, The. One ring circus in the cattle country. Bob Steele, Ar- 
letta Duncan. Dir. R. N. Bradbury. 56 mins. Rel. July 29. 
Galloping Romeo. Western story. Bob Steele. Dir. R. N. Bradbury. 
Rel. Sept. 1. 


Phantom Broadcast, The. Radio crooner who sings by proxy. 
Vivienne Osborne. Dir. Phil Rosen. 72 mins. Rel, July 8. 


Rainbow Ranch. Adventures of the welterweight champ of the Pacific fleet. 
Rex Bell, Cecelia Parker. Dir. Harry Fraser. 59 mins. Rel. Aug. 25. 


Rangers Code. Texas cattle ranger story. Bobe Steele. Dir. R. N. Bradbury. 
55 mins. Rel. Sept. 15. 


54 mins, 


Ralph Forbes, 
Rev. Aug. 1. 


Return of Casey Jones, The. Railroad story. Chas. Starrett, Ruth Hall, Dir. 
J. P. McCarthy. 67 mins. Rel. July 25. 
Sensation Hunters. Society high life. Preston Foster. ptr. 


Arline Judge, 


Chas. Vidor. 75 mins. Rel. Sept. 20 

Skyway. Aviation pilot's ship-to-shore line. Ray Walker, Kathryn Craw- 
ford. Dir. Lew Collins. 67 mins. Rel. Aug. 22. 

Sphinx, The. Murder mystery with a neat twist. Lionel Atwill, Sheila Tracy. 
Dir. Phil Rosen. 63 mins. Rel. June 1. Rev. July 11. 

Sweetheart of Sigma Chi. College musical. Mary Carlisle, Buster Crabbe. 
Dir. Ed. Marin. 80 mins. Rel. Oct. 1. 


Texas ranger gets far from home, but gets his man. Bob 


Trailing North. ' r 
Dir. J. P. McCarthy. 55 mins. Rev. June 6, 


Steele, Doris Hill. 


Offices: 1501 Broadway, 
New York, N. Y. 


Maurice Chevalier,‘ 
Norman Taurog. 85 


Studios: 5851 Marathon St., 
Hollywood, Calif. 


Bedtime Story, A. Original. 
Edw. Everett Horton, 
mins. Rel, April 21. 


College Humor. Comedy. 


Paramount 


Chevalier adopts a baby. 

Helen Twelvetrees. Dir. 

Rev. April 25. 

Bing Crosby, Jack Oakie, Rich. Arlen, Mary Carl- 
isle, Burns and Allen. Dir. Wesley Ruggles. 6624. Rel. June 30. 

Disgraced. Story of betrayed love. Helen Twelvetrees, Bruce Cabot. 
Earle C. Kenton. 5740. Rel. July 7. Rev. July -8 

Eagle and the Hawk, The. Story of the Royal Flying Squadron in the World 
War. Frederic March, Jack Oakie, Cary Grant, Carole Lombard. Dir. 
Stuart Walker. 74 mins. Rel. May 19. Rev. May 16. 

Gambling Ship. Explanatory title. Cary Grant, Benita Hume. 
Gasnier. 6331. Max Marcin. Rel. June 23. Rev. July 18. 

Girl in 419, The. Mysterious beauty in a hospital drama. Jas. Dunn, Gloria 
Stuart, David Manners. Dir. George Somnes, Alexander Hall. 65 mins. 
Rel. May 26. Rev. May 23. 

Her Bodyguard. A musical comedy star and her hired sleuth. Wynne Gib- 
an ian Lowe, Johnny Hines, Marjorie White. Dir. Wm, Beaudine. 
Rel. July 21. Rev. Aug. 8. 

1 Love That Man. (Rogers production.) 


Dir. 


Dir. Louis 


Romantic drama, Edmund Lowe, 


Nancy Carroll. wir. Harry Joe Brown, 74 mins, Rel. June 9. Rev. 
July 
International House. Farce comedy. Peggy Hopkins Joyce, W. C. Fields, 


Rudy Vallee, Stuart Erwin, Sari Maritza, Burns and Allen ,Cab Callo- 
wae Dir. Eddie Sutherland. 68 mins. Rel. June 2. Rev. May 30. 
Jennie Gerhardt. From the Theo. Dreiser story. Sylvia Sidney, Donald Cook, 

Mary Astor. Dir. Marion Gering. 95 mins. Rel. June 16. Rev. June 13. 

Lady’s Profession, A. Story by Nina Wilcox Putnam. Speakeasy prop. mas- 

“ querading as riding master. Geo. Barbier, Sari Maritza. Dir. Norman 
MacLeod. Rel. Mar. 3. Rev. Mar. 28. 


Mama Loves Papa. Trials of a henpecked. Chas, Ruggles, 
Lilyan Tacha, Walter Catlett. Dir. Norman McLeod. 


Rev. July 25. 


Man of the Forest. 
Dir. Henry Hathaway. 


Mary Boland, 
Rel. July 14. 


Western. Harry Carey, Randolph Scott, Verna riillie. 
Rel. July 14. 


i we i > i 4 c Guy 
Midnight Club, The. London jewel thieves. Geo. Raft, Clive Brook, 
Standing, Alison Skipworth. Dir. Geo. Somnes and Alex Hall. Rel. 
July 28 Rev. Aug. 1. 
brewer. Chas 


Beer problem from the angle of an honest 


Son 
g Dir. 


of the Eagle. f 
Bickford, Rich. Arlen, Jean Hersholt, Mary Brian. 


Rev. May 2 


falph Murphy. 


65 mins. Rel. April 28. 
Song of Songs. From Suderman’s story and Sheldon’s play. Marlene Die- 
trich, Brian Aherne, Lionel Atwill. Dir. Rouben.Mamoulian. 70 mins. 


Rev. July 25. 


Story of Temple Drake, The. The story 


From Wm. Faulkner's ‘Sanctuary.’ 


of an oversexed girl. Miriam Hopkins, Jack La Rue, Wm. Collier, Jr. 
Dir. Stephen Roberts. 68 mins. Rel. May 12. tev. May 9. 
Sunset Pass. Zane Grey western. Tom Keene, Randolph Scott, Kathleen 
Burke. Dir. Henry Hathaway. 46 mins. Rel. May 26. 
Supernatural. Original. Odd story of a transferred soul. Carole Lombard, 
Randolph Scott, Vivienne Osborne. Dir. Victor Halperin. 69 mins 
Rel. May 12. Rev. April 25. ; saisins 
Thi tevo oO he children against politics and &: igsters 
a Chios. Bickford, retith yey Dir. Cecil de Mille. 82 mins. Kel. Aug 
¥ yp receshy = ny ] D t problen yf a mildly 
h ‘rom e stage play omestic probiems oy 
nt San dean Cieudetta Comber, Rich Arlen, Mary Boland. Dir. bl - 
liott Nugent. 70-mins. Rel. Aug. 4 Rev. Aug. 15 


wictrs 


RES 
R.K.O. Radio 








Studios: Hollywood, Office: R.K.O. Bidg., 


Calif. Radio City, N.Y.C. 
Big Brain, The. A small town barber becomes a big time gambler and 
crook. George E. Stone, Fay Wray, Phillips Holmes, Lilian Bond. Dir. 


George Archainbaud. 72 mins. Rel. June 16. Liev. Aug. 8 


Cross Fire. Action western. Tom Keene, Betty Furness, Edgar Kennedy. 
Dir. Otto Brower. 55 mins. Rel. June 39. 

Diplomaniacs, The. Wheeler and Woolsey are sent by an Indian tribe to 
bring peace to the Geneva Conference. Dir. Wm. Seiter. 59 mins. Rel 
May. Rev. May 2. 

Double Harness. A girl who got ber man Ann Harding, William Powell 
Dir. John Cromwell. 70 mins. Rev. July 2 

Emergency Call. Exposing racketeering in city hospitals. Bill Boyd, Wynne 
Gibson, William Gargan. Dir. Edward Cahn. 61 mins. Rel. May 19. 

Flying Devils. Triangle in a flying circus. Arline Judge, Bruce Cabot Dir 
Russeli Birdwell. 60 mins. Rel. Aug. 14. Rev. Aug. 29. 

India Speaks. _Travelog of India with Richard Halliburton as narrator. Dir. 
Walter Futter. 77 mins. Rel. April 28. 

King Kong. Original. A 50-foot ape is captured in the wilds and creates 


havoc when it escapes while on exhibition in New York. Fay Wray, Robt 


Armstrong. Dir. Merian C. Cooper, 100 mins. Rev. April 7. 

Melody Cruise. Musical novelty which takes place on a world cruise. Charlie 
Ruggles, Phil Harris, Greta ‘lissen, Helen Mack. Dir. Mark Sandrich. 
76 mins. Rel. June 23. 


Katherine 
Dir. 


Morning Glory. Backstage story of a country girl's rise and fall. 
Hepburn, Doug. Fairbanks, Jr., Adolphe Menjou, Mary Duncan. 
Lowell Sherman, 70 mins. Rel. Aug. 18. Rev. Aug. 22. 

No Marriage Ties. From an unproduced play. Satire on advertising agencies. 
Richard Dix, Elizabeth Allen. Dir. J. Walter Ruben. 75 mins. Kel. Aug. 
ll. Rev. Aug. 8. 

Professional Sweetheart. The story of a radio singer who is forced to live 
up to her publicized angelic character when her greatest desire is to be 
naughty-naughty. Ginger Rogers, Norman Foster, Gregory Ratoff, Zasu 


Pitts. Dir, William A. Sciter. 73 mins. Rel. June 9. Rev. July 18. 

Silver Cord, The. Mother love carried to excess. Irene Dunne, Laura Hope 
Crews, Joel McCrea, Frances Dee. Dir. John Cromwell. 76 mins. 
Rel, May 19. Rev. May 9. 

Son of the Border. Action western. Tom Keene, Julie Haydon, Creighton 
Chaney. Dir. Lloyd Nosler. 55 mins. Rel. May 3. 

Sweepings. Novel. Biographical study of a merchant prince. Lionel Barry- 
more, Alan Dinehart, Gloria Stuart. Dir. John Cromwell. 77 mins, Rel 


April 14. Rev. Mar. 28. 


Tomorrow at Seven. Novel 
borne, Frank McHugh. 
July 4. 


Chester Morris, Vivienne Os- 
mins. Rel. June 2. Rev. 


murder mystery. 
Dir. Ray Enright. 62 


United Artists °°** 


(British made). 


729 Seventh Ave., 
New York, N,. Y. 


Bitter Sweet. Noel Coward's operetta. Romance of wealthy 


English beauty who elopes to Vienna with her music teacher. Anna 
Neagle, Fernand Graavey. Dir. Herbert Wilcox. 93 mins. Rel. Sept. 
22. Rev. Aug. 29. 


Bowery, The. Story of the rivairy between Chuck Connors and Steve Brodie, 
famous Brooklyn Bridge jumper. Wallace Beery, George Raft, Jackie 
Cooper, Fay Wray. Dir. Roaul Walsh. Rel. Sept. 29. 

Broadway Through a Keyhole. Walter Winchell’s story of Broadway. Con- 
stance os | enetaaaee Russ Columbo, Paul Kelly. Dir. Lowell Sherman. 

el. ct. 13. 


Eugene O'Neill's famous drama of a Pullman porter who 


Emperor Jones. 
Paul Robeson, Dudley Digges. 


becomes ruler of a West Indian island. 
Dir. Dudley Murphy. Rel. Sept. 8. 

| Cover the Waterfront. Adaptation of Max Miller's best seller about his 
exploits in the San Diego harbor. Claudette Colbert, Ben Lyon and 
Ernest Torrence. Dir. James Cruze. 70 mins. Rel. May 12. Rev. May 23. 

Masquerader, The. Based on John Hunter Booth’s adaptation of Katherine 
Cecil Tharston’s novel. Cousins of identical appearance change places, 
with intriguing political and romantic results. Ronald Colman, Elissi 
Landi. Dir. Richard Wallace. 75 mins. Rel. Aug. 18. 

Samarang. Love amid the pearl divers in Malaysia. Native cast. 
Wing. 60 mins. Rel. June 23. Rev. July 4. 

Secrets.. Stage play. Man tries to hide from his wife secrets she pretends not 
to know. Maiy Pickford, Leslie Howard. Dir. Frank Borzage. 83 mins. 
Rel. April 16. Rey. Mar. 21. 


Dir. Ward 


Yes, Mr. Brown. Farce comedy with music, laid in Vienna. Jack Buchanan, 
Margot Grahame and Elsie Randolph. Dir. Jack Buchanan, 69 mins. 
Rel, May. 
Studio: Universal ° ffi $ Fifth Ave. 
tea. Universal O°" New York, N.Y. 


Calif. 


Comedy -drama. 
Starring Jan Kiepura. 


Love story unfolded in scenic beauty ot 


Be Mine Tonight. 
Dir. Anatol Litwak. 85 mins, Rel. 


Swiss Alps. 


Mar. 23. Rev. April 18. 
Big Cage, The. Original. Man against beast, different from jungle films. 
Clyde Beatty, Raymond Hatton, Anita Page, Andy Devine. Dir. Kurt 


Rev. May 16. 


Famous team in story with nautica) 
Dir. George Stevens. 


Neumann, 78 mins. Rel. Mar. 3. 


Cohens and Kellys in Trouble. Comedy. 
background. George Sidney and Charlie Murray. 
Rel. March 23. Rev: April 18. 


Don’t Bet on Love. Comedy-drama. Lew Ayres, Ginger Rogers. 
ray Roth. 62 mins. Rel. July 13. Rev. Aug. 1. 


Fiddlin’ Buckaroo. Western. Ken Maynard. Dir. Ken Maynard. Rel. July 20. 
Her First Mate. Comedy. Summerville-Pitts. Dir. Wm. Wyler. Rel. Aug. 3. 
King of the Arena. Ken Maynard in a circus story. Lucille Brown, Robt. 


Dir. Mur- 


Kortman. 6 reels. Rel. June 18, 

King of Jazz, The. Reissue, with Paul Whiteman, John Boles. Dir. John 
Murray Anderson, 9 reels. Rel. June 1. 

Kiss Before the Mirror, The. Powerful drama of human emotions. Nancy 
Carroll, Paul Lukas, Frank Morgan, Gloria Stuart. Dir. Jas. Whale. 


Rel. May 4. Rev. May 10. 
Touching and dramatic story of devotion that exists between a 
Dir, Zion Myers. Rel. April 20. 


67 mins 


Lucky Dog. 
man and his dog. Chic Sale. 


Moonlight and Pretzels. Musical. Mary Brian, Roger Pryor, Leo Carrillo. 
Dir. Brice-Freund. tel. July 27. Rev. Aug. 29. 
Out All Night. Comedy. Slim Summerville-Zasu Pitts. Dir. Sam Taylor. 


Rel. April 13. Rev. April 11 


Rebel, The. Napoleonic story in the Austrian 
Trenker, Victor Varconi. (Foreign made.) 
Knopf. Rel. June ll. Rev. Aug. 1. 


Secret of the Blue Room. Mystery drama. 


Vilma Banky, Luis 
Luis Trenker, Edwin 


Tyrol. 
Dir. 


Lionell Atwill, Paul Lukas, Gloria 


Stuart. Dir. Kurt Neumann. Rel, July 20. 

Studios. Burbank. W Offices: 321 W. 44th St 

bas wr Call. arner Brothers 8’ “New York, N.Y. 

Baby Face. The story of a hard-boiled girl who reached the top. Barbara 
Stanwyck, Geo, Brent. Dir. Alfred E. Green. 71 mins. Rel. July 1. 
Rev. June 27, 

Captured! Behind the scenes in a German prison. Leslie Howard, Douglas 
Fairbanks, Jr., Paul Lukas, Margaret Lindsay. Dir. Roy del Ruth. 
72 mins. Rel. Aug. 19. Rev. Aug. 22. 

Ex-Lady. An experimental marriage stmkes a snag. Bette Davis, Gene Ray- 


mond, Frank McHugh. Dir. Robert Florey. 67 mins. Rel. April 8. 
Rev. May 16. 

Footlight Parade. Gala musical with backstage locale. James Cagney, Joan 
Blondell, Ruby Keeler, Dick Powell. Dir. Lioyd Bacon. Dances by 
Busby Berkeley. Kel. Oct. 7. 

Golddiggers of 1933. New version of Avery Hopwood's stageplay. done as a 
super-musical. Warren Williams, Joan Blondeli, Dir. Mervyn LeKoy. 


94 mins. Rel. May 27. Rev. June 13. 

Life of Jimmy Dolan, The. From a recent novel. Prizefighter finds regener- 
ation. Doug Fairbanks, Jr., Loretta Young, Aline McMahon, Guy Kibbe. 
89 mins. Rel. June 3. Rev. June 20 

Mary Stevens, M.D. Story of a woman doctor. 
bot, Glenda Farrell. Dir. Lloyd Bacon. 71 
Aug. 8. 

Mayor of Hell, The. 


Lyle Tal- 
Rev. 


Kay Francis, 
mins. Rel. July 22. 


From Iselin Auster’s drama. Reform school background. 


Jas. Cagney, Madge Evans, Frankie Darrow. Dir. Archie Mayo. 90 
mins. Kel. June 24. Rev. July 4. 

Narrow Corner, The. From the story by W. Somerset Maugham. South Sea 
locale. Doug Fairbanks, Jr., Latricia Ellis, Ralph Bellamy, Dudley Dig- 
ges. Dir. Alfred E. Green. 67 mins. Rel. July 8 Rev. July 18. 

Picture Snatcher, The. Semi-gangster story of a news photographer. Jas. 
Cagney, Patricia Ellis, Alice White, Ralph Bellamy. Dir. Lioyd Bacon. 
70 mins. tel. April 19. Rev. May 23. 


Private Detective 62. From a fiction story. William Powel, Margaret Lind- 





fof Pitt 





say. 67 mins. Rel. June 17. ev. July 11 

Silk Express, The. Mystery drama of silk shipments. Niel Hamilton, Allen | 
Jenkins, Dudley Digges. 61 mins. Rel. June 10. Rev. June 27. 

The Man from Monterey. Western drama. John Wayne, Ruth Hall. Dir 
Mack V. Wright. 57 min Rel. July 22. Rev. Aug. 22. 

Untamed Africa. Thriiling African adventure. Under supervision of Wynant 
D. Hubbard, F.A.G.S5. Rel. April 8. 

Voltaire. Life of France's celebrated wit and philosopher. George Arliss, 
Doris Kenyon, Margaret Lindsay. Dir. John Adolfi. 72 mins Rel 
Aug. & Rev. Aug. 22 

(Continued on page 40) 


VARIETY 


NABES ALSO 
AIDED BY 
CHI EXPO 


Chicago, Sept. 4. 

time in the history 
in Chicago every 
picture house has gone through the 


For the first 


of film business 


summer without a change of own- 
ership. And of equal importance, 
only three theatres are shut down. 
This compares with an average of 
75 closings in the past summers. 

It’s the Fair, of course; the ad- 
ditional millions in town having the 
effect of keeping the town‘'s own 
citizens in their own neighborhoods 
rather than pushing their way 
downtown to be shoved around by 
the excursionists. In many cases, 
too, the Chicago visitors have taken 
apartments in the outlying sections 
and are therefore added to the pop- 
ulation of that particular neighbor- 
hood. 


TABLE FIGHT ON ZONING 
UNTIL CODE IS SETTLED 


Los Angeles, Sept. 4. 

Zoning of the Southern California 
territory which has been hanging 
fire several months due to inability 
of circuits and indie chieftains to 
agree is not expected to be worked 
out until after adoption of an NRA 
code, with the factions reported to 
be farther apart now than at any 
time since negotiations opened. 

Indies are said to be willing to ac- 
cept the short end of a 60-40 zoning 
setup, but are unwilling to concede 
a higher percentage to Fox West 
Coast, which, they insist is sought 
by the circuit. 


UA, L.A., to Reopen, Maybe 
With Presentation Idea 


Los Angeles, Sept. 4. 

Lou Anger, in charge of United 
Artists theatres, has set Sept. 15 as 
the reopening date of the U. A. 
(downtown) which has been dark 
since operation was terminated by 
Fox West Coast nearly a year ago, 

Policy will be first run of 20th 
Century and U. A. features, with a 
likelihood that stage presentations 
will be included. . 

All United Artists nabe houses 
have reverted to F-WC for opera- 
tion, after being divorced from the 
major circuit shortly after it went 
into bankruptcy last winter. 


Harris Takes 3 More 


Pittsburgh, Sept. 4. 

Harris Amusement Co, apparent- 
ly going through with its proposed 
expansion, Organization took over 
a half dozen houses about a month 
ago. 

It has just announced three more: 
Latonia, Oil City, Pa. small-seat 
Avenue in downtown Pittsburgh, 
and the Eagle, Jeanette. 

Purchase of Latonia gives. Har- 
ris crowd complete control of Oil 
City. Latonia opens under new 
management today (4). 


——— 


Diverted to Balcony, 
Negress Sues Theatre 


Chicago, Sept. 4. 

National Ass'n for the Advance- 
ment of Colored People has filed a 
civil action against the Ideal theatre 
on behalf or two Negro women. 
They assert on July 28 women were 
refused admission to the main floor 
of the theatre and told to sit in the 
balcony. 

Demand for police 
also is made in connection 
civil 

















investigation 
with the 
suit. 


HARRIS PITTS’BG BUY-BACK 
Warren, O., Sept. 4. 

The Warren theatre here has been 
by the new Harris circuit 
burgh, headed by Senator 
Frank J. Harris, after having 
out four years ago. 

Leasing of the local house gives 
Pittsburgh firm control of 11 
theatres in the greater Pittsburgh 
area. Ken Hoel will be resident 
manager, Straight picture policy, 
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CALENDAR OF CURRENT RELEASES 





(Continued from page 39) 


Working Man, The. 
Bette Davis. 


Original. Romance in the shoe busimers Geo. Arliss, 
Dir. John Adolfi. 77 mins. Rel. May 6. Rew. April 25. 


: ffi : ° 
World Wide "er "i.e 92th. v. 
(Releasing Through Fox) 


From Eugene O'Neill’s play ‘Recklessness.’ 
Dir. Victor Schertzinger. Rel. April 23. 


Constant Woman, The. Conrad 


Nagel, Leila Hyams. 


Lone Avenger, The. Original. Ken Maynard western. Murie] Gordon. Dir. 
Alan James. 61 mins. Rel. “lay 14. Rev. July 4. 

Study in Scarlet, A. Sherlock Holmes story. Reginald Owen, June Clyde, 
Anna May Wong. Dir. Edw. L. Marin. 73 mins. Rel. May 14. Rev. 
June 6. 

Miscellaneous Releases 
Cougar. (Sidney Snow.) Jay Bruce captures mountain lions with bare hands. 


Rev. May 30. 
(Helber.) British made. 


0 mins. 


Faithful Heart, The. Romantic story of a faithful 


love. British cast. 65 mins. Rev. Aug. 22 
Hell’s Holiday. (Superb.) Compilation of war scenes. 90 mins. Rev. July 18. 
High Gear. (Goldsmith.) Auto race story. Jackie Searle, James Murray, 


Joan Marsh. Dir. Leigh Jason, 65 mins. Rev. April 18. 
His Private Secretary. Girl converts her father-in-law to approval of his 
son’s marriage. Evalyn Knapp, John Wayne. Dir. Phil H. White- 
man. 68 mins. Rel. June 10. Rev. Aug. 8. 


Laughing at Life. (Mascot.) Story of a gun-running adventurer. Victor Mc- 


Laglen, Conchita Montenegro, Ruth Hall. Dir. Ford Beebe. 71 mins. 
Rev. July 18. 
Police Call. (Showmen.) Ring story with an adventure angle. Nick Stuart, 


Merna Kennedy. Dir. Phil Whiteman. 63 mins. Rel. Aug. Rev. Aug. 29. 
Sleepless Nights (Remington). British made story on farcical lines. Polly 

Walker, Stanley Lupino. Dir. Thos. Bentley. 63 mins. Rel. July 21. 

Rev. July 25. 
Taming of the Jungle. 


Tarzan the Fearless. 
chapters. Buster Crabbe, Jacqueline Wells. Dir. Robt. Hill. 


feature. Rel. July 19. Rev. Aug. 15. 

What Price Decency. (Equitable.) From a stage play. Jungle background 
for story of a girl tricked by a mock marriage. Dorothy Burgess, Alan 
Hale. Dir. Arthur Gregor. 60 mins. Rev. Mar. 7. 


— . 
Foreign Language Films 
(Note: Because of the slow movement of foreign films, this list covers one 
year of releases.) 
(Most of these available with English titles.) 
Barberina, die Taenzerin von Sansouci. (Capital) (Ger.). Musical comedy. 
Lil Dagover, Otto Gebuehr. Dir. Carl Froelich. 83 mins. Rel. Nov. 20. 
Berlin-Alexanderplatz (Ger) (Capital). Strong crime drama. H einrich 
George, Maria Bard. Dir. Phil Jutzi. 90 mins. Rel. May 1. Rev. May 16. 
Cinq Gentleman Maudit (Protex) (French). Mystery drama. Rene Lefevre, 
Harry Baur. Dir. Julien Duvivier. 78 mins. Rel. Jan. Rev. Jan. 24. 
Das Nachtigall Madel (Capital) (Ger). Love in Hawaii. Dir. Leo Lasky. 
80 mins. Rel. Jan. 15. Rev. Jan. 31. 
Das Schoene Abentever (German) (Protex). Romantic comedy. Kaethe 
von Nagy. Dir. Reinhold Schunzel. 83 mins. Rel. Dec. 1. Rev. Dec, 13. 
David Golder (French) (Protex). Drama. Harry Baur. Dir. Julien Duvivier. 
90 mins. Rel. Oct. 1. Rev. Oct. 25. 
Jer Ball (German) (Protex). Domestic comedy. Dolly Haas. Dir. Wilhelm 
Thiele. 83 mins. Rel. Oct. 9. 
Der Brave Suender (Ger) (European). 
Fritz Kortner. 90 mins. Rel. April 1. 
Der Falsche Ehemann (German) (Protex). 
5 mins. Rel, Oct. 1. Rev. Oct. 23. 
Der Hauptmann von Kopenick (Kinematrade) (Ger). 
Dir. Richard Oswald. 96 mins. Rel. Jan. 15. 
Der Schwartze Hussar (Protex) (Ger.). Costume romance. Conrad Veidt, 
Dir. Gerhard Lamprecht. 90 mins. Rel. Dec. 1. Rev. Jan. 3. 
Dos Noches (Hoffberg) (Spanish). Musical. Conchita Montenegro. 
los Borcosque. 65 mins. Rel. May 1. 
Donna d’Una Notte (Portale) (Italian). Court adventure. Francesca Bertini. 
Dir. Marcel L‘Herbier. .85 mins, Rel. March 1. Rev. March 14. 
Drei Tage Mittelarrest (German) (Capital). Fast German farce with all-star 
cast. Dir. Carl Boese. 80 mins. Rel. May 1. Rev. May 23. 
Drunter und Drueber (Ger.) (Germania). Musical comedy. Dir. Max Neu- 
feld. 85 mins. Rel. Dec. 15. Rev. Dec. 20. 


(Invincible.) Animal training methods. Rev. June 6. 


(Principal.) Feature and eight subsequent two-part 
60 mins. for 


Fast comedy. Max Pallenberg. Dir. 
Rev. April 4. 


Farce. Dir. Johannes Guter. 


Comedy. Max Adalbert. 
Rev. Jan. 24. 


Dir. Car- 


Elne Liebesnacht (German) (Capital). Farce. Harry Liedke. Dir. Joe May. 
2 mins. Rel. May 1. Rev. May 23. 

Elne Nacht in Paradies (Kinematrade) (Ger). Musical comedy. Anny Ondra. 
90 mins. Rel. Feb. 1. Rev. Feb. 28. 


Eine pi ga Geht Auf. (Protex) (Ger.). Mystery thriller. Dir. Alfred Zeisler. 


8 mins. Rel. Feb. 1. Rev. Feb. 7. 


Dir. Nov. 


False ene (Russ.) (Amkino). Lopashinski. 63 mins. Rel. 


Rev. Nov. 29. 


Femme Nue, La (Modern) (Fr.). Drama of artist life. Dir. Jean Paul 


Paulin. 80 mins. Rel. Aug. 15. Rev. Aug. 29. 
Frau Von Der Man Spricht (German) (General). Mady Christians. Melo- 
drama. Dir. Viktor Jansen. 75 mins. Rel. April 15. Rev. May 2. 


Dramatic operetta based on Goethe's life. 
Mady Christians. 90 mins. Rel. March 15, Rev. Feb. 28. 

Gefahren Der Liebe (German) (Madison). Sex drama. Tony Van Eyck. 
Dir. Eugen Thiele. 65 mins. Rel. May 1. Rev. May 2, 

Gitta Entdeckt Ihr Herz. (Capital) (Ger). Musical comedy: Gitta Alpar, 
Gustav Froelich. Dir. Cari Froelich. 90 mins. Rel. Oct. 4, 

Gloria. (German) (New Era). Transatlantic aviation drama, Gustav Froeh- 
lich, Brigitte Helm. 75 mins. Rel. Nov. Rev. Nov. 1. 


Friederike (Kinematrade) (Ger). 


Grosse Attraction, Die (Bavaria) (Ger.). Drama is show biz. Richard 
Tauber. Dir. Max Reichmann, 70 mins. Rel. Aug. 1. 

Hertha’s Erwachen (Protex) (Ger.). Delicate life problem. Dir. Gerhard 
Lamprecht. 95 mins. Rel. March 10. Rev. March 14. 

Heute Nacht Eventuell (Ger.) (General). Musical comedy. Dir. E. W. Emo. 
80 mins. Rel. July 1. 

Holzapfel Weiss Alles (German) (Capital). Comedy. Felix Bressart. Dir. 


Rev. Jan. 17, 
Dir. Lev Kuleshov. 62 


85 mins. Rel. Jan, 1. 

Horizon (Russ) (Amkino). Jewish search for home, 
mins. Rel. May 10. Rev. May 16. 

Hyppolit a LakaJj (International) (Hungarian), Fast farce. Dir. Szekely Ist- 

- van. 77 mins. Rel. Jan. Rey. Jan. 17. 

Ich Will Nicht Wissen Wer Du Bist (Interworld) (Ger). Musical. Dir. Geza 
von Bolvary. Haid, Froehlich. 70 mins. Rel, Feb, 15. Rev. Feb. 21. 

Island of Doom (Russ) (Amkino). Two men and a woman on a desert isle. 
Dir. Timonshenko. 90 mins. Rel. July 15. Rev. July 18. 


Viktor Janson. 


Ivan. (Garrison) (Russ.). Transformation of peasants. Dir. Dovzhenko. 83 
mins. Rel. Feb. 1. Rev. March 7. 
Kamaradschaft. (Asso. Cinema) (Ger). Sensational drama. Alex Granach, 


Time, 78 mins. Rel. Nov. 8. 


Musical farce. 
Rev. Nov. 3. 


75 mins. 


Ernst Busch. Dir. G. W. Pabst. 


Keine Feier Ohne Meyer (Ger.) (Germania). 
Dir. Cari Boese. 83 mins. Rel. Oct. 28. 


Korvettenkapitaen (Ger.) (General). Military farce. 


Le Bal (French) (Protex). Domestic comedy. Dir. Wilhelm Thiele, 83 mins. 
Rel. Oct. 1. Rev. Oct. 4 
Laubenkclonie (Ger.) (General). Farce. Dir. Max Obal. 80 mins. Rel. 
May 15. Rev. June 6 
Ger. Bavaria). Musical. Richard Tauber. ir. Max 
o_O ge kl ral. pa 15. Rev. June 20, 
Liebling von Wien, Der (Ger.) (European). Stolz musical. Willy Forst. Dir. 


Rel. June 1. Rev. June 13, 


Geza von Bolvary. 75 mins. 
Drama of life among N. Y. imigrants. 


Ljubav | Strast. (Yugoslav) (Croat). 


Rake] Davidovic. Dir. Frank Melford. 60 mins. Rel. Dec, 15 
, Koenigin von Preussen. (Asso. Cinema) (Ger). Historical. Henry 
— orien. Dit. Car] Froelich. Time, 92 mins. Rel. Oct. 4. 
Lustigen Musikanten, Die. (General) (Ger.) Musical farce, Camilla Spira. 
Dir. Max Obal. 80 mins, Rel. May 30. 


M (Ger) (Foremco). Powerful dramatic study. Peter Lorre. 


95 mins. Rel. April 1. Rev. April 4 and April 18. 

Marlus (Paramount) (French). Marseilles satire. Dir. Alexander Korda. 
103 mins. Rel. Jan. 1. Rev. April 25. 

Maedchen in Uniform (Filmchoice) (German). Poignant drama. Thiele, 
Wiecke. Dir. Richard Froehlich. Rel. Jan, 10. Rev. Sept. 27. 


Man Brauch Kein Geld. (Capital) (Ger). Musical farce. 


Rel. Nov. 10. 


Siegfried Arno. 


Rel. April 1. 


Dir. Fritz Lang. 


Dir. Kar] Boese. 


Playground Tie-In 


Rochester, Sept. 4. 


State theatre is making a hit 
with the kids in its neighborhood 
by tying in with playgrounds. 

Gave tickets as prizes at several 
contests and climaxed the season 
with a beauty show on the stage 
for girls under 13. 

Merchants provided 
the parents flocked in. 


10% CUT FOR BOOTHMEN 
AGREED IN PITTSBURGH 


Pittsburgh, Sept. 4. 

Booth operators and theatres have 
agreed on a new contract, with pro- 
jectionists taking a 10% cut over 
last year’s figures. New agreement 
runs until Sept. 1, 1934. It gives 
men in key houses about $70 weekly 
on a 39-hour week. In lesser spots, 
scales down accordingly. 

No accord has yet been reached 
with stagehands, but no trouble is 
looked for. All hope of resumption 
of stage shows locally was lost last 
week when .musicians, turning in a 
figure, were told it was too high. 





prizes and 








‘They then promptly proceeded to 


raise the ante. 


Strong Gets 50G Stuff 


Los Angeles, Sept. 4. 
Ownership of $50,000 worth of 
furnishings in the Mirror theatre, 
Hollywood, has been confirmed to 
Frank R. Strong, proprietor of the 
building, by Superior Judge Robert 
W. Kenny in a non-suit brought 
against the claim of Arthur W. 
Green. Latter claimed he had ac- 
quired title through Adolph Ramish, 
former 1essee of the house. 

Strong proved he had secured 
the furnishings through a chattel 
mortgage. 





| EXPLOITATION 


_ 
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tailing the circus parade. He had a 
big picture coming and he was 
afraid the fair would take some of 
the money he wanted for his own 
box office. 

He mounted a three sheet of the 
attraction and took it over to the 
hall where the fair was being given. 
A nail was driven into the nose of 
the star pictured, and he carried 
along a supply of curtain rings 
which were taken from some dis- 
carded hangings. One of the com- 
mittee for the fair sold the rings at 
one cent each, and all who suc- 
ceeded in landing a ring on the nafl 





15c SCALE CUT TO 10c 


Indie L. A. House Does It—Throw- 
aways for Nickel Off 








Los Angeles, ‘Sept. -4. 
First of the downtown subse- 
quent run picture houses to resume 
reduced admission giveaways since 
the reaching of a tacit agreement 
among local exhibs to abandon the 
practice is the Olympic, on Eighth 
street, operated by the Cohen Bros. 
Downtown streets were literally 
flooded with tickets printed in 
flaming red, which nicked off a 
nicl.el from the regular 15c tariff. 
Reduced admissions were limited 
up to 6 p. m. daily, and those cir- 
culated early last week were voided 
after Sept. 1. 


Staub on 27 Shorts 


Hollywood, Sept. 4. 
Ralph Staub at Columbia will 
supervise and direct a total of 27 
shorts during the coming year. 
Richey Craig currently writing 











the first Murray-Sidney short. 





Men ane Jobs (Russian) (Amkino). 


Dir. Gustav Ucicky. 
Mond Uber Morokko (Protex) (Ger). 


Morgenrot (German) (Protex). 
cicky. 80 mins. Rel. May 15. 


Moritz Macht Sein Glueck. 
mins. Rel. Dec. 15. 


Namenshelrat. (German) (FAF). 
Jan. 1. Rev. Jan. 17. 


Noc Listopadowa (Polish) (Capital). 


Sergei Yutkevitch. 75 mins. 


dominant. Dir. Granowsky. 


Soviets on Parade. 
sia. 65 mins. 


Johannes Meyer. 85 mins. Rel. 


Dir. Henri Diamont-Berger. 128 


Ulani, Ulanl 
mins. Rel. Jan. 1. 


Ulica (Capital) (Polish). 
73 mins. 


Dir. Richard Oswald. 
(Ger.) (Capital). 


Bohnen. 
Walzerparadies. 


Yidishe Tochter (Yiddish) (Quality). 
Art and Vilna Troupes. 


Yiskor (Yiddish) (Gloria). Revamp of 


Amkino, 723 Seventh Ave. 
Associated Cinema, 154 W. 55th. 
Bavaria Film, 25 Spruce St. 
Capital Film, 630 Ninth Ave. 
Charles Herrlitz, 25 Spruce St. 
Embassy Picts., 729 Seventh Ave. 
European Film, 154 West 55th. 
Filmchoice, 33 West 42d. 

Foreign American, 111 West 57th. 
Foremco, 1560 Broadway. 

Garrison Films, 729 Seventh Ave. 
General Foreign Sales, 729 7th Ave. 
Germania, 22-33 19th St., Astoria. 
George Schneider, 575 Riverside Dr. 
Gloria Films, 630 Ninth Ave. 





An American engineer looks at Russia 
ir. A. Macheret. 70 mins. Rel. Jan. 1. 


Mensch Ohne Namen (German) (Protex). 
95 mins. Rel, Nov. 1. 


See Cing Gentlemen Maudit. 
Submarine warfare’s cruelty. 


(German) (Capital). 
Rev. Jan. 17 
Drama, Dir. Heinz Paul. 


Historical romance. 
95 mins. Rel. May 1. Rev. May 2 
On Demande Compagnon (Fr.) (Auten). 


Joe May. 85 mins. Rel. June 1. Rev. June 6 

Paris-Beguin (Protex) (Fr). Musical. Jane Marnac. Dir, Augusta Genina. 
90 mins. Rel. Dec, 15. Rev, Jan. 17. 

Pension Schoeller (Schneider) (Ger), Comedy with music. Berliner, Tiedtke, 
Schultz. Dir. George Jacoby. 90 mins. Rel. Sept. 17. Rev. Sept. 20. 

Pirl Mindent Tud (Arkay) (Hung.). Farce. Dir. Stephen Szekely. 75 mins. 
Rel. Jan. 15. Rev. Jan. 31. 

Poll de Carotte (Auten) (French). Drama of adolescence. Harry Baur. 
Dir. Julien Duvivier. 90 mins. Rel. May 15. Rev. May 30. 

Potemkin (Russ) (Kinematrade). Sound version of Eisenstein’s classic. 70 
mins. Rel. April 4, 

Return of Nathan Becker (Worldkino) (Russian) (Yiddish). Comedy. Dir. 
Shpiss and Milman. 72 mins. Rel. April 1. Rev. April 25. 

Scampolo (Kinematrade) (Ger.) Cinderella romance. Dolly Haas. Dir. Hans 
Steinhoff. 93 mins. Rel. April 1. Rev. April 11. 

Schutzenkoenlg, Der (Ger.) (Herrlitz). Max Adalbert, Gret] Theimer. Dir. 
Franz Seitz. 90 mins. Rel. April 15. Rev. May 9. 

Shame (Amkino) (Russ).Problems of new Russia. Vladimir Gardin. Dir. 


Rel. March 1. 


Song of Life (Ger.) (dubbed English) (Embassy). 
70 mins. 
(Russ.) (Kinematrade). 
Rel. Feb. 1. Rev. March 7. 


Theodor Koerner (Ger) (General). Historical drama. Dorothea Wiecke. 
Dir. Kar] Boese. 80 mins. Rel. May 1. Rev. May 16. 
Traum von Schonbrunn (Ger.) (General). Musical. Martha Eggerth. Dir. 


Trois Mousquetaires, Les (General) (French). 
Chlopcy Malowanl (Polish) (Zbyszko). 


Life of the newsboys. 
Rel. Aug. 25. Rev. Jan. 31. 


Victoria und Ihr Hussar (Kinematrade) (Ger), 
90 mins. 


Musical comedy. 


Friedrick Zelnick. Rel. March 1. Rev. March 7. 

Weekend In Paradise. (Capital) (Ger). #Zarce. Otto Wallburg, Elsie Elster, 
Trude Berliner. Dir. Robt. Land. 81 mins. Rel. Nov. 1. 

Wenn die Soldaten (Schneider) (Ger). Military musical. Otto Wallburg, Paul 
Heidermann, Ida Wuest. Dir, J. Fleck. 85 mins. Rel, Oct, 27, 

Whither Germany? (Kinematrade) (German). Difficulties of life. Hertha 
Thiele. Dir. S. T. Dudov. 71 mins. Rel. April 15. Rev. April 25. 


75 mins. 


Goldin and George Rolland. 80 mins. Rel. May 15. Rev. June 6 
Yorck (German) (Protex). Historical drama. Werner Krauss, Rudolf Forster. 
Dir. Gustav Ucicky. 90 mins. Rel. Nov. 1. Rev. Nov. 27 : 
Zapfenstreich Am Rhein. (Whitney) (Ger.). Musical farce. Charlotte Susa, 
Siegfried Arno. Dir. Jaap Speyer. 90 mins. Kel. Feb. 1. Rev. Feb. 7. 
Zirkus Leben. (German) (FAF). Circus drama, Liane Haid. Dir. Heinz } 
Paul. 70 mins. Rel, Dec. 15. Rev. Jan. 3 
Key to Address 


Rev. Jan. 17. 


Poignant drama. Werner Krauss. 
Rev. Nov. 15. 

Dir. Gustav 
Rev. May 23. 
Farce. Siegfried Arno 6&0 


90 mins. Rel. 
Dir. J. Warnecki. 


Musical romance. Annabella. Dir, 


Rev. March 14. 

Art and photography pre- 
Rel, April 1. 

Historic record of current Rus- 


Rev. June 6. 
Duma’s classic with songs. 
Rel, May 1. Rev. May 9. 


Musical comedy. 100 


May 15. 


mins. 


Dir. Alexander Ford. Time, 


Viennese operetta. Michael 
Rel, April 1. Rev. April 11. 


Charlotte Susa. Dir. 


Old-fashioned Yiddish drama. Yiddish 
Rev. May 23. 


Maurice Schwartz. 


silent. Dir. Sidney 


Harold Auten, 1560 Broadway. 
Internat’] Cinema, 1499 First Ave. 
Interworld Films, 1540 Broadway. 
’. H. Hoffberg, 729 Seventh Ave. 
J. H. Whitney, 350 East 72d. 
Kinematrade, 723 Seventh Ave, 
Madison Picts., 111 West 57th. 
Modern Film, 729 Seventh Ave. 
New Era, 680 Ninth Ave. 
Portale Films, 630 Ninth Ave. 
Protex Trading, 42 E. 58th. 
Quality Picts., 630 Ninth Ave, 
Worldkino, 1501 Broadway. 
Zbyszko Film, 274 Madison Ave. 





got a ticket for an off night. Fair 
took in all the coin; more than $10 
and the manager got over his tip to 
the merrymakers to hold out a piece 
of change for his own show without 
letting it be seen what he was up 
to. Got both the credit and the 
coin. 


———— 


Gets the Women 


Something to make people not 
only look at but for a theatre ad. 
vertisement is highly desirable ana 
not always easy to dig up. One 
way is to make an appeal to the 
women on the proposition they 
bring the men. 

And one way to accomplish this 
is to run what the designer calls his 
bargain basement. Used a gmall 
one-column ad in the morning pa- 
per and lays off the lower half-inch 
for the basement, which contains a 
single bargain offered by one of the 
stores. Tries to give each merchant 
a share of the publicity, but the 
best bargain gets the mention, re- 
gardless. 

Space is headed, ‘Our Bargain 
Basement-Royal theatre,’ and con- 
tains a line or two of six point an- 
nouncing ‘Smith is selling seven 
cakes of blank soap for a quarter 
today’ or ‘Johnson’s offers un- 
bleached sheeting for six cents a 
yard.’ 

Only one item, and stipulated that 
it will be advertised nowhere else, 
not even in the store window. Mer- 
chants report large volumes of sales 
and are on the lookout for job lots 
to offer. Figured that 90% of the 
women read the basement every day 
and can’t help seeing the ad just 
above. 


Most pet shops now stock fight- 
ing fish in their list of tropical 
specimens. It will make a good win- 


dow stunt to put two of these scrape 


pers in the same tank with an ex- 
planation of their nature, or to put 
in one fighter and a number of 
small goldfish. 

Crowds will hang around to watch 
for the scrap, but this will not hap- 
pen if a sheet of clear glass is put 
into the tank at an agle of 45 de- 
grees, which will give the fish plenty 
of room in which to swim and still 
prevent their meeting. Glass should 
be fully submerged and so placed 
that the edge of the sheet does not 
show against the glass of the tank, 


Blind Man Variant 


Variant on the blind man who 
would give a million dollars to see 
the picture he mentions was cooked 
up by Richard L. Moss and Kenneth 
McGaffey, of the RKO Hillstreet, 
Los Angeles. 

They put in a small aquarium 
that was not in the way of the cus- 
tomers and labeled it: ‘Pity these 
poor fish. They can’t see Zasu Pitts 
and Slim Summerville in ‘Her First 
Mate.’ 

Good for any picture, but working 
best on comedies. It gather them 
in with a smile. 








Not Encouraging 
Minneapolis. 

The Franklin theatre, large inde- 
pendent neighborhood house here, 
is using public weddings on its 
stage as an added attraction, young 
couples from the neighborhood be- 
ing the participants and receiving 
a wedding gift from the showhouse 
for being ‘hitched’ in public. 

John Alden, Tribune critic, in his 
Sunday column, cited the instance 
of a couple recently married pub- 
licly at the theatre before an ex- 
ceptionally large group of friends. 

‘These friends,’ said Alden, ‘paid 
money to see the ceremony per- 
formed and also to witness ‘Kiss 
Before the Mirror,’ in which a 
jealous husband shoots his way- 
ward wife. Not a pleasant start in 
life for the newlyweds.’ 


Sought the Set 

L. S. Stein, Warner director of 
advertising for the Chicago center, 
used a set of six small photos of 
the girls for the South Side pre- 
miere of ‘Gold Diggers,’ putting 
them out in beer taverns, cigar 
shops, barber parlors and wherever 
else men gathered. 

Smart advertising to the men and 
helped by the efforts of collectors to 
get the set of six. No prize offered; 
they just wanted them all and tne 





trading doubled the value of the 
stunt. 
Now E.S.T. 
Hartford, Conn. 
Ben Cohen, super-publicity man 


and now manager of the Lenox the- 
atre pulls another good one. Out 
in front of his lobby the theatre- 
goer now sees a huge sign, which 
reads as follows: 


NRA 
plus 
SRO 
equals 
EST 
meaning 
EVERY SEAT TAKEN— 
However seats will be available 
soon 
Sure—li’s a Warner Theatre 
Leave it to Ben to take advantage 


of every new situation. 


See eee 
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“Our Todays‘and Yesterdays Are th 
Blocks With Which We Build.” On my 
Twenty-Fifth Anniversary in Show Busi- 
ness, | want to tilt the Old High Hat to the 
members of my company, to Harold 
Gumm, my attorney, to Abe Lastfogel of 


A i. advisers, and to publishers, man- 
ers and thousands of friends. who) 


r Theatre, week of Sept. 8 * Chicago, 
week of Sept.15 *& Detroit, week of 
Sept. 22 * Boston, RK O-Albee, week of Oct. 5 *& Six 


the Wm. Morris office, to Leon A. Fried- ee 
: ; weeks Loew Circuit playing Capitol, Paradise, Valencia & 
man and Milton Pickman, my public- = Metropolitan in New York; Washington and Baltimore! 
Thanks to Ben Selvin, Columbia Phonograph Co. 


BUSINESS cond STILL PACKING EM IN 
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GEORGE 
BANCROFT 


Current Engagement 


“BLOOD MONEY” 


Twentieth Century Pictures 


Management 
JOYCE-SELZNICK 








JUST RETURNED TO AMERICA 
AFTER TWO YEARS IN EUROPE 
AS DIRECTOR OF PRODUCTION 
oo 2 





GAUMONT THEATRE 
OLYMPIA THEATRE 
MOULIN: ROUGE 

















|| JANE MURFIN 


Writer 
‘WHAT PRICE HOLLYWOOD’ with Constance Bennett 


(IN COLLABORATION) 


‘ROCKABYE’ with Constance Bennett 
‘OUR BETTERS’ with Constance Bennett 


(IN COLLABORATION) 


‘SILVER CORD’ with Irene Dunne 
‘DOUBLE HARNESS’ with Ann Harding 


‘ANN VICKERS’ » Ann Harding 


RKO-RADIO 




















JOHN KRIMSKY and CIFFORD COCHRAN 
Owners of ‘MAEDCHEN IN UNIFORM’ 


Distributed in U. S. by FILMCHOICE, INC. 


Present 


PAUL ROBESON 


IN 


‘EMPEROR JONES’ 
With DUDLEY DIGGES 
From the famous play by 
EUGENE O'NEILL 
Screen Play by DU BOSE HEYWARD 
A United Artists Release 








PARIS, FRANCE 











AGAIN AT 
PARAMOUNT, NEW YORK 





FOR se 


es | | 





+PAUL- 
OSCARD 





























MAX METH 


Musical Director 


AND 


Musical Supervisor 


Directed the Five Biggest Musical Hits in Past Two Years 


“THE NEW YORKERS” 
“THIRD LITTLE SHOW” 
“THE BAND WAGON” 
“BALLYHOO” 

“TAKE A CHANCE” 


Just Completed Directing Musical Score 
for Screen Version of “Take a Chance” 














—— 





16,000,000 Jews Are Waiting to See the Picture Banned by Hitler 


WORLDKINO Presents 
The First 100% Yiddish Talkie From Soviet Russia 


“THE RETURN OF 
NATHAN BECKER” 

















WORLDKINO CORPORATION Paramount Bldg., N. Y. ©. 
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International Greetings 


from 


WALTER WANGER 



































ERNEST B. 
SCHOEDSACK 


DIRECTOR RKO-RADIO 


COMPLETED 


“BLIND ADVENTURE” 
“THE SON OF KONG" 


PREPARING 


“STINGAREE” 
“FUGITIVE FROM GLORY” 











A PLEASURE! 


TO DIRECT THOSE 
PETE SMITH SHORTS 





MGM ‘Handlebars’ 
Very Unusual Short 


“HANDLEBARS” 
MGM 


Here’s another of those Pete 
Smith clickers that he has been 
grinding out for Metro-Goldwyn- 
Mayer. It’s timely, it’s entertaining 
and is certain to carry the burden 
of any flop feature attraction that 
may be billed with it in theatres. 

Taking advantage of the bicycle 
craze that, starting here in Holly- 
wood and is now nationwide, Smith 
and his director, Jules White, have 
concocted a short that will send 
theatre patrons home talking. 

It gives you the whole history of 
the bicycle during the past 100 
years, the different styles and models 
and what the public did and is do- 
ing with them. It clicks because of 
its education, clever dialogue and 
the excellent direction. 

Exhibitors should grab “Handle- 
bars” and cash in on the present bi- 
cycle craze. There are a hundred 
tie-ups for advertising and exploit- 
ing this short. This plus good enter- 
tainment is the answer to successful 
picture business. 

“Hollywood Reporter.” 


JULES WHITE 


Thanks to HARRY RAPF and JACK CUMMINGS 
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LEE TRACY 
Sends Greetings 
METRO-GOLDW YN-MAYER 
‘Turn Back the Ciel” ou ‘Bomb Shell’ 











RICHARD 


LORENZ 


AUDGERG " HARI 


UNDER CONTRACT TO 


METRO-GOLDWYN-MAYER STUDIOS 














King Vidor 


Director 


“Stranger’s Return” 


with 


Lionel Barrymore 


A Metro-Goldwyn-Mayer Production 








Chance for Cops 





(Continued from page 9) 


a grievance to open court when ma- 
terial damages are sought, provid- 
ing the complainant has first availed 
himself of the industry's disputes 
sifter. 

Zoning 


First movement ir setting up the 
machine is that of zoning the coun- 
try. Then all branches of each zone 
select eight members which com- 
prise the zone body ‘for that picture 
district. Unless V’ashington frowns 
on reorganization of the Film 
Boards of Trade, this distributor 
arm and local exhibitor organiza- 
tions are unofficially understood to 
be active in the zone board selec- 
tion. 

Protection and run will under the 
immediate supervision of each z-c. 
At the same time, such units will 
act as code police headquarters for 
persons knowing alleged violations 
of the code. 

The arbitration board, as it now 
shapes up, will be named by dis- 
putants, much as in the past. Ex- 
hibitors and distributors, under the 
tentative writing, must first submit 
all disputes to such a board. If the 
case is so unusual as to be consid- 
ered beyord the capacity of the 
local board, it will be turned over to 
the National Appeals Board, with 
main office in New York City. This 
means that if the exhib disputant 
lives in Omaha he will have to put 
in a personal appearance, retain a 
lawyer, or else state his case .n 
writing. 

When Ready for Coast 


A complainant, it is emphasized, 
can go into court only after he has 
submitted to arbitration. Resorting 
to civil channels immediately vio- 
lates the Optional Standard Agree- 
ment Contract and is subject to a 
penalty which involves cancellation 
of bookings. 

The Code Authority, or National 
Control Board, is depending upon 
the Government for its actual duties 
and power. These, along with i:s 
constituents, will be defined and 
named in Washington after Sept. 
12. 

Unofficially, since exhibs differ 
from the views of distribs and pro- 
ducers in this respect, the Code Au- 
thority is now regarded as a gov- 
ernment-named group which will 
assist the NRA enforce the terms 
of the code. This would mean, then, 
that a violation going the regular 
channels would finally reach the 
C-A which, after investigation, 
would make recommendation as to 
the disposition of the charge to the 
Chief Administrator. Even his de- 
cision, it is believed by industry 
code workers, would have to be 
turned over to the U. S. district at- 
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torney’s office for prosecution. 








The only man in Hollywood of whom it 
can be said simultaneously: 


‘“‘He Had Better Stick To His Writing”’ 


‘He Had Better Stick To His Acting”’ 


OBERT 
BENCHLEY 


AND 


2, 


oowores 























British International Pictures 


LONDON 


PAUL L. STEIN 


Now Directing for 


ENGLAND 




















Where Good Flowers Are Really Inexpensive 


HOTEL ASTOR FLOWER SHOP 
HOTEL ASTOR, TIMES SQ., NEW YORK 


LA-4-6568 


David E. Arenwald 
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BILL BOYD 


JUST COMPLETING TEN YEAR CONTRACT 
WITH RKO-PATHE 


NOW FREELANCING 
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Starting a 
Bigger and 
Better Show 


Season ... 





THANKS TO— 
Fanchon & Marco 


Jack Partington 
Gae Foster 


Dave Schooler 


Fox Film Corp. . 


Pictures 


Universal cc 


For the Staye and 
Screen’ Entertain- 
ment That Enables 
Us to Give New 
York the .... 


“SHOW VALUE 
OF 
THE NATION” 


a 


THEATRE 


7th Ave. and 50th St. 
New York City 

















M. LE BARON 


Associate Producer 


PARAMOUNT 


LAST FOUR PRODUCTIONS 


“She Done Him Wrong”’ 


(MAE WEST) 


“College Humor” 
(BING CROSBY) 


“i'm No Angel” 


(MAE. WEST) 


NEXT PRODUCTIONS 


“Funny Page” 


“It Ain’t No Sin” 


“Too Much Harmony” 
(MAE WEST) 


(BING CROSBY) 














SLAVKO VORKAPICH 











BRIAN MARLOW 


WRITER 
WITH 
UNDER CONTRACT 
MGM COLUMBIA 
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All Good Wishes 
from 
FOX WEST COAST THEATRES 
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© Aihinving the First Transcontinental Tour of 


MR. and MRS. JESSE 


CRAWFORD 


Available for the First Time Outside 
New York and Chicago 


—as a Spot Act or as an Entire Presentation 
with Special Stage Consoles, Light- 


JESSE CRAWFORD ing and Production! 


extends greetings and 
appreciation to all. 
those whose kindness 
and cooperation 


made his European A Fresh, New and Different NAME Attraction 


tour the most notable 
| event of his profes- PERSONAL MANAGEMENT 


sional career. F. C. O’KEEFE 


799 SEVENTH AVENUE CIRCLE 7-2584 NEW YORK 























Two years Royal Typewriter Hour on CBS! Two years on NBC! 
Five years at the Chicago Theatre! Six years at the New York 
Paramount! Nine years featured Victor Artist! 






































MONTY BANKS 


STILL WITH 


BRITISH INTERNATIONAL PICTURES 


After 514 Years, During Which Period He Has Made 18 Features For Them 








~ RICHARD WALLACE 


Now Directing 


‘EIGHT GIRLS IN A BOAT’ 


A Chas. Rogers Production 
FOR 


Paramount Release 


ee 








CURRENT RELEASE 


“The Masquerader 
A UNITED ARTISTS PRODUCTION 
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waar | Mervyn Le Roy 


DIRECTOR 
Warner Bros.—tfirst National Pictures 


1931-1932 “LITTLE CAESAR” 


“FIVE STAR FINAL” 

“HIGH PRESSURE" 

“LOCAL BOY MAKES GOOD” 
“TONIGHT OR NEVER” 
“TWO SECONDS” 

“THREE ON A MATCH” 
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1932-1933 “| AMA FUGITIVE FROM A CHAIN GANG” 
“HARD TO HANDLE” 
“ELMER THE GREAT” 
““GOLD DIGGERS OF 1933” 


“TUGBOAT ANNIE” (M-G-M) 


NOW DIRECTING 


“THE WORLD CHANGES” 


— ee 


With Paramount For B O S | “ 
Another Year wv i PA NORMAN MeLEOD 



































= ea PARAMOUNT DIRECTOR 
enmark’s 
Arthur Joh nston Juggling Genius — 
ROUTE 
and Fox’s, Philadelphia 4s 
= Now Preparing om 


Sa Mm Coslow Paramount, Brooklyn, 
ROE eA York, ‘ALICE IN WONDERLAND , 


Sept. 29 
W riters of the Following Song Hits: REPRESENTATIVE 


0. L. OZ |i " 


(COOKE and OZ) 





























4 . | 
Learn To Croon 1674 BROADWAY 
Moonstruck NEW YORK 
‘Ox Road’ 





————— 








(For ‘College Humor’) 





Lo Mejor de la Produccion 


Hablada en Espanol 
Now Available 


‘ , 
Moon Song - 
Foreign Distribution 


\ t 
“SANTA” “MANO A MANO” 
Just One More Chance nay Ry A 





“AGUILAS FRENTE AL SOL” 
Sr ee a 
Now Writing the Songs for “TOO MUCH HARMONY” 1933-1934 Gf 
Spanish Language Films Exclusively 
Bing Crosby's Starring Picture Inter-Americas Film Corp. 


50 East 42nd Street New York City 
CABLES—INTAFILM NEW YORK 



































HOWARD ESTABROOK 
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ROY DEL RUTH 


Director 


WARNER-FIRST NATIONAL 








Coming Releases 


‘CAPTURED’ ‘BUREAU OF MISSING PERSONS’ 
































LET the 
BRITISH 
=. LION e 


Distribute YOUR 
PRODUCT in the 
BRITISH ISLES 


Successful Distributors of 
Independent . Productions 


Outright Purchase or 
Percentage With Advance 


















































All Enquiries to 
BRITISH LION 


NATALIE M. KALMUS 





Color Director G3, 0 FILM CORP'N, LTD. 
cyt 76 Wardour Street 
TECHNICOLOR MOTION PICTURE eS Behe iongg Mee 


WARDOUR STREET ae 
ai, Cr. 8. W. SMITH, Managing Director 


CORPORATION 
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ROBERT Z. LEONARD 


RECENT RELEASES: 


“STRANGE INTERLUDE” 


NOW DIRECTING 


“DANCING LADY” with JOAN CRAWFORD 


DIRECTOR M-G-M 


“PEG O’ MY 


—n> 


HEART” 




















BRyant 9-5107 


Outstanding International Films 


Distributed by 


KINEMATRADE, Inc. 


723 Seventh Avenue, ‘New York 


‘ 











British Lose Hold 





(Continued from page 13) 


making of the proposed pictures. 
Funny angle is that not one of the 
would-be directors has had any ex- 
perience whatsoever in the picture 
game. 
Judging Films 

In days of yore, editors in the 
main generally hinted to their pic- 
ture reviewers that they must not 
be too hard with their criticisms. 

Now, with fewer papers compet- 
ing today, the moguls of the pic- 
ture field must advertise in one pa- 
per at least controlled by the news- 
paper combine. 

The only paper to ever give direct 
criticisms without a thought to 
angles is ‘Smith's Weekly,’ and 











RICHARD DIX 


RKO—RADIO STAR 


‘| WON A MEDAL’ 


FOR M-G-M 


‘FOREVER FAITHFUL’ 





perhaps Sydney ‘Morning Herald.’ 

‘Smiths’ was the first paper to 
grade pictures and its method is as 
follows: 


desire to have the admission scale 
reduced, despite the refusal of the 
Motion Picture Distributors’ Asso- 
ciation, 


‘A.A.A.,’ highest award. 

‘A.A.,’ outstanding. 

°A.,” good. 

‘B.,’ average. 

‘B.B.,’ raspberry. 

‘B.B.B.,’ stay away. 

Latest to come into the field is 
the ‘Sunday Sun,’ which carries in 
the picture section a barometer with 


Sir Victor Wilson, on behalf of 
M.P.D.A. is attempting to settle the 
matter along common-sense lines. 
The exhibitors have stated that un- 
less their request is granted they 
will appeal to the government for 
assistance in the fight. 











the readings: ‘Fair,’ ‘Set Fair’ or 
‘Dull,’ meaning good, very good, bad. 

Yet another publication has come 
along with playing cards used as a 
grade index taking in from ace 
down to jack. 

This grading gag has quite a lot 
of followers among the picture fans, 
and whenever a review is an ad- 
verse one the box office is hurt to 
some extent, 

It is the first time in newspaper 
history, according to our Oldest In- 


ALFRED 
NEWMAN 


General Musical Director 


habitant, that the editors have 
practically given carte blanche to 
the boys and girls handling the pic- UNITED ARTISTS 
ture stuff. ‘ 
Determined ry 


Queensland exhibitors state that 
they are in deadly earnest in their 




















Largest Importer of Foreign Language Productions 


General Foreign Sales, Inc. 


ARTHUR ZEIHM, Gen. Mgr. 
729 Seventh Ave., New York 
Medallion 3-3781 Cable: WOTEX, N. Y. 


Export of American Productions to All Parts of the World 














International Greetings 


from 


RANDOLPH SCOTT 


with 


PARAMOUNT PICTURES 




















ONE OF THE WORLD'S GREATEST LOVE STORIES! 


“*ARIANE’’ 


Adapted from CLAUDE ANET’S International Best-Selier! with 


ELISABETH BERGNER and PERCY MARMONT 
The Continent’s Most Surpassing His Performance in 
Glamorous Star “If Winter Comes” 
Distributed by BLUE RIBBON PHOTOPLAYS, Inc. 
154 West 55th Street, New York City 


























KURT NEUMANN 


DIRECTOR 


“Secret of the Blue Room” 


UNIVERSAL PICTURES 


“The Big Cage” 
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_G. DE SYLVA 


Now Producing His Original Story 


“MY WEAKNESS” 


Starring 
LILIAN HARVEY 


Music and Lyrics by DE SYLVA, ROBIN and WHITING 


Directed by DAVID BUTLER 









































ROUBEN MAMOULIAN 


“MARCO’S MILLIONS,” “WINGS 


DIRECTOR OF “PORGY, PRODUCTIONS ON THE 


OVER EUROPE” AND OTHER 
STAGE. 


” “CITY STREETS,” “DR. JEKYLL 


DIRECTOR OF “APPLAUSE,” “CITY BO rn up “SONG OF 


AND MR. HYDE,” “LOVE ME 
SONGS” ON THE SCREEN. 

















WILHELM DIETERLE 


DIRECTOR 


THEDEVILS IN LOVE 
‘ADORABLE’ 


(FOX PRODUCTION) 


‘GRAND SLAM’ 
sa oo 


(W.B.-¥.N.) 


‘SIX HOURS TO LIVE’ 


(FOX PRODUCTION) 


‘JEWEL ROBBERY’ 
‘MAN WANTED’? 


(W.B.-F.H.) 


‘HER MAJESTY, LOVE’ 


(W.B.-F.N.) 

















‘LAST FLIGHT’ 


(W.B.-F.N.) 
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Whil in Chicago for Worlds Fair, 


Saps Try 


for Radio Auditions 








Chicago, Sept. 4, 
It’s not just the sightseers who 
drive local radio stations batty; 
it’s the home town talent using the 
Fair as an excuse to come here to 
try and crash the ether. NBC and 


CBS headquarters are jammed with 
gals and boys from Crazy Corners 
who have ambitions for the air, al- 
ways wanted to come to Chicago 
to grab an audition but who some- 
how never got away from the home 
town. They’re all here for the Fair 
but they are 100% in using the op- 
portunity to show their talent to 
the networks. 

Many of them are instrumental- 
ists and wear out the hostesses tell- 
ing tearful stories of how much 
trouble they went to lug the bass 
horn thousands of miles on crowded 
excursion trains just to tootle for 
the studios. Letters of introduc- 
tion from small station managers 
and home town mayors are more 
numerous than ever, a concession 
to the belief that some ‘in’ is essen- 
tial. 

Timetable Life Saver 


Impossible for either NBC or 
CBS to take care of the literal 
thousands who are daily asking for 
a chance to recite, sing or give imi- 
tations. Studios have found that 
by letting the audition-seekers wait 
an hour or so they automatically 
eliminate themselves since many of 
them rush away because they've 
come on an excursion ticket and 
have to grab the rattler for home. 
In fact, most of ’em ase that ex- 
cursion reason for a request to see 
» the artists’ bureau manager as soon 
as possible, since they’ve only got 
an hour or so before train time, 


STUDEBAKER’S 6 IN WK. 
WITH TALENT ARRAY 


Studebaker has taken six consec- 
utive broadcasts on CBS extending 
from Sept. 23 to 28, inclusive, to 
ballyhoo its fall models, First five 
spots are for 15 minutes each and 
will be allocated for soloing to Bing 
Crosby, Ethel Barrymore, Morton 
Downey, Willie and Eugene How- 
ard and Ruth Etting, while the final 
program will run 30 minutes and 
bring together all five people. 

Miss Etting and Crosby will be 
picked up from Los Angeles and 
have the Raymond Paige band in 
support. Jacques Renard will fur- 
nish the music for the programs 
originating from New York. 


2 Chi Wrens In 


Chicago, Sept. 4. 


Two local warblers are in for the 
build-up precess through a couple 
of stations. 

Adele Starr has been taken under 
the KYW wing. At WBBM, Auri- 
ole Craven comes in after having 
been in vaude with her husband, 
Ted Leary. Miss Craven starts on 
a weekly 30-minute program over 
CBS, with the Frank Westphal or- 
chestra. 


Par May Try Chain 
Air Once Monthly 


Paramount personalities on the 
air once a month from Hollywood 
are a possibility for the fall. 

Success’ * with its half-hour 
broadeasts each Monday night 
from backstage at the Paramount, 
New York, over WOR, and includ- 
ing talent on current stage shows, 
Boris Morros may take an hour's 
time on NBC for a coast-to-coast 
broadcast once a month, 

NBC has approached him on the 
idea and interest is expressed. The 
Monday night WOR backstage air 
programs would continue as builder 
upper for the NY Par’s shows. 


BAKER ADDS 13 
Chicago, Sept. 4. 

Talent renewal on Phil Baker 
gives the comedian 13 more weeks 
on the Armour program, The extra 
time starts Sept. 15. 

This figures as talent added time 
only the Armour company, through 
the N. W. Ayer agency, having al- 
ready signatured for 52 more weeks 
on NBC 




















Panel Glass Curtain 
In New NBC Studios 


When NBC moves to Radio City 
it will give up its Times Square 
studio atop the New Amsterdam 
theatre. NBC will have -its own 
large capacity auditorium for the 
big hour shows and has also in- 
stalled a glass curtain to comply 
with advertisers’ demands, 


First objection was that the glass 
curtain, to cut off the audience from 
the stage, meant killing off two 
floors dbove, but NBC engineers got 
around it having the curtain close 
from the sides towards the middle, 
instead of lowering and raising in 
olio fashion, 


CHI SPECIAL REP CO. 
ADDS PROGRAM DEPT. 


Chicago, Sept. 4. 


Girard Ellis was last week ap- 
pointed program director for the 
Free & Sleininger firm of special 
station representatives. Ellis had 
been in the station rep field himself 
for several years, but is giving up 
this work to concentrate on pro- 
grams and production. 

With the Ellis appointment, the 
Free & Sleininger company becomes 
the first Chicago special repre- 
sentation outfit to establish a pro- 
gram department and service, and 
to offer more than the purely com- 
mercial business time service for 
agency and station. 

Company station list now includes 
WGR-WKBW, Buffalo; WGAR, 
Cleveland; WOC-WHO, Davenport 
and Des Moines; WJR, Detroit; 
WDAY, Fargo; WHB, Kansas City; 
KSTP, St. Paul; WMCA, New York; 
WMBD, Peoria; WCAE, Pittsburgh; 
and the recently added WCKY, Cin- 
cinnati, and WSYR, Syracuse. 


Separate Code Idea 


Peeves Coast Waxers 














Los Angeles, Sept. 4. 
Suggestion of a separate recovery 
code for radio disc makers isn’t sit- 
ting too well with Coast waxers. 
They are hollering that the move 
for a record document, distinct 
from that of radio, is an eastern 


.scheme to take business from this 


end, 
Suggestion is for a minimum 
charge per disc of $150. If becom- 
ing operative this would take busi- 
ness from the coast, especially 
Hollywood, as much of the busi- 
ness coming here is due to the low- 
er charges than in the east, the lo- 
cals say. 

Currently the local independent 
waxers are charging about half the 
eastern prices. 


Field on Air Copy 


A new procedure in the writing 
and treatment of ether advertising 
copy on commercial programs will 
be instituted at CBS by Julian 
Field. He is leaving the Lennen 
& Mitchell agency to go with the 
network, 

Field, with L. & M. for years, is 
one of the crack copy writers and 
slogan men of the ad field. He has 
not had radio connections, but CBS 
figures his copy writing ability in 
the straight commercial line can be 
adapted to ether product plugging. 








Malto-Meal Back With 
‘Steamboat Bill’ Spots 


Chicago, Sept. 4. 

After a summer's lay-off Camp- 
bell Cereal is returning to the ether 
for its Malto-Meal product. Will 
still use ‘Steamboat Bill’ for the 
kids starting Sept. 11. 

Goes out as a spot job, each stu- 
dio supplying the local talent to 
take the part of ‘Steamboat Bill.’ 
It's a 10-minute episode daily ex- 
cept Sundays, according to individ- 
ual station arrangements. 

Script being written in the offices 
of the agency, Rogers and Smith, 





Chicago 


Coast Know-All 


Hollywood, Sept. 4. 


If there's anything you want to 
know, call up your favorite radio 
station. It’s a new ‘ask Mr. Fos- 
ter’ gag being used by KMPC, Bev- 
erly Hills. 

Station promises to give the right 
answer to any question § asked. 
Harry Pearson, on the World War 
Veterans’ program, is being plugged 
as the know-all man with stations 
guaranteeing he'll answer all 
queries either by mail or over the 
ether. . 


JOLSON-CANTOR 
AND THE PRESS 


It is singular that two of the best 
known names in the amusement 
field, Eddie Cantor and Al Jolson, 
should respectively experience the 
same difficulties with the news- 
paper radio commentators and 
chatter writers under more or less 
similar circumstances. Cantor made 
no bones about calling this press 
group ‘journalistic rackeeters’ and 
Jolson entertains similar ideas. 
That both are outstanding lumina- 
ries on stage and  =screen, and 
have found a new meter via the 
ether, lends more than _ casual 
eredence to anything they may say 
on the subject for their press rela- 
tions in the past have been most 
cordial. 

The ‘journalistic racketeering’ to 
which Cantor referred involves a 
cordiale entente existing in New 
York between certain self-appoint- 
ed radio press squarers, or front 
men, and the radio press. These 
front men are _ self-styled radio 
p.a.’s whose principal stock in trade 
is the liason they maintain with 
the various radio editors on the 
daily papers, and concerning which 
relationship these press agents 
have a squawk in one form or an- 
other. The p.a.’s pan the radio col- 
umnists for being either uppity or 
chiseling, or that they must kow- 
tow to them like prima donnas, yet 
recognizing that without such an 
affiliation the radio p.a.’s business 
just ain't. 

Reaction On Jolson 











The repurcussions of Jolson’s 
now famous sock at Winchell have 
been various. The metropolitan 


news bunch, with due regard to the 
number of Winchell bank books 
Winchell has made notorious, have 
been defending their fellow scribe. 
So much so that Mike Porter, in 
open confession in a weekly radio 
guide, admitted that he logrolled 
gis journalistic confrere, Winchell, 
at the expense of Jolson; but, 
upon discovering that Jolson 
wasn’t such a bad egg, was com- 
pelled to change his stance. This 
from a radio columnist who was 
generally regarded more or less 
above par, for ‘Aircaster’ (Porter) 
on the New York ‘Eve. Journal,’ 
enjoys a pretty good rep in the 
radio biz and among the ad agen- 
cies having radio contacts. 
Assuming that an hour which in- 
cludes Jolson and Whiteman and 
an elaborate supporting revue rates 
with the outstanders on the air, it 
is significant to Jolson—not be- 
cause he is being slighted—that the 
omissions of his show from the 
highlights of Thursday night must 
be inspired by a pecular column- 
istic fraternalism. 

Ad agencies and network men 
concur with the artists on the 
journalistic evil, although their 
general attitude has been very in- 
souciant as regards any newspaper 
or other attacks in the fan or kin- 
dred press. The main idea with 
the ether merchandisers is that all 
that matters is that their shows 
go over with the masses and that 
the sales reaction be in propor- 
tion. 





Leo Rgisman Set for 2; 
Al Gowbnan Another 


Leo Reisman has been set by Ben 
David for both the Phillip Morris 
and None-Such-Mincemeat air pro- 
grams starting in October. 

With contracts for 13 weeks on 
options, Reisman goes on the Mor- 
ris cig hour for three 15-minute 
periods beginning Oct. 6 and on the 
mincemeat broadcast a half hour 
once weekly. Each program goes 
over the NBC network. 

David also obtained renewal for 
17 weeks for Al Goodman, on the 
Gulf Oil program for three nights 





weekly. Renewal starts currently. 


Radio Hot for Film Celebs 


——___—3 





Change Broadcasting Locale to Hollywood 


for Air Purposes 





1 CBS and 2 NBC Spots 
In Interstate Combo 


Cincinnati, Sept. 4. 


A linking of one CBS and two 
NBC affiliates, named the Center 
of Population Network, has been 
formed by WCKY, Covington, Ky., 
opposite Cincy; WHAS, Louisville, 
and WSM, Nashville. 

The three stations will have a 
permanent phone hookup and ex- 
change sustaining programs, be- 
sides carrying similar commercials. 

WCKY, a 5,000 watter, is on the 
NBC blue net; WHAS, 25,000 watts, 
is Columbia outlet, and the Nash- 
ville station, with 50,000 watts, is 
on the NBC red web. 

First commercial over the new 
setup starts Sept. 15 for the Early 
& Daniel Co., hay, grain and feed 
dealers. It has smiling Ed Mc- 
Connell and will be broadcast 
thrice weekly on 15-minute morn- 
ing spots. 

Crazy Water Crystals will use the 
three stations for six morning pro- 
grams per week commencing not 
later than Oct, 9. 


ATLANTA ‘JOURNAL’S’ 
NIGHT OF DEDICATION 


Atlanta, Sept. 4. 

At 9 p.m., EST, Saturday (9) 
WSB, second oldest newspaper- 
owned station, will dedicate its new 
50,000-watt transmitter under the 
general direction of Lambdin Kay, 
its general manager, and one of the 
first to make a profession of an- 
nouncing. 

WSB has been on the air since 
1922; Kay has been with it almost 
from the start. Claimed on his be- 
half that he was the first to give a 
station a slogan, using ‘The Voice 
of the South,’ and also the first to 
use chimes to supplement the call 
letters as identification. 

Station selected Saturday as an 

off night when there will be few 
strong counter attractions on the 
ether and purposes making it a big 
air event. Aside from very brief 
talks by Merlin H. Aylesworth, 
Judge Sykes of the F.R.C., and Maj. 
John S. Cohen, owner of the At- 
lanta ‘Journal,’ which owns and 
operates the station, the program 
will be chiefly musical with stress 
on the Georgia slant. It will include 
the Pickens sisters, Atlanta girls, 
and James Melton, who got his 
start on WSB. January and Mo- 
lasses will also come in, both At- 
lanteans. 
Other talent will include Roxy, 
the Revellers, Vaughn De Leath, 
Jones and Hare, Breen and De Rose, 
Johnny Marvin, Borah Minnevitch, 
Joe Parsons, Vic and Sade, Gene 
and Glenn, Ben Bernie, Vincent Lo- 
pez and Joseph Littau’s orchestra. 
Other music will be contributed by 
local bands. 

Show is being put together by 
NBC, which uses the station. 


Australian B Chain 














Sydney, Aug. 10. 
Frank Albert, millionaire music 
publisher; Stuart Doyle, general 


manager of Union Theatres, and 
Sir Ben and John Fuller of Fuller’s 
theatres, are acquiring some ‘B’ ra- 
dio stations in Australia. 

They are also after choicer ‘A’ 
stations to build up an Australasian 
network. 





‘Ist Nighter’ Switch 


Chicago, Sept. 4. 
Campagna campaign for the 
coming season has the ‘First Night- 
er,’ on for years now, switchins 
from the Blue to the Red network. 
NBC, on Sept. 29. 


Two days later, the new Cam- 
pagna program, replacing the Fu 
Manchu series, gets underway on 


the Blue. 


Hagerman Out of McJunkin’s 
Chicago, Sept. 4. 


McJunkin agency is about the 
only major advertising office in 
town now without a specific radio 


department, following the departure 
of Lou Hagerman as manager of the 


. 





Radio needs names, it realizes, 
and the next biggest names to those 
in radio are the film celebs. Be. 
cause radio can’t get the Hollywood 
stars east, it’s making a bid for the 
coast talent by moving’ its biggest 
variety hour—the Vallee-Fleisch- 
mann Yeast program—to the coast, 
as a means to pick up guest starg 
from the cinema capital. 

When and if the idea of big sock 
names for the fall season gets 
started, Vallee will be picked up 
from Hollywood Sept. 28. While 
there he has bids to double into the 
Paramount, L. A., for Fanchon & 
Marco at $5,000 guarantee plus 50- 
50 over the house average. 

The J. Walter Thompson agency 
has been decidedly partial to film 
names. As an instance, when Frank 
Fay disappointed on this past 
Fleischmann program, the agency 
flew Lew Cody in from Hollywood to 
substitute. Cody returns west this 
week to resume picture work. 

Fleischmann figures that the Val- 
lee variety show will be given a 
punchy send-off for the fall by the 
inclusion of the celluloid satellites, 
and deems it worth-while to ship 
the entire Vallee organization to the 
coast for the air shows. Vallee at 
the same time will make some 
shorts for Columbia. Thus, if plans 
materialize, he'll set back some 
bookings under consideration with 
Loew's. 

Jimmie Durante and Ruth Etting 
are other film names which are go- 
ing Thompson agency, for Chase & 
Sanborn coffee, through Eddie Can- 
tor being unable to start in time 
owing to his Goldwyn-UA film be- 
ing still in production. 


KOIL WITH KFAB, KFOR, 
NUCLEUS OF NETWORK 


Lincoln, Neb., Sept. 4. 

Union Holding Co. here has ac- 
quired a long time lease on station 
KOIL, according to announcement 
here by Lee Dirks, manager of the 
KFAB Broadcasting Co. 

With the purchase of this lease, 
which followed the acquisition of 
ownership and operation of stations 
KFAB and KFOR, here, it is re- 
ported the Union Holding Co. plans 
to organize a midwestern network. 
KOIL, according to announcement, 
will continue to carry the blue net 
NBC programs. 


DISC FOR 184 STATIONS 


United Drug Takes Record for Most 
Outlets at One Time on Air 

















United Drug starts in a couple of 
weeks an air campaign involving 
the largest number of stations ever 
used by a single commercial at one 
time. Lined up for the splurge are 
184 outlets with each set to broad- 
cast a 15-minute musical disc once 
weekly for five weeks. Series will 
plug the annual tc sale in the Lig- 
gett stores. 

Recording job will bring the Music 
Publishers’ Protective Association 
the largest royalty payment re- 
ceived from a commercial at one 


time. MPPA collection comes to 
$1,785. 

Ohman and Arden, piano team, 
have the top billing spots in the 


series. 


No Doubling Sock 


San Francisco, Sept. 4. 
A rule put into effect last year, 
prohibiting network execs from 
doubling as mike performers, was 





a sock in the purse this week to 
Helen O'Neill, NBC _ production 
woman. 


Conducting auditions for a pros~ 
pective sponsor, the eroducer in- 
troduced a number of candidates 
for the reading jobs. When all the 
1uditioners were through, sponscr 
chose the m.c.’ing Miss O'Neill 
But she had to pass it by. 


PLATE’S $50,000 SPOTS 
Chicage, Sept. 4 
Community Plate has been set fo 
eight weeks of daily spot announce: 
ments starting Oct. 1. Will go on 
in the 2. m., 
Agented through Paui Cornell 
(New York), and understood toe 
have $50,000 to distribute among 








radio department. 


stations for this stunt 
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Who Picks Programs in the Parlor?’ 
Mom or Pop? Web Aims to Find Out 


+ 





NBC wants to know which mem- 
per of the family picks the pro- 
grams during the evening gathering 
in the parlor. Web has a theory 
that the situation is the same as 
deemed for pictures, i.e., the woman 
chooses. But the network’ s probing 
pureau intends to find out via a 
survey. 

As to films the network statistical 
punch claim to have learned that 
the man generally leaves it to the 
wife or girl friend to dec ide which 
picture they'll see. This may be 
the result of the male’s desire to 
please, inertia or indifference, but 
in any event the woman is adjudged 
to dominate in the matter. And the 
NBC experts have a hunch that the 
influence on the family loudspeaker 
runs about the same. 

The Children’s Hours 

About a year ago an indie statis- 
tical bureau checked the kid listen- 
ing angle and found that as far as 
the early evening hours were con- 
cerned the youngsters pick the pro- 
grams pretty much their own way. 
Situation prevailed partic ularly dur- 
ing the stretch of 5 to 7 p.m. But 
as far as known no organization 
has ever before undertaken an in- 
quiry into this angle as to adults. 

NBC intends to pick for the quiz 
widely scattered spots ranging from 
the city to the hamlet. Responses 
will be sought from both paters and 
maters but the main idea is to get 
an inside line on | ee OR: PRA 


AFM CONSIDERS 


SINGLE SCALE 
FOR RADIO 


union 
no 


Proposal of one national 
ecale for network broadcasts, 
matter where the program origi- 
nates, is up for consideration before 
the international executive board of 
the American Federation of Musi- 
cians. Argument for adoption is 
that the webs are able to effect sav- 
ings on their musician payrolls by 
picking up sustaining programs from 
affiliated outlets whose local scales 
are less than that prevailing in such 
cities as New York, Chicago, Los 
Angeles and Frisco. 

Also under discussion by the in- 
ternational’s board is a proposition 
to charge extra for programs which 
are recorded while being broadcast. 
This rule would affect commercials 
which have platters printed through 
a wire from the studio for the pur- 
Pose cf using these discs on later 
spot broadcasts. In this case sugges- 
tion before the union is to collect an 
additional $5 for each musician in 
the band. 


Autos on Platters 


Pontiac and the Hudson-Essex 
brands are supplementing their net- 
work shows with spot broadcasting. 
Auto makers are furnishing the 


stencilled programs and leaving it} 


to the local car distribs to pay for 
the time on the local stations. 

Series made for Pontiac have been 
Placed on 45. stations. Campaign 
here takes in 26 programs with 
band numbers interpolated between 
the ad copy. 

B. A. Rolfe did the 
€roup of 13 eereee 


‘CLINIC’ JUMPS TO KFWB 
Sept. 4. 
a KHJ 


Hudson-Issex 


E Los Angeles, 
“conomy Gas’ ‘Laff Clinic, 


weekly feature, jumps to KFWB 
Sept. 28. 

mo pected Johnnie Murray, who 
.s the Franco Hi-Jinks, will 


handle, 


ee 
— ———- 
———— — 
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lof two-thirds the 


SLEEPER-JUMP SPOTS 


Bird Seed Sending Talent on Road 


For Week Stands 


Chicago, Sept. 4. 


Just Rite Bird Seed is continuing 
its spot stuff, 
(Nathan 
stations for 
Also adding 26 weeks 
of spot announcements over a string 
Gets under way 


on the ether with 
sending its ‘Golden Bird’ 
Provol) to individual 
weekly rides. 


of 10 transmitters. 
on Sept. 15. 


Besides the spot announcements 
each station will get one week of 
Provol’s ‘Golden Bird,’ which will Fea) 
on three times that week for 15 


minutes per crack. 
Placed by the 
agency, Milwaukee, 


stores. 


with the indie dealers. 


Agency Submits Trio of 





Shows for Camel 0K 





Agency on the Camel 
William Esty & Co., 
mending a splurge 
and Columbia. 
gested for the 


firm’s home office in Winston- 
Salem. 
Tagged by the agency for NBC 


is a series of news story dramatiza- 
tions written by Earl Sparling of 
Sten- 
cilled samples of this program has 
narrative. 
It is the agency’s idea to schedule 
this show for 15 minutes each night 


the N. Y. ‘World-Telegram.’ 


Sparling also doing the 


of the week but Sundays. 


CBS end is framed around Mort 
Downey, Stoopnagle and Budd and 


the Mills Bros. Casa Loma band 


is replacing the unit 
Raderman which had 
been recorded for this same series. 
Agency is also suggesting that Lit- 
tle Jack Little do a morning stanza 
on Columbia as an attention in- 
veigler for the hausfrau element. 
If the latter idea goes through it 
will be the first cig account with 
an a. m. Snsainioonstnranes 


ACES GO JAD SALTS; 


START SEPT. 26, CBS 


Chicago, Sept. 4. 
Easy Aces have been set by the 
New York office of the Blackett- 
Sample-Hummert agency for Jad 
Salts, starting Sept. 26 on CBS over 
a coast-to-coast web. Will hit the 


air on Tuesday, Wednesday, Thurs- 
day nights and Friday afternoon. 
Yew York. 


Programs will be out of N 
This disposes of the talked-of 


possibility of Easy Aces returning 
for another year with Lavoris. Jad 
Salts were on the air last year with 
Aunt Jemima. 
Goodman Ace 
Chi last week. 


Radio Depresh Move 
Is Shelved by FRC 


Sept. 4. 


and frau were in 


Washington, 
Federal Radio Commission’s cog- 
nizance of the depression, 
May 23, when it suspended th¢ 
requiring stations to main- 
tain a minimum ope rating sche we 
he 


radio 


urs authorized 
has been withdrawn. 
was to have 
1. Rescission does 


i een if 
Suspension been i 
effect until Nov. 
authorizations 


affect ! 
wore stations which applied fee 
| operate less than the time pereees 
by the rule, but all of these authori- 
| sations are up Nov. 1. 


Gustav Marks 
this array of 
spotting is an attempt on the part 
of the company to crash the chain 
Provol’s tour last year was 
deemed to have set the company 


account, 
is now recom- 
on both NBC 
All programs sug- 
air campaign have 
been recorded and submitted to the 


under Lou 
originally 


made | 
2 rule | 


granted | 


GAC BLAMED FOR 
UNEXPECTED END 


Toronto’s ‘Daily Star’ Sta- 
tion—Pioneer in Canada 
—Driven to Suspend by 
Canada Radio Commis- 
sion’s Formation 








MUCH REGRET 


Toronto, Sept. 4. 

With startling abruptness, pre- 
ceded only by a 12-hour period of 
unsubstantiated rumors in_ radio 
circles by the grape-vine route, 
CFCA, ‘Daily Star’ radio station, 
discontinued its service at midnight, 
Aug. 31, with a brief announcement 
of withdrawal. That created the 
most astounding news in the history 
of radio in this country. 

Established in 1922, and the pio- 
neer station not only of Toronto but 
in the whole eastern area of the 
continent, reputedly United 
States as well as Canada, CFCA 
folds up as a sequel to the forma- 
tion of the Canadian Radio Commis- 
sion. Advocates of nationalized 
radio broadcasting and the elimina- 
tion of privately operated stations, 
Carada’s largest daily newspaper 
and the proponent of the Liberal 
party, found itself in the strange po- 
sition of upholding the pet enter- 
prise of the Opposition political 
group. To add to the irony, the 
speech of R. B. Bennett, prime min- 
ister of Canada and leader of the 
Conservative party, was the feature 
of the valedictorian program, 

With the revenues 
the Canadian Radio 
through government 
radio owners’ licenses, 
Star’ felt that the CRC 
able to produce programs with which 
private stations could not compete. 
Already the ‘Daily Star’ manage- 
ment admits, the CRC has estab- 
lished program predominance. 

No Future 

When the Canadian Radio Com- 
mission announced its policy of per- 
mitting privately owned stations of 
not more power than 100 watts, 
Canada’s leading newspaper, with a 
circulation of approximately 225,000, 
reviewed tne possible future of such 


the 








Commission 
grants and 
the ‘Daily 











}a station in Toronto. Attempts were 


| made to secure a license but the re- 


well as imposing other disadvan- 
tages, that the forced 
was that there was no worthwhile 
future for such a station in Toronto, 
with the Federal government's local 
station having a power of 5,000 
watts in addition to the treasury of 
the Dominion behind it. 

When the ‘Daily Star’ signed off for 
that last time it closed a career that 
has made radio history on this con- 
tinent for, it should be remembered, 
CFCA was established in 1922, a re- 
date in broadcasting develop- 
For over two years this sta- 

tion alone supplied the Canadian 

| public with programs from Toronto. 
|; A sensation then was the receiving 
}of CFCA programs on amateur set: 
1190 miles from here. Two years 
later, reception reports were re- 
ceived from New Zealand, 9,000 
miles from here, and in South 
America, Sweden and Scotland, this 
long-wave, t-wave 
ssion! 


mote 
ment. 











on a not a shor 


transml: 


Iirst dance band to broadcast on 
CECA in 1922 was Luigi Romanelli 
|The then pops included ‘The Shei 
‘Vvabash Blues,’ ‘Sweet Hortense’ 
and ‘Oh Me, Oh My To Bobby 
Cornfeld and his band went the dis- | 
tinction of presenting the final dance 


music on CFCA, 

tival station managers, 
in public life 
have begun to 


radio art- 
and radi« 


In a 


sts, men 
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send 
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would be 


duced power so seriously restricted 
the area that could be covered, as 
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Chain Income from Time Sal 
NBC 
1933 1932 1931 1930 
pe $1,839,885 2,635,447 $1,989,497 $1,418,979 
PORTGary ~ <ciccc «+ 1,742,784 2,571,609 1,924,778 1,347,874 
BOOT © occtnesesis - S00 2,864,783 2,164,434 1,652,629 
po A ae occew 8,006,377 2,649,892 2,195,800 1,574,523 
Bee wicsec ccoccees ae 2,305,448 2,101,525 1,731,409 
Mee -6504600sase00" Bee 2,081,466 1,931,155 1,509,224 
et settee eee 1,825,433 2,027,975 1,692,680 
Po ere TF 1,745,338 1,892,427 1,612,284 
9% Sa nine ae $13,223,544 $18,759,511 $16,363,139 $12,619,998 
CBS 
1933 1932 1931 1930 
eT ee eee ° $941,465 $1,348,842 $692,114 $644,685 
POOVGREY osccssice 884,977 1,319,414 750,621 592,943 
PR inctiwsn. Le 1,436,050 1,110,526 726,093 
DG Sckcdusisseonc 775,487 1,354,592 1,076,103 705,442 
wr «“stsxenestcoees 624,256 1,326,994 1,065,352 642,782 
See re 553,056 915,830 1,057,230 592,248 
Se ovat adaeeeeee 445,414 591,183 877,366 431,428 
eee ere 499,638 540,342 774,518 392,673 
Total .. $5,740,395 $8,833,297 $7,403,830 $4,728,294 











For First Time Both Webs Lead in 


August This Year 
Sept. Expected 
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$240,000 Suit Slapped 
On Columbo by Agency 


Los Angeles, Sept. 4. 
Suit for $240,000 for asserted 
agency charges and contract viola- 
tions, has been slapped against 


Russ Columbo in behalf of the Jack 
Gordean Agency through L. Ryan, 
an ‘ssignee, in L. A. Superior 
Court. 

Amoutrt sought is specified in 
two items, $60,000 alleged due for 
managerial services and related ex- 
penses, and $180,000 under a pur- 
ported clause in the contract which 
was to give the plaintiff two-thirds 
of all money received if the enter- 
tainer gave his services elsewhere 


without written consent of the 
agency. 
Columbo is charged with having 


breached his conrract with action 
filed by Attorney Ben C. Cohen, 


DURANTE-RUTH ETTING 
FILL IN FOR CANTOR 


Jimmy Durante and Ruth Etting 
start for Chase & Sanborn coffee 
next Sunday (10) from Hollywood, 
overcoming a long battle with Metro 
to finally permit the Schnozzle to 
accept ether work. They’re filler- 
inners for Eddie Cantor who is still 
tied up on his toman Scandals’ 
picture 

The J. Walter Thompson 
didn’t think Canto: eculd do both 
his radio show ard his film justice 
and decided to postpone Cantor’s 
radiocasting until his picture was 


agency 


finished. Meantime, David Rubinoff 
went to the Coast to resume with 
Cantor but instead will work with 


Durante and Miss Etting. 


WFIW, Ky. Moving to NBC 


Washing 
as it can 
ion from the 
sion WFIW, Hop! 
Ky., will move transmittei 
! 


ton, Sept. 4. 


As soon obtain the re 


Radio Commit: 
ville 


to Louisville and become aff 
with NBC 


For the 
without 


ar NBC ha been 
tion in the Ke 
to that it 


ast vé 
pa $ 
represent 


Prior 
ally, WHAS, 
by the Louisville 
WHAS is now on the 

Along with transfer 
W FIW asking the commish 
up it rp 


tts 


tucky had a 


its 


area, 
owned an 
‘Courier-Journal 
CBS list 

permit 
for a 


from 


is 
to stey 
the present 1.000 wa 


wel! 


Over July Month; 
to Also Stand Up 


August saw broadcasting on the 
up. Not only did NBC and Co- 
lumbia take in more from time sales 
in August than it had in July, but 
it was the first time for either web 
that an August tally had an edge 
over a July. In previous years the 
summer slump reached its rock- 
bottom with August. 

NBC last month got $1,407,843, as 
against $1,364,059 for July, or a mar- 
gin of over 3%. On the CBS books 
the August time sales came to $499,- 
638, as compared to the July total 
of $445,414 with the up here making 
12%. It was the first monthly in- 
crease shown by either of the net- 
works since March, Prior to March 
the slide had been uninterrupted 
since June, 1932. 

In both camps last month's grosses 
were under those of August, 1932. 
With NBC the same month for last 
year toted a margin of 19%, while 
at Columbia the difference favoring 
August, '32, was 7%. In August of 
last year NBC gathered $1,745,338, 
and CBS $540,342, 

Indications are that both NBC and 
Columbia will equal if not exceed 
their time revenue for last Septem- 











Federal | 


d operated 
I ; 
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ber. Business that month for NBC 
was $1,807,795 and for Columbia, 
$685,156. ; 





AIR SHOW GIFT 
TO NYC STATION 


WOR, Newark, is now feeding its 
sustaining programs to WNYC, the 
outlet operated by the City of New 
York through the department of 
Plants and Structures. With the 
municipal budget allowing it no 
funds for talent, WNYC has pre- 
vailed upon WOR to let it hook 
on the latter’s broadcasts, 

Arrangement, which is strietly on 
a gratis basis, makes same proyvram 
available te New York city listeners 

|} on two different stations. WNYC 
currently carries 5% hours of WOR 
originated entertainment a week. 
Cody for Fay 

Le ned ¢ by 
the M office f Frank Fay’s 
f t or e Fle I in Ye hour 

hen J became ‘indisposed. 

Cody filled in a few days of per- 
sonal round New York and then 
back to Hollywood the end of this 
weer 
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Vallee Program Has Developed Into 
Radio's Top Showmanship Example 


Unlike the Jolson-Whiteman 
broadcast of a few weeks back, a 
Rudy Vallee-Fleischmann Yeast 
variety hour over the same WEAF- 
NBC network, and from the same 
Times Square studio atop the New 
Amsterdam theatre, is not the same 
hectic affair. For that matter 
neither is the Jolson-Whiteman air 


show, now, as hectically impres- 
arioed as it was during its early 
weeks. A radio show, like any 


other production, smooths out with 
seasoning. 

The Vallee variety show, biggest 
of its type and one of the longest 
on the air, while formula in con- 
cept carries distinction week after 
week through a combination of 
showmanly circumstances. 


Important is the variety of names 
used for punctuation. The general 
balance is attributed to the J. Wal- 
ter Thompson agency's show build- 
ers (John Reber, Cal Kuhl, Bob 
Colwell, etc.), but the standout 
point is that it’s all showmanly 
paced by Vallee, who imparts an 
unusual aura to the whole. The pe- 
riod breathes class and quality, yet 
it was its mass appeal. 

Bolstering One 


This particular show (Aug. 31) 
didn’t happen to be as impressive 
as the rest, but it’s an example of 
where the quality background 
stands it in good stead to sustain 
a weak bill when such occurs. Not 
that Willie and Eugene Howard, 
Joe Morrison, Vera Brodsky and 
Harold Triggs, Marry Morris and, 
her company and Lew Cody didn’t 
register, but, like the vaudeville 
show that looks good on paper but 
doesn’t play well, the same holds 
in the ether vaude field. 


Running from backstage to the 


“t front of the house to view the vis- 


ible broadcasting, there is much to 
be said about either aspect—the 
aural and the audible appeal. Quite 
natural that Willie and Eugene 
Howard, ever conscious of their au- 
diences, should come out with an 
ingratiating courtesy to their vis- 
ible audience. That's as natural‘ 
with them as Willie’s dialect. But 
after they played to the mike, they 
read their script, they wore their 
reading goggles, they moved back’ 
from the mike when Vallee looked 
off into the wings and was sig- 
nalled by the engineer that their 
dialog was a bit blasting. All in all, 
it was strictly for the benefit of the 
mike. 

Ditto Joe Morrison, who sounded 
even better in the abstract with his 
‘The Last Roundup,’ which have 
put that young man into tung- 
stens in front of the Para- 
mount when with George Olsen- 
Ethel Shutta a week ago. However, 
in visibility, the instrumentation 
grouping was educational to the 
laity which visits these broadcasts. 

Mary Lewis and a very good 
supporting company in a tab ver- 
sion of Lewis Beach’s ‘The Clod’ 
(first done by the Washington 
Square Players years ago) startled 
the auditor as doors slammed and 
other sound effects and business 
occurred offstage, unseen but just 
heard by the many of thousands on 
the outside and the 750 or so atten- 
dants on the New Amsterdam Roof. 
When Miss Lewis admonished 
somebody to ‘Drop that gun,’ all 
they did was lean toward the mike 
and passively read the lines—sole 
appeal being through the ear, of 
course, as done. 

Lew Cody’s Canuck stuff might 
have impressed more had he mem- 
orized it and not read it. A mechan- 
ical crossfire with James Walling- 
“ton. more or less just reading his 
assignment as straight man. Vera 
Brodsky and Harold Triggs, with 
their expert twin pianology of 
‘Blue Danube Waltz,’ were conven- 
tionally concerty. 

The Fleischmann Health Insti- 
tute’s Dr. R. E. Lee, who reads 
those biological blurbs, looks suffi- 
ciently academic to impress the au- 
dience out front with the spiel. 

Of course the flips and flaps came 
primarily for a load of Vallee, for 
Vallee is still the bulwark of the 
air show. He is the most at ease. 
His boys ditto. They're in a mod- 
ified stage uniform for benefit of 
the out-fronters. Vallee digs up 


& new tunes from shows breaking in 


out of town and lends a little ro- 
mance to them by a brief snatch 
of tin pan alley history or endorse- 
ment. 

After it’s all over Vallee has his 
personal amateur moving picture 
camera shooting the people in this 
present show. There are publicity 
atills, then Vallee signs the payroll 
ehecks in the ante room while his 
secretary takes last-minute notes— 
and they're off again on some more 
one-nighters which Fd Fishman 
has scheduled. Also generally inthe 
background is Judge Hymie Bushel, 
Vallee’s chief legal worrier. 

A smooth, apparently well planned 
and patly primed variety revue. 
Reber just listens, but isn’t much 
concerned. That's 8 to 9 pam. From 





WALTER WINCHELL 
Gossip 

15 Mins. 
COMMERCIAL 

WJZ, New York 

Not new but a renewal on Jergen's 
via WJZ and an NBC network on 
Sunday nights 9.30-9.45 p. m. Of 
the same general pattern as last 
spring’s series, sans that maudlin’ 
‘Soft White Hands’ theme songs, 
but otherwise a formula routine of 
gossip and chatter which the col- 
umnist reels off in the same stac- 
cato manner of delivery. He also 
heralds an ‘important announce- 
ment’ at the conclusion of his 
broadcast which predicates its im- 
portance chiefly on the advertiser's 
interests when Ben Grauer gets in 
the sales’ plug: 

Grauer won't hold them with the 
ad spiel, as is, unless Winchell re- 
vives that supplementary ‘flash’ 
spot news announcement as tag- 
end after the ad stuff. This wised 
up the audience to remain dialed in, 
if not to miss. anything. 


As for the gossip and the hot 
news, those who are alert to that 
type of program and its contents 
will probably be alert also to the 
fact that much of Winchell's stuff 
at 9.30-9.45 p. m., appeared in the 
morning tabs which were on the 
streets around two hours before his 
broadcast. That means the metro- 
politan sector, of course. He also 
quoted from his own Monday morn- 
ing gossip column but made men- 
tion of that. The other stuff was 
wire release matter, such as the 
Tombs prison break, the Lil Slat- 
tery Brooklyn gangster murder, 
Huey Long (another version), re- 
hash of Gilbert-Garbo which, in- 
cidentally, his own paper, the ‘Mir-’ 
ror,’ although not personally, first 
erroneously publicized that. Gilbert 
had been eased out of the pic. Thus 
the ‘flash’. stuff, with the clicking 
telegraph keys, assumed a more or 
less familiar air in the main, 


One questions the wisdom of 
etherizing snatch-stuff, mentioning 
a $30,000 ‘guarantee’ to kidnap 
threats, under existing national cir- 
cumstances. 


One must no longer question the 
Winchell program appeal. The 
Jergen’s sales’ chart must have jus- 
tified this renewal for the fall. 
Abel. 





SALT and PEANUTS 
Songs, Instrumental 
Sustaining 

WGY, Schenectady 


Mixed duo is one of a group of 
acts which broadcasts over WGY 
in order to line-up, and often to 
plug while playing, appearances in 
small town theatres and halls with- 
in a 200-mile radius of Schenectady. 
Like the others, it leans toward the 
hill billy style of entertainment with 
a garnishing of. modern pop stuff 
added. The request angle is stressed. 
Broadcasts usually are around 
noon although an occasional sup- 
per hour program is given. NBC 
airs the turn sometimes. 

It’s a solo and duet affair, to 
guitar accompaniment. Woman's 
voice is better than the man’s; 


harmony fair. ‘Salt’ is a good 
yodeler and apparently also a 
whistler. Latter feature might be 


built up. Pair work with zip and 
good spirits, the woman called 
‘Peanuts’ being vivacious. Okay 
for its type. Jaco. 


HAZEL WALTON 
Songs 

Sustaining 
WMCA, New York 

WMCA bills her as the ‘Jean Har- 
low of Radio.’ Hazel Walton’s 
voice personality doesn’t enter into 
the association, Reason for the tag 
is that there is a similarity in looks. 
It’s a far-fetched selling point, but 
it will have to do for want of a bet- 
ter one. Of s.a. the WMCA girl's 
larynx suggests little. It does im- 
ply an immature pair of pipes, 
though capable enough of making 
a pop song listenable. 

For her repertoire the ‘Jean Har- 
low of Radio’ specializes in ditties 
of the torch genre. The knack for 
rhythm is there and so is the flair 
for giving melody and meaning to 
a lyric. Also in her favor are a set 
of rounded head tones of style when 
it comes to building up a number to 
a throb finish. 

Prior to her unveiling on the New 
York airlanes she did a stretch over 


WLW, Cincy, but it’s from KFT, 
Los Angeles, that Miss Walton 
originally hails. Odec. 





10 to 11 Jolson-Whiteman do their 
stuff for another Thompson client, 
Kraft Phenix. That gives an hour’s 
break. The Vallee bunch hang over 
until the Whiteman bunch arrive. 
There are pleasantries, small talk, 
but both are now. getting into the 
vet class among air shows. There's 
not much nervousness or tension. 


Abel. 





MINIATURE THEATRE 
Drama 

Sustaining 

WJZ, New York 

With the first two samples already 
unveiled on this Tuesday night spot 
NBC has struck a commendable av- 
erage. It started with a heavy- 
handed and dull reproduction of 
Cosmo Hamilton's one-acter, ‘Jerry 
and the Sunbeam,’ but last Tuesday 
(29) the web’s production depart- 
ment not only made full amends but 
lifted the level of air drama by a 
row of notches. 

Second program brought Sheila 
Hayes in the slavey part of ‘'Op-o’- 
Me-Thumb,’ another favorite one- 
acter among community groups. 
Hers was a crack performance, 
carving out a characterization that 
impressed deeply and unlimbering a 
specimen of line reading which left 
nothing wanting. Helping to bring 
out the girl's talent in sharp and 
colorful relief was the support given 


by Eustace Wyatt as Horace 
Queensmith, the slavey’s dream 


prince and the laundry’s best cus- 
tomer. In Miss Hayes radio has a 
dramatic personality with fine pos- 
sibilities. This playlet, with these 
two, is worth a repeat. 

Direction of ‘Thumb’ was a credit 
to those responsible. Timing was 
deft and the casting given the minor 
parts made it easy to picture for the 
script’s background. 

For the first stanza William S. 
Rainey, in charge of dramatic pro- 
duction in NBC’s New York studios, 
cast himself for a character. Lee 
Patrick played the sketch’s other 
part. It was fluffy stuff requiring 
the lightest of touches. Between 
them they gave it the pace of a 
Strindberg tragedy, It might have 
been one of those things that doesn’t 
lend itseif to the limitations of the 
medium. Odec, 


‘THE FRIENDLY ADVISOR, 

Talk ' 

Sustaining 

WMCA, New York 

It was inevitable, this cropping up 
of imitators once the ‘Voice of Ex- 
perience’ (M. Sayle Taylor) pro- 


big time. WMCA now has its 
‘Friendly Advisor,’ while WHOM, a 
small-watter with studios in Man- 
hattan but transmitting from Pat- 
erson, N. J., regales ’em daily with 
the fireside solomonizing of a lad it 
bills as “The Family Counsellor’ 
Routines of all three are pretty close 
to the same lines 

Most conservative of the three- 
some, however, is the WMCA dis- 
ciple. Sex rarely extends into his 
text. When he does mention it ‘The 
Advisor’ gingerly tiptoes around the 
edges, obscuring the issue with a 
windy and disjointed diction that 
means little and tells less. Person- 
ality he projects is that of a kindly, 
well meaning elder whose lack of 
something incisive or pertinent to 
say makes itself obvious by a tend- 
ency to wander around his subject, 
whether it has to do with neighbor- 
hood gossip or the proper way to 
deal with the in-laws. 

Like ‘Experience’ 
also has pamphlets to sell ‘The Ad-- 
visor’s library consists of 30 of them 
which he offers at a nickle apiece, 
or $1 for the lot What they contain 
isn’t made clear, The announcer does 
vouchsafe that they treat of sub- 
jects that come under the head of 
personal hygiene and that everyone 
under and even over 40 should have 
them on their reading list. Odec. 


Frank WINEGAR Orchestra 
30 Mins. 

Sustaining 

WABC, New York 

Saturday mornincs st 1)-10:30 
Frank Winegar is etherized by CBS 
via WABC, New York, in a relay 
with WCAU, Philly, as playing from 
The Rafters, Philadelphia. At 10 
a.m. that’s a pretty early hour for 
any eatery—presumably that’s what 
The Rafters is, or are—to be giving 
out dance music, especially in 
Quakertown. 

No matter the hour, Winegar 
sounds like a pretty competent lit- 
tle dance combo. It’s a college 
bunch, at least that’s what it was 
when Frank Winegar first hit 
Broadway some years ago and 
called himself the Pennsylvanians, 
a la Fred Waring, both being U. of 
P. alumni. Now it’s just Winegar’s 
orchestra, giving out conventional 
dansapation with vocal interludes 
on an unconventional a.m. hour. 
And when it emanates from Philly, 
that’s sumpin’, Abel, 


MEXICAN MARIMBA BAND 
Sustaining 
WGY, Schenectady 

Unit, directed by Senor Garcia, 
plays a half hour Sunday mornings 
over NBC’s red network, Outfit is 
competent, producing music of the 
soft, lazy, type. Easy on the ear as 
well as a bit different for the Sun- 
day a. m, 

There is, however, a sameness 
about marimba music which be- 
comes noticeable after a time. I’ast 
tempoed numbers do not always 
sound well, either, for the mike ac- 
centuates the pounding of the ham- 
mers. As usual with such bands, 
this one has a vocalist who sings 
in native tongue. He is Hector 
DeLaro, with a pleasing trained 





baritone. No group singing. Jaco. 


moted himself a commercial on the T 


this exponent: 


‘LIGHT OPERA NIGHTS’ 
Musical Revue 

60 Mirs. 

Sustaining 

WJZ, New York 

One of the best arguments Tin 
Pan Alley has in favor of its con- 
stant wrangle with the radio inter- 
ests and other users of their copy- 
rights is an hour’s program such as 
‘Light Opera Nights’ which H. M. 
Neely, the ‘Old Stager’ of radio rep, 
produces for a full hour Sunday 
nights from 8-9. With John Hol- 
brook announcing Harry M. San- 
ford’s orchestra, Muriel Wilson, 
Willard Amison and Walter Pres- 
ton among the soloists, it strips the 
song catalogs of America of the 
cream selections and packs into a 
half hour what needed years of 
combined labors of authors, com- 
posers, publishers, musical comedy 
producers, not to mention the finan- 
cial sponsors, to establish. 

The license fee to the society for 
the use of copyrighted music for 
public performance for profit, or 
otherwise, directly or indirectly, is 
indeed a bargain under the circum- 
stances. 

Revue eschews all libretto dialog 
and lays its hands on anything suit- 
able its own created ‘anniversary’ 
celebration of this and that pre- 
miere of a musical comedy or comic 
opera. As the theme song, ‘Mem- 
ories,’ conveys, if the date coincides 
with any notable premiere any 
number of years back, dating from 
four to 25, this air show revives 
the best known numbers. Thus 
Kern's ‘Sweet Adeline’ of four years 
ago, Friml’s ‘Rose-Marie’ of 11 
years ago, the ‘Girl of Guttenburg’ 
of 1908, an entire medley of pop 
songs which were in vogue 25 years 
ago, and other such selections are 
most pleasingly revived by the com- 
petent cast of singers. 

Apart from the _ songwriters’ 
cause, this new. series rates among 
the topnotch light opera hours. 
NBC probably looked around and 
saw how well and how long a simi- 
lar type revue on WOR had been 
~o'me and decided it’s not a bod air 
scheme. Abel. 


PHIL NAPOLEON 

hree Harmaniacs, Merrill Lee 
Band, Songs, Comedy 
COMMERCIAL. 

WEAF, New York 

Most active of the auto brands on 
the air is the Hudson-Essex com- 
bination, It’s plugging away with a 
cross-country network representa- 
tion, live local programs and also 
spot broadcasting of the recorded 
variety. In addition to the Saturday 
night sound of the clock with B.A. 
Rolfe listeners in the metropolitan 
area are regarded with selling 
points on the cars through a half- 
hour session on WEAF Wednesday 
evening. For the latter time and en- 
tertainment the distrib is footing 
the bills and the spot is his until 
NBC gets a_ network customer 
for it. 

WEAF affair mixes a _ sizzling 
melange of instrumental syncopa- 
tion with some nifty vocal harmony 
and a bunch -of blackouts. The 
blackout. interpolations are quite 
sad, with each more distressingly 
unfunny than the other. With these 
comedy attempts eliminated the 
program would stack up as a 
snappy little show of its type. Phil 
Napoleon is there to feed 'em that 
old style of hot, blaring rhythm 
reminiscent of his Memphis Five 
days. Merrill Lee to add s.a, to a 
voice that makes listening to a pop 
tune pleasurable and the Three 
Harmaniacs to help round out the 
proceedings with an unobjectionable 
imitation of the Mills Bros. 

Distributor obviously padded the 

* \y out to a half hour so that he 
. ould have enough time to name all 
his dealers and their addresses. The 
plug intrusions may be frequent 
but they’re handled with commend- 





able conciseness and tact. Odec. 
VERNA OSBORNE 
Soprano 
15 Mins. 
Sustaining 
WOR, New York 
Exceptional radio voice, rich, 


lusty soprano which shows itself 
off the better through proper selec- 
tion of songs. They’re of the mel- 
ody, better pops or semi-classics, 
ideally suited for her style of sing- 
ing. 

Orchestral accompaniment and a 
nice manner of announcement-pres- 
entation via Bob Hall on this WOR 
Saturday nite quarter hour. Miss 
Osborne makes the most of her op- 


portunities on her own through 
knowing how to pick the ditties. 
Abel. 


‘IN THE MODERN MANNER’ 
Johnny Green and Gertrude Niesen 
Orchestra, Soloists, Songs 
30 Mins. 
Sustaining 
WABC, New York 

An ultra modern half hour on 
WABC-CBS Sunday night, labeled 
‘In the Modern Manner,’ and fea- 
turing Johnny Green, composer- 
pianist, with Gertrude Niesen, ad- 
vanced delineator of contemporane- 
ous song styles. Green is the young 
Harvard alumnus who came to at- 
tention with ‘Body and Soul’ and is 
regarded as one of the most prom- 
ising of the younger popular com- 
posers. 

As soloist with orchestra, and do- 





ing his own m., c.’ing, that is the 


— 


Minn. Wants to Sell : 
Itself Over Air as 
Year-Round Resort 


St. Paul, Sept, 4. 

Other states might well watch 
Minnesota’s lead when, Starting at 
6:45 p. m., Saturday (9), that State 
goes on for 15 minutes’ free time 
over WCCO. 

Object of programs, which will 
alternate weekly over WCCO and 
KSTP, is to sell the State as a year- 
around vacation center, 

Tourist Director Bradley, seeing 
no reason why the Gopher State 
can’t be a St. Moritz in the winter 
months as well as the 10,000 lakes 
fishing mecca in summer, sold the 
stations on the idea of getting to- 
gether and making way for Min- 
nesota programs. 

Present plan is to broadcast 
weekly for a trial period of 21, 
Talent to be furnished by various 
state departments, with Bradley as 
continuity chief. 


a 


Big Booze Account 


Lord & Thomas has closed for a 
$5,000,000 account with the Schen- 





ley Distilleries, which markets 
Golden whiskey, has the Martell 
cognac and Heidsick champagne 
agency for the U.S. and other 
brands, , 


The certainty of repeal is so gen- 
erally accepted that the L&T agency 
is going ahead planning its cam- 
paign, which may also include a ra- 
dio show. 





TOOTHER SHIFTS PIPING 
Hollywood, Sept. 4. 


Charles Hamp, who, since re- 
turning from Chicago, has been 
singing over KPO, San Francisco, 
on the Straska Tooth Paste pro- 
gram, will be back at KNX, Holly- 
wood, Sept. 11. 

Tooth paste company has 
switched its account here for three 
half hours a week, 





CFCA Folds Up - 


(Continued from page 55) 





stream of profound regrets that 
CFCA will no longer be heard on 
the air-waves 


.ssion 
Uitawa, Sept. 4. 

With the politicians tuning up for 
the opening of the Federal Parlia- 
ment, intimation has been made 
that various members of the House 
of Commons will attack the new 
Yanadian Radio Commission and its 
policy of Government control of 
broadcasting. A curious feature of 
the situation is that most of the 
brickbats are being thrown by 
prominent Parliamentarians on the 
Government side of the House. 

One of the strong protesters is J. 
Earl Lawson, member of West 
York, who is the legal adviser of 
Associated Theatres and Allied Ex- 
hibitors of Ontario, two of the 
strongest groups of independents in 
the Dominion, 

Chief kicks are that French-lan- 
guage programs dominate the 
broadcasts from Government-con- 


Af’: 





trolled stations; that two of the 
three members of the CRC are dis- 
courteous and arrogant, and that 
the tribunal has been too aggressive 
in decisions affecting broadcasting 
personnel, including the removal of 
recognized experts. Prime Minister 
R. B. Bennett sharply reprimanded 
one of the new commissioners for 
his attitude but this has not satis- 
fied even Bennett’s own supporters 
in the House who are demanding 
that heads should fall. 

Expensive inauguration of the 
Commish. in times like these has 
been branded as unnecessary and 
Government control of the air prom- 
ises to become a hot issue when the 
session gets under way. 


> 





explanatory chatter, he, with Miss 
Niesen combine into a highly effec- 





tive half hour. They interpret 
Gershwin, Hupfeld, Friml and other 
contemp composers, including Green 
‘Savage Serenade’ from the forth- 
coming ‘Murder in the Vanities’ is 
a sample of odd orchestral stuff in 
the dance-rhythmic manner. 

Miss Niesen’s own arrangement 
and version of the Russian “Two 
Guitars,’ along with her pop songs- 
aloging, were all highly impressive. 
It makes for an unusual Sunday 
night half hour. Abel. 
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Inside Stuff—Radio 


thing pertaining to radio financing, on the licensin 
aeor4 It must be filed with the Federal Radio Silonite” ba 
records disclose that Donald Flamm and the Knickerbocker Broadcast- 
ing COrP-, original owners of the license of station WMCA, New York are 
ranteed $155,000 annually plus 25% over $600,000 annual income. The 
timate purchase price on this installment basis is $4,000,000. 
At least $100,000 must be accruing to Flamm and his company every 
years from the 25% share of the Commercial income. John T 
s heading the new Federal Broadcasting Co. is the new head but 
the license remains in Flamm’s name. 
whereby rests a FRC squawk which technically maintains that it wil! 
got be party to trafficking in radio licenses. The matter is still open for 
aajudication by the FRC. Flamm, it was interpreted in the radio trade, 
jled a shrewd stunt in retaining licensee-ownership in his name, with 
gtation operation and management ceded to the new Adams-Federal out- 
gt. It is believed that this will prove successful ultimately in getting 
around any FRC restrictions. 





ul 





General amusement trends are obtained from Vanriery, states a radio! 


showman such as Monte Hackett, head of the radio division of the Lord 
& Thomas agency, which in turn are applied to another form of show 
pusiness, the radio. If Vakiery should evidence that the public is going 
for mellers, it would be a cue for the radio to go bullish on mystery 
radio shows again. 

For example, Mae West’s astonishing box office reaction through re- 

ts and re-repeat bookings on her ‘She Done Him Wrong’ film has 
established the you-must-come-up-and-see-me-sometime gal as a cinch 
for the ether, state advertising men. They’re assured that Miss West 
would be a cinch on the air for mike-appeal. The big headache now is 
how to fit her rough style into an air show that goes into a home. 

On the other hand, the ad men seem to be impressed by the snootier 
publications such as ‘Vogue’ and ‘Harper’s Bazar’ showing how femme 
styles have been influenced by Miss West’s ‘Done Him Wrong’ flicker. 
with the new styles apeing the mauve decade; also interview stuff, and 
the like, impressing them that Mae seems to be generally accepted. 





Coast football broadcasts, already bringing protests from indie stations 
which won't be allowed to handle the games if commercialized, are also 
causing squawks from the two chain stations. This is despite the latter 
will get the benefit of the exclusive sponsoring for which Associated Oil 
is paying $60,000. 

CBS chain will have exclusive commercializing privileges for the oil 
company on 10 of the games and NBC the remaining 13. Both chains 
also want to broadcast the grid battles for which they are not paid, as 
gustainers, but the oil company, it is reported, has notified them that if 
this is done they willNhave to give it free plugs on these broadcasts. 





Ben Bard as a radio straight may happen through a combination of 
circumstances starting first with a reunion of the old Bard and Pearl 
team for the Metro film when Cliff Hall, Jack Pearl’s regular straight, 
presumably took ill and couldn’t appear in the picture. There was some 
talk about Hall not screening as well as Bard, 

Bard straighted for Eddie Cantor on the national NRA hook-up. His 
impression is said to have interested the eastern agencies, as the first 
time that somebody with masculine s.a. and a mild screen rep has come 
into the ether ranks. It’s regarded as not a bad angle for publicity pur- 


poses alone. 





Lucky Strike used to trade those free admish ducats for the broad- 
easts atop the New Amsterdam roof for window display with dealers. 
LS. sales contacts would bargain with choice windows for a nice front 
in exchange for a block of tickets, that being one way of making the 
free broadcast performances pay. 

Among the factors that figure in the event an admission were charged 
for the gratis broadcast shows are the stagehands which would become 
necessary at union scale in a paid-admish theatre, and also the various 
license fees. Being an invitation affair, all this is circumvented. 





NBC Artists Service overlooked the fact that last night (Monday) 
was John Fogarty’s monthly turn on the Jack Frost show and booked 
the tenor into the Palace, Bridgeport, for a week’s run starting Friday 
(1). 

Commercial contended that it had publicized Fogarty’s appearance and 
that the air booking would have to stand. Situation was straightened 
out when the Poli circuit, which operates the Bridgeport stand, agreed 
to make it six days for Fogarty, allowing the tenor to step out alto- 
gether Monday and resume his stage engagement the next day. 





About the record high for intense work by radio performers was 
turned in last week by Amos ’n’ Andy in Chicago, when they doubled on 
the ether and stage. 

During that week’s ride they managed seven appearances daily at 
the B.&K. Chicago theatre, two radio programs for their sponsor, be- 
sides writing their scripts as usual. Were on the jump, also, since they 
did no broadcasting from their dressing rooms, but taxied to the Mer- 
chandise Mart NBC studios. 





Old Gold will have to find a spot other than Carnegie Hall to hold its 
public attended broadcasts after Sept. 26. Carnegie management has 
advised the cig concern that the succeeding Wednesday nights have 
been booked for concems. ce 

Under consideration as the next origin for the Old Gold show is ar 
Temple, a block from Carnegie, with a capacity of 3,500. Milton Berle 
and Harry Richman join Fred Waring on the O. G. program Sept. 6. 





Commercials are finding NBC amenable to splitting up the basic red 


(WEAF) and blue (WJZ) networks provided that each of the contracts 
contain removal clauses. Under these provisos if a client with more 
money to spend puts in a bid for the time held by a split link er a 
the web is privileged to move the latter’s program to another spot 
cancel it altogether. 

Full loop on the red entails 20 stations, and on the blue 18. 





Although they have had several offers of taking single shots _~ — 
®8 guest artists on national hookups, Wheeler and Wool aa ed fer 
off until they can get together on one of the several nibbles receive 
13-week contracts. 

Question of material for the pair is prov 
Pltting air programs. 


iding the main beadache in 


s’, To 
back to “The Three Jesters. 

a ‘Tastyeast Jesters’ title, the 
ee.’ Lads involved 


‘The Three Jesters’ now w2 
disassociate themselves from their former 
trio had recently changed the tag to ‘Cee, Dee and 5 
‘re Wamp Carlson, Dwight Latham and Guy Bonham. 

Trio deem the ‘Jesters’ too valuable an asset to drop. 





who will take Satur- 
y night, s0 scorned 
ith a good 


Networks are out looking for one big advertiser 
fay night as a hunch spot. Figured that Saturday } 
by the bulk of accounts, is a natural for an advertiser Ww 
brogram, 
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Renewals 


Louis Phillippe (Cosmetics). 
Continues the serial, ‘Marie, 
the French Princess’ for an- 
other 13 weks on CBS, effective 
Sept. 6. Spotting for four 
afternoons a week over 24 
stations including west coast. 

Cc. F. Mueller Co. Expands 
Sept. 18 the Bill and Ginger 
a m,. session to 12 eastern 
stations on CBS and to three 
times a week. 

General Foods Corp. Adds, 
effective Oct. 5, 13 more weeks 
to the Maxwell House Coffee 
Show Boat on NBC’s red 
(WEAF) loop. 

Standard Brands. Introduces 
Jan. 7 néw Fleischmann yeast 
stanza with Joe Penner and 
Ozzie Nelson’s band over 52 
stations on NBC’s blue (WJZ) 
trellis. 


3d Chain in Lead 
Just Now Seems to 
Be Southwest Co. 


Along with the new Federal Ra- 
dio Corp. regime in Donald Flamm’s 
station WMCA, New York, and the 


Amalgamateé Broadcasting Sys- 
tem (Ed Wynn, et al.) all talking 
a third chain, the largest third 
chain today, outside of the NBC 
and the CBS, is now the South- 
west Broadcasting Co. 

With A. L. Chilton of Dallas 
joining his KRLD, Dallas, and 
KRLA, Little Rock, into the §S. B. 
Co.’s network, of which L. H. Ar- 
mer is president, that gives the 
chain 12 stations, They are KRLD 
and WRR, Dallas; KTAT, Fort 

















Worth; KTSA, San _ Antonio; 
WACO, Waco; KNOW, Austin; 
KTRH and KxXYZ, Houston; 


KFDM, Beaumont; KGKO, Wichita 
Falls; KOMA, Oklahoma City, and 
KRLA, Little Rock. Key stations 
will be the Fort Worth and Dallas 
outlets, with general offices in Ft. 
Worth and commercial offices in 
Dallas, All stations are already 
hooked up in network. 

Chilton becomes manager of the 
Southwest network and managing 
director of all stations. 


Looking to Affiliate 


Harry Goldman, v. p. and gen- 
eral manager of the Amalgamated, 
the new Ed Wynn-Ota Gygi net- 
work, is authority for a statement 
that units such as the Southwest 
can become a vital factor in aug- 
menting his ABS. Seemingly Gold- 
man has been in negotiation with 
or is entertaining dickering with 
the Southwest for an affiliation. 

Goldman is awaiting Wynn’s re- 
turn from Hollywood, where the ra- 
dio ‘Fire Chief’ has just completed 
his film. Goldman states that ABS 
should get going some time next 
week or shortly thereafter. There 
have been numerous delays. Cur- 
tis Dahl, son-in-law of Pres. Roose- 
velt, is now chairman of the ABS 
board, 





NAB Submits Matter-of-Fact Code; 


Says Little with 


Inside Stuff Out; 


May Be More for Record if Approved 





7 


Indie Station Is After 
Music Society as Trust 


Station WIP, Philadelphia, an 
indie and not chain-affiliated, has 
started a restraint of trade suit in 
the Federal Courts of New York 
against the American Society and 
its officers and agents. Control of 
the public performance rights to 
copyrighted music is charged in 
violation of the Federa] anti-trust 
regulations, 

WIP is operated by the Pennsyl- 
vania Broadcasting Co. With the 
ASCAP, Gene Buck, Louis Bern- 
stein, Jerome Kern and E, C. Mills 
are named co-defendants. 

Similar actions have been started 
in the past against the American 
Society for the same general rea- 
sons. The society so far has se- 
curely rested upon a U. S. Supreme 
Court decision in its favor. 


WIND Due for Chi 
Build-Up When WGN 
Steps Out of CBS 


Chicago, Sept. 4, 

Chicago and vicinity expect a big 
and deliberate build-up for station 
WIND (formerly WJKS), Gary 
(Ind.) when WGN goes out of its 
CBS affiliaton of Oct. 31. With 
Ralph Atlass, owner of WIND, a 
brother of Leslie Atlass, of CBS and 
WBBM, and between whom there 
has always been a close working 
harmony, it is expected that WIND 
will get its first ride to the big top 
by being awarded a flock of the 
CBS sustaining features. 

This has not been possible here- 
tofore, since by its agreement with 
CBS, the ‘Tribune station WGN has 
had first call on any or all of Co- 
lumbia sustaining features at any 
time, 

How much effort is being spent 
on this planned boosting of WIND 
can be seen in the installation now 
going on of new circuits from the 
Wrigley building, home of CBS and 
WBBM, to the WIND transmitter 
out in Gary. 

Station is now operating with 
only a two-hour silence in 24, It 
is starting on the air each morn- 
ing at 5:30 and doesn’t silence its 
transmitter until 3:30 the next 
morning. About the only ones suf- 
fering from this are the engineers, 
who are being rushed plenty with 
only two hours in which to work 
on the mechanical] end of the sta- 
tion. 











Why Writers Flop 





Those from Outside Fields Don’t Take Radio 
Seriously, Says Colwell 





Trouble with most of those who 
come into radio from other fields 
of writing, opines Robert J. Col- 
well, script headman of J. Walter 
Thompson’s radio department, is 
that they don’t take the job seri- 
ously. Because of this attitude they 
make no effort to study the re- 
quirements of the medium with the 
result that the percentage of radio 
flops of writers, who have clicked 
in other fields, is extraordinarily 
high. 

Average Broadway writer, says 
Colwell, undertakes his radio as- 
signment with the attitude that he 
can Gash it off with one hand. He 
scoffs at the restraints which are 
an integral part of commercial 
broadcasting and at the principle 
that the material in a Broadway 
blackout is not necessarily the right 
thing for the loudspeaker. Another 





bandicap that these boys have to 





contend with is their writing habit. 
Accustomed to turning their stuff 
out slowly, radio eats it up at a 
fast pace. 

Those who have caught on with 
the demands of the medium are 
doing exceptionally well. From the 
money angle radio is now the most 
remunerative field, thinks Colwell, 
for writers. It’s not a hard field to 
crack for those who have been suc- 
cessful in dialog writing whether 
for stage or screen. Radio, he says, 
can use these authors, 

Colwell predicts that before the 
end of the coming season the air 
will be represented by a flock of 
outstanding writers from pictures, 
legit and the fiction field. 

The new drift in radio will call 
for light comedy of a finer and 
higher order and that’s where the 
outside experts should come into 
their own, says Colwell. 


The ‘Code of Fair Competition for 
the Radio Broadcasting Industry’ 
as submitted Aug. 29 by the Naa« 
tional Association of Broadcasters 
(NAB) is an innocuous document, 
It doesn’t air any intra-trade grieve 
ance but in formula manner con« 
forms with the requirements of thé 


National Recovery Administration 
by setting up wage scales, hours and 
code of practices, without going too 
deeply into it. 

In the letter of transmittal to 
President Roosevelt, signed by Al« 
fred J. McCosker (station WOR), 
president of the NAB, and Philip G, 
Loucks, managing director, and 
John W. Guider, counsel of thé 
NAB, it is stated that the associa« 
tion includes some 253 stations in itg 
membership, doing a total broad« 
casting business of perhaps 81%, 
although there are approximately, 
200 stations still entitled to meme 
bership. 

These 200 stations may becom@ 
the ones who will raise whatever 
objections and objectionable trade 
practices there exist in the broads 
casting business. 

As is, the document seems studi« 
ously intent not to give away too 
much inside stuff for the record, 
This is contrary to the record of 
the film business, for example, 
where the exhibs and the producere 
distributor factions seem to hav@ 
put almost everything there is into 
the record, 

Two days after the filing of the 
radio code, the NRA on Aug. 31 for« 
mally approved the application of 
the NAB to have its members fly 
the Blue Eagle if signing the Pres« 
ident’s Re-employment Agreement 
This has no bearing on the eode 
which must be the subject of @ 
public hearing, likely to be held 
some time in mid-September, 
When and if the President approves 
the radio code, the approved code 
will supersede the President’s Re« 
employment Agreement. 

O. K.’s All Commish i 


The articles on radio trade praca 
tices are notably broad and sweepe@ 
ing and elastic. Agency commis<« 
sions, particularly 2-b of Article VI, 
is wide open, It okays paying dou« 
ble commish, Ll, e., 15% and 2% td 
the agencies and ‘further commis<- 
sions totaling not more than 15% 
may be allowed on sales commis< 
sion,’ on top of that, to quote from 
2-b. That means 30%, but the sec« 
ond 15%, it isn’t specified, may be 
rebatable to almost anybody. On 
the other hand there is a proviso 
against commish rebates, discounts, 
free time and other unfair practices, 

The radio unaffiliated indies, oper« 
ating on a more or less chiseling 
basis, particularly in the corn belt 
and away from the keys, will not 
want to be bound by this to any 
great extent. 

Talent end isn’t particularly dis< 
cussed, save in sweeping terms, 
Equity, which has appointed itself 
as spokesman for the radio talent, 
will probably figure in the contra« 
arguments on the code before it ig 
ratified. So will the music men, 
the orchestra leaders, engineers 
(through the electrical union), and 
musicians, possibly the scriptists, 
Before it’s all over much more may 
be ordered into the record than the 
NAB thinks belongs in it right 
now. 

The code now merely provides 
against gratuities against song 
plugs. That’s really a trivial mat- 
ter alongside some of the bigger 
angles in the line of time brokerage, 
subsidies, gratuities, kickbacks and 
the like, embracing every radio field 
from talent to production. 

In designating as a ‘network’ any 
‘two or more broadcasting stations,’ 
that in itself will be opposed by 
sundry indies which are in relayed 
with one or more stations and yet 
don’t regard themselves a network 
in any degree like the NBC or CBS, 

On the face of it the radio code 
includes nothing beyond what is the 
present ethical method of business 
procedure, only that these regula- 
tions have been infracted time and 
again in divers ways. To put them 
under the NRA banner may bring 
about a more literal enforcement. 

Text of the proposed code appears 





on page 59. 
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NATIONAL 


(Taking in chain programs of 


coast-to-coast or regional hookups. 


Listing artist, chain and key station, time—EDST, out of New York— 
and days, if more than once weekly, commercial and advertising agency 


on the account. 


The time difference according to geographical location 


can be figured out for local reference accordingly.) 


(This and Next Week, Sept. 5 to Sept. 11) 


(All Time EDST) 


Julia Sanderson and Frank Crum- 
it, Parker Fennelly, Jack Shilkret 
orchestra, ‘Blackstone Plantation,’ 
8-8:30 p.m., (Black- 
stone Cigars). 

Raymond Paige’s orchestra and 
soloists, California Melodies, from 
Don Lee chain on the west coast via 
WABC-CBS, 10-10:45. p.m. 

The Goldbergs, with Gertrude 
Berg, James Waters, 7:45-8 p.m.. 
NBC-WEAF. Also Wed., Thurs, 
Fri. & Mon. (Pepsodent) (Lord & 
Thomas agency). 

Amos ’n’ Andy, 7-7:15 p.m., NBC- 
WJZ. Also Wed., Thurs., Fri... & 
Mon. Rebroadcast for the midwest 
and west 10 p.m., CDST (Pepso- 
dent). 

Clara, Lu ’n’ Em, Louise Starky, 
Isabelle Carothers and Helen King, 
10:15-10:30 a.m., NBC-WJZ. Also 
Wed., Thurs., Fri. and Mon. (Palm- 
olive) (Lord & Thomas agency).. 

Little Orphan Annie, 5:45-6 p.m.. 
NBC-WJZ. Also Wed., Thurs., Fri 
& Mon. (Ovaltine) (Blackett-Sam- 
ple-Hummert). 

Ben Bernie orchestra, 9-9:30 p.m., 
NBC-WEAF (Blue Ribbon Malt) 
(Matteson-Fogarty-Jordan agency). 

Lowell Thomas, 6:45-7 p.m., NBC- 
WJZ. Also Wed., Thurs:, Fri. & 
Mon. (Sun Oil Co.) (Roche, Wil- 
liams & Cunningham agency). 

Household Musical Memcories,. Ed- 
gar A. Guest, Alice Mock, Josef 
Koestner orchestra, 10-10:30 p.m 
NBC-W4JZ. (Household Finance 
Corp.) (Charles Daniel Fry agency) 

‘Skippy,’ 5-5:15 p.m., CBS-WABC. 
Also Wed., Thurs., Fri. & Mon 
(Phillips Dental Magnesia) (Black- 
étt-Sample-Hummert). , 

Boake Carter, 7:45-8 p.m., CBS- 
WABC. Also Wed., Thurs., Fri. & 
Mon. (Philco). 

Eddie East and Ralph Dumke, 
John Hale, Don -Voorhees’: orch., 
NBC-WEAF, 9:30-1060 p.m. (Texaco) 
(Hanff-Metzger). i ; 


WEAF-NBC 


WEDNESDAY (SEPT. 6) 

Fannie Brice, George Olsen music 
(Chase & Sanborn Tea), WEAF- 
NBC, 8-8:30 p.m (J. Walter 
Thompson agency.) 

Potash and Perlmutter (Jos. 
Greenwald and Lou Welch), WJZ- 
NBC, 8:30-8:45 p.m, (Feenamint) 
(McCann-Erickson), 

The Poet Prince, Eunice Howard, 

reading, NBC-WJZ, 11:15-11:30 p.m. 
* Irvin S. Cobb and Al Goodman's 
orchestra, 9-9:15 p.m., CBS-WABC 
«Good Gulf). Also Fri., same time 
(Cecil, Warwick & Cecil). 
' Guy Lombardo’s orchestra and 
Burns and Allen, 9:30-10 p.m., CBS- 
WABC. (White Owl cigar) (J. Wal- 
ter Thompson). 

Fred Waring’s Pennsylvanians 
and Milton Berle, Harry Richman, 
10-10:30 p.m. CBS-WABC (Old 
Gold) (Lennon & Mitchell). 

Edwin C. Hill, news, 10:30-10:45 
p.m., CBS-WABC. 

One Man’s Family, sketch by 
Cariton E. Morse, with Anthony 
Smythe, 9:30-10 p.m, NBC-WEAF, 
originating from NBC San Franc’s 
co studios. 

Morton Downey, 7-7:15 p.m., CBS- 
WABC, Also Fri. 

. ‘Dance of the Ice Cubes,’ Howard 
Marsh, Snow Queens, Jacques Re- 
nard, directing, 10:30-10:45 p.m., 
CBS-WABC (Frigidaire). With 
Jane Froman, Fri., same time. 
Richard Himber, orchestra, from 


Essex House, 7:30-8 p.m. NBC- 
WIZ. 

Ethel Waters, 6:30-6:45 p. m., 
NBC-W4JZ. 


THURSDAY (SEPT. 7) 
Rudy Vallee-Fleischmann variety 
program, Dave Apollon, Leo Don- 
nelly, Roland Young, WEAF-NBC, 
8-9 p.m. (Fleischmann’s Yeast) (J. 


_» Walter Thompson). 


Cap’n Henry’s Siow Boat, in- 
cluding Chas. Winninger, Lanny 
Ross, Loretta Clemens, Muriel 


Wilson, Molasses ’n’ January, Don 


Voorhees orchestra, WEAF-NBC., 
9-10 p.m. (Maxwell House Coffee) 
(Benion & Bowles). 

Columbia Revue, variety hour 


with Freddie Rich’s orchestra, 9:30- 
10 p.m., WABC-CBS. . 

Concert Footlights, Mario Cozzi, 
Joseph Littau, directing, 7:15-7:45 
p.m., NBC-WJZ. 

Glenn Gray’s Casa Loma orch.. 
midnite to 12:30 a.m., CBS-WABC. 

Al Jolson, Paul Whiteman, Deems 
Taylor, m.c.. and variety show, 10- 
11 p.m., NBC-WEAP, coast-to-coast 


(Kraft-Phenix Products) (J. Wal- 
ter Thompson). 


FRIDAY (SEPT. 8) 


Cities Service hour, with Jessica 
Dragonette, the Cavaliers (Henry 
Shope, Frank Parker, John Seagle 
Elliott Shaw, Lee Montgomery) 
Frank Banta and Milton Retten- 
berg, Rosario Bourdon’s orchestra 
WEAF-NBC, 8-9 p.m. (Cities Ser- 
vice Gasoline) (Lord & Thomas). 

Fred Allen, Portland Hoffa, Jack 
Smart, Roy Atwell, Phil Duey, 
Eileen Douglas, Ferdie Grofe or- 
chestra, 9-9:30 p.m. WEAF-NBC 
(Best Foods) (Benton & Bowles). 

Rose Keane and Charles Law- 
rence, Lee Wiley, Paul Small, Victor 
Young orchestra, WEAF-NBC, 9:30- 
10 p.m. (Ponds’ Cream) (J. Walter 
Thompson), > eee 

Floyd Gibbons, Headline Hunter, 
NBC-WJZ, 10:45-11 p.m. 

‘First -Nighter,’ with June Mere- 
dith, Don. Ameche, Cariton Brickert 
and Cliff Soubier, 10-10:30 p.m., 
NBC-WJZ (Campagna Italian 
Balm) (McCann Erickson). 

Armour Hour, with Phil Baker, 
Harry McNaughton, Merrie Men, 
Neil Sisters, Roy Shield orchestra. 
9:30-10 p.m., NBC-WJZ (Armour 
Packing) (N. W. Ayer agency). 

‘Let’s Listen to Harris,’ Phi. 
Harris and orchestra, Leah Ray, 
9-9:30 p.m., NBC-WJZ (Cutex) (J 
Walter Thompson), 

Andre .Kostelanetz presents, with 
Mary Eastman, Evan Evans, 9:30- 
10 p:m., CBS-WABC. 

Lum and. Abner’s Oldtime So- 
ciable, 10:30-11 p.m., NBC-WEAF. 
originating from WTAM. (Ford 
dealers) (Critchfield agency). 
Ethel Shutta, Walter O'Keefe, 
Don Bestor’s band, 8-8:30 p.m., 
NBC-W4JZ. (Nestle’s Chocolate) 
(J. Walter Thompson). 


SATURDAY (SEPT. 9) 
Rex. Battle concert ensemble, 
WEAF-NBC out of Toronto (via 
CRCT), .1:80-2 p.m. 
Week-end Revue, 
NBC-WEAF, 4-5 p.m. 


variety show, 


Ferde Grofe orchestra, Conrad 
Thibault, WEAF-NBC, 9-9:15 p.m. 
(Philip Morris Cigaret) (Biow 
agency). 


B. A. Rolfe orchestra, with Rudy 
Wiedoeft, WEAF-NBC, 10-11 p.m. 
(Hudson-Essex) (Blackman 
agency). 

Glen Gray and Casa Loma or- 
chestra, 7:30-8 p.m., CBS- WABC. 


SUNDAY (SEPT. 10) 


Alfredo’s marimba orchestra, 
WEAF-NBC, 10:30-11 a.m. 

Major Bowes’ Capitul Family 
from Capitol theatre, N. Y., 11:15 
2.m.-12:15 p.m., WEAF-NBC, va- 
riety show, with Maria Si'viera. 
Hannah Klein, Nicholas Concentino, 
Tom McLaughlin, Four Minute Men, 
Waldo Mayo, Yasha Bunchuk con- 
ducting. 

Jimmy Durante, Ruth Etting, Ru- 
binoff’s orchestra, WEAF-NBC, 8-9 
p.m. (Chase & Sanborn Coffee) (J. 
Walter Thompson). 

Col. Louis McHenry Howe, Presi- 
dent Roosevelt’s secretary, 10-10:15 


rm. WEAF-NBC Walter Trum- 
bull interviewing him on national 
affairs. (RCA Victor.) 


Radio City Music Hall Concert, 
Roxy (S..L. Rothafel) as m.c., with 
Erno Rapee’s orchestra, choir and 
soloists, 12:15-1:15 p.m.. WJZ-NBC 

eorge M. Cohan, The Revelers, 
Al  Goodman’s. orchestra, WJZ- 
line) (Cecil, Warwick & Cecil). 

Frank Crumit and Julia Sander- 
son, 5:30-6 p.m., WABC-CBS (Bond 
Gread) (Batten, Barten, etc.). 

The Gauchos, Vincent Sorey con- 
ducting, with Tito Guizar, 9-9:30 
p.m., WAPEC-CBS. 

Vincent Lopez, Alice Joy, 7:30-8 
p.m., NBC-WJZ. (Real Silk) (Erwin 
Wasey). 

Manhattan ***rry-Go-Round, Ta- 
mara, David Percy, Men About 
Town, Gene Rodemich orchestra, 9- 


9:30 p.m. NBC-WEAF. (Lyon's 
Tooth Powder) (Blackett-Sample- 
Hummert). 


American Album of Familiar Mu- 
sic, Frank Munn, Elizabeth Lennox, 
Ohman and Arden, Bertrand 
Hirsch, Gus Haenschen orchestra, 
9:30-10 p.m., NBC-WEAF. (Bay- 
er’s Aspirin) (Blackett-Sample- 
Hummert). 

Willard Robison’s Deep River 
symphony, 5-5:15 p.m., CBS-WABC 
Also Thursday, 10:15-10:45 p.m. 

Symphony Hour, Howard Barlow, 





directing, 4-5 p.m., CBS-WABC. 





NDING PROGRAMS ON THE AIR 





(MONDAY (SEPT. 11) 

A&P Gypsies, Harry Horlick di- 
recting, Frank Parker, WEAF-NBC. 
9-9:30 p.m. (Atlantic &¢Pacific). 

Sinclair Minstrels, Gene Arnold, 
Joe Parsons, Bill Childs, Mac 
McCloud, Clifford Soubier, Harry 
Kogen directing, NBC-WJZ out of 
Chicago, 9-9:30 p.m. (Sinclair Oil). 
(Erwin Wasey). 

Jack Frost Melodies with Josef 
Pasternack’s orchestra and guest 
artist, 9:30-10 p.m. (National Sugar 
Refining) (Gotham agency). 

Morgan L. Eastman orchestra, 
Gene Arnold, Lullaby Lady, 10- 
10:30 p.m., NBC. (No N, Y. release) 
(Carnation Milk) (Erwin Wasey 
agency). 


(Embracing same data as Na- 
tional programs, giving time, artists, 
programs, not on a network hoox- 


commercial, agency, etc., of local 
up, regional or national.) 


NEW YORK 


(SEPT. 5 TO SEPT. 11) 
(All Time EDST) 











TUESDAY (SEPT. 5) 
Eddy Brown, violinist, with mini- 
ature symphony maestroed by 
George Shackley, 8:30-9 p.m., WOR. 
Footlight Echoes, directed by 
Geo. Shackley, Lewis Reid an- 





NBC, 9:9-30 p.m. (Good Gulf Gaso-- 


nouncer, 9:30-10 p.m., WOR. 
Reinald Werrenrath, barytone. 
7:45-8 p.m., WMCA-WPCH. 

‘Sleepy Time Lady,’ May Sprintz, 
6:15-6:30, WINS. Same time every 
day but Sun. 

Gabriel Heatter, news comment, 
7:45-8 p. m., WOR. Also every other 
day but Sun. (Ebling Brewing Co.). 





WEDNESDAY (SEPT. 6) 
Phil Napoleon’s orch., Merrill Lee, 
9-9:30 pm. WEAF. (Hudson- 
Essex) ,Blackman agency). 
Pappy, Zeke and Ezra, 10-10:30 
p.m., WMCA. Also Sun., Mon. and 
Fri. 
Market and Halsey Street Play- 
house, Roger Bower, m.c.; Lee Cron- 
ican, conductor, 10:30-11 p.m., 
WOR. 
Beniamino Riccio, baritone, 9- 
9-30 p.m., WMCA (Simmons Tours). 
‘The Beggar’s Bowl.’ Basil Ruys- 
dael, narrator, 10-10:15, WOR. 


. THURSDAY (SEPT. 7) 

‘Men of WOR,’ variety, Sherman 
Keene directing, Grenadiers Quar- 
tet, Walter Ahrens, 10:30-11 p.m., 


WOR. 

Merle Alcock, soprano, 9-9:30 
p.m., WMCA-WPCH. 

Merle Johnston’s Saxophone 


Quartet and Pauline Alpert, pianist, 
7:45-8 p.m., WOR. 


FRIDAY (SEPT. 8) 
Harold Stern’s orchestra, 8:45-9 
p.m., WOR (Crystal Corp.). 
Hendrik de Leeuw, ‘Tales of a 


Globe Trotter; 8:15-8:30 p.m., 
WEVD. 

Bronx Marriage Bureau, 9-9:15 
p.m., WOR. 

Jennie Goldstein, 7:30-8 p.m., 
WMCA. 

SATURDAY (SEPT. 9) 

Jack Denny’s Orch. Sigmund 


Spaeth, Shirley Howard, 8-8:30 p.m., 
WIZ. (Rheingold Beer) (Hanff- 
Metzger). 

WOR Little Symphony orchestra, 
‘Philip James, conducting, 8-9 p.m., 
WOR. 

The Cuban Lady, Cuban songs, 
2:15-2:30 p.m., WMCA. 


SUNDAY (SEPT. 10) 

Silverbell, with Sylvia Miller, 
Madeline Hardy, Elmo Russ, 9:15- 
9:30, WMCA. 

Irving Aaronson orchestia from 
Riis Park, Long Island, 7-7:30 p.m., 
WOR. 

Woodbury revue, with Roxanne 
and her orchestra, Al and Lee 
Reiser, Jack Arthur, 7:30-8 p.m., 
WOR. 

Red Lacquer and Jade, George 
Shackley, directing, Basil Ruysdael. 
narrator, 6-6:30 p.m.,' WOR. 


Margaret Anglin Presents, with 
Robert Beddele, organist, 6:30-7 
p.m., WOR. ‘ 

‘Radiant Revue,’ Al and Lee 


Reiser, Jack Arthur, Roxanne, con- 
ducting, 7:30-8 p.m., WOR (Wood- 
bury cosmetics) (J. Walter Thomp- 
son), 


Jewish Little Symphony, with 
Jewish Serenaders, 6-6:30 p.m., 
WINS. 

Choir Invisible, Vera Osborne, 


Annette Simpson, Veronica Wig- 
gins, John Qhine, David Croswell, 
George O’Brien, Jack Keating; 
George Shackley, directing, 8:30-9 
p.m., WOR. 

Modern American Composers, 
Lambros Callimahos, flutist; Vivian 





Fine, pianist, 8-8:30, WEVD. 


MONDAY (SEPT. 11) 

Back Stage, with Boris Morros 
from Paramount theatre, N. Y., with 
orchestra, soloists, 8:30-9 p.m., 
WOR. 

Alfred Wallenstein’s Sinfonetta, 
Veronica Wiggins, soloist, 10:30-11 
p.m., WOR. 


(Sept. 6 to Sept. 11) 
(All Time CDST) 
WEDNESDAY (SEPT. 6) 
Palace Theatre Varieties with 
RKO stage talent, 8:30-8:45 p.m., 
WMAQ.” (Staged by John Joseph 
and NBC production staff.) 


THURSDAY (SEPT. 7) 

Adventures in Health with Dr. 
Herman Bundesen, 8:30-8:45 p.m., 
weekly; WLS. (Horlick’s Malted 
Milk.) (Lord; Thomas & Logan.) 

Story of Helen Trent, 2:30-2:45 
p.m. daily except Saturday and 
Sunday, WGN. (Edna Wallace 
Hopper Co.) (Blackett-Sample- 
Hummert.) 


SUNDAY (SEPT. 10) 
Jules Stein, pianist; Frank Wil- 
son, tenor, and guest artists, 6-6:30 
p.m., WBBM. 


MONDAY (SEPT. 11) 


Auriole Creven and Cliff Nazarro, 
vocalists with the Frank Westphal 
orchestra, 6-6:15 p.m., WBBM. 


LOS ANGELES 


(SEPT. 8 TO SEPT. 14) 
_(All Time PST) 


FRIDAY (SEPT. 8) 


Snug Harbor, KHJ, 8:30-9 p.m. 
maritime dramatization by Frank 
Gill and W. N. Robson. Sustaining. 

Salvatore Santaella’s diuner mu- 
sic, KMTR, 6:15-6:30 p.m., nightly 
except Saturday. Sustaining. 

‘In Laws,’ KFAC, 6:45-7 p.m., 
comedy serial every evening but 
Sunday. (Auburn-Cord). 

Francisco Del Compo, KHJ, 7:35- 
8 p.m., Latin-American tenor, sus- 
taining. 

Merrymakers, XHJ, 9-10 p.m., va- 
riety show, with Gill and Doemling 
and Ray Paige’s orchestra. (Ford 
Dealers of Calif.) (McCann-Erick- 
son). ; 

‘Hon. Archie and Frank Wata- 
nabe, KNX, 7-7:15 p.m., comedy 
seriel, every evening except Sunday. 
(Marion R. Gray Co.) 

Al Pearce and His Gang, KF, 2-3 
p.m. daily except Sundays. Sus- 
taining. 





SATURDAY (SEPT. 9) 
Hollywood Bowl concert, 
8:15-10 p.m. Sustaining. 
KNX Varieties, KNX, 8-9 p.m. 
Revue with Jack Carter. Sustain- 
ing. 


KFI, 


SUNDAY (SEPT. 10) 

Napoleon and Josephine, KFWB, 
9-9:30 p.m. Serial dramatization of 
French history. (Barker Bros.) 
(Ray Alden agency). 

‘76 All-Star Revue,’ KHJ, 7:30-8 
p.m., Donald Novis, Sterling Hollo- 
way and Orville Knapp orchestra. 
Union Oil Co. (Lord and Thomas). 
Also Wednesday, Sept. 6. 

‘The Wanderer,” KFWB, 9:30-10 
pm. Narrator, Bob Sherwood, 
chamber music. (Kelvinator.) 
(Hammel agency.) 


MONDAY (SEPT. 11) 
Thunderbolt Lodge, mystery se- 
rial, KFWB, 7:30-8 p.m. Sustaining. 
Blue Monday Jamboree, KHJ 


p.m. (Shell Oil Co.) 

‘Makers of History, KFI, 8-8:30 
p.m. Dramitization. (Puritas Water.) 
(McCarthy Co.) 


TUESDAY (SEPT. 12) 

Hodge Podge Lodge, KHJ, ema- 
nating KFRC, San Francisco, 9:30- 
10 p.m., comedy program, sustain- 
ing. 

California Melodiés, direction Ray 
Paige, KHJ (CBS), 6:30-7 p.m. Sus- 
taining. 

Guardsmen, KNX, 7:15-7:30 p.m. 
Quartet. Sustaining. 


WEDNESDAY (SEPT. 13) 

Charlie Lung and His Gang,, com- 
edy, 5:45-6 p.m., KHJ. Sustaining. 

Catherine the Great, historical 
dramatic series, KHJ, 9:30-10 p.m. 
Sustaining. 

Song Silhouette, Jeanne Dunne 
and Nip and Tuck, KFWB, 7:45-8 
p.m. 


THURSDAY (SEPT. 14) 


(from KFRC, San Franciseo), 8-10] 


SAN FRANCISCO 


(SEPT. 10 to SEPT. 15) 
(All Time PST) 





Crosscuts from the 


Log o’ 
Day, KPO, 8:15-9:15 a.m. daily ben 
cept Sunday, Dr. Laurence s 
Cross, philosopher, and Southern 


Harmony Four, colored uarte 

John and Ned, harecour fin, 
KGO, 1:45-2 p.m. daily except Sun. 
day. 

Langendorf Pictorial, KGO, 3-3:15 
p.m, daily except Saturday and 
Sunday. Air column by and with 
Rush Hughes. Langendorf Bak. 
ery) (J. Walter Thompson). 

Hodge Podge Lodge, KFRC, 4:15. 
4:45 p. m., Mon., Wed., Fri. Com. 
edy lodge meeting by and with Jen. 
nison Parker. 

Charles W. Hamp, KPO, 7:45-8 
p.m., daily except Saturday and 
Sunday. (Dr. Strasska) (Scott- 
Howe-Bowen). . 


SUNDAY (SEPT. 10) 


Gunnar Johansen, KPO, 7:45-8 
p.m., concert pianist. 

Kay Kyser and his Ral Tabarin 
orchestra, KGO, 11-12 p.m. 





MONDAY (SEPT. 11) 


Lee S. Roberts and His Old Mem- 
ory Box. KGO, 8:15-8:30 a.m., Mon,, 
Wed., Fri., with Paul Carson, or- 
ganist, guest star. (Folger Coffee 
Co.) (Botsford, Constantine, Gard- 
ner.) 

Blue Monday Jamboree, KFRC, 8- 
10 p.m. Variety show, first half 
sponsored by Sheil Oil Co. (J. Wal- 
ter Thompson). Second half sus- 
taining. 





TUESDAY (SEPT. 12) 


Maurice Gunsky Revue, KYA, 
7:30-8 p.m. * Variety show with 
Harold Horton, others. 

Carefree Carnival, KPO, 9-10 p.m, 
Variety show. 


WEDNESDAY (SEPT. 13) 

Eddie Peabody, KGO, 7:30-8 p.m. 
Entertainer with orch. and guest 
vocalist. (Safeway Stores) (Bots- 
ford, Constantine, Gardner). 

Souvenirs of Italy, KYA, 8-9 p.m. 
Native musical program, sponsored 
by local Italian firms, 

One Man's Family, KGO, 9-9:30 
p.m. Drama by Carlton Morse. 
(Wesson Oil), (Fitzgerald, New Or- 
leans). 

Marshall's: Mavericks, KPO, 10- 
10:30 p.m. Hill-billy show, with 
Charlie Marshall, Johnny O’Brien, 
Mona Greer, Ace Wright, Johnnie 
Toffoli. 





~ THURSDAY (SEPT. 14) 

Standard Symphony Hour, KGO, 
8-9 p.m., Alfred Hertz conducting. 
(Standard Oil) (McCann-Erickson), 

Borden Capers, KTAB, 7-9 p.m. 
Variety show. (Borden Milk) (Mc- 
Cann-Erickson). 

The Orchestra, KPO, 9:30-10 p.m, 
directed by Merewith Willson. 








FRIDAY (SEPT. 15) 

Feminine Fancies, KF RC, 3-4 p.m, 
Woman’s hour, m.c.’d by Ed Fitze 
gerald, Claude Sweeten’s9 orch., 
guest vocalists. 

Tim Ryan's Night Club, KPO, 10- 
11 p.m. Variety show, with Ryan 
and Noblette, Joe WHornik’s orch., 
guest vocalists. 


DENVER 


' (SEPT. 8 TO SEPT. 14) 
(All Time MST) 











FRIDAY (SEPT. 8) 
Luncheon Melodies, Fred Burkett, 
tenor; Joe O'Neill, baritone; Janet 
Bible, contralto; Bill Rogers, piano, 
12-12:15; KLZ, daily except Sunday. 

Cosmopolitan Hotel orchestra, 
Gene Quaw, director, 1-1:30 p.m; 
also 9-9:30'p.m.; 11-11:30 p.m., Sept. 
10; KOA: ‘to NBC-WJZ network. » 

Arcadians, 9-piece string orches- 
tra, Ruth Skelly Bello, director; 
Florence Fiskel, tenor; Mildred 
Kyssin, contralto; 1:30-2 p.m., KOA 
to NBC-WJZ network. 

Metropolitan Ensemble, Ruby 
Rickets and Jack Dean, pianos and 
vocalists; 5-5:15 p.m., Fri, Moms 
Wed., KLZ. 

SATURDAY (SEPT. 9) 

Denver Post Kids Club, Jerry and 


Margie O’Neii, directors; 3:15-3:4% 
p.m., KLZ. 

Brown Palace hotel orchestra, 
Jack Walton, director; 11-11:30 
p.m.; also 7-7:30 p.m. Sept. 11; 
1:15-1:45 p.m, Sept. 12; KOA to 


NBC-WJZ network. 


SUNDAY (SEPT. 10) 
Mrs. E. L. Reynolds-Bengston, or~ 
gan, with Bob Harper, soloist; 10~- 








Light Opera Favorites, KNX, 
7:15-7:45 pm. With Charlotte 
Woodruff. Sustaining. 


pew p.m., KLZ. 


(Continued on page 63) 
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“(certified , copy attached hereto, 


.the Board of 


‘ef radio broadcasting, 





Tuesday, September 5, 1933 











Proposed Broa 
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dcasting Code 








Letter of Tranmittal 


ation to the President of the United 
Apptor approval of a National Industrial 


are Code for the broadcasting indus- 
Rec the provisions of Title I of the 


under 
National Industrial Recovery Act. 

1. Definition: The term ‘broadcasting 

’ as used herein, and as recited in 


indaroae herewith proposed, is defined to 
t ean the complete operation of all sta- 
iene or networks engaged in radio broad- 

» that is, the transmission through 
easting intended 


e of radio frequency signals 
e received, whether audibly or visibly. 
y by the public, and as defined shall 
n connection with such operation 
and production of pro- 
ms, both sponsored and unsponsored, 
the purpose of providing instruction, 
rtainment and general service to the 


to b 
direct} 
include | 
the preparation 


for 
ente 


- people of the United States. 


® This application is made by the Na- 


tional Association of Broadcasterg, In- 


ated, an established trade association 
Core standing, and the only trade asso- 
ciation in the industry. ; 
3. The application is authorized by reso- 
jution of the moare R goiystors of — 
al Association roadcasters, Inc. 
Nation Exhibit 

a’’). 

4. The application is presented by a 
committee duly authorized by resolution of 
ee of the National 

gsociation of Broadcasters to represent 
B+) act for the Association (certified copy 
attached hereto, Exhibit ‘‘B’’). 

5. ‘The National Association of Broad- 
casters, Inc., is generally recognized 
throughout the broadcasting industry as 
the trade association of the industry. It 
was incorporated in 1927, but it has had 
an uninterrupted operation of ten years. 

6, Its membership includes some 253 
proadcasting stations. Statistics are not 
available to determine with accuracy the 
percentage of the total broadcasting busi- 
ness which is done by the members of the 
Association, but it is confidently believed 
to be in excess of 81%. 

7. The general activities of common in- 
terest to all members are controlled and 
carried forward by the Board of Directors, 
subject to the direction of the members of 
the Association given by resolution adopted 
at any regular or special meeting at which 
each member company, irrespective of size, 
has one vote. A permanent headquarters 
and staff are maintained. The Association 
is economically administered and will so 
continue. The cost of membership in the 
Association is determined by the size of 
the member station, and in the case of the 
smaller stations, it is further determined 
by the gross amount of business done annu- 
ally. Stations with a gross income of less 


-than $15,000 per annum may enjoy full 


membership .n the Association upon the 
payment of annual dues of $30.00. There 
are approximately 200 stations entitled to 
membership under the minimum rate. 

8. The Board of Directors is elected by 
the full membership at the annual meeting 
of the Association. It is representative of 
the entire membership and of the industry. 

9. The Association was evolved to foster 
and promote the development of the art 
to protect its mem- 
bers in every lawful and proper manner, 
and to foster, encourage and promote laws 
and practices which would be for the best 
interests of the public and the industry. 

10.'. Membership in the Association is 
open to all persons, partnerships, firms, 
or corporations engaged in the authorized 
eperation of radio broadcasting station, and 
fs without restriction beyond agreement to 
observe the policies and regulations of the 
Association, as set forth. in its constitution 
and by-laws, copies of which have been 
duly filed herewith. 

Respectfully submitted, « 
ALFRED J. McCOSKER, 
President, 
PHILIP G. LOUCKS, 
Managing Director, 
JOHN W. GUIDER, 


Counsel, 
Aug. 20, 1933. Committee. 
Preamble 


To effectuate the policy of Title I of the 
National Industrial Recovery Act the fol- 


. lowing provisions are established as a Code 


ef Fair Competition for the Radio Broad- 
casting Industry. Because the Radio Broad- 
casting Industry is subject to peculiar re- 
quirements in the matter of long hours of 
eperation, seven days per week, emergency 
maintenance and repair work, and highly 
skilled personnel, in order to enable it to 
perform the duties expected of it, and also 
to meet the special obligations as to public 
interest, convenience and necessity imposed 
by Federal statute and regulations promul- 
gated thereunder, the industry, therefore, 
cannot be treated in all respects in the 
@ame manner as manufacturing or mer- 
ehandising industries. 


Article I 


The National Association of Broadcasters 
hereby designated the agency for ad- 
ministering, supervising and promoting the 
gerformance of the provisions of this code 


y the members of the radio broadcasting 
industry. 


Article Il (Definitions) 


1. Radio broadcasting is the transmis- 
sion through space by means of any radio 
suwency of signals intended to be re- 
eelved, whether audibly or visually, di- 
rectly to the public. The radio broadcast- 
Fr industry embraces the complete opera- 
m of all stations or networks designed 
broadcasting as above defined, includ- 

» in connection with such operation, the 
Preparation and production of programs, 
h sponsored and unsponsored, for the 
Purpose of providing entertainment, in- 
struction and general service through the 
agency of radio broadcasting to the people 
of the United States. 
2. Broadcaster means any individual, 
= tnership, corporation or association oper- 
ng a radio broadcasting station by virtue 

or a license issued by the Federal Radio 


3 mission. 
* €twork shall mean any individual, 
Partnership, corporation or association in 


business of regularly supplying pro- 
ms for broadcasting, by wire or wire- 
b simultaneously to two or more radio 
roadcasting stations. 
0 Bmploye is any person employed at a 
ay r weekly or monthly salary or wage 
steevices rendered during regular hours 
= 4 as distinguished from an independent 
a or or a professional person who is 
by the job or performance. 
work Ployer is any broadcaster or net- 
‘ employing any employes. 
per roadcast technicians shall mean any 
a ewe employed for the operation or 
~ ntenance of any transmitting, control 
ea ePut equipment used in radio broad- 
Casting. 


Article Ill (Effective Date) 


one Code shall take effect upon the 
- h day after it shall have been approved 
the President of the United States. 


Article IV (Employment Provisions) 


Employers agree as follows: 

+ With respect to hours of operation, to 
inform to the requirements of their 
Conte: as issued by the Federal Radic 

Ommission, and the Rules and Regulations 
of that Conimission, and in ‘any event not 


© reduce their hours of operation by rea- | . 


®0n of their adherence to this Code. 








“ 
=. After the effective date. n 

i ot to - 

ploy any person under sixteen years pe a 


except that persons under sixteen may be 
rte as talent on programs for not more 
or aaaes pee day, and those hours 
© such as wi not interfere w > 

pot ang re with their 
Pp - . 

A. Not to work any employe for more 
than forty hours in any one week except 
as to classes of employes 


paragraph No. 4 hereof, ee 
4. The maximum hours fixed in the fore- 
going paragraph No. 3 shall not apply to: 
a. Employes in a managerial or execu- 
tive capacity (including announcers and 
production men), who receive more than 
thirty-five dollars per week, or, in radio 
broadcasting stations where not more than 
ten persons are regularly employed, to em- 
ployes in a managerial or executive capac- 
ity (including announcers and production 
men), who receive more than twenty-five 
dollars per week. 

b. Outside salesmen. 

ec. Employes on emerge i ‘ 
enh cee nae rgency maintenance 


d. Radio operators and 


control men, 

—_ seenect 09 whom the maximum hours 
of work shall not exceed forty-c:<h 

per week. ) t hours 

e. Persons employed on special event 


Programs of public interest, with respect to 
whom the maximum hours of werkt shalt 
not exceed an average of the number of 
hours herein prescribed for their class of 
work per week during any six weeks’ pe- 
riod, 
5. Not to pay any full-time em y 
than at the following weekly = 27: 
a. Broadcast technicians, including radio 
operators and control men, not less than 
twenty dollars per week, except that in 
radio broadcasting stations where not more 


than ten persons are regu ly employed 
the minimum rate of pay ‘or broadcast 
technicians, including radio operators and 


control men, shall be fifteen dollars per 
week. Employers shall be entitled to em- 
ploy as apprentices, for any eriod not to 
exceed six months, persons learning the 
technique of radio broadcasting control 
and transmission, the minimum rate of pay 
not to be less than twelve dollars per week. 

b. Amnouncers and Program production 
employes not less than twenty dollars per 
week, except that in stations where not 
more than ten persons are regularly em- 
ployed the minimum rate of pay for em- 
ployes of this class shall be fifteen dollars 
per week. 

c. All other employes, except salesmen 
working on commission only, at the rate 
of fifteen dollars per week in any city over 
500,000 population or in the immediate re- 
tail trade area of such city; at the rate of 
fourteen dollars and fifty cents per week 
in any city of between 250,000 and 500,000 
population or in the immediate retail trade 
area of such city; or at the rate of four- 
teen dollars per week in any city of be- 
tween 2,500 and 250,000 population or in 
the immediate retail trade areas of such 
city; or at the rate of twelve dollars per 
week in any town of less than 2,500 pop- 
ulation. Population, for the purpose of 
this Code, shall be determined by the 1930 
Federal Census. 

6. Not to reduce the compensation for 
employment now in excess of the minimum 
wages hereby agreed to (notwithstanding 
that the hours worked in such employment 
may be hereby reduced) and to increase 
the pay for such employment by an equi- 
table readjustment of all pay schedules. 


Article V (Collective Bargaining) 


The following provisions are conditions 
of this Code: 

1, That employes shall have the right 
to organize and bargain collectively through 
representatives of their own choosing, and 
shall be free from the interference, re- 
straint, or coercion of employers of labor, 
or their agents, in the designation of such 
representatives or in self organization, or 
in other concerted activities, for the pur- 
pose of collective bargaining or other mu- 
tual aid or protection; 

2. That no employe and no one seeking 
employment shall be required as a condi- 
tion of employment to join any company 
union, or to refrain from joining, organiz- 
ing, or assisting a labor organization of 
his own choosing; 

3. That employers shall comply with 
maximum hours of labor, minimum rates 
of pay, and other conditions of employ- 
ment, approved or prescribed by the Presi- 
dent; and 

4. The selection, retention and advance- 
ment of employes shall be on the basis of 
individual merit, without regard to their 
affiliation or non-affiliation with any or- 
ganization. Nothing herein shall impair the 
constitutional right of employers to free- 
dom in the selection, retention and ad- 
vancement of employes. 


Article VI (Trade Practices) 


1. In order to avoid rate cutting, directly 
or indirectly, each broadcaster or network 
shall forthwith publish and file with the 
National Association of Broadcasters, as 
hereinafter provided for, a schedule of all 
rates regularly and currently charged to 
advertisers for the sale of its broadcasting 
facilities, together with all discounts, re- 
bates, refunds, and commissions allowed 
to such purchasers of such facilities or to 
their recognized agents, such schedule to 
be known as the Rate Card. No broad- 
casting facilities shall be sold, and no dis- 
counts, rebates, refunds or commissions 
allowed, otherwise than in exact accord- 
ance with such Rate Card, except that, un- 
der conditions not specifically covered by 
the Rate Card, sales of broadcasting facili- 
ties may be at special rates, provided a 
full written statement of such conditions 
and of all such rates is immediately filed 
with the National Association of Broad- 
casters, which Association shall be author- 
ized to publish such statement in full. No 
Rate Card, or rate charged thereunder, 
shall be modified until thirty days after the 
filing with the National Association of 
Broadcasters of the Rate Card with the 
proposed modifications. Any granting of 
discounts, rebates, refunds, commissions, 
gratuities, free time (other than legitimate 
program announcements), or any other 
commercial broadcasting service not pro- 
vided for in the Rate Card and in the con- 
tract entered into thereunder or not cov- 
ered fully by specific report to the Na- 
tional Association of Broadcasters, and 
any business done on a cost per inquiry 
or percentage basis, shall be deemed unfair 
trade practice within the meaning of this 
Code. 7 

2. (a) Agency commissions, not exceed- 
ing fifteen per cent, and an additional two 
per cent cash discount, may be allows d, 
but such commissions shall be paid only 
to recognized advertising agencies. 

(b) Further commissions totaling not 
more than fifteen per cent may be allowed 
as sales commissions. 

(c) Provided however that nothing in 
this Code shall be so interpreted as to pro- 
hibit or limit the payment by a broad- 
caster or network of sales commissions to 
any regularly employed salesman or sales 
representative acting as_ his agent and 
nothing in this Code shall impair the va- 
lidity of any contract for the sale of broad- 
into prior to thé 
there shall 


racts 


casting facilities entered 
effective date of this Code. but 
be no voluntary renewal of such cont 
on terms in violation of this Code. 


network, directly 


s No roadcaster, or 
a alee shall sell or furnish talent 
or special rec ordings, literary or a | 
rights of any sort to any advertiser or 
gent at less than the actual cost to the 
network of sucb talent or 


broadcaster OF 


VARIETY 


— —_——— 








Special recordings, literary or musical 
rights, unless a full report of such sals 
below cost is promptly filed in writing with 
the National Association of Broadcasters. 
4. No broadcaster or network shall de- 
fame or disparage a competitor, directly 
or indirectly, by words or acts which un- 
truthfully call in question his business in- 
tegrity, his ability to perform his con- 
tracts, his credit standing, or the quality 
of his service. ; 
No broadcaster or network shall claim 
for his service a character. sc ope or qual- 
ity which cannot be substantiated by spe- 
cific evidence, nor shall he claim as regular 


characteristics of his service features 
which he knows to be purely temporary 
or accidental. 

6. No broadcaster or network shall ac- 


cept or knowingly permit any 
singer, musician, or orchestra 
ployed by such broadcaster or network to 
accept any money, gift, bonus, refund. re- 
bate, royalty, service, favor or any other 
thing or act of value for performing or 
having performed for any broadcaster or 
network when the purpose is intended to 
incuce such person to sing, play or per- 
form, or to have sung, played, or per- 
formed any works published. copyrighted, 
or owned by any music publisher. 

7. No_ broadcaster or - network shall 
knowingly permit the broadcasting of any 
advertising of or information concerning 
any lottery, gift. enterprise, or similar 
scheme, offering prizes dependent in whole 
or in part upon lot or chance, or any list 
of the prizes drawn or awarded by means 
of such lottery, gift enterprise, or scheme, 
whether said list contains any part or all 
of such prizes. 

8. No broadcaster or network shall use 
any subterfuge to frustrate the spirit and 
intent of this Code. 


Article VII (Administrative Provi- 
sions) 


1. In order to aid in the administration 
of this Code, the Board of Directors of the 
National Association of Broadcasters shall 
have the power, for the purpose of local 
administration, to divide the country into 
districts, and to appoint, from its members 
or otherwise, local committees for the car- 
rying on of its work in such districts. 
and to delegate to any one or more of such 
local committees any of its duties or pow- 
ers hereunder. 

2. It shall be the duty of the Board of 
Directors— 

a. To require from any broadcaster or 
network, and such broadcaster or network 
shall be required to furnish, reports as 
may be prescribed by affirmative vote by 
two-thirds of the Board voting, in such 
form and substance as the Board may di- 
rect. Any false report knowingly made to 
the Board shall be deemed a violation of 
this Code, 

b. To establish as soon as practicable a 
system of uniform accounting for the 
broadcasting industry. 

c. To prepare and submit to the National 
Recovery Administration, from time to 
time, such amendments or modifications of 
this Code as may appear desirable to 
effectuate the objects of Section 1, Title I, 
of the National Industrial Recovery Act. 
_d. To recommend such further regula- 
tions as may be necessary to carry out the 
provisions of this Code. 

e. To represent the broadcasting industry 
in all matters between the National Re- 
eovery Administration and the broadcast- 
ing industry. 

f. To receive and investigate complaints 
of violations of this Code charged against 
any broadcaster or network subject thereto, 
and to report thereon if deemed advisable 
to the National Recovery Administration. 


Article VIII (Radio Act of 1927 as 
Amended) 


The President of the United States may, 
from time to time, cancel or modify any 
order, approval, license, rule or regulation 
issued under Title I of the National Indus- 
trial Recovery Act. 

Nothing in this Code, however, ghall be 
construed as authorizing or consenting to 
the imposition of any licensing require- 
ment on broadcasters other than those im- 
posed by the Radio Act of 1927, as amend- 
ed, or as permitting or consenting to in- 
junction proceedings which would restrain 
the operation of any broadcaster or net- 
work, or as requiring any broadcaster or 
network to violate any provision of the 
Radio Act of 1927, as amended, or as a 
waiver of any other right under the Con- 
stitution. 


Article IX (Amendments) 


It is hereby provided that supplementary 
Or additional provisions, modifications, and 
amendments to this Code may, from time 
to time, be submitted by the Board of Dt- 
rectors of the National Association of 
Broadcasters for the approval of the Presi- 
dent of the United States. 


Parent Group Squawk 
Sets Kid on Air Program 


Hollywood, Sept. 4. 

Following numerous protests by 
California Parent-Teachers associa- 
tions that local stations are not giv- 
ing children a break on the air, 
KFWB is putting a kid program on 
daily for which it will accept no in- 
come and will let the association 
act as censors on the material. 

Dubbed ‘Play Time Lady,’ pro- 
gram will have a young woman 
story teller, with yarns aimed at 
kids of 6 to 12. 


Dallas Agency’s N.Y.Branch 


Tracy-Locke-Dawson, Inc., ad 
agency with headquarters in Dal- 
las, has established a branch office 
in New York so that it can main- 
tain close contact with the radio 
end of its Continental Oil account. 
Schedule Conoco is going to use on 
NBC this fall hasn’t been settled. 
Nor has the program been picked. 

For the past two seasons the oil 
distrib’s network space has been 
filled by Carveth Wells, explorer 
and author. 


Dramatized True Stories 


A. C. Gilbert Co., maker of elec- 
trical toys, starts its pre-Christmi#s 
ballyhoo on NBC Oct. 29 with a 
dramatized affair tagged ‘True En- 
sineering Stories.’ 

It’s for 15 minutes Sunday after- 


performer, 
leader em- 











noons with 29 stations on the bluc 


al 


(WJZ) web involved. 





L. A. Stations Adapt Local Film 
Talent Idea to Their Own Use 


»™ 
- 








SERIAL ON RUN 
Flour Firm Takes ‘Children’ for 26 
Stations 5 Times Wkly 


Pillsbury Flour Mills has taken 
over the Irna Phillips serial, “To- 
day’s Children,’ for a minimum run 
of 13 weeks on NBC's blue (WJZ) 
link starting Monday (11). Install- 
ments for every morning of the 
week but Sat. and Sun. will come 
from Chicago and get a release over 
26 stations in the east and midwest. 

Script made its debut’'on WGN, 
Chicago, about three years ago. 

Pillsbury on the same day (11) 
starts a three mornings a week 
series over CBS, using 21 stations 
for talks by Mary Fellis Ames on 
home economics. 


Coal Co. with Dramas 


Jeddo-Highland Coal Co. makes 
its debut on the airlanes Sept. 14 
with a program directed at kid and 
adult attention. 

It’s contracted for three evenings 
weekly on five NBC stations in the 
east and one in Canada, CRCT, to 
regale ’em with dramatizations of 
classical yarns of “Treasure Island’ 
genre. 

N. W. Ayer is the agency, 








Mex Tenor at Noon 


Tito Guizar, Mexican tenor, de- 
but on a CBS Sunday noon loop 
Oct. 1 for the maker of the Brillo 


household products. 
Harp trio will furnish the musi- 


cal background. 
Frank Presby agency placed the 
business. 


New Business 


(LOCAL STATIONS) 








Los Angeles 4 

Slavick Jewelry Co. Daytime spot 
announcements, KNX. (Chet Crank, 
Inc.) 

International Bible Students. (Jeho- 
vah’s Witnesses). Oct. 1-8-15 part 
of national hook-up from Brooklyn, 
N. Y., KNX. 

Paso Concentrates. Five days a 
week for 15 mins., extended from 
two. ‘The Guardsmen,’ male quar- 
tet, KNX. 

Weaver Jackson. Increased from 
two 15-min. periods a week to three. 
Richard Davis, tenor, KNX. 

Sussman and Wormser, Tues.-Fri., 
10 stations on coast. Don Lee chain. 


Previously only on KHJ. Mellowed 
Melodies, Norman Neilson, Hazel 
Warner. 


Globe Outfitting Co. Three 15-min. 
periods a week, popular records, 


KFVD. 
Crazy Water. Mon., Wed. and Fri.,| 
15 mins. Don Vincente, organist, 


string orchestra and Tom Wallis, 
baritone, KMTR. 

Beechnut Packing Co. 7:30 to 7:45 
p.m., Mon., Wed., Fri., discs, Red 
Davis, starting Sept. 25, KNX. (Mc- 
Cann-Erickson). 





Charlotte, N. C. 

WBT: Procter & Gamble (Oxydol), 
86 five-mnute transcriptions. 

Soap and Glycerine Producers, 60 
evening announcements, 

Chevrolet, daily announcements. 

Benjamin Moore Paints, renewal 
for 13 quarter-hour programs. 

United Remedy (Kolor-Bak), daily 
announcements for one year. 

Prophylactic Brush Co., 
nouncements. 

Dix Rub Co., 
three weekly. 

Crazy Crystals, two 15-minute pro- 
grams a day for 52 weeks. 

Knoz Co., 15-minute disk show once 
weekly for 13 weeks. 

Pontiac, 26 five-minute recordings, 
three a week. 


13 an- 


52 announcements, 


Seattle 

National Carbon. Prestone anti- 
freeze, 36 50-word evening announce- 
ments, starting Oct. 23. KJR. 

Don’s Sea food, started Aug. 30, 
indef. KOMO and KJR. 

O’Neida Co., start Oct. 30, 100-120 
word announcements, twice daily, 
p.m. and evening. KOMO. 

Baker Fur, every Sunday evening, 
spot announcements, started Aug. 27, 
KOMO and KJR. 

Dr. BE. W. Kenyon, program, 
‘Church of the Air,’ 15 minutes, four 
time weekly, KJR. 





Cincinnati 
Beechnut Packing Co. Starts Sept. 
25 with Mon., Wed. and Fri. night 
15-minute spots over WLW. 


Styled 
ted Davis and concerns typical 
American boy in his teens. Mate- 





irial, by 


Los Angeles, Sept. 4. 


The old film idea of going into a@ 
town and selling merchants on get- 
ting the town amateur actors to ap- 
pear in a picture has been trans- 
ferred to radio. Stations here are 
picking up additional revenue by 
utilizing unpopular daylight hours 
for this scheme. 

As worked air salesmen pick 
towns, without broadcasting sta- 
tions, within a radius of 50 miles. 
Merchants are sold on the idea of 
buying an hour's time to be filled 
by home town talent with the as- 
surance to the advertiser that vir- 
tually every family will be listening 
to that station on the specific hour 
to see how their own kids and their 
neighbor's make out before the 
mike. 

In cases where the town is more 
than 25 miles away the talent is 
brought here for the broadcasts, but 
in nearby suburban territory the 
one time programs are-~ remoted 
from a theatre or hall. 

In one town a theatre, not run- 
ning matinees, was used for the 
broadcast with free admission, 
Theatre was also in on the scheme 
offering 25c tickets for 15c for those 
coming into the house and who 
wanted to see the evening show. 





English Radio Goes to 
Stage for Its Talent 


London, Aug. 26. 


The British Broadcasting come 
pany evidently is of opinion it can- 
not come to any agreement with 


latter’s booked artists. 


They have, therefore, entered 
into an agreement with Charles 
Cochran, Andre Charlot, Julian 


Wylie and others to furnish them 
with entertainment, most of which 
would be culled from stage produc- 
tions. 

The new arrangement 
upon the refusal by George Black, 
general manager of General The- 
atres, to permit Evelyn Laye, at 
the London Hippodrome in ‘Give 
Me-a Ring,’ to broadcast in the 
B. B. C.’s- presentation of ‘Waltz 
Time,’ her recent film. 


Vaude Act on Beer 


San Francisco, Sept. 4. 

Ryan and Neblette, from vaude, 
have landed on NBC’s second beer 
account placed by Safeway Stores 
on the network twice weekly, be- 
ginning Sept. 8. 

Stores will maintain Eddie Pea- 
body on another program to plug 
the groceries. 








Coast Changes 
Washington, Sept. 4, 


Federal Radio commission con- 
sented to voluntary assignment of 
license of three Coast station, 

KGA, Spokane, Wash., goes from 
Northwest Broadcasting System, 
Inc., to Louis Wasmer, the lessee. 
Western Broadcasting Co., of Pert- 
land, Ore., turns over KEX to the 
Oregonian Publishing Co. KLX 
transferred from Tribune Publish- 
ing Co. to Tribune Building Co, 





MORROW GOES P.A. 
Pittsburgh, Sept. 4. 


Lynn Morrow, for the last three 
years radio editor of the ‘Post-Ga- 
zette’ and WWSW’s newscaster, 
has resigned to go with KDKA to 
do publicity and sales promotion. 
He succeds Percy Boyd, who has 
been doing the air station’s press 
work since KDKA was founded. 

Morrow's successor on the ‘Post- 
Gazette’ and WWSW is Darrell 
Martin, until a year ago radio editor 
of the ‘Sun-Telegraph,’ Hearst 
daily. For a while Martin ran a 
local radio weekly, which folded in 
a short time, and lately has been 
doing free-lance work. 





AUTHORS TO AIR PLUG NRA 
Hollywood, Sept. 4. 

Rupert Hughes, Edward Rice 

3urroughs and other name authors 





on the coast will be on KFWB, 
daily, in five minute programs 
plugging NRA, 

Stunt put ever by George 








Elaine Carrington, to be 
broadcast by station's talent. 


Thomas, Warner studio p. a. in tie« 


jup with Writers’ Club, 
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MEYER 
DAVIS 


Limited Personal Engagement 
aa with His 
NEW YORK ORCHESTRA AT THE 


ST. REGIS ROOF 


NBC 
Coast to Coast 
5 times weekly 


MONDAY, 7:00-7:30 P.M., WJZ 
TUESDAY, 12:05-12:30, WEAF 
WEDNESDAY, 11:00-11:15, WEAF 
FRIDAY, 11:00-11:30, WEAF 
SATURDAY, 7:00-7:30, WEAF 

















HOTEL NEW YORKER 
34th St. and 8th Ave., New York City 


BARNEY 


This Week (Sept. 1) 
LOEW’S STATE 


R APP NEW YORK 
AND HIS NEW ENGLANDERS 
Courtesy 
i WABC ce RALPH HITZ 
on, ues. 
12:30 P.M. 6:30 P.M. aeneen Det 
Thure. Sat. Hotel New Yorker 
6 P. M. 12 P. M. 


“The Sort of Music You 
Never Forget to Remember” 














ROY SHIELD 


Musical Director 


“NATIONAL BROADCASTING COMPANY 
CHICAGO 











EARL HOFFMAN 


And His ORCHESTRA 


8 MONTHS, CAFE DeALEX, CHICAGO 
Broadcasting Daily WGN, Chicago 





Ad Agencies’ 


Radio Execs (Associated With 
the Show or Performance 
End of Radio) 


N. W. Ayer & Son, Inc. 
500 Fifth Ave., N. Y¥. C. 


Douglas Coulter. 


Batten, Barton, Durstine & 
Osborne, Inc. 

383 Madison Ave., N. Y¥. C. 

Roy Durstine. 

Arthur Pryor, Jr. 

Herbert Sanford, 





Benton & Bowles, Inc. 
444 Madison Ave., N. Y. C. 


cE. M. Ruffner. 
Biow Co., Inc. 
521 Fifth Ave., N. Y. C. 
Milton Biow. 
Blackett-Sample-Hurnamert, Inc. 
30 Park Ave., N. Y. C. 
Frank Hummert. 
teorge Tormey. 
Blackman Co. 
122 E. 42d St., N. Y. C. 
Douglas Storer. 
Campbell-Ewald Co. 
292 Madison Ave., N. Y. C. 
C. Halstead Cottington. 
Cecil, Warwick & Cecil, Inc. 
230 Park Ave., N. Y. C, 


J. H. McKee. 

The Paul Cornell Co. 
580 Fifth avenue, N. Y. C. 
L. S. Caskin. 

Samuel C. Croot Co. 

28 West 44th street, N. Y. C. 
Arthur Anderson. 

Erwin, Wasey & Co., Inc. 
420 Lexington Ave., N. Y. C. 


Charles Gannon, 
William Esty & Co., Inc. 

6 E. 45th St.. N. Y. C. 
William Esty. 

Federal Adv. Agency 
444 Madison Ave., N. Y. C. 
Mann Holiner. 

Albert Frank-Guenther Law, 


Inc. 
70 Pine St., N. ¥. C. 


Frank A. Arnold 


Gardner Advertising Co. 

330 W. 42d St., N. Y¥. C. 
R. Martini. 

Gotham Co. 

250 Park Ave., N. Y. C. 
A. A. Kron. 

Hanff-Metzger, Inc. 
Paramount Bldg., N. Y. C. 
Louis A Witten. 

Joseph Katz Co. 

247 Park Ave., N. Y. C. 
Joseph Barnett. 
Lambert & Feasley, Inc. 
400 Madison Ave., N. Y. C. 
Martin Horrell. 


Lennen & Mitchell, Inc. 
17 E. 45th St.. N. Y. C. 
Arthur 3ergh. 
tay Virden. 
Robert W. Orr. 


H.E. Lesan Advertising Agency 
420 Lexington Ave, 


John S. Martin. 


Lord & Thomas 
247 Park Ave., N. Y. C. 


Montague Hackett, 


McCann-Erickson, Ine. 
285 Madison Ave., N. Y. C. 


Dorothy Barstow. 


Newell-Emmett, Inc. 
Richard Strobridge. 


Ruthrauff & Ryan, Inc. 
Chrysler Bldg., N. Y. C. 


Jack Davidson, 


J. Walter Thompsor Co. 
420 Lexington Ave., N. Y. C. 
John U. Reber. 

Robert Colwell. 

Gordon Thompson. 
Cal Kuhl. 
A. K. Spencer. 

Hersche! Williams. 
Nathan Tufts. 


Young & Rubicam 
285 Madison Ave., N, Y. C. 
Hubbell Robinson. 


W. R. Stuhler. 
Donald Stauffer. 

















Hold 


Everything, 
Eddie! 


Will be in Hollywood 
Sept. 10 to welcome 
You back to the 


Chase & Sanborn 







Personal Management 
PHIL RUBINOFF 
Paramount Blidg., New York 


ARY “co 















— ————__ | 


WABC—CBS NETWORK 


FRIDAY 
9:30 P. M. 






WILL YOU BE LIST’NIN’? 












An International 
Favorite 


Broadcasting 


Mon.—Tues.—Fri, 
11:30 to 12:00 P. M. 


WABC 


Oldsmobile 
Tues—Thurs. 10:30 P. M. 


Nightly at the 
ST. MORITZ HOTEL = 
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Olson Joins E-W, Chi 
Chicago, Sept. 4. 
Edwin Olson last week rejoined 
the local Erwin-Wasey office, go- 
ing in on radio as assistant in that 
department. 
Olson was with the agency some 











years ago. 





CYNTHIA 


DOAKES and DOAKES 


. . - Three Consecutive Years with the 


BLUE MONDAY JAMBOREE 
KFRC SAN FRANCISCO 


- « « “Much of the show’s punch comes from Doakes and 
Doakes (Hardy and Betty Gibson), vet vaudesters, whose 
tintype comedy smacks of plenty trouping, and adds a solid 
sock to bolster up the hour’s show.” —“Variety.” 
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RADIO 





Radio Runaround 





Legal Cruelty 
Sept. 4-—Mr. and Mrs. 
aetpslomew P. Glumpfas, known 
thousands of radio fans as ‘Mary 
and Bart, the Sunshine Girl and 
Boy, were divorced here today 
after 40 years of married life, all 
of which were spent as partners on 
the stage and before the mike. 
Mrs. Glumpfas was awarded cus- 
tody of their scrap-books, aged 40 


and 41. 


Tip for Scriptists 


The Sabbath spirit is neatly 
combined with practical sales ap- 
in the following signature song 
for a Sunday broadcast with a 
ent medicine sponsor: 
Hark! the herald angels sing, 
Whoozus Pills are just the thing; 
Peace on earth and mercy mild, 
Two for man and one for child. 





Crime Wave Bulletin 


Thieves broke into the office of a 
radio booking agent yesterday, but 
he was out, so they didn’t lose 


anything. 





Man Hunt Begins 

Moscow, Sept. 4 (By dogsled to 
VanieTy). Aided by the OGPU and 
accompanied by a pack of blood- 
hounds at full bay, Searsky & 
Roebuckovitch, local representa- 
tives of an Americar broadcasting 
chain, today began a nation wide 
gearch for a Russian violinist who 
does not claim to have played for 
the czar. If such can be found he 
will be presented to the American 
radio public as a novelty. 

Decision to undertake this special 
search was reached when certified 
public accountants reported that if 
every radio fiddler who claims to 
have been court violinist to the czar 
had each played a single two-minute 
selection for that monarch, the last 
of the Romanoffs (excepting Mike) 
woulc have spent 119 years, 10 
months and 24 days doing nothing 
but listening to “Dark Eyes.’ 

The March of Slime 

Gossip dispensers should be re- 
minded that they gain their follow- 
ings through fear, not admiration. 





Home Town Boy Makes Good 

Dogsbody, Iowa, Sept. 4.—J. Hi- 
ram Perkins 3rd, who is taking a 
correspondence course in_ radio 
sports announcing, today succeeded 
in describing two sunsets and a wa- 
ter polo match during the annual 
baseball game between Dogsbody 
and Silo Center. A big time radio 
scout immediately signed him up to 
broadcast eastern football games 
this fall. 

Epigram Department 

(‘The epigram is a mechanical ap- 
pliance by whch the dull may achieve 
@ semblance of wit.—Somerset Mau- 
sham in ‘The Moon and Sixpence.’) 

Some people believe what they 
hope, others what they fear. This 
accounts for the parallel popularity 
of some air poets and the product 
they exploit. 

This would be a much more en- 
durable world if good singers would 
sing bad songs instead of the con- 
trary practice. 

Even the most skillful thief can- 
not rob an announcer of his convic- 
tion that without him the program 
would flop. 

He who laughs last will not be in- 


vited to the studio for the next 
broadcast. 


R. H. Lamb Quits 
San Francisco, Sept. 4. 
R. H. Lamb has resigned as ra- 
dio chief of the U. S. Department 
of Agriculture and has left for «he 
northwest to go into the shipping 
uSiIness. For 2% years he han- 
dled the Western Farm and Home 
hour, Sustainer, on NBC’s western 
network. 
Allan Dailey has been sent cut 
from Washington to succeed him 


Borden’s 2d Coast Show 
San Francisco, Sept. 4. 

Borden has gone for a second 
Program on NBC's to plug its None- 
such mincemeat, beginning Oct. 6 
with a Friday night quarter hour. 
On 11 western stations. 

Talent includes Pair of Pianos 
(Grace Frankel and Gertrude Lyne) 
and Rhythm Rascals, harmony trio. 

Other Borden show is ‘Magic Mo- 
ments, a drama_ which _ starts 


Wednesday night (6) on nine west- 
ern stations. 
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Air Line News 
By Nellie Revell 





G > reo Yohe " > . 
s€orge Cohan rehearsed hours every day for weeks for those 13 min- 


rogram. And it took three men five days 


ages of musical score for Cohan. More than 40¢ 
telegrams arrived at the studio following the broadcast 


utes that he was on that first I 
to transcribe the 172 Pp 


Nine Years Ago 


Nine years ago at the old Rendezvous Club on 45th street a dancer 
named Gilda Gray was beginning to be noticed. Curt Peters’ band 
which accompanied her, included two sax players—Hubert Prior Vallee 
and Johnny Martin. Today Hubert Prior Vallee is Rudy Vallee, John 


Martin is a radio executive and the ban = < 
> d le ader, I t peters t da a =) 
Cu Pe is Oo y 





Page Boy Connects 
Vincent Ragusa, NBC page boy, has captured for himself and two 
friends a spot on three programs a week. Vincent played the hot guitar 
during the last page boy show. They call themselves the Trio Versatile 
(each play four instyuments) and feature Hawaiian music. 





Jack Arthur’s Problem 


Jack Arthur is in a quandary. He decided to take the film offer of 
M-G-M, but must shelve about 10 to 15 pounds. He has been putting on 
weight on advice of his voice professor, in order to achieve greater vocal 
depth. Jack will have to decide what kind of notes he prefers—musical 
or eagle, 





Thomas’ Tough Breaks 
William J. Thomas, NBC press department, left by auto to go south 
with a cousin, skidded near Washington. Car was wrecked and both 
occupants were taken to a hospital. While Thomas was convalescing 
he received a telegram that his mother was being operated on and left 
for Florida. His cousin is still in hospital with a fractured spine. 





Hats 


Tom Howard’s battered brown derby....Rubinoff’s black, rakishly up 
on one side, down on the other....Carson Robison’s half sombrero... 








a little white one with a black doojigger adorns Ramona....Phil Spi- 
talny, Erno Rapee and Frank Black wear bowlers....Zora Layman’s 
cute little checkered chapeau....Floyd Gibbons’ zippy light soft gray.... 
Don Novis never wore one....Borah Minnevitch’s beret with a corru- 


.Rudy Vallee’s new gray....Jane Froman’s deep 
...Irvin Cobb’s cross between 


gated green bill on it 
blue....George Cohan’s Broadway gray 
T.R.’s rough-rider and a Kentucky Colonel. 


Short Shots 
Sponsors are becoming fiddler conscious and are asking the price for 
Jascha Heifetz, Mischa Elman and Efrem Zimbalist, with two of the 
boys definitely interested—and at what prices....Sam Herman resumes 


his solo sustaining Sept. 9....John, sheik of the banjo-playing Mitchell 
Brothers, sings with Carson Robison on the latter’s CBS Bar X Days, 
and is now an actor on Tony Wons’ morning programs doing wild west 
characters. Just a cowhand from Tennessee....‘Johnny’ Johnstone, 
manager of NBC press relations, has purchased a home in Great Neck 
...-Julius Tannen is the first comic to dare the public to send in gags... 
Vee Lawnhurst, Muriel Pollack and Harriet Lee now being featured 
with the Men About Town, or I should say the Happy Wonder Bakers... 
Natalie Stark, radio columnist for the Buffalo ‘News,’ vacationing in 


New York....Adia Kouznetzoff, Russian basso profundo, under the Her- 
man Bernie managerial wing for a period of two years....Abner (Lum 
and Abner) expects a blessed event any day....Vallee, who built Happy 


Valley, a spacious lodge in Maine, hasn't spent a day there all. summer, 





Scrambled Notes 
Aaronson’s Commanders now the sole aggregation heard over WOR 


from a resort spot....Typical night club opening will be given the res- 
taurant in the CBS building this Thursday (7)....Either Enric Madri- 
guera or Irving Aaronson will land that Hotel Roosevelt spot... .Paul 


White, CBS publicity director, spent the week-end ir. Chicago conferring 
on the publicity for the Swift programs (Olsen and Johnson) to start in 
October....If the I. J. Fox program on WOR last Sunday pleased the 
sponsor it will mean a long run for ‘Olly’ Wakefield, the comedian.... 
Will Donaldson, arranger, is the father of a son....Bill McCaffrey of 
NBC on vacation....The ‘John Henry’ series soon will exit in favor of 
the more remunerative commercials....Edith Handman and Freddy 
Farber, who start a harmony turn on WOR this week, have been ‘teamed 
up’ for five years....WOR is holding ‘Main Street’ auditions for a com- 
mercial client....Frank Darling, former manager of Playland, has taken 
ever the concession of the Radio City Tower, and is trying to sell NBC 
the idea to charge admission to radio audiences....Alexander Gray is 
back in town dickering with radio sponsors....Myrt and Marge return to 
Columbia by the end of this month....Tommy Christian's Orchestra 
becomes the house band at WOR. 
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George White's “Flying High,” “Melody,” “Scandals of 


29-31 

Brown & Henderson's “Strike Me Pink”’ 

Schwab & Mandel’s “Good News,” “Desert Song,” “New 
Moon,” ‘Follow Through 


Max Gordon’s “Band Wagon,” “Flying Colors” 


Ziegfeld’s “Hot Cha,” “Chrysler Radio Shows,” “Follies, 
i S 
5'26-27-28" 


GOODman 
GULF cGaAsoune 


IN REVIEW 








WITH 
GEORGE M. COHAN 


WJZ 
SUNDAY 




















10 “Passing Shows” 1918-1927 
7 “Artists and Models” 23-27 
“Sinbad,” “‘Bombo,” “Big Boy”—with Jolson 


Jack Donahue’s “Sons o’ Guns,” “‘The Dancing Girl,” “Sky 
High,” “Caroline”’ 


Century Opera House Shows: “Love Song,” “‘Rose of Stam- 
boul,” “Last Waltz,’ ‘Blossom Time,” “Student Prince,” 
“Lady in Ermine,” ‘‘Florodora,” “Princess Flavia,” 

| “Princess Charming” 
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East 


Al Jolson stalling Mervyn LeRoy 
about going to the Coast for ‘Wun- 
derbar’ (WB), preferring to finish 
first his radio program in the east. 

They’re all talking about that 
broadcast of ‘Dinner at Hight’ from 
Grauman’s Chinese and how nega- 
tively it came through on the east- 
ern end, 

Mignon Bushell, daughter of 
Judge Hyman Bushel, has gone Jay 
Faggen for publicity, leaving the 
George Lottman office. 

Resignation of Percy Boyd as p.a. 
for KDKA, Pittsburgh, brought in 
Lynn Morrow, radio ed of the ‘Post- 











MILTON 
BERLE 


OLD GOLD PROGRAM 
Sept. 6th 
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Management 


(SJARLES MORRISON 
MORRISON-WINKLER CORP. 


Park Central Hotel 

















ARTHUR 
TRACY 





“The Street Singer” 


MANAGEMENT 


MORRISON-WINKLER 


CORPORATION 
Park Central Hotel 
NEW YORK 

















Pontiac Program 


Coast-to-Coast Columbia System 
Broadcasts 


Tuesdays and Thursdays 
at 2:30 P. M. 


Management MORRISON-WINKLER, Ine. 














| “Radio’s Loveliest Lark” 


JANE 
FROMAN 


IN SONGS 


FRIGIDAIRE PROGRAM 
Friday 10:30 p. m. CBS. 
Direction, Morrison-Winkler 
Corporation 
Park Central Hotel, 


New York City 


LENNIE 
HAYTON 


AND HIS 
CHESTERFIELD-HOUR 
ORCHESTRA 
EACH FRIDAY 10 P.M. 

a WABC 


Direction 


MORRISON-WINKLER 
Corporation 

















with Barrell 
former radio ed of ‘Sun- 
Tele,’ taking over Morrow’s spot. 
CBS is helping plug things for 
the tea-room converted into a cafe 


Gazette’ to replace, 


Martin, 


in its headquarters building by 
tossing an opening night with the 
web’s staff entertainers asked to 
participate. 
May Sprintz is the new ‘Sleepy 
Time Lady’ on WINS, N. Y., replac- 
ing Claire Stetson Russotto. 
CBS claims it was first to think 
of the idea of giving the N. Y. ‘Sun’ 
centenary sendoff on the air, but 
NBC beat it to the punch by staging 
its own ‘Sun’ celebration the night 
(2) befare the CBS scheduling. 
WCAU, Philly, has a social regis- 
terite, Mary Brown Warburton, do- 
ing a society column on it for 
Schrafft’s. 
Henry Burbig is auditioning some- 
thing at NBC he’s tagged ‘The Mad 
Hatters in Krazy Kollege’, 
NBC has another baroness in the 
grooming stage. Web's auditioning 
her under the title of Baroness 
Marie De Cichiny. Warbling is the 
talent. 
WCAU, Philly, has the ‘Meister- 
singer’ now doing mike duty for the 
Felin’s Co, 





West 


Phil Rubinof€f in Hollywood to 
look after his brother’s interests in’ 
the Eddie Cantor broadcasts. 


John A. Stewart, ad manager at 
KGB, San Diego, leaves to join com- 
mercial department of KNX, Holly- 
wood, 

KIEM, Eureka, Cal., wants to be 
given unlimited time on the air and 
is after facilities of KFWI, San 
Francisco, 

City of Albuquerque, N. M., seek- 
ing a 50-watt police outlet. 
Application of Thomas R. Mc- 
Tammany and Wm. H. Bates, Jr., 
for a new 250-watt station license 
in Modesto, Cal., before the FRC. 
KFNF, Shenandoah, Ia., granted 
extension of permit to use time as- 





| signed to, but not used by, KUSD 


and WILL. New extension is for 


month of September. 


After being on KFWB for two 
years, ‘English Coronets’ becomes 
just ‘Coronets.’ Change due to new 
historical series starting Sept. 3. 
‘Drums of France,’ also historical, 
dropped by the station. 

Examiner Pratt, of FRC, reversed 
by the commission, which granted 
renewal of license to KVOA, Tuc- 
son, Ariz., and assignment of license 
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BELASCO 


OLDSMOBILE 
10:30 Tues. and Thurs. 
WABC 
_ Mon., Tues. and Fri., 11:30 to 12:00 


NIGHTLY 
ST. MORITZ HOTEL, NEW YORK 


Sole Direction HERMAN BERNIE 
1619 Broadway, New York 




















The Nit Wits 
of the 
Networks 


WHITE 
OWL 








Dir.: WM. MORRIS AGENCY 














TIM and IRENE 


RYAN and NOBLETTE 


fRrown Derby and Humboldt Beer 
Mon. and Fri., 9:45 P.M., PST., 
KGO Network 
Carefree Carnival, Tues., 9 P.M., 
KPO Network 
NBC SAN FRANCISCO 
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NOW IN LONDON PLAYING VAUDEVILLE 


Recording for Decca and broadcasting regularly from May Fair 
Hotel for the British Broadcasting Corporation. 


European Representatives, REEVES & LAMPORT 


(BILLY) 


COMFORT 





from Robert M. Riculfi to Arizona 
Broadcasting Co., Inc, 

Transmitter of KUOA moves from 
Fafayetteville to Mount Sequoyah, 
Ark. 

KDFN, Casper, Wyo., moves sta- 
tion locally. 

Ray Bailey’s orchestra is the new 
staff combination at KFAC-KFVD, 
Los Angeles. Singing Sherwoods 
are off. 

Earl Dancer’s band will be piped 
once a week to the east for audi- 
tioning purposes, Dancer has added 
three to his outfit. 

Mr. and Mrs. E. lL. Bengston, 
KLZ, Denver, are golf addicts. BK. 
L. shot an 87 in his first tourna- 
ment, the Colorado state open, and 
Mrs. Bengston is shooting in the 
60s for nine holes. 


Mid-West 


Bd Petry company of station rep- 
resentatives moving to larger office 
space in Chicago, 

George Isaac a papa and bubbling 
around WGN quarters. 

Bureau of Broadcasting has shift- 
ed out of the Wrigley building to 
new offices. 

Hugh Cross, in Chicago from 
Council Bluffs, a guest on an early 
morning program of WLS, his alma 
mater. 

Question of a successor for Nick 
Carter at J. Walter Thompson, Chi- 
cago, not settled. Carter joined 
Benton and Bowles in New York. 
WCFL, Chicago, made one of its 
rare pickups of an NBC network 
show when taking the NRA pro- 
gram, 

Bob White auditioning several 
ideas for autumn sponsorship, 

New feature over WSUI, Uni- 
versity of Iowa station, will have 
all 99 individual counties in the 
state featured for individual pro- 
grams. 

D, E. Kendrick replaces Jim Car- 








penter as_ station manager at 
WKBF. 
Mrs. Mason Yerkes, long time 


with the KFAB staff at Lincoln, 
Neb., conducting a program devoted 
to better English speaking, goes as 
program director of XER, the Amer- 
ican-operated station just across 
the Mexican line, 

Howard Neumiller back at 
WBBM. after a tour of the Conti- 
nent, 

Pauline Frederick hits the ether 
this Tuesday (5) with the Ben Ber- 
nie-Blue Ribbon program, 

Don Bernard rests on Fridays, but 
makes up for it by showing up for 
work on Sundays for the Hays, Mc- 
Farland agency. 

Al Williamson getting out of the 
Fair-mobbed town for a couple of 
weeks in the Bloomington country. 
Wendall Hall has gotten up a 
Wendell Hall press blurb. 

Homer Hogan spent his vacation 
from KYW at the Fair. 

Halloween Martin, the morning 
clock girl at KYW, practically had 
to be locked out of the KYW studio 
before she’d take her vacation. 





36 30-Min. Dramas 


Seattle, Sept. 4. 
‘The Pioneers,’ sponsored by 
Peoples Bank, will resume on the 
air Sept. 10, over KOMO. Series of 
36 half-hour dramatizations, with 


players from Seattle Repertory 
Playhouse. 

Local historical events form 
theme. 





KSO’S SPOT REMOTES 
Des Moines, Sept. 4. 

KSO, of the Des Moines ‘Register 
and Tribune,’ has improved facili- 
ties for handling of spot news 
through addition of a short wave 
transmitter, 

Apparatus is housed in a special 
car and is so designed that the an- 


fH nouncer may carry the transmitter 


on his back and follow any event 
without a ’phone line connection. 





INSPECT NEW WIND MGR. 
Chicago, Sept. 4. 
Ralph Atlass is arpidly setting 
his organization for the operation 
of the new WIND, Gary, Ind. Last 
week Joe Jaspert landed with the 
station as general manager, 
Jaspert is a radio veteran, being 
credited with having first started 
KYW here. More recently asso- 
ciated with WBZ, Springfield, Mass. 





King’s Beer Spreading 


King’s Beer, which started off 
with WABC, New York, only, 
spreads out over 10-station link on 
CBS Sept. 23. Program will con- 
tinue with Fred Berren’s combo, 
Jane I"roman, Charles Carlile and 
a quartet billed as the ‘King's 
Henchmen,’ 

Towns being added are Albany, 
Syracuse, Buffalo, Hartford, Provi- 


dence, Boston, Bangor and Wash- 











ington 


Rural Papers Snubbing Radio, 
But Met Papers Add Air Copy 


—= 





Chicago, Sept. 4, 

Despite all the efforts of the press 
departments of the two webs and 
the major stations, the papers out- 
side the metropolitan areas have 
taken a new dislike for radio pub- 
licity and have sliced the air news 
into non-existence. Press offices 
have tried to rearrange their boiler- 
plate to especially please the small 
town editors, but the weekly sheets 


Ether Slants 


George Cohan 


George M. Cohan was a wow Sun- 
day night on the Good Gulf pro- 
gram, This third or fourth consec- 
utive air show evidences that the 
Yankee Doodle Dandy has found 
still another new metier, the radio, 
to round out his prolific and bril- 
liant career in the show business, 

The manner in which Cohan reels 
off his introductory song lyrics in 
breezy, colloquial style, sans any 
thought to their commercial or 
song plug appeal, but strictly as 
special material to elevate the 
standing and impression of the per- 
former, evidences anew the wisdom 
of Cohan’s showmanship, whether 
it’s on a rostrum or in the ab- 
stract behind a mike. 

Doing everything in rhythmic 
patter, the lyrics are compelling and 
by their sheer simplicity command 
constant dial-in attention. When 
he jocosely apologizes for his lyric 
satire on the Tin Pan Alley boys, he 
is appealing to the sophisticates and 
at the same time also clicking with 
the masses. 

His excerpt from ‘The Tavern,’ 
Cohan’'s favorite play, was a gem. 
His pop song medley, including a 
snatch of ‘Over There’ and finally 
that new-song-every-week which, 
for Sunday night’s stanza, was a 
patriotic NRA eulogy, humorously 
titled, ‘Look Out for General John- 
son.’ 

In between Al Goodman's crack 
orchestra gave out its rhythms in 
usual tiptop manner along with the 
Revelers. The Good Gulf ad spiel 
makes mention of the increasing 
impression Cohan has been making 
on gasoline buyers as evidenced by 
their reports. Cohan himself an- 
nounced that he’s set for two more 
broadcasts. 

Payrolled at $5,000 per, Cohan 
brings a lot to the mike even for 
that money. He brings with him a 
time-honored reputation of the 
Cohans in the American theatre; he 
brings also special material and a 
personality which none but George 
M. can offer. 











NBC Network ; 
Jack Frost Sugar Hour 
Management NBC 
Personal Direction 
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continue to put the slight on for 
radio news. 

Metropolitan papers remain the 
only outlet for radio press matter 
There has been an increase in radio 
chatter in the big dailies. This has 
been due first to the pressure of 
the national advertisers using both 
the radio and the dailies and reader 
interest. Dailies, despite all efforts, 
can no longer ignore the pressure 
of the ether pull. Especially are 


these dailies susceptible when they ° 


are themselves affiliated with, or 
own, radio stations. 

But in the sticks there's nothing 
to it but the individual editor's own 
prejudice, and most editors have a 
flat anti-radio complex. 
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THE GREEK AMBASSADOR 
OF GOOD WILL 


GEORGE 
GIvoT 


Metro-Goldwyn-Mayer’s 
“HOLLYWOOD PARTY” 


NOW IN PRODUCTION 


Sole Direction 
HERMAN BERNIE 





1619 Broadway, New York 








mie THURS - - - 2:30 P.M. 
aa WABC THURSDAY - - - 2:30 PM. 
COLUMBIA BROADCASTING SYSTEM SATURDAY - - - - 7:30 P.M. 
TUESDAY SATURDAY WEAF 
7 P.M. 7:15 P.M. 
Met. CBS A BEN ROCKE PRODUCTION 

















“The Lass Who Comes from Dixte 
With a Song That’s Meant to Cheer. 
So Tune Her In and You'll Begin 
To Find Happiness Is Here.” 


BETTY 
BARTHELL 


RICHFIELD OIL PROGRAMS 


WABC \ WEAF 
Monday 10 P.M.||| Friday 9:30 P.M. 


WABC NETWORK 
Thursday, 6:30 P.M. 


Direction CBS ARTIST BUREAU 




















JACK and LORETTA 


CLEMENS 


(4th cousins of Mark Twain) 











FOR EAR AND AIR! 
RAYMOND BAIRD 


Just a Musical Sensation 








EDDY-BURSTON ORCH. 


Second Season 
FELTMAN’S MAPLE GARDENS 
CONEY ISLAND, NEW YORK 
Management Tom O’Connell 
1560 Broadway 
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AND HIS C.B.S. ORCHESTRA 


HAYMES -: 


Steel Pier, Atlantic City 
WABC-C.B.S.—Wed., Fri. Sat- 


Columbia, Brunswick, Victor 
Records ® 


Exclusive Met. C.B.S. Artists Bureau 
RALPH WONDERS, Mer 
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CUBAN ORCHESTRA LET 
WHERE FOR RADIO ONLY 


Bianco's orchestra, which rates 
ng the world’s topnotch Cuban 
rumba outfits, has been bonded for 
entree into America on a six-month 
rmit as visiting artists, with ex- 
ress proviso against any nite club 
work or other competition to Amer- 
jean musicians. = = —— 
They are auditioning at CBS, 
which is not denied them in case 
they land a radio commercial, 











LEASES 2 MORE 
Council Bluffs, Ia., Sept. 4. 
KICK and KOIL leased by the 
Ynion Holding Co., Lincoln, Neb., 
operating the KFAB there, 
Gives leasehold company a local 
outlet in the Omaha, Nebr.,_ ter- 


ritory, long sought. 





————_ 


The Princess of Rhythm 














HAZEL 
WALTON 


“Cirl of Blues and Preludes” 
WMCA 


Thurs. and Sunday, 8-8:15 P.M. 














This Week (Sept. 1) 
Poli, Bridgeport 


JAMES 
MELTON 


“The Golden Voice of the Air” 


WJZ 
Sunday, 9 P.M. 
GULF OIL PROGRAM 


Management, NBC Artists’ Bureau 


DON LANG 


and his 


TRUE ANIMAL STORIES 
WABC 


Coast-to-Coast Network 
Monday—Friday, 5 P. M. 
Columbia Broadcasting System 





























ROY FOX 


AND HIS 


BAND 


KIT-CAT 
LONDON 


B.B.C. NETWORK 

















LEE WILEY 


Pond’s “Vanity Fair’ Hour 
Fridays, 9:30 P.M. 
WEAF—NBC 
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Blatz Airi 
ring lowa 
Chicago, Sept. 4, 

Blatz Brew has been set by the 
Klau & Van Pietersom, Dunlay 
agency of Milwaukee, on WHO, Des 
Moines, for a string of musical pro- 
grams starting Sept. 15. 

Des Moines figures as ons of the 
Blatz main merchandising spots 
and will get three shots from the 
transmitter weekly. Studio will sup- 
ply the talent. 


Operaizing Milk After 
2-Yr. Layoff on Coast 


Hollywood, Sept. 4. 

Adohr Creamery, local milk con- 
cern, will resume air grand opera 
here after a lay-off of two years. 
New series will go over KNX. 

Account in previous years was at 
KFI, the NBC outlet. 

Milk concern will use a 26-piece 
orchestra with Arthur Kay con- 
ducting, and Cininie handling the 
grand opera end. Programs will be 
an hour weekly, alternating be- 
tween light opera and the heavier 
fare. 





Coast Musikers 


Hollywood, Sept. 4. 

According to reports from N Y., 
Bill Fletcher, trombonist with the 
Phil Harris band, is ill at Saranac. 

Ella Logan, songstress with Abe 
Lyman’s orchestra, out of the Ced- 
ars of Lebanon hospital after an op. 

Following his Loew’s State date, 
Gus Arnheim band will do 12 one- 
nighters, booked by MCA, and then 
opens at the Beverly Wilshire on 
Sept. 26. 

Al Newman of Abe Lyman’s band 
won the radio golf tournament at 
Midwick Country Club, with a low 
gross of 69. 

Rodgers and Hart at Metro are 
currently supplying songs for five 
different features. 

Mrs. L. Wolfe Gilbert returned 
from N. Y. by boat Saturday (2). 

Cliff Ritchie, 17-year-old colored 
singer with Earl Dancer’s orchestra, 
gets a contract from Frank Sebas- 
tian for the latter’s Cotton Club. 

Warren and Dubin have finished 
their work on ‘Moulin Rouge’ at 
United Artists and have returned to 
Warners to score and song ‘Broad- 
way and Back’ and ‘Wonder Bar.’ 
They wrote ‘Song of Surrender,’ 
‘Coffee in the Morning, Kisses in 
the Night,’ and ‘Boulevard of 
Broken Dreams.’ 

Bert Kalmar and Harry Ruby, 
currently on ‘Hips, Hips, Hooray,’ 
the Wheeler and Woolsey pic at 
Radio, have strung together a song 
for the production titled ‘Keep on 
Doin’ What Yeou’re Doin’, 

Buddy Morris expected back on 
the Warner-First National lot 
from N. Y. in September. 

Jess Hawkins and Virginians 
packing the Trocadero ballroom at 
Elitch Gardens, Denver. They will 
finish the season there. 








RUBY 
NORTON 


Summering in White 
Mountains 


JACK CURTIS 
CURTIS and ALLEN 
Palace Theatre Bldg, New York 














JOE PARSONS 


Radio’s Low Voice 
‘EDELWEISS JOE’ 
FP 9:15 P.M., CDST, wMAQ 
SINCLAIR MINSTREL 


Every Mon., 8 P.M., N.B.C. 
CHICAGO 











For That Boy Part 


Andy Donnelly 


Played 9 months as “Bill,’ 
American boy, 
Tarkington’s ‘‘Maud 
Bill’ —NBC Network. 
Tarkington wrote: 


play the part 


typical 
Booth 
and 
Mr. 
“You 
exactly right.” 


Mrs. M. Donnelly, Variety, N. Y. 





Write: 
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~ LOU 
LUBIN 


| rel, known of late as the Ros room 


DATED FOR GOLD RUSH, 
SEATTLE NITERY FOLDS 


Seattle, Sept. 4 
After playing a big part in Seat- 
tle’s night life since the gold rush 
days of 1898, the Butler hotel caba- 


RADIO-MUSIC 





closed last week. Light business 
since beer came in is the reason. 

The spot was run by John and 
Marie Savage, the latter a former 
actress and singer. U. S. Presidents 
have been entertained there. 

Vic Meyers, famed as a band 
leader and now lieutenant governor 
of this state, started his career 
here. 

Now it is curtains for the wel] 
known spot, while several other new 
night clubs in the town, are grind- 
ing away. 





Revived L.A. Ballyhoo 
Gets Joey Ray as M.C. 


Hollywood, Sept. 4. 
Joey Ray goes in as m.c. with his 
orchestra of 15 pieces at the re- 


juvenated Club Ballyhoo 
opens Sept. 14. 


King Brothers and Cully have 
been spotted as a fixture, and the 
Texas Redheads are in for a danc- 
ing number. Former were brought 
on from the Chicago World’s Fair 
by Sugarman and Delany, who 
piaced the entire show. 

‘Ballyhoo’s’ opening has been de- 
layed a week because of extensive 
refurnishing. 


which 





PETRY STAFF ADDS 3 
Chicago, Sept. 4. 
Edward Petry Co., station repre- 


sentatives, last week added three 
men to its saies force under Ed 


Voynow. John Ashenhurst, ex of 
the Chicago ‘American,’ and Bob 
Boniel, another newspaperman and 
formerly with KYW and WEBH, 
are two of the trio. Boniel comes 
in from WTMJ, Milwaukee. 

In Detroit the Petry office goes 
into the care of Joe Spadea, for- 
merly Detroit rep for Scott Howe 
Bowen. 





Kaufman as Atlass P. A. 
Chicago, Sept. 4. 


Bob Kaufman comes back to Chi- 
cago to handle publicity for the two 
Ralph Atlass stations, WJJD and 
WIND. 

Kaufman, formerly radio ed for 
the ‘Times’ and ‘Journal’ here, 
lately with WINS in New York. 





CAFE DE PAREE, L. A. 


Los Angeles, Aug. 29. 


Snappy floor show, plus the show- 
manly Buddy Fisher (with his 
band) as m.c., is helping, draw pa- 
tonage to this midtown night spot, 
for many years labelled Cafe La- 
Fayette. Show is somewhat dar- 
ing; in fact, it features a female 
impersonator and has half a dozen 
of the 10 line girls doing a near 
strip that leaves little to the im- 
agination. 

Leon LaVerda is the femme por- 
trayer, and sports a collection of 
gowns that would do justice to any 
prima donna. No wig-pull at the 
finish, although no secret is made of 
his sex. It’s by far the outstanding 
feature of the show, although Max- 
ine Lewis, torch warbler, runs a 
close second in grabbing off the au- 
dience approbation. 

Routine is about the ordinary run 
of local shows of this type, with the 
Fisher band of 11 men providing hot 
rhythm, both for the show and for 
dancing. Two complete shows 
nightly, with a material and cos- 
tume change for both. Edwa. 


Radio Programs 











(Continucd from page 58) 

MONDAY (SEPT. 11) 
University of Denver Group 
Study Talks, 5-5:15 p.m., KOA. 
Huffman Theatres, West Masters, 
organist, and others; 11-11:30 p.m., 
KLZ. 

TUESDAY (SEPT. 12) 
Henry Trustman Ginsberg, violin- 
ist; Faye Roswell, accompanist; 
5:30-5:45 p.m., KOA. 

Stagecoachers, Charles J. Scheur- 
man, director; 9-9:30 p.m., KOA. 








WEDNESDAY (SEPT. 13) 
University of Denver Study High- 
lights, 5-5:15 p.m., KOA. 

Ralph Hansell, xylophonist, 6 








WOR—Tuesday, 7:45-8:15 PM. 
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6:45 p.m., KOA. 
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Steering a BBC 


Henry Hall, musical director of 
the British Broadcasting Co., is in 
New York for a personal survey of 
American dance bands. Under the 
suidance of Henry Spitzer, th: 
British maestro will probably go 
tc Chicago almost immediately. 

Spitzer had told Hall when in 
London that the cream of Ameri- 
ca’s dance orchestras are now per- 
forming in Chi because of the 
World's Fair. 


Warner Feelers Out 
For Airjob on Stage 


Hollywood, Sept. 4. 

For the first time Warner Bros. 
will use one of its theatres for com- 
mercialing an account from its ra- 
dio station, KFWB. Heretofore the 
picture company has attempted to 
keep air commercials off its theatre 
stages although this has become 
more or less general recently with 
other houses here. 

Warners is about to close with a 
beer account to pay for an airing 
of Teddy Joyce’s act which would 
be microphoned from the. stage 
with all its plugs. 


BERNIE LAMPS COAST 
. Chicago, Sept. 4. 
Phil Harris and band come into 
the Sherman hotel’s College Inn on 
Sept. 26, replacing Buddy Rogers. 
Ben Bernie, who has held the 
winter spotlight at the Inn for the 
past three years, is opposed tc 
making it a fourth. Following his 
stay at the Blue Ribbon Casino 
at the Fair, Bernie is figuring on 
some theatre dates while working 
his way to the coast where he 
wants to set up for the season, and 
where he hasn't been seen since the 
old Roosevelt hotel days there. 





Moskovics Managing 
Los Angeles, Sept. 4. 

George Moskovics has the man- 
agerial berth at KFAC-KFVD. 
Succeeds Tom Breneman who re- 
signed Sept. 1 to go to KFWB. 

Muskovics was formerly commer- 
cial manager. 





Fletcher Henderson, colored band- 
leader, discharged from bankruptcy 
in New York last week. 





Music Notes 





Heavy turnout Sunday night for 
Guy Lombardo’s ‘farewell’ at Pa- 
vilion Royal. They return to The 
Dells, Chicago. 

Gene Gaudette, p.a. for Don Bestor 
for two years, is now personal rep 
for Ernie Holst’s orchestra at the 
Hotel Lexington, New York. 

Mills Music will publish the score 
for the new floor show at the Para- 
dise restaurant, on Broadway, by 
Sammy Stept and Buddy Green. 

Isham Jones records one for Vita- 
phone Oct. 17. 

Antobal’s Cubans have closed at 
the Maison Royal, N. Y., and tomor- 
row (6) Antobal sails for Cuba on a 
two-week vacation. 








Isha 
Jones 
| 8 


|| AMBASSADOR HOTEL | 
Atlantic City, N. J. 
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“PAUL WHITEMAN Presents 


RAMONA 


N. B. C. Network 


KRAFT-PHENIX 
PROGRAM 















WEAF 
Thursday 10 P. M. 


VICTOR 
RECORDS 
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CBS RESTORES 
HALF OF CUT 


CBS ups its payroll 744% starting 
Oct. 1. Boost is half the salary cut 
handed the network's personal last 
September. Original plan of the 
CBS board of directors had been to 
resume old salaries in full, but it 


was decided to withhold half of the 
increase until business on the web 
came in for a heftier pickup. 

at NBC are that on 
the same date (Oct. 1) one of the 
two 10% cuts given the staff the 
past year will be rescinded. Second 
10% clip went into effect June 1, 


Indications 





BEN MARDEN’S RIVIERA 


Presents 


EMIL 
COLEMAN 


AND HIS 


RIVIERA ORCHESTRA 
WABC—WOR 


Personal Management 


BEN MARDEN 




















THE 


SIZZ- 
LERS 


NBC RED NETWORK 
Mon,., Tues. and Thurs. Nights 
WTAM, CLEVELAND 
Mon,., Wed. and Fri. Nights 

“Irving Beiman, radio editor of the 
Birmingham (Ala.) Post, voted the 
Sizzlers the best male harmony team 
on the air.” 

Personal Direction CHARLES A. BAYHA 




















DOLPHE 


‘MARTIN 


And His 
ORCHESTRA 








TYDOL HOUR 


7:30 P. M., Mon.-Wed.-Fri, 


CBS 


A Ben Rocke Production 














CALIFORNIA ORCHESTRA 


AND HIS 
Columbia Broadcasting System 
PHILLIP’S DENTAL MAGNESIA 
Tues., Wed., Thurs., 8:45 to 9 P.M. E.8.T. 


COAST-TO-COAST 


WABC 


HOWARD 
LANIN 


and His ORCHESTRA 
* Now 16th Week °* 


ATLANTIC BEACH CLUB 


1697 BROADWAY, NEW YORK 














EDDIE MAKINS 


And HIS ORCHESTRA 


Tavern 








Harding’s 
Hotel Harding, Chicago 


N.B.¢ Broadcast 
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MACK GORDON and HARRY REVEL - 

as writers for Paramount Productions, extending the original term for another year after the expiration of the “a 

present agreement. Gordon and Revel will contribute the songs for | 
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Gordon and Revel, who are ‘acknowledged among thé foremost writers for film and stage production today. | an 

and who have been most flatteringly sponsored by WalterWinchell, fittingly enough, are contributing the songs for Jos 
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“BROADWAY THRU A KEYHOLE’ em 

A Darryl Zanuck 20th ventury Production if, 
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DeSyliva, Brown & Henderson, Inc., 4 
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for 
‘GOODBYE LOVE’ ) 
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Rocco Vocco, After 20 Years With | 


Rocco Vocco and Bobby Crawford 
are music partners. That takes in 
also Crawford's other ventures, such 
as the legit production flyers and 
others in which he engages. Vocco 
joins DeSylva, Brown & Hender- 
gon, of which Crawford is presi- 
dent, this week with the title of 
vy.p. and general manager. He 
acquires a4 25% interest in the firm. 

Vocco, general professional man- 
ager of Feist’s, and 20 years with 
that firm, having been brought to 
New York from Chicago where he 
had been headquartered for many 
years, holds a most unique position 
in tin pan alley as a song exploiteer, 
song picker and hit maker. His 
joining Crawford establishes an 
east-west hookup which Crawford 
long wanted as it makes possible 
his remaining in Hollywood with 
Vocco running the DeS., B. & H. 
business from New York. 

With Mack Gordon and Harry 
Revel under contract, Crawford has 
placed them extensively in picture 
songwriting. They are now at the 
Paramount studio and commuting 
also between the United Artists’ lot 
where they completed the ditties 
for ‘Broadway Through a Keyhole’ 
production. The songwriting team 
has had its original contract at the 
Par studio extended for another 
year. 

Crawford flew in from Hollywood 
last week and returns to the coast 
the end of this month to supervise 
DeSylva’s music interests in film 
songs. 

Surprise 

Vocco’s disassociation from Feist’s 
is Tin Pan Alley’s biggest news in 
view of Vocco being a stockholder 
of the firm and with it so many 
years. When Phil Kornheiser left 
the firm after Mr. Feist’s death two 
years ago, Vocco was brought to 
New York to head the professional 
department. 

It was Vocco who »ut Crawford 
into the music business in 1916 
when the ex-jockey was doing an 
act around Chicago with Mrs. 
(Dolly) Vocco. 

DeSylva staff remains as _ is, 
Frankie Marvin continuing over the 
New York professional department 
and Joey Stool in Chicago. 

Another team of songwriters, the 
reunited Con Conrad, Archie Gottler 
and Sidney Mitchell, are also under 
the DeSylva aegis, having done a 
Joseph I. Schnitzer (RKO) film. 


COAST BANDS YEH, YEH, 
WITH WORK PLENTIFUL 


Hollywood, Sept. 4. 

Recording of background and on- 
the-set music, calling for large or- 
chestras, igs at a peak here. All 
studios are using plenty of men be- 
cause of the piling up of recently 
completed pictures and the finale of 
the strike. 

Latter held up plenty of music 
recording because studios were 
afraid of taking chances with un- 
even and unbalanced sound in get- 
ting notes on film. 


Call on English Music 


Through Columbia Pictures tak- 
ing over the distribution of the 
British International picture, ‘The 
Song You Gave Me,’ Berlin, Inc., 
has first call on the publication 
rights to the screen musical, which 
songs were composed by Noel Gay 
and Clifford Grey. 

Berlin’s and Columbia have a 
hookup through Max Winslow of 
the music firm also being with the 
Columbia studios on the Coast. 

Campbell, Connelly published 
originally in London. 


Link Co-Partner Az Iz 


Harry Link remains with Keit- 
Engel as professional manager and 
a minority co-partner. 

Link was reported going into the 
music pub business on his own, 
variously with Rocco Vocco and 
others, 


DIR.’S 11 NUMBERS 
Hollywood, Sept. 4. 
Victor Schertzinger has written 
11 numbers for ‘Love Time’, which 
he will direct at Universal. 
Filming starts Sept. 15. 


Feist's, Joins Crawford as Partner: 


} 





VOCCO’S SUCCESSOR | 


Kornheiser Among Those Mentioned | 
—Vocco Succeeded Him in New York | 
—— | 


Rocco Vocco’s disassociation from 


Lo Feist, Inc., as general profes- 
sional manager may bring back 
Phil Kornheiser to the firm. If not, 


Solly Cohen, long Kornheiser’s and 
later Vocco’s assistant when Korn- 
heiser left Feist’s, or Abel Baer, 
songwriter - professional manager, 
may get the post of heading the 
Feist uptown professional staff. 

Vocco was 20 years with Feist’s. 
As detailed in another story he has 
joined DeSylvia, Brown & Hender- | 
son as v.p. and general manager. | 

Kohnheiser, after an equally long 
association with Feist’s, left the 
firm a couple of years ago, shortly 
after Mr. Feist’s death. Kornheiser 
until last week was general man- 
ager of Miller Music, but both he 
and Billy Chandler, professional 
manager, are out. Charlie Miller, 
his son, and Chuck Rinker, Mildred 
Bailey’s kid brother, and new to the 
music business, comprise the present 
Miller Music staff. 


TRAVELING BANDS NEED 
NOT PAY UNIONS 107 


Bandmen playing a traveling date 
will not have to give up 10% of their 
wages to the international and local 
unions. Executive board of the 
American Federation of Musicians 
has decided that present conditions 
make the adoption of this regulation 
inadvisable, 

At the last convention of the in- 
ternational it was voted that the 
rule requiring traveling musicians 
to collect 30% above local scale be 
left as is and also that 10% of their 
entire wage be split between tho in- 
ternational body and the local or- 
ganization. Later the gathering 
agreed to turn the 10% angle over 
to the international executive board 
for final disposition. 


Chi Bands Moving 


Chicago, Sept. 4. 

Band leaders start shifting with 
the start of the new season, the first 
being the move of the Ted Weems 
outfit out of the suburban Lincoln 
Tavern to the Trianon dancehall. 
Weems will hold that spot, vacated 
by Jan Garber, who goes into the 
Blackhawk cafe in the Loop Sept. 
16. Hal Kemp moves out of the 
Blackhawk on that date for six to 
eight weeks of one-niters. 

Wayne King leaves early this 
month for three weeks’ vacation 
from the north side Aragon ball- 
room, and will be replaced for that 
period by Bernie Cummins, who, 
when King returns, will move down 
to the south side Trianon, displacing 
Ted Weems’ band. 

Benny Meroff renewed for six 
more weeks at the Morrison hotel's 
Terrace Garden. George Devron 
last week replaced Clyde McCoy at 
the Drake, McCoy going out on the 
road for six weeks. 

Carlos Molino will likely go into 
the Urban Room with an expanded 
outfit when Vincent Lopez clears 
out of the Congress hotel to reopen 
at the Opera Club as his own spot. 








MUSIC 








Heavyweight Eater 


Al Dubin of Dubin and War- 
1en, songwriting team, is not 
only the champ gourmand of 
Tin Pan Alley, but one of the 
world’s champ eaters. 

A big man, almost 300 
pounds, he is the chef's delight 
in any place he eats. Built the 
way he is, it is an anachronism 
that Dubin fashions such airy 
lyric ideas as ‘Tip Toe Thru 
the Tulips,’ ‘The Shadow 
Waltz,’ etc. 


Jack Mills’ NRA 
Slant Via Small 


Music Goods 














Believing that the time’s ripe for 
stepping out into the small goods 
field, Jack Mills has started to re- 
vive the book end of the Mills 
Music, Inc., catalog. Dusting off 
procedure will for the most part be 
devoted to collections of piano, sax 
and banjo solos. 

Mills is bringing Mort Beck into 
the firm with the title of sales mgr. 
to concern himself from the start 
with this phase of the business. It 
is Mills’ present plan for Beck to 
make a cross-country tour calling 
on the dealer trade and garnering 
its reactions to the revival idea. 
With business in general on the 
upbeat Mills figures that they'll 
soon resume taking lessons on the 
piano, sax, banjo, etc., and that the 
dealers can be induced from this 
viewpoint to restock their shelves 
with the small goods involved. 

As yart of his deal with Beck 
Mills will take over the catalog of 
the Mort Beck Music Co. 


MACDONALD TO TAHITI 
WITH A U. FILM OUTFIT 


Ballard MacDonald is arranging 
to settle down on the island of Ta- 
hiti. Accompanied by his wife and 
small son, the lyric writer will 
leave New York Oct. 12 in time to 
catch the monthly boat to the South 
Seas from San Francisco. 

MacDonald is taking along with 
him a motion picture outfit given 
by Universal with the understand- 
ing that if the writer does any film- 
ing of native life and background 
the producing company will have 
first call on it. 

MacDonald spent 28 days in Ta- 
hiti about two years ago. As per- 
manent class A writer MacDonald 
draws $3,000 a year from the Amer- 
ican Society of Composers, Authors 
and Publishers, which income will 
pretty well provide for the financial 
end of his island residence, 











Hayton Flies to Coast 


Lennie Hayton closed with Jean 
Sargent at the Capitol, New York, 
Thursday night and took a plane 
the next morning for Hollywood. 

He’s te orchestrate and conduct 


the current Marion Davies-Bing 
Crosby film, ‘Going Hollywood’. 
Hayton’s orchestra and Crosby 


have been paired on commercial 
radio broadcasts, hence Metro’s 
deal to import the radio maestro for 
the film. 








47, Tax From Radio Starts 





/ecommences on the 


|) 


Year—Pian 


1 the 4% radio tax 
second of the 
three-year agreement the ASCAP 
has with the radio broadcasters, 
calling for a percentage of the gross 
commercial revenue. It ranges from 
3% to 5%, effective for 1934-1935. 
Music men are optimistic of an 
uptrend because of several elements. 
Improvement in picture house pat- 
ronage it is believed will put more 
music and live entertainment into 
presentation theatres and result in 
accrued income on the 10c.-per-seat- 
per-year tax from theatres to the 
Society. An increase in these rates 


With Sept. 





is also proposed. 
A stimulus to music of all sorts is 





‘Music Men Looking for Brighter Business 


o Stimulus 


likewise expected from the tie-in 
made with the U. 8S. Chamber of 
Music, calling for a propaganda 
campaign by the piano manufactur- 
ers for the mutual promotion of in- 
terest in pianos and music, It’s been 
no secret that with the mechanical- 
ization of music purveying, via ra- 
dio, phonographs, etc., child interest 
in piano lessons and such has great- 
ly diminished. 

It is expected that the third quar- 
terly dividend of the ASCAP, usual- 
ly the poorest because it’s for the 


'summer period of collections, will be 


on a par with the second quarter's 
income. This in itself is seen as a 
pollyanna factor, 





Code Faces Renewed Opposish 
From Jobbers, Bandmen, Et Al. 





Jobbers as represented by the Na- 
tional Music Wholesalers’ Associa- 
tion are drawing up their battle 
lines for a stiff attack on the music 
industry’s code when that document 
comes up for a hearing in Wash- 
ington. The music code was form- 
ally filed with the NRA Friday (1) 
and the following day Irvin Adel- 
man, counsel for the NWMA, noti- 
fied Sol Rosenblatt, deputy NRA 
administrator, that his association 
would not only submit objections to 
the constitution on file but a sepa- 
rate code governing the wholesale 
phase of the industry. 

Included in tke protest addressed 
to Rosenblatt, declared Adelman 
Saturday (2), will be charges of 
broken faith. Adelman said he will 
accuse John G. Paine, chairman of 
the music code committee, of vio- 
lating his promise not to include in 
the document anything that would 
react to the disfavor of the whole- 
salers. 

The MDS Angle 


At a meeting with Paine and E. 
F, Bitner, another member of the 
code committee, last Thursday, 
avers Adelman, he had been given 
the impression that the industry’s 
covenant would remain neutral on 
the question of jobbers versus the 
publishers’ own distributing com- 
bine, meaning the Music Dealers’ 
Service, Inc. But overnight Paine 
and his committee associates, 
charges the NMWA’s lawyer, re- 
versed themselves and slipped into 
the final code a clause favoring the 
maintenance of such organizations 
as the MDS. The stipulation that 
Adelman refers to and which is 
noted as paragraph 11 in the code 
reads as follows: 


‘The principle of protection to dis- 
tributors in the retailing of music is 
hereby declared binding upon all 
publishers and distributors and to 
that end participants recognize as 
protective of distributors and ac- 
cordingly sanction the policy of any 
publisher or group of publishers 
selling their publications directly or 
through a common agency to all 
distributors at prices irrespective 
of quantity purchased.’ 

Jobbers see in this clause not only 
a gesture to justify the MDS but a 
move that, if approved by the NRA 
administration, will make for the 
quick elimination of their faction 
from the music industry. 

The insertion of this clause, says 
Adelman, is also contrary to the as- 
surance given by Paine to E. Grant 
Ege of the Jenkins Music Co., Kan- 
sas City jobbers, and NMWA pres., 
that the modified code would not 
incorporate any principle that could 
be construed as for or against the 
MDS or in any way prescribing the 
course of business conduct publish- 
ers may pursue in the matter of 
distributing sources, 

Revised code turned in by Paine 
takes recognition for the first time 
of the jobbers, at least by definition. 
In the original document made no 
refe.cnce to this element as a part 
of the business. On the insistence 
of the NMWA the definition of ‘dis- 
tributor’ in the code was so modified 
as to stipulate that the publisher 
may dispose of his merchandise to 
three groups, the wholesaler, the re- 
tail dealer and the mail order house. 

MPPA Favors Dealers’ Expansion 

Just prior to filing the code with 
the NRA Paine declared that the 
committee was not interested in 
jobber protection. What it sought 
was ways and means of dealer ex- 
pansion, the opening of new stores 
and the added employment of clerks, 
etc., to man the counters. Adel- 
man’s comeback at this was that by 
eliminating the jobber the code 
would appreciably reduce employ- 
ment in that quarter, and that the 
Pine attitude, if carried through, 
would defeat the underlying pur- 
poses of the entire recovery move- 
ment. Adelman also asserted that 
it would be of interest to his fac- 
tion to know why the jobber could 


it stipulate that a jobber may not 
be given preferential discounts, 
that is, of course, as long as the 
publisher doesn’t sell below cost. 
But this negative stand, retorts 
Adelman, has been made an affirm- 
ative one by Paragraph 11, which 
specifically sanctions protection for 
the publishers in their organiza- 
tions of central distributing chan- 
nels such as the MDS. 

Code now describes a jobber as a 
‘person (firm or corporation) who 
purchases and maintains an inven- 
tory of sheet music for the purpose 
of supplying the retail distributor; 
who gives service to dealers; who 
issues bulletins direct to retail deal- 
ers, and whose principal business is 
with retail distributors or the oper- 
ating of an exclusive retail distrib- 
utor department as part of his busi- 
ness’, The modified code, however, 
does not provide for direct repre- 
sentation on the industry’s admin- 
istration board for the jobbers. The 
NMWA had asked that the board 
include two wholesalers, but ac- 
cording to the present version of 
this phase of the code, if there is to 
be any representation from the 
wholesalers, it will have to be as 
part of the distributor group, which 
includes dealers as well as mail- 
order houses. Of the 10 members 
required for the board under the 
code, two are allotted to the dis- 
tributing faction, with the situation 
here making it a toss-up among 
three different and separate inter- 
ests. If the retatlers and the mail- 
order houses each insist upon a 
delegate from their camps, the 
wholesale element would be left out 
in the cold, 

Other Code Antagonists 

Following the completion of the 
revised code, Paine stated that if 
the jobbers filed their own code with 
Washington, the music industry’s 
committee, as it’s now constituted, 
would submit an amendment elimi- 
nating the jobber from the business 
altogether, Paine said that he not 
only anticipated a fight from the 
NMWA, when the code came up for 
open discussion in Washington, but 
also protests from an orchestra 
leader delegation regarding the 
clause putting restrictions upon 
publishers’ expenditures at cafe or 
hotel functions, especially openings. 

Other changes made in the code 
so as to comply with Rosenblatt’s 
wishes dealt with bribery of con- 
sumer sources by publishers or dis- 
tributors, and the ban placed upon 
either faction as regards the selling 
of products or service below cost. 
For this purpose, cost is defined as 
the cost of direct labor, plus the 
cost of materials, plus copyright 
royalties, if any, plus an adequate 
amount of overhead, 

The revised document also con- 
tains a prohibition against a pub- 
lisher or distributor selling directly 
to professional persons, including 
teachers, schools, colleges, church 
choirs and iike institutions on terms 
better than a retail distributor can 
sell to the game persons or institu- 
tions. Question of how many or- 
chestrations or sample sheet copies 
may be given away was left as is in 
the code. For the pop publishers 
the limit set on free orchestrations 
per song is 2,500, 

Signatures missing from the code 
when the document was submitted 
to Washington were those of the 
Robbins Music Co. the Sam Fox 
Music Co., the Joe Morris Music 
Co., and the Joe Davis Music Co, 
Open hearing on the music code is 
expected to be called for the latter 
part of this week. Otherwise the 
matter will have to wait until Ro- 
senblatt has disposed of the motion 
picture constitution, the meetings 
on which start Sept. 12, 


Opera Club With Lopez 
Under Lebensburg Wing 


Chicago, Sept. 4. 
Vincent Lopez expects to head a 
nite club under his own name here. 








not bring about this expansion of 
music retailing sources, as well as 
such combines as the MDS. 
According to Paine’s viewpoint, 
the code now on file contains noth- 
ing of harm to the jobber situation. 
In it, he says, there’s nothing that 


Intention is to reopen the Opera 
Club in association with Ed Lebens- 
burg, who now has the 225 Club. 
Opening date figured about Oct. 1, 
some time afier Lopez’ closing at 
the Congress hotel. Opera Club has 
had Harry Puck the last two win- 





tells a publisher whether he may or | 
May not sel] to a jobber, nor does 


ters. Puck is a fav with the Gold 
Coast mob. 
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Film Titles Tacked on Unattached 


Songs May Go to Legal Showdown 





Robbins Music has served legal 
notice on E. B. Marks Music Co. 
over ‘Dinner at Eight’ by Abner 
Silver and Walter Kent. ‘Robbins’ 
publication of the same name is 
tied in with Metro's film of that 
title and is authored by Dorothy 
Fields and Jimmy McHugh, present- 
ly employed on the Metro lot. In 


view of Metro-Robbins’ affiliations 
and Metro’s purchase of the Ferber- 
Kaufman play for filmization, the 
competitive song is deemed a copy- 
right infringement. 

Silver has been making a practice 
of writing up play and film titles as 
songs. His ‘Farewell to Arms’ was 
something of a success, although in 
no wise affiliated with Paramount's 
picture but capitalizing on the ex- 
ploitation which the film company 
gave that title plus, of course, the 
basic element that the song had 
merit for popular appeal. 

Originally ‘Dinner at Eight’ was 
placed by Silver with DeSylva but 
Marks later took it over. Marks 
also published ‘I Loved You Wednes- 
day,’ written by Silver, Kent and 
Milton Drake, and likewise ‘in- 
spired’ as to title from the play and 
film label although not actually tied 
in with either. 

Paramount became so annoyed at 
this practice it has instructed its 
writers to write a prop song around 
almost every one of its titles and 
copyright and register it as a means 
to circumvent this practice. 

It is said that Harms’ ‘I Cover 
the Waterfront’ started as a gag 
through Henry Spitzer of the music 
firm suggesting it, but that it be- 
came a pretty good song despite the 
burlesque idea back of it. 


-Berlin’s Film Hookup? 


RKO Pictures’ 51% control of 
Irving Berlin, Inc., or a deal along 
those lines, is reported in the wind 
or about to be consummated. If 
going through, it will parallel the 
Metro-Goldwyn-Mayer 51% owner- 
ship of Robbins Music Corp. 

‘Berlin’s and RKO already have a 
film-music hookup. 

Over the weekend in New York, 
no one was available for informa- 
tion on the rumor. 











6° Lombardo Back at Dells 


Whe Chicago, Sept. 4. 

Guy Lombardo comes into the 
Dells on Wednesday (6), replacing 
Ted Lewis, who left today (Mon- 
day) for a tour of theatre dates, 
starting in the midwest. 

No closing date for the Lombar- 
do engagement at the suburban 
club, the understanding being that 
Lombardo will stay until the end of 
the season, unless business falls off. 








MERRY OLD SOULS 
That’s 
RICHARD COLE 
and HIS ORCHESTRA 


Broadcasting from the Palmer 
House in Chicago via WGN and 
proving a real treat to World's 
Fair patrons. Naturally, they 
never miss featuring: 


“HOLD YOUR MAN” 
“DON’T BLAME ME"’ 
“MARCHING ALONG 
“DINNER AT 
“LL BE FAITHFUL” 
“YOU'VE GOT EVERYTHING” 
“LET’S MAKE UP” 


ROBBINS 


MUSIC CORPORATION 
alll 199 SEVENTH AVENUE Wh 


+++ NEW YORK >> 
RAY WEST 
And HIS ORCHESTRA 
CAFE DE PAREE 


Los Angeles 


CBS Nighily 




















Osborne Charged With 





Alleging that Will Osborne has 
been laying claim publicly, via 
broadcasts, etc., to the authorship 
of ‘S’posin’,’ Paul Denniker, song- 
writer and himself also an orches- 
tra leader, has started a $50,000 
damage suit against Osborne. 

In view of the widely publicized 
Vallee-Osborne feud, the song in 
question is the more curious in that 
it was first introduced by Rudy 
Vallee and has been one of Vallee’s 
theme songs. Denniker composed it 
and Joe Davis published. Osborne 
allegedly had nothing to do with it, 
although he is charged with repre- 
senting himself at its author. 

Jacob L. Steisel, attorney for 
Denniker, also wants an injunction 
against Osborne. Latter at one time 
played the drums in Denniker’s 
band. Denniker now has the orches- 
tra at Gus Van's Harbor Inn, N. Y. 








Chicago Mgrs. Circulate 

Chicago, Sept. 4. 
Music publishers are switching 
their local representatives, doing 
their annual office-cleaning in 
preparation for the new show sea- 
son. Harry Reinhold takes charge 
of the local Ager, Yellen & Born- 
stein office, replacing Sid Lorraine, 
who is heading for the west coast. 
Harold Lee is back to head the 
Remick-Witmark office here  in- 
stead of Bob Mellin, with Mellin 
moving over to take command of 


Taking Wrong Credit 





6 Best Song Sellers 





Six best sheets music sellers 
for the week ending Sept. 1, as 
reported by syndicate counters 
and distributors in the east, 
were as follows: 

‘Lazy Bones’ (Southern). 

‘Valley of the Moon’ (Morris). 

‘Sweetheart, Darling’ (Rob- 
bins). 

‘Shadow Waltz’ (Remick). 

‘Learn to Croon’ (Famous). 

‘Hold Your Man’ (Robbins). 


SYNC ROYALTY 
OFF, BUT UPS 
ELSEWHERE 


Up to Sept. 1 music's royalties 
from picture synchronizing sources 
has taken a 50% drop as compared 
to the same eight months’ period 
in 1932. Whereas last year the 
Publishers’ Protective Association 
collected $310,000 from the produc- 
ers, the pub organization now fig- 
ures it will have done well if its 
income for 1933 from this industry 
will reach $150,000. 

Part of the loss is expected to be 
made up on royalties garnered from 
the broadcasting business. MPPA’s 
income. from recorded programs has 


been increasing this year from 
month to month. Last year it took 
in around $65,000 and for 1933 it es- 
timates the gross will go over 























the T. B. Harms Co. catalog. 


$100,000. 











Most Played on the Air Last Week 





last. 


WOR and WMCA. 





To familiarize the rest of the country with the tunes most sung 
and played on the air around New York, the following is the com- 
pilation for last week. This tabulation will continue regularly. 

In answer to inquiries, these plugs are figured on a Saturday- 
through-Friday week, regularly. This week, owing to the long week- 
end holiday, the figures cover only six days, Saturday-Thursday 


Tabulation in turn is broken down into two divisions: 
ber of plugs on the major networks (WEAF and WJZ of the NBC 
chain, and WABC, key station of CBS), along with the total of 
plugs on New York’s two most important independent stations— 


WEAF 
WJZ WOR 

Title WABC WMCA Total 
pe arr Cae seeaiteee ee 16 39 
‘Swingy Little Thingy’ «..cccccccece 28 11 33 
‘Shadows on the Swanee’ .....s.e++- 19 14 33 
SE herds ohn ec.ca% seeeenies, OO 13 32 
‘Marching Along Together’ ......... 22 10 32 
Se ee PEE ns Uae etek we da eos 00 Oh «ai 19 30 
‘Moonlight Down in Lovers’ Lane’... 13 13 26 
‘Under a Blanket of Blue’ .......... 14 12 26 
SOG BEOEEC 6 c4ssccnnews sewed. oF s 25 
ee See EO BO “Sicecascdevesce 30 6 22 
ES -o cn ele ere ae © én cdececeeeees’ at > 22 
"rroupie in Paradise’ cecccoccescoese 14 7 21 
» ae cewententesaae EL 9 20 
‘aeee COUP BEAN” ccs cscs ‘obese ver 13 7 20 


Num- 








Mills Music Strictly Exclusive 





Exclusive Publications, Inc., is a 
new publishing company formed by 
Irving Mills to literally live up to 
the title—engaged in restricting 
numbers. The firm is merely for 
the purpose of complying with the 
copyright technicalities but other- 
wise the numbers will not be li- 
censed for performance, broadcast, 
or any other purpose, save by the 
artists and composers creating the 
numbers. 

















JAY WHIDDEN 


And His INTERNATIONALLY FAMOUS ORCHESTRA 


Featuring a great array of entertainers, including LOYCE WHIT- 
MAN, BILL SEC 


SUMMER SEASON MIRAMAR HOTEL, SANTA MONICA 
Broadcasting Nightly—KFWB 


KLER and others 








Foreign Experience Teaches Irving Mills— 
No Copyright Releases Except by Creators 


—_—_—_—— . 





Back of this move is an experi- 
ence which Mills had with Duke 
Ellington whom he recently toured 
in Europe. Because Ellington’s own 
compositions were licensed via the 
American Society, the French So- 
ciety stepped in and demanded pro- 
hibitive fees from Ellington for the 
privilege of performing his own 
compositions. If he didn’t comply 
he couldn’t have performed. This 
cost him several hundreds of dollars 
in Fench music fees needlessly and 
since Ellington, it is planned, will 
tour Europe once a year, Mills 
wants to circumvent any such fur- 
ther complications. 

Another annoyance is the ar- 
rangements of Ellington, Calloway, 
et al., which the bands abroad swipe 
off the records and then play. They 
thought they were flattering Mills 
and Ellington when they vamped 
into a pseudo-Ellington arrange- 
ment or composition. Apart from 





murdering it, neither deems it any- 


| thing but harmful competition, 





—<—_____—_—————. 
. os 
Inside Stuff—Music 

The ‘SPA Bulletin Quarterly’, new house organ of the Songwriters’ 
Protective Ass'n manifests a militancy and progressiveness in its con- 
tents, and by the very effort of publication, which neither the MPPA 
and ASCAP so far has established. Under the joint editorship of Jay 
Gorney and Benee Russell, both popular songwriters, the ‘SPA Bulletin’ 
impresses truly as a mouthpiece for the pop Tin Pan Alleyite. 

Apart from the very evident desire to establish, impress ana perpet- 
uate the cordiale entente allegedly existing between publisher and song- 
writer, and between the songwriters and the MPPA and ASCAP which 
somehow or other, particularly the Society, are still deemed publisher. 
controlled organizations, the boys make no bones about their grievances, 
There is a constant plea apparent on almost every other page for an 
even break in the economic struggle between writer and pub and between 
both factions united as against the radio and other allegedly scavenger 
interests. 

Russell is most practically insurgent in an open letter to the presi- 
dent of the ASCAP, Gene Buck, suggesting that the pop songwriter with 
a back catalog but not enough maturity be not handicapped by the ven- 
erable composers, also with back catalogs, but little contemporaneously 
or recently creative. This has always been a sore point among the 
Society’s writer-members, the classifications. Russell suggests that if 
needs be a special class for ‘immortals’ such as Victor Herbert's estate 
be created—and, he opines, there are few who can take their places with 
him—but there are others seemingly who are enjoying fixed classification 
incomes presumably not commensurate with the present-day vogue, 

Buck, seemingly had championed the production writer of the past. 


Russell argues for the pop songsmith of today who has to wait for years : 


before attaining a decent classification. It’s in line, admittedly, with a 
Society rule about a writer serving an apprenticeship, but presumably 
that period is too long for the successful newcomer while the AK’s rest 
on their laucels and collect. 

The first issue contains the usual literary builder-uppering from Buck, 
Paine and other music pub officials. 





The songwriter again comes into his own with the film musical thing 
revived once more. 
had their innings, but few survived. 

Notable exceptions are Rodgers and Hart who wound up collecting 
$104,000 a year between 'em—$1,000 a week each—for their screen pro- 
duction music for Chevalier, Jolson, et al. The result was that Rodgers 
and Hart have cared little about stage production, their original field, 
or even pop songwriting, going so far as to abandon their Rodart Music 
Pub Co. subsidiary (Harms) and permitting Par or anybody to place 
their songs where the film company willed. 

Now, with the screen musical vogue renewed, the capabilities of the 
songwriters are figuring importantly in effecting coalitions between the 
publishers and the studios. Bobby Crawford did quite well for himself 
by selling Gordon and Revel. 
Bros.) have made history with their ‘42d Street’ and ‘Gold Diggers’ 
songs. Gus Kahn and Walter Donaldson, Jimmy McHugh and Dorothy 


Fields, a possibility for a reunion of DeSylva, Brown and Henderson . 


(under the aegis of Crawford) and similar instances are renewing the 
prestige of the relative music publishers with whom the writers are 
concerned. 


Away from Tin Pan Alley, the names that are niagic in Hollywood . 


are only those of the songwriters whose names adorn the title pages. 


The music publisher back of the scenes, unlike around Broadway, is a. 


relative nonentity and the pub knows that when seeking to effect con- 
tracts for his firm. 





An idea of 10 representative orchestra leaders such as Whiteman, 
Waring, Olsen, Bernie, Denny, et al., getting together having their own 
music publishing subsidiary has heen given up as cold by Julian T. 
Abeles, heading the orchestra leaders’ interests. 

This is the frankest offshoot of the cut-in thing yet. It’s become no 
longer a secret seemingly about the bandmen’s cut-ins on tunes. The 
bandmen, when anything like that appears in Vartery, testily take the 
position of defending their attitude on the primary ground of being 
vitally instrumental in the making of these hits for the music pub- 
lishers. 
time that this is a vital contribution from the jazzists and a royalty 
kickback is the usual form of compensation. That this is in direct 
violation of the tenets of the MPPA and the ASCAP seems to be dis- 
regarded. 

Abeles, meantime, on behalf of the bandman is working on a code idea 
for the orchestra leaders. This will augment the provisions of the 
American Federation of Musicians which, while stipulating minimum 
wage scales and ethical business practices, do not embrace the scope 
under which the average radio maestro operates today. Each leader 
with a commercial these days is in a business. He has an office, staff, 
publicist, business manager or personal rep, and finds that despite all 
this fancy overhead there are too many commission obligations to 
sundry interests. 

It has run up to 40% with the Music Corp. of America collecting as 
much as 20% for ‘managerial’ services, on top of the booking fees to 
the broadcasting studios, the agents for theatre dates, etc. 





Four simultaneous decisions adverse to George Olsen in his $10,000 
damage suit against the Goldman Sachs Trading Corp., its individual 
officers and Price Waterhouse Co., accountants, are minimized by J. T. 
Abeles, Olsen’s lawyer, who avers that both sides agreed the matter 
would go to appeal in the highest courts in view of the unusualness of 
the action. Abeles consented to hold off examination of the officers 
following Goldman Sachs’ motion to dismiss the complaint which Justice 
Frankenthaler in the New York supreme court granted last week. 

Olsen’s complaint is predicated on an alleged faulty accounting by 
Price-Waterhouse of GS, alleging false representation and concealment, 
Theesupreme court so far doesn’t hold with the orchestra leader's claim. 
Olsen’s attorney technically analyzes the GS financial statements and 
sets forth that while GS took a loss in 1930, the Price-Waterhouse ac- 
counting do@sn’t disclose whether GS showed a loss or a profit in 1931 
and 1932. 

Eddie Cantor has a similar action pending against GS. 





Plenty of squawks from the band bookers who are surprised at the 
manner in which one band booking corporation is alleged to have wised 
up the hotel managers into demanding cut-ins and kickbacks from the 
bands it books. 

That seems to be the answer, they aver, while this music corporation 
has been able to build up its band booking biz. Responsible hotel execu- 
tives, not just underlings, are asking that the bands they book givé 


them a percentage cut on present and future radio commercial work, ' 


on the theory that the present radio wire into the hotel is a worth-while 
exploitation adjunct for the band. Some bands concede this by modi- 
fying their salary demands which, allegedly, despite the NRA ’n’ every~ 
thing, are getting lower, but for the hotels to also insist upon a cut-in 
on the commercial radio contracts is a new wrinkle. 





Decidedly reticent about why he leaves Feist’s after 20 years, the 
Alley can understand Rocco Vocco’s reasons for making the change. 
There were drastic cuts, as much as 50%. The idea of Vocco being un- 


able to pick a song all by himself, but having to submit it to a board, in- 
cluding some of the downtown bunch is another. 
Being a stockholder in Feist’s is something else again. It formerly 


(Continued on page 83) 


In the songwriters’ gold rush of 1929 the tunesmiths ' 


Dubin and Warren of Witmarks (Warner. 


The pubs seemingly recognize and have recognized for no little, 
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NVA F NVA Fund Heads Ignore San Affair 
As State Prober Hears New Charges 





Manager-members of the NVA 
Fund continue to affect an attitude 
of complete indifference toward the 
New York State Department of So- 
cial Welfare’s investigation of con- 


ditions at Saranac Lake. That at- 
titude remained unchanged despit: 
the receipt last week by Dr. Davic 
W. Park, state investigator, of new 
criticism against the NVA regime. 
Dr. Park was informally put into 
possession of statements in refer- 
erice to the case of Annamae Pow- 
ers, former vaudevillian, who died 
at the San. Aug. 29. Dr. Park was 
informed by Irving Schneiser, New 
York attorney who is representing 
the NVA patients in their griev- 
ances, that statements made to him 
were to the effect that prior to her 
death, and while very ill, Miss Pow- 
ers had asked for warm soup; that 
when she received cold soup she 
complained and was severely repri- 


manded. 
- Formal Statements 

Dr. Park was advised that sever- 
al other patients witnessed or heard 
the reprimand made. It’s under- 
stood the investigator will ask for 
affidavits. 

Miss Powers was buried at Sara- 
nac Lake by the NVA. Her hus- 
band, who lives in New York, was 
notified of her death, but stated he 
hadn’t funds to pay for a funeral. 

“The cold soup and reprimand re- 
port was denied by Mrs. Katherine 
Murphy by phone Friday (1) and 
thé’ following day by letter. She 
said Miss Powers had been in the 
habit of using canned soup which 
shé' purchased herself, not caring 
for the NVA’s soup, and that the 
NVA chef usually warmed it for 
her: ‘ 

William J. Lee, who handles the 
San for the NVA Fund made an- 
other inspection trip last week and 
talked to several patients while 
there. He told the patients that he 
did not understand what all the 
trouble was about, and all he knew 
was what he read in the news- 
Papers. Back in New York, Lee 
stated that from his talks with the 
Patients the reported unrest and 
dissatisfaction is not general, also 
that the NVA Fund will continue to 
uphold Mrs. Murphy until com- 
Plaining patients can show ‘defi- 
nite’ cause or causes for her re- 
moval, 

Other members of the NVA Fund 
said they’d prefer permitting the 
state to continue its investigation 
and to order any remedies it sees 
fit. All of them preferred to be re- 
lieved of taking any initiative and 
to transfer the responsibility to the 
State, despite that the official pro- 
ceeding is sure to draw public at- 
tention to a deplorable airing of the 
whole controversy. 


3 RIVAL STAGE CODES 
~ GUM SHOE CAMPAIGN 


ABA, NRA and Actors Equity are 
Proceeding with the writing of 
their respective variety actors’ 
codes, preparatory to the hearing 

fore Gen. Johnson in Washington, 

Sept. 12. The exhibitors-managers’ 

code is already submitted, as part 

of the code covering the entire pic- 
ture business, 

The vaude act producers are also 
talking of sending a representative 
to the hearing. 

Pnsaaica will stage a mass meeting 
morrow (Wednesday) night in 
€w York for discussion of its code 
y the members, with card holders 

Only admitted. 

Attitude of three code-writing 
€roups is to keep everything on the 
a each fearing a rival organiza- 
4on may cop its best ideas. 








Garry Owen Lands 
Hollywood, Sept. 4. 
Garry Owen, vaude actor, has had 
is name engrossed on the Univer- 
fal payroll. His first picture will 
© “Bombay Mail.’ 


? 





You’d Die Laffin’ 


Albany, Sept. 4. 

The assessments of theatres 
has been increased $375,000, 
according to the proposed 1934 
tax rolls. 

RKO Palace has been as- 
sessed for $900,000, an increase 
of $200,000; Harmanus Bleeck- 
er Hall, from $255,000 to $300,- 
000; Leland, from $180,000 to 
$225,000 and RKO Grand from 
$205,000 to $260,000 and Strand 
from $470,000 to $500,000. 


ABA QUESTIONS 
KENNY GUESTS 














Actors’ Betterment Association is 
making inquiries about the booking 
for next week (8) of Nick Kenny 
at the old Roxy, New York, with a 
view to determining whether its no- 
free-performance rule will be vio- 
lated. 

In its advance billing the theatre 
is advertising that Kenny will work 
with a different guest ‘name’ daily. 
When last at the Roxy, about 
five months ago, Kenny, who is the 
New York ‘Mirror’s’ radio columnist, 
asked radio names to show up, and 
scme of them did. 

ABA’s rules for its members bar 
all no-pay performances except for 
worthy charity. Organization points 
out that Kenny recently praised this 
stand in his own column, 


YORK-KING UNIT FOR 
PERCENTAGE DATES 


York and King, in partnership 
with Curtis & Allen, are producing 
a ‘Tin Types’ unit for percentage 
dates from one-niters up. RKO is 
laying out time for the show in the 
Blumberg houses. 

Show will be built to run an hour, 
carrying its cwn music and with 40 
in the cast, including the comic 
couple. 











LaReine, Helpless, Is 
Now Freak Impresario 


Fred LaReine, electrical magician 
in vaudeville before he turned agent 
and who suffered_paralysis of both 
legs in an automobile accident, is 
now impresario of four freak store 
Paterson, N. J., and Revere Beach, 
Mass. 

LaReine, after giving up agent- 
ing to return to vaude, was making 
a jump in an automobile when he 
lost the use of both Jegs in a smash- 


up. 


Benny Rubin’s Beer Place 


San Francisco, Sept. 4. 

Benny Rubin found an angel and 
Friday (1) opened a beer garden 
and dance spot in the Persian Gar- 
dens, Oakland. 

He’s m.c.’ing and batoning Del 
Courtney’s band. Still has two 
weeks to go as m.c. of Shel] Oil 
show on the Don Lee network. 


SS 


Geo. Bickel, 70, Hurt 








Los Angeles, Sept. 4 

George Bickel, 70, formerly of 
Bickel, Watson and Wrothe, is re- 
covering at his Hollywood home 
from shock, bruises and cuts suf- 
fered in an automobile accident Fri- 
day night (1). 

Bickel was homeward bound when 
a hit and run driver crashed int« 


his car, turned it over and sped On. 


shows in Wildwood, Palisades, and’ 


SURVEY OF FIELI 
aNOWG SHORTAGE 


—_—_—_. 


Danger Signal to Current 
Time and Obstacle to 
Opening Up of New 
Stage Show Fields—In- 
actives Have Fallen Out 
and Many Standards Are 
Burned Up for Present 
by Constant Repeats 





NO SOURCE OF TALENT 





In looking over the agents’ lists 
during the past few weeks to de- 
termine what is available in the 
way of material for the new season, 
in case the new season should get 
started, the major circuit vaudeville 
bookers have found a severe and 
worrisome shortage exists, they 
claim. 


A surprising statement made by 
three of the circuit bookers is to 
effect that they don’t know of more 
than 15 strong standard next-to- 
closing acts outside of percentage 
names. 


The others either have lost their 
hold through inactivity, or have 
been burned up temporarily by fre- 
quent repeat dates necessitated by 
shortage of playing time in the last 
two seasons. 

Danger Signal 

The bookers say that the existing 
condition is not only a danger sig- 
nal for the time now open, but that 
if further time opens up there will 
be great difficulty in supplying the- 
atres with good shows on a sus- 
tained basis. They contend that if 
vaudeville staged a sudden come- 
back and 100 new weeks of time 
opened up over night, the theatres 


(Continued on page 72) 


PETRILLO OKAYS SEVEN 
SHOWS FOR ORCHESTRA 


Chicago, Sept. 4. 

Taking into consideration the 
freak aspect of show business in 
town at this time, Jimmy Petrillo, 
chief of the Musicians’ Union, will 
make no switch in the arrangement 
of the band at the Chicago theatre, 
where the musicians are now toss- 
ing off seven shows daily. Petrillo 
thus quiets the talk about town that 
he would send the house into two 
shifts. Figures that with the end- 
ing of the Fair the theatre will get 
back to normal. 

Overtime that the Chicago is now 
paying is averaging the musicians 
about $185 weekly. 





ONLY 15 NEXT-TO-CLOSERS 














|Now-and-Then Vau 
Film or Cash In 


d to Prop Up Weak 
on Special Stunt 


Grows as Compromise; See 40 Wks. 





The New Name 





Saranac Lake, Sept. 4. 
Officially it’s still the NVA 
Sanatorium, but to the pa- 
tients it's now Mrs. Murphy's 
Home. 


$45,000, 1214 
ACC. PIER SHOW 


Atlantic City, Sept. 4. 

Twelve and a half hours of show, 
amounting to about $45,000 in cost, 
not counting the regular mechanical 
overhead, is selling for 75c top over 
the Labor Day holidays at the Steel 
Pier. It’s probably the biggest en- 
tertainment bargain on record, and 
with this resort jammed to the 
rafters for the summer’s final holi- 
day the Pier is packing them in. 

An idea of what kind of a layout 
the Pier is presenting is best de- 
scribed by the daily schedule, 
which speaks for itself: 

10:45 a.m.—Ocean liner trip. 

11:45—Amos ’n’ Ardy. 

12:15—Dr. Bull’ (Will 


Fox). 

1:50—Rudy Vallee band concert. 

3:00—‘One Sunday Afternoon’ 
(Par). 

4:40—Vaudeville (Jack Pepper, 
Colleano Family, Hollywood Revels, 
Brooks and Philson, Eddie White). 

5:40—‘Paddy, the Next Best 
Thing’ (Janet Gaynor—Fox). 

7:20—Minstrel Show. 

8:20—Mal Hallet’s dance orches- 
tra. 

9: 20—Circus. 
9:50—Hardeen, 
Temple of Magic.’ 

10:30—Wild animal show. 

11:00—Hawaiian Divers. 
11:20—Hadji Kader’s 
troupe. 

Amos ’n’ Andy and Vallee are in 
on guarantees and percentage. The 
three feature pictures are on first 
run, 

Steel Pier has been playing name 
acts and shows (Amos ’n’ Andy are 
repeating) all season and has #rok- 
en various weekend attendance rec- 
ords several times. But the current 
layout is the heaviest yet. 

Frank Gravatt does the booking 
and exploiting. 














Rogers- 


with ‘Houdini’s 


Arabian 





May Try to Bring Old Palace Back 





New Operator of RKO House Continuing 
With Vaudfilms Presently 





Straight vaudeville under its new 
operator, Sidney Cohen, for the Pal- 
ace, New York, is more than a vague 
Cohen says he wants to 
‘make the Palace the old Palace 
once more,’ and if that has to be 
done without pictures, he may try it. 
Meanwhile Cohen will try to make 
a go of it with the same policy that 


possibility. 


has been flopping under RKO 
Changing his original intentions of 
going inio a 15c. straight picture 
grind, Cohen suddenly decided to re- 
tain the vaude Thursday (31). 
Booking office had stopped setting 
shows for the Palace, necessitating 


getting the current bill together on 











two days’ notice. The RKO booking 





office will book the vaude, as RKO 
does the films for the theatre. - 

Cohen is not changing the stage 
budget or the house personnel in 
any way. He declares that for the 
present he can’t reduce the general 
operating overhead, either, although 
that may be possible, he believes, 
later on. The difference in cost be- 
tween RKO and Cohen operation of 


‘Now and then vaudeville,’ rather 
than vaudeville on a regular basis, 
looks like the poular policy for the 
majority of spots in the east and 
middle west, temporarily, at least. 
It means the playing of stage 
shows irregularly, when the picture 
is weak and needs bolstering, or 
when the theatre finds available an 
attraction it thinks might get it 
some business. 


The ‘now and then’ kind of vaude 
precludes chances for establishing 
regular booking policies and, there- 
fore, won't aid in the consecutive 
routing of acts, but to the acts it 
appears better than none at all, 
Chances are that enough good 
weeks with the spot-booked stage 
shows may in time prompt the the- 


atres to go stage show  per« 
manently. 
Disdain of managers toward 


regular stage policies is due to the 
usual reason—fear of piling up the 
overhead when the chances of gete 
ting by with pictures alone are 
better than even. There’s also the 
new doubt that a high level of en- 
tertainment can be sustained with 
weekly shows under the existing. 
shortage of reliable material, 

The ‘now and then’ policy in« 
volves the use of stagehands, mu< 
sicians and other trimmings, plus 
the stage cost itself, only when 
such shows must be played. Know- 
ing what their films will be at least 
a month in advance, the theatres 
figure they can work that far ahead 
on stage bookings. When something 
special in the stage line comes 
along, that can be played with any 


About 10 weeks of the ‘now and 
then’ time is being booked out of 
the RKO office for Blumberg 
(Orpheum) houses in the middle 
west, and for further RKO dates in 
the east. RKO has made a couple 
of experiments in its neighborhood 
picture houses around New York, 
with Gene Dennis and one or two 
others. The Poli houses in New 
England have been using the ‘now 
and then’ shows with considerable 
success. 

Between the circuits and indies, 
with latter playing smaller priced 
shows, there’s expected to be 30 to 
40 week: of the ‘now and then’ time 
around the country, bcoked from 
various sources, and a lot of it di- 
rect, 


CHI WORLD’S FAIR ACTS 
SEEKING VAUDE DATES 


Chicago, Sept. 4. 

Paul Ash will probably head an 
all-musical road show of World’s 
Fair alumni to be toured through 
the sticks around Oct. 1. Other 
World’s Fair attractions giving a lot 
of thought to a theatrical tour after 
the exposition include C. C. Pyle’s 
‘Believe It or Not’ freaks, Jack 
Fine’s Midget Village, Ernie Young’s 
undressed revue, Honorable Wu's 
Chinese vaudeville unit and Claire 
Omar Musser heading 50 marimbas, 
one-half of the number he presente 
ed in a monster display of super- 
xylophones he promoted at the Fair 
with the co-operation of the J. C, 
Deagon company. Musser may also 
have two smaller marimba units be- 
sides the one he will head. 

Paul Ash show will be booked by 
MCA. Ash is now the afternoon 
substitute for Ben Bernie at Pabst 
Blue Ribbon Casino. 


Marinoff Hurt 


Marinoff (Marinoff’s Russian Ca- 














the Palace will amount to around 
$1,500 a week. RKO charged of 
$160,000 annual carrying charges. 
Cohen is paying $100,000. 

Up until last week, and for three 
weeks in a row, the Palace with 
vaudfilms showed a profit. But ir 
the final two weeks under RKO op- 
eration it lost about $4,600. Last | 
week it dropped $2,0 00 and the week 
before went into the box for $2,600 


nines) was badly injured in a fallon 
|the stage of the Aldine, Jamaica, 
| L. I., while playing there last week. 
Walking across a dark stage during 
the picture he fell into one of the 
| we und horns 
An artery in Marines arm was 
seyered ar a gash on the chest ree 
|quired 20 stitches. He was taken to 
Jamaica hospital for treatment, 


picture, good or bad, they believe, 
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JACK HESS BACK TO RKO 


New Low RR Fates for Troupes of 20)" nn 
From Miss. te Coast—Good for Year 


~— + 








RKO is putting on Jack Hess to 
handle publicity for the Downtown 
Detroit, which is back in vaudeville 
and playing big time shows of the 
Palace, Chicago, type. 


oO 
Maj. Donovan Steps Out 
A d lle’ U} F- Hess, former RKO theatre ese 
V licity head, has been away from 
5) au evi $ mpire that circuit for about two years and 


last with Paramount-Publix. Terry 


After 15 years as the arbiter of|Turner, who succeeded Hess at 
RKO, is also going to Detroit for 


Sept. 30, with the introduction by | Vaudeville disputes, Major Donovan the Paramount (Kunsky) houses. 
all major carriers of the cheapest | went off the job Friday (1), as re- H. B. Franklin says he believes 
round-trip fares ever granted tO/ sult o. the managers’ decision to| vaudeville can get over in Detroit 
traveling troupes. disband the V.M.P.A. with special exploitation. 


New rate, covering round trip Arbi jf é R te a 
from Los Angeles or San Francisco, rbitration assignment was turne Hollywood, Sept. 4. 
or via either of these terminals to} over to Henry Chesterfield, who,| 4... ness is currently here acting 


Chicago, has been set at $89.90 for| with William J. Lee, of the NVA| for the indie producers. 
purely theatrical company move-| fund, will handle future disputes. 


9 : 
ments of 20 or more persons, with New set up has Chesterfield as rep- 
free baggage car allowance. Via|_ f 
Pacific Coast points (Portland ana |Tesentative of the actors a Lee 
Seattle) round trip will be $98, with for the managers, In the event 
they disagree, a neutral outside 
OUT OF N. (). 


Tg preggo limit on elther | ty will be called in to decide. 
Previous low round-trip rate from at ager eal ane Bad gly 
the Coast direct was $144.26, and via ras sve wba ll » es denn 

Loew is dropping the vaudeville 

at the State, New Orleans, after 15 

years and also after keeping it all 

summer, just at the beginning of 








Los Angeles, Sept. 4. 
Two-year fight, led by J. C. Rad- 
cliffe, transportation manager for 
Fanchon & Marco, seeking a reduc- 
tion in rail rates for theatrical com- 
panies between the Pacific Coast 
and the Middle West, will terminate 

















the Northwest tariff exacted was Sesanes Take 


$164.20. 
At the time the new Chicago r. t. 
rate becomes effective the rails will ° 
B&K Revokes Opposish 
e * 
Ruling Against Jones to 
M WB N be V ud the new season. House goes straight 
eet a a pictures Sept. 13. 


also inaugurate a new low r. t. fare 
between Los Angeles and Denver of 
Theatre returned to regular vaude 
last season after several years of 


$54.80, as compared with a present 
tariff of $90, and from L, A. to Den- 
ver via Pacific Northwest, $80.50, as 
against the old tariff of $124.35. 
Time limit on Denver tickets has 
heen fixed at six months. Chicago, Sept. 4. 
In order to protect their own in- | Presentations, booked both by Loew 
: and Fanchon & Marco, but in 15 
terests it appears that Balaban & years had never been without stage 
Katz are calling off their classifi- | snows of some sort. 
cation of the Aaron Jones loop It leaves New Orleans completely 
State-Lake vaude as opposition. | vaude-less, unless Orpheum, recently 

















Granting of these new low fares 
between the Mississippi river and 
the way for renewed interest in 
road-showing, as a big saving in 

declared he 

sible through the new scales. the return of the Warner southside | 8t°PS in. Singer has 

-*' Fanchon & Marco transportation wants to play stage shows there, 
port from rail execs on the Coast, |Vaude, with the Warner houses} all the way down to N.O. with noth- 
but for months encountered stiff | ready and willing to play the acts|ing on the way down to break the 
mid-west territory. Radcliffe esti-| ners have no quarrel with Jones,|% deal with the Hoblitzelle-O’Don- 
mates that had the new round-trip | being minus a stage show house in nell group to play their shows when 
the F&M 1932 road biz, it would B&K would be cutting their own | with Charlie Freeman booking from 
have saved the firm upwards of| throats if they stuck to their op- |New York. 

Fixing of 20 as the minimum of a| policy would result in strengthening | problem for the Loew booking of- 
theatrical company is a departure |the Warner shows to the detriment | fice for about a year, due to length 
fares for the free movement of a Now B&K are figuring that since] nothing else on the Loew book on 
baggage car. the acts are going to play the Chi-|the way down. Lately most of the 

would be better to have them play | bus, this requiring three nights and 
the B&K spots than the rival War- | two days of travel. 
SHOWS AND ACTS have automatically overlooked the 
State-Lake material, thus narrow- 
Pein Se Rn ing down on their choice of avail- 
oe ~ meats of Irving Mills and} with no such restrictions, have had LIMIT OF TWO FEET 
ommy Rockwell, the latter con-| tne pick of the entire field. 
Los Angeles, Sept. 4. 





‘ Renewed Interest 
the Pacific Coast is expected to pave 
transportation will be made pos-| This change in policy is due to| @cauired from RKO by Mort Singer, 
chief received whole-hearted sup-|"°!&borhood spots to week-end] nyt doesn’t know how to get them 
opposition from higher-ups in the] out of the State-Lake since War-|jump. Singer is trying to arrange 
rates been in effect at the height of | the loop. they commence on or about Oct. 1, 
$140,000. position stand now, since such a New Orleans has been quite a 
after many years of requiring 25|of Balaban & Katz. of the trip from New York and 
cago neighborhoods anyhow, it] acts have been making the trip by 
EXTENSIVE COLORED ner houses. As it has been, B&K 
LAUGHLIN WALKS ON © 
able acts, while the rival Warners, 
templetes adding revue production, 





making the Cotton Club (Harlem 


cabaret) shows a two-edition propo- 
sition every year, and later also to 
put on a white revue. The Cotton 
Club will have a road company 
playing the variety houses, while a 
new show is built for the cabaret. 
The people would thus alternate. 
Mills also has Duke Ellington’s 


Guaranteed 35 Wks. 


Gene Gory, formerly featured in 





Frank and Milt Britton's band, may 
do an act on his own in association 
with Jack Shea. 


Walter Powell scrapped his band 


Jack Laughlin quit as stager at 
the Criterion after T. L. Tally, 
house operator, is said to have re- 
fused extra stage space for the 
Laughlin shows. as promised. 

Laughlin figured that the Ronald 
Colman pic, ‘The Masquerader’ cur- 
rent at the house, demanded a more 
pretentious stage presentation than 








orchestra, another C. C. alumnus, out/to join the Brittons, being guaran- 
on its own. Ellington is set for @| teed 35 out of 52 weeks. 

southern vaude tour for Charlie 
Freeman and other bookers. The 
Cotton Club revue with the Mills 


the previous shows, which utilized 
only the grand staircase leading to 
the focts, plus a couple of feet in 
front of the screen. 


Spitalny on Tour 


=== 














NEW 























GILDA GRAY (1) 
Singing 

20 Mins.; Full 
Orpheum, N. Y. 

The whole world may have 
rhythm, but Gilda Gray’s got mike. 
She isn’t gonna shimmy any more. 
She’s gonna yodel into a micro- 
phone. And that is something to 
see and hear. 

Gilda got herself considerable rep 
some years back as a wiggler. She 
could wiggle! On the strength of 
that alone (plus some expert press- 
agentry) she managed to become 
one of the strongest single b.o. at- 
tractions in the country. 

Gilda Gray is a ‘high-class act’ 
now. She doesn’t shimmy any more. 
She sings and, between changes, her 
pianist plays Rachmaninoff. The 
combination of which, at the Or- 
pheum, so thunderstruck the cus- 
tomers, who had come in to see 
some classy torso tossing, that they 
didn’t even object. For a _ while. 
They didn’t applaud, either, but to- 
wards the end of the turn there 
were a few entreaties from the pit 
about ‘For goodness sake, dance’. 

Miss Gray throws three songs 
into the mike, then goes off to 
change from a black dress to a 
white, while the piano player con- 
tinues the class atmosphere with 
Rachmaninoff, and then comes back 
for two more. For an encore she 
gives in by singing ‘St. Louis Blues’ 
and jiggling her dress a bit. The 
encore is the only part of the act 
that fits. Kauf. 





From No Stage Shows 
~ Minneapolis May Get 
3-Cornered Opposish 


Minneapolis, Sept. 4. 
The Lyceum, 2,300-seat independ- 
ent loop house, is planning to install 
the State-Lake policy of vaudeville, 
stage band and films when it re- 
opens this month and, if it does so, 
this city of nearly 500,000 people, 
now entirely without stage enter- 
tainment, except for the occasional 
Orpheum shows, promises to have 
a surplus of such fare. 
It is indicated that the Lyceum’s 
adoption of such a policy is likely 
to mean stage policies for the 4,200- 
seat Minnesota (Publix) and 2,890- 
seat Orpheum (Singer circuit). 
There is reasonable certainty now 
that the Lyceum will be able to 
obtain screen product and thus be 
in a position to reopen. It is wait- 
ing for Publix to wind up its nego- 
tiations with the major distributors 
and is ready to grab anything that 
the big circuit doesn’t take. 
The Lyceum also is hopeful that 
it may be able to land some of Or- 
pheum’s surplus. 
The Singer house has 122 pic- 
tures linéd up and can use only 52. 
However, there is a possibility that 
the Singer circuit may acquire still 
another local theatre as an outlet. 








Golub at Fox, Riverside 

. Los Angeles, Sept. 4. 
Harry Golub, last with Earl Car- 
roll’s ‘Vanities,’ is m.c.’ing the stage 
shows at the Fox, Riverside. 
House plays the stage attractions 
Fridays-Saturdays. 








Blue Rhythm band, Leith Hill, 
Nicholas Bros., 4 Flash Devils, 
Snakehips Tucker, et al., is being 
expanded commensurate with the 
$6,000 asking price Mills has placed 
on the revue. 
Meantime, Danny 
Koehler and Harold Arlen are fash- 
ioning a new revue for the nite club 
floor, which may include Adelaide 


With Yascha Bunchuk’s return to 
the Capitol, New York, this week, 
Phil Spitalny takes his orchestra 
and choral combination on tour, He 
opens for Warner Bros. in Wash- 
Healy, Ted ington, Sept. 15, for two weeks and 
then returns to the Loew banner at 
the Metropolitan, Brooklyn, for an- 
other fortnight. 


Flash Act Salaries Holding Down 
To $1,000 Top—$700 Nearer Average 








Spitalny will fly in for his Fri- 
day night commercials for Golden 
Rod Beer. 


Hall, Berry Bros., Bill Robinson, 
Bessie Dudley and a flock of Chi- 
cago colored talent which is now 
en route to New York by omnibus. 
Cab Calloway’s band is already set. 


Top production money for flash 

~ en acts this season, from the present 

outlook, will be $1,000, say the vaude 

. roducers. But tha 4 

Among the factors in the Mills- Tab with Ken Murray te since Pi Saale an’ aka 

Rockwell split were the several dif- Max Gordon's ‘Flying Colors’ as|downward to a point where $600 or 

ferent corporate entities associated,|a tab, with Gordon and Curtis &|$700 will be about average for acts 
all carrying corporate taxes and] Allen staging, will go over the RKO| built for the best houses. 

#' complicating matters. Besides Mills-|time in November. Ken Murray will Odd ang!e is that the producers 
Rockwell, Inc,, there is Mills Musi-| head the cast. figure fro.? 16% to 20% of the orig- 
cal Artists, Inc.; Thos G. Rockwell, Dates depend on completion of|inal cost won't @® ‘nto the show 
Inc.; F. C. O'Keefe, Inc.; Bing Cros-|Murray’s next talker, Warners’| proper, but will be charged off, for 
by, Ltd.; Lawrence Music Co., and| ‘College Coach.’ It is scheduled to] recouping later on, as advances to 
a couple of other sub-corporations.| be finished in October. the actors for eating money. Over 
O'Keefe is a band booker who has the summer, with none of the pro- 
office space in the Mills offices ducers risking more than $200 er 


, 
Rockwell will probably move over GOULDING’S ROADHOUSE $300 on any turn, the advance touch 


to Radio City. Syracuse, Sept. 4. overhead has almost equaled the 
alee Quitting show business, Charles| total actual production cost. 
° ’ Goulding, veteran actor and man- Only when there is no other way 
Edith Helena ° Act ager, has opened Broad Lawn, roadj|to get it will the producers invest 
Edith Helena, from years ago, has| house, at Liverpool, local suburb. 
formed a seven-people act to be Goulding long was _ associated 


in costly or new special scenery. 
Likelihood is that with few excep- 
known as Mme. Pompadour’s Grand| with Proctor theatres at Schenec-|tions all vaude production for the 
Troy, and Eastman and|present will be rebuilt storage stuff. 
tochester. Most of the standard producers 











Operatic Review. tady and 
Eddie Meyers is agenting Rochester, 











Le 4 


have enough material on hand to 
last a long while, and the storage 
charges have been tough. Same 
applies to costumes. 
Better Talent 

With the bills for trimmings held 
down to minimum, the principal ex- 
pense item in many instances will 
be rehearsal costs. Average tap 
around Times Square for the rooms 
is 75c an hour, plus $1 an hour for 
a piano player unless the act carries 
its own. Rehearsals range from a 
week to two weeks, with the people 
in action about four hours a day. 

The shoe stringing, necessitated 
for all producrs by the uncertainty 
of the seasons vaude chances, will 
have its reflection in a lack of flash, 
although it’s not expected to great- 
ly affect the entertainment value of 
the average flash act. If anything, 
the cheating on mountings may 
force the producers to concentrate 
on the talent more so than in the 





past. 





aS | 


ALLITE REVIEW (12) 
Dance Flash 

12 Mins.; Full 
Orpheum, N. Y. 

Somewhat awkward title ic 
rived from the fact that the — “7 
pends much on neon tubing for its 
effects, so it’s all light, spellea a 
little differently. Act comprises a 
male singer, a dancer of the same 
sex, a ballroom girl dancer and an. 
other girl who is more correctly de- 
scribed as an Oriental than a cooch 
dancer. Backed by a line of eight 
girls who are good looking and rea- 
sonably accomplished. Act carrieg 
three sets of all black drapes in one 
two and four and about a ton of 
electrical effects. Summing up 
gives a good act without the elec- 
trical effects and sufficient flash 
from the latter probably to recom. 
pense the cost of haulage. 

Opens on full stage. Against the 
black back drape is a huge crescent 
moon in flitter outlined by a com- 
plete circle of blue neon. Directly 
below is a conventionalized effect of 
two sets of green tubes, to give the 
effect of a moon ripple. Girls are 
seated on grass mats at the back 
holding guitars outlined in red 
neons. Singer on doing ‘Valley of 
the Moon.’ 

At the end of the verse the Orien- 
tal dancer comes on to perform a 
ritual dance to the moon. Not the 
usual hip weaving and tummy 
tosses, but a more genuine perform. 
ance. Replaced by the other man 
and woman who mix ballroom and 
adagio work. Closes in two for solos 
by the three dancers, the man being 
a bit too tall and too hefty for the 
eccentric steps he affects, though 
he does them well. Boy back to 
sing, and full stage with a panel 
let down from the flies. This has a 
circular track which supplies cur- 
rent to neon tubes about four feet 
long, each girl carrying a _ pair 
which are lighted for effective com- 
binations, the track permitting 
movement about the stage. A brief 
close-in to one and the platform is 
replaced by a jeweled crown four 
feet in diameter directly over a cir- 
cular platform of the same dimen- 
sions on which the ballroom dancer 
stands, lighted from below and“by 
pendant neon tubes which form the 
bars of a cage. These raise out- 
ward and upward to release her for 
a duo dance at the end of which she 
retires to the platform. 

Costuming is fresh, the first set 
of costumes being abbreviated, with 
the second longer, if not much more 
concealing. All dresses have the 
professional look and do not sug- 
gest home dressmaking. Appar- 
ently real money has been spent in 
the preparation of this act. Elec- 
trical effects are brilliant and seve 
eral times elicit applause in their 
own right, with plenty more patter 
going to the performers. Original 
idea which should be a _ knockout 
the first time around and good for 
repeats. Chie. 


PAXTON 
Memory Testing 
9 Mins.; One 
Circle, N. Y. 

Memory expert giving a formula 
performance in naming population 
of cities, local hotels, theatres, etc., 
plus remembering numbers of dol- 
lar bills, etc. The type of act that’s 


| strictly fcr the smaller trade, but 


could be better as vaude material 
would Paxton lose some of his the- 
atricalism and staginess. 

He makes a poor start by reeling 
off population and other features of 
various cities like a machine, as 
though he didn’t have to stop to 
think, and so fast that it’s hard to 
follow. 

Uses a few plants for wisecracks 
and at the finish goes a little dra- 
matic for an impression Char. 


RUSS, ELMER and ARMSTRONG 
Knockabout 

12 Mins.; One 

Orpheum, N. Y. 

Three lads who’ve been around 
before, in different combinations. 
Start with some falls, go into some 
nice singing as a trio, back to falls 
and mayhem, then some fast tum- 
bling for a finish. 

There isn’t much in the eye- 
gouging and falling business that 
hasn’t been done before by the other 
knockabout acts. These lads have 
combined biz from all of them, 
added one or two notions of their 
own and made it all jell pretty nice. 

Next to shut here and over with- 
out a doubt. Kauf. 
IRENE VERMILLION and Co. (4) 
Singing, Dancjng 
15 Mins.; Ful 
Orpheum, N. Y. 

Miss Vermillion used to be with a 
girl band. Now she has the three 
Beverly Sisters. It’s mostly dance, 
with some singing and a nice mild 
flash, suitable for most naborhoods. 

Beverly girls sing sister fashion 
and do some nice tapping to 69° 
along with it. Miss Vermillion s 
specialty is splits. She does em 
backward, sideways, off a chair and 
off the top of a piano. Pretty ef- 
fective. But the trio is at least 45 
good as she. Kauf. 
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We Are Very Happy to Announce that 


AMOS “N’ ANDY 


(IN PERSON) 


PLAYING SEVEN SHOWS DAILY 


Broke the All-Time Attendance and Box Office Record 
OF THE 


CHICAGO THEATRE 


CHICAGO 
The Week of August 25th 


Total Attendance . . . 150,253 
Total Receipts ... . $74,523 


(Not Including Tax) BALABAN & K ATZ 
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RKO THEATRES include amusement centers of all types. From the 
world famous Radio City Music Hall to the smallest house on 
_ the circuit, the Bijou in Boston, the highest standards prevail. 


GREATER SHOW SEASON in RKO THEATRES is renewed 
evidence of the aggressive manner in which these theatres are 
conducted. Be it motion pictures or vaudeville as the policy, man- 
agers give their operation individuality. Yet there is a continually 
) maintained standard that has established an RKO Theatre as_ 


* the best in the community. 


: Progress has been made by RKO Theatres in the past year —it 
: is a circuit of character which extends from such important opera- 
tions as Boston, Cleveland, Cincinnati, Chicago and San Francisco 
to the oldest playhouse of the New York Group —Proctor’s 











Twenty-third Street. 
It is our promise to the Show World that the energy and force 


te of GREATER SHOW SEASON will be maintained through this 
most strategic of years, The First of the National Reconstruction. 
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ESTABLISHED 1898 


WILLIAM MORRIS AGENCY, Inc. 


MAYFAIR THEATRE BUILDING, NEW YORK 


Cable: WILLMORRIS, NEW YORK 


For 35 Years 
The World’s Greatest International Agen 


e PARIS * 


HOLLYWOOD 


























Only 15 


(Continued from page 67) 





would be up against it within a 
month for lack of good material. 
The material worry through loss 
of training and testing grounds for 
vaude acts has been predicted all 
over for the past five years. Ac- 





_cording to the bookers, the predic- 


tions have come true. 


From the acts’ viewpoint, opin- 
ions are similar to those expressed 
by the bookers, but the actors are 
more optimistic about chances for 
the development of material to fill 
the present yawning gaps. The acts 
contend that with a little more work 
they can again turn out finished 
product, and that developing in this 

















and 


After Four Years at the RKO Coliseum 


NOW in Our 67th 
CONSECUTIVE WEEK 


AT THE 


RKO ALBEE, Brooklyn 


PHIL 
FABELLO 


Personality Music 


More Than Just a Versatile Pit Orchestra 


Also a Box-Office Builder-Upper 


z 


His 








era won't require the time needed 
in the past. Limitations set by the 
lowered playing time standards of 
the past several seasons have 
taught acts to set themselves in a 
few weeks. In the past as much as 
a year on the small time was needed. 


While the bookers vary slightly in 
the selection of the 15 remaining 
good standards that each mentions, 
most of them name the same acts, 
with the total acts selected not 
amounting to more than 20. 


SINGER CO. REMODELING 
BRANDEIS FOR VODFILM 


Omaha, Sept. 4. 
Vaudeville was made a certainty 
with the leasing of the Brandeis 
theatre by a company headed by 
Mort Singer. Negotiations for a 


five year lease with a five year op- 
tion on the property, owned by the 
Brandeis Investment Co., were 
completed Tuesday (29). Singer’s 
associate in the deal is Morgan C. 
Ames, formerly RKO Orpheum di- 
visional manager with headquarters 
in Omaha. 


The Brandeis ranks as city’s old- 
est downtown house. House has a 
short main floor, a balcony, and a 
gallery with a fair size stage, 
equipment ‘is obsolescent and house 
is not wired. This necessitates ex- 
tensive renovations. Ames an- 
nounced work as planned would re- 
quire about a month. This would 
make the house ready to open with 
vaude and pictures about Oct. 1. 
New lessees also say that some 
road shows may be brought in. 
Seating capacity is now 1,500, but 
this will be increased by intended 
changes. 


Negotiations of Ralph Goldberg 
to secure the World theatre for 
presentation of vaudeville are still 
current. This is the original vaude 
possibility, before Singer and Ames 
stepped in, 











See Price Battle Over 


San Francisco, Sept. 4. 


Although Mike Marco and Wil- 
liam B. Wagnon hope to have their 
Orpheum open this Friday (6), 
initial picture isn’t set yet, neither 
is the film product to follow. Orig- 
inal opening date was Sept. 2. 

Theatre will have a Marco-staged 
presentation with Rube Wolf as 
m.c. Prices may be 25 and 40 cents, 
which might start an admission 
battle in the town which has held 
all combination picture-stage show 
prices up to 65 cents. 

Wagnon hopped to Salt Lake City 
late last week to attend the Sept. 1 
opening of the Orpheum there, 
which he and Marco also operate. 





—~ 


Offi M ° the Metropolitan building in which 
ces oving is located the RKO Palace for 
space for the Western RKO office. 

RKO office for 14 years has been 
in the State-Lake building. _On ac- 
count of the rent adjustment for 
the Palace theatre, the move was 
requested. 





Chicago, Sept. 4. 
Joseph Berne, representing the 
real estate department of the RKO 
receivers, is here negotiating with 














International 
Favorites 


Always a stand- 
ard European 
attraction 


Played the Palladium 
theatre just a year 
ago on their fifth re- 
turn to London. 





Now scoring solidly 
at home 


This week (Sept. 1) 


Albee, 


Cincinnati 
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Frisco Orpheum Scale |! 





European and American Favorites 


SAMMY LEWIS 


and 


PATTI MOORE 


CeO 





Direction 


IRVING TISHMAN 


























JOE MORRIS, with DOROTHY RYAN 


EXTEND THEIR GREETINGS TO MR. BLACK AND MR. PARNELL OF LONDON, ENGLAND, TELLING THEM ONCE 
AGAIN HOW MUCH THEY ENJOYED THEIR EIGHT WEEKS IN LONDON IN SEPTEMBER AND OCTOBER OF 1932 


LONDON REPRESENTATIVES 


FOSTER AGENCY 


and 


DICK HENRY 


AMERICAN REPRESENTATIVES 


CURTIS & ALLEN 


and 


LYONS & LYONS 
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ANNOUNCING 


A NEW ACT FOR 
A NEW SEASON 























Personal Direction 


JACK CURTIS 














Greetings to My Friends in 


MELBOURNE 
SYDNEY 
BRISBANE 


AUSTRALIA 


ENGLAND 
SCOTLAND 


and the 


UNITED STATES 
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PLAYED 


July 7—FOX, PHILADELPHIA 





July 144—ARVERNE THEATRE, ARVERNE, L. I. 
July 21—STEEL PIER, ATLANTIC CITY 


July 28—-METROPOLITAN, BOSTON 


CAME Back to America 
SAW Russia, Poland and Palestine 
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Direction 
WILLIAM MORRIS 





LY PICON 


ABE ELLSTEIN at the Piano 


Press Representative 


| Management 
Persona MICHAEL GOLDREYER 


HARRY LENETSKA 
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Marcus Loew 
BOOKING AGENCY 


General Executive Offices. 


LOEW BUILDING 
ANNE X 

iGO WEST 46"ST-: 
BRyant 9-7800 NEW YORK CITY 




































J. H. LUBIN 


GENERAL MANAGEB 
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MARVIN H. SCHENCK 


BOOKING MANAGER 
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Initial Eastern Appearance 


e THREE CACHALO Tc 


“Artistry in Acrobatics” 


ORIGINAL ROXY, NEW YORK 
THIS WEEK (SEPT. 1) 











International Greetings 


Owen 
NcGivney 
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MAXELLOS 


PABST BLUE RIBBON CASINO 
WORLD'S FAIR, CHICAGO 


Doubling Nightly at College inn 
Hotel Sherman, Chicago 
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Variety Bills 





NEXT WEEK (Sept. 7) 
THIS WEEK (Aug. 31) 


Numerals In connection with bills below Inc.cate opening aay of 


show, whether full or split week 














RKO 





NEW YORK CITY 
Palace (9) 
3 White Flashes 
Evans & Mayer 
Nick Lucas 
Shaw & Lee 
Chaney & Fox 
Academy 
2d half (30-1) 
Avalon Tr 
cliff Crane 
Jack Arthur 
3 Racketcheers 
Snow & Hardy Bd 
Nyas Berry 
BROOKLYN 
Albee (9) 
Block & Sully 
(Four to fill 
(2) 


Ferry Corwey 
Maidie & Ray 
Rex Weber 


CINCINNATI 
Palace (9) 
Case Bros & Marie 
Frank Richardson 
Angus & Searle 
Al Trahan Co 
Don Lee & T’ 


(2) 
5 Elgins 
Johnny Woods 
D & E Barstow 
Sid Marion 
N D Glee Club 
DETROIT 

Downtown (9) 
5 Elgins 
Johnny Woods 
Sophie ‘Tucker 
Joe Penner 
Miles & _— Co 


) 
Don Lee & T’ 








& J McKenna 








Indiana 





JACK POWELL 
KAY, KATYA & KAY 
This Week 


Indianapolis 


BOTH PLACED 


By LEDDY & SMITH 


Theatre 














Mells, Kirk & M’ 
Horton Spurr 


Pros: 

Ist half (2-5) 
Demarest & Sibley 
Any Family 
Frank Richardson 
Royce & Sherr B's 
(One to fill) 

2a half (6-8) 
Larimer & Hudson 
Lillian Astaire 
Reilly Kids 
Joe Besser 
Great Huber 


BOSTON 
RKO (8) 
Billi Robinson's Rev 


Colby & M’ry Rev 
Serge Flash 
Morton Downey 
Block & Sully 

¥F & M Britton 


CHICAGO 
Palace (9) 
Thrillers 
Eleanor Powell 
Bert Lahr Co 
Eddie Garr 
Noble Sissle Orch 


(2) 
Case Bros & Marie 
Britt Wood 
Sophie Tucker 
Joe Penner Co 
Miles & Kover Co 





Bernice Claire 
George Jessel 
Kay Hamilton 
Hempstead 

ist half (9-12) 
Reis & Dunn 
(Three to fill) 

2d half (2-5) 
Van Cello & M’ 
Robin Sis 
Vaughn DeLeath 
Jackson & Gardner 
Dara & Costa 
KANSAS CY., MO. 
- Mainstreet (9) 
Abe Lyman Bd 


(2) 
Gracella & Theodo’ 
2 Daveys 
Street Singer 
Wm Demarest 

MINNEAPOLIS 
Orpheum (2) 
Bryant Rains & Y’ 

Lillian Miles 
Pat Rooney & Jr 
Dalton & Rose ' 
TRENTON, N. J. 
Capitol 

lst half (9-12) 
Kay Hamilton 
(Others to fill) 

2d half (6-8) 
Virginia Lee Co 
LePaul 
Weist & Stanton 
Chung Yee Wahs 
(Two to fill) 





J 


Loew 








NEW YORK CITY 
Capitol (8) 

C & J Pretsser 

Dave Apollon Co 


Radio Aces 
Girls 
3 Step Sis 


Danzi Goodal 
Nora Williams 
Boulevard (8) 
Homer Romaine 
Waller & Lee 
C & C Revue 
Tyler Mason 
Alex Hyde Orch 
Orpheum (8) 
Boyd & Wallin 
Arren & Broderick 
Ward Wilson 
Eton Boys 
Bert Nagle Co 
Paradise (8) 


-|P Sydel 





Van Cello & Mary 


Melson & Irm'tte 
Roye & Maye Rev 
Jack Osterman 
Ww & J Mandel 
BALTIMORE 
Century (8) 
Alf Loyal’s Dogs 
Hackett & Carthay 
Bert Walton 
Cab Calloway Orch 
BOSTON 
Orpheum (8) 
Mills Bros 
Don Redman Orch 
JERSEY CITY 
Loew's (8) 
& Spotty 
Zelaya 
Ralph Olsen Co 
Joe May & Dotty 
Radio Haymakers 
NEWARK 
State (8) 








OFFICIAL DENTIST TO THE N, V. A. 


DR. JULIAN SIEGEL 
1560 Broadway 


This Week: Eric Titus, Paul Alverez 








B Farrell & Dad 
Phantom of Air 
Herbert Fay Co 


Downey & Lee Sis 
Morgan & Stern 
Art Frank Co 


' Ingenues M Walker & Barry 
’ State (8) Willing Rev 
Monroe & Grant NEW ORLEANS 
Sybilla Bowan State (8) 
Clifford & Marion B’o, Whiteside & A’ 
Jack Pepper Bob Fisher 
Ann Pritchard’ Co | Floyd Christy 
(One to fill) Leavitt & L'w’d Co 
BROOKLYN PROVIDENCE, Bul. 


Loew’s (8) 
Serge Flash 
Audrey Wyckoff 
Demarest & Sibley 
Milo 
S’f Carrie & E’ Rev 
WASH’GTON, D.C. 


Gates Ave. (8) 
Paul Noaln Co 
Feeley & M’'vin Sis 
Bill Aaronson 
Radcliffe & Rogers 
Stone & Vernon 

Metropolitan (8) 


DeLong Sis Fox (8) 
Zingoni P Tisen Orch 

C Fredericks & Co Holland & June 
Mills, Gold & Raye|Edwin Sedgeworth 


Ray Huling Co 
Ross & Edwards 
Joe Laurie, Jr. Co 


Barney Rapp Orch 
Valencia (8) 
Olympia’s P’ Win's 


WARNER 


ELIZABETH, N. J. 
Ritz 














Slate Bros 
Stewart Sis 
Ist half (8-11) (Four to fill) 
Bot Chocolates 
2d half (12-14) 
Immerman’s Co 


(1) 
Boyd & Wallin 
Enzo Aita 


2d half (5-7) Herman Hyde Co 
Jack Usher Co Jeanette Hackett 
R Wieloeft Orch Clyde Hager 


PHILADELRHIA 
Earle (8) 
Lee Twins Rev 


Radio Haymakers 
Chas Foy Co 
Roses Midgets 





Stanley (8) 
Barry & Whitledge 
Stadler & Rose 
Pops & Louie 
Walter Dare Wahl 
(Four to fill) 

Stanley (1) 
Hal LeRoy 
Barbara McDonald 
Dorothy Dare 
Sylvia Froos 
Joe Griffen 
Gomez & Winona 
3 Ritz Bros ' 


Raymond Baird 
WASH’GTON, D.C. 
Karle (8) 

Six Lucky Boys 
E Bergen Co 
Colby & Mur’y Rev 
Cliff Edwards 
Gracie Barrie 

1) 


Manning & Class 
Lewis & Moore 
Barney Grant Co 
Songwriters on Pe 
Gracie Barrie 
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‘Original Roxy, 


PAUL (JONES) GERRITS 
Boss—MARK LEDDY 


This Week (Sept. 1) 


New York 














Fanchon 


& Marco 





NEW YORK CITY 
Roxy (8) 

Nick Kenny 

Al Norman 

Fred Morrit 

Andrini Bros 

Don Pierson 

Kay Fayre 

(Others to fill) 

BROOKLYN 

Fox (8) 

Alex Gray 

Zelda Santley 

Geo Beatty 

Parker & Sandino 

Bellit & Lamb 


BOSTON 
-Metropolitan (8) 


Herb Williams 
12 Aristocrats 
Zanon & Kaz 
HERSHEY, PA. 
Hershey (11) 
Stan Kavarfagh, ' 
Geo Andre 
John Fogarty 
(Others to fill) 
PHILADELPHIA 
Fox (8) 
Duncan Sis Show 
ST. LOUIS, MO. 
Fox (7) 
Barn Show 
(Others to fill). 
WATERBURY, 
Palace (9) 
Bobby Rollins 


cT. 





Lillian Shade 


(Others to fill) 





London - 





Week of 


Palladium 
G 8S Melvin 
Max & Gang 
Buster Shaver 
Harold & Lola 
B & E Newell 
Seiter & Wells 
5 Canadians 
Vic Oliver 
BRIXTON 
Astoria 
Roy Bd 
BURY PARK 
Astoria 
‘The 50 Graces’ 
48 Hudson G'ls 
Payne & Jilliard 
Robt Algar 
_Empire 
Jack Payne’ Orch 
Tom. Davies 3 
Emney & North 


Harr 
FIN 





Duncan Gray 


Sept. 4 


Lewis & Lawn 
Co as booked 
HOLBORN 
Empire 
Clapham & Dwyer 
3 Bredwins 
Teddy Brown 
Nina M McKinne 
Lily Moore ' 
Jimmy James 
OLD KENT ROAD 
Astoria 
Berinoff & Charlot 
Gertia Gitana ° 
STREATHAM 
Astoria 
Paramount Pier'ts 
Adona Winn { 
Helen Binnie 
Pat Rossborough 
Ernest Butcher 
Norman Long 
Charles Hayes 








Provincial 








BOSC OMBE 
Hippodrome 
Mrs J Hyiton Bd 
Nosmo King 
Vernon Watson 
Hengler Bros 
Jack Le Dair 
Tiny Mite & W'f'rd 
DUBLIN 
Capitol 
Geraldo Bd 
EDINBURGH 
Empire 
Anna May Wong 
B Wells & 4 Fays 
A J Powers 
Aga Young Troupe 
Lu-Lu 
Bower & Ruth’ford 
Lily Morris 
GLASGOW 
Empire 
Nervo & Knox 
Naughton & Gold 
Eddie Gray 
Harvard, M’r & K’k 
16 S’n Fisher Gir!s 
Bulgar 4 
Sven & Helga 
3 Emeralds 
Tubby Turner 
Betty Eley 
HULL 
Palace 


Week of Sept. 4 


Albert Whelan 
Billy Bennett 
D'Amselle & Boy 
Olrac & Yeates Sis 
2 Shamvas 
‘Charladies’ 

New Trix Sis 
Karo & Partner 


LIVERPOOL 
Empire 
Jack Hylton Bd 


NEWCASTLE 
Empire 
Carlisle & Browne 
Caryll & Mundy 

Claude Lester 

4 Foolies 

4 Bennos 
Georges Durante 
Raymond Smith 
Fanjacks 


WOLVERH’PTON 
Hippodrome 
No 1 Crazy Show 
D & J O'Gorman 

Joe Young 

Allen & Lavoie 
Ernie Gerrard 
Syd Railton 

Toni Raglan 
Michel & Arnova' 
Archie Gordon 
Carson Sis 





Alexander & Mose 


16 Crazy Gangstt's 





Cabarets ! 








‘Arrowhead inn 
Irving Conn Orch 


Astor Roof 
Ben Cutler Orch 


Bal Musette 
Anita & Millard 
Leonard Keller 
George Marchal 
Nichulas Hope 
Sano Marco 
Walter “White 
Georgette 
Leon Bedow 


Biltmore Motel 
Harold Stern Orch 
Ann Pennington 
Caperton & Biddle 
Lalanda 
Barry DeVine 

Coffee Cliffs 
Art Kahn Orch 
Lestra La Monte 
Isabel Brown 
Glen Island. Casino 
Glenn Gray Orch 

Ha-Ha Club 
Danny Healy 





‘NEW YORK CITY 


Jack White 

Sheila Barrett 
Jerry Beigan 

Jerry Blanchard 
Lillian Fitzgerald 
Roth-Andrews Orch 


Harbor Inn 

Gus Van 
‘Eye Dears’ Rev 
Denniker-King Ore 
H'lyw’d R'staurant 
Chaney & Fox 
Frank Hazzard 
Blanche Bow 
Kendall Kappa 
Charlies Davis Or 

Hotel Lexington 
Ernie Holst Ore 
Motel Montclair 
Wm Scotti Orc 
Mario & Eulalie 
Hotel New Yorker 
Barney Rapp Orch 
Hotel Pennsylvania 
Phil Harris Orch 
Leah Ray 


Hotel Roosevelt 
Marjorie Moffett 








Picture Theatres | 





NEW YORE CITY 
Paramount (1) 
Richy Craig Jr 
June Knight 
Roy Smeck 
Paul Draper 
Emery D-#‘sch 
‘One Sun Aftern'n 
Rexy (1) 
Singing Siberians 
Bray & Coles 
Catchalots 
Karavieff 
Paul Cherrits 
Dave Schooler 
‘Her First Mate’ 
BALTIMORE 
Hippodrome (1) 
Buster Keaton 
Dora Maugham 
‘Rafter Romance’ 
DETROIT 
Fox. (1) 
Medley & Dupree 


4 Blondes 
Jones & Hull 
Phylis Rae 
Frankie Connors 
8S J Kaufman 
‘Pilgrimage’ 
Michigan (1) 
McLallen & Sarab 
Diamond Boys 
Sid Gary 
Bernice & Emily 
Mangenes Tr 
Merle Clark 
‘Beauty for Sale’ 


8ST. LOUIS 
Ambassador (1) 


Milton Charleston 
Ruth Petty 
Johnny Perkins 

4 Flushers 

Ford Marshal & J 





Master Eugene 
‘3 Cornered Moon’ 








Reggy Childs’ Ore 


Maison Royale 
Walsh & Arnold 
Antohal Orch 
Marden's Riviera 
Emil Coleman Orc 

Paradise 
N T G Rev 
Jerry’ Freeman Ore 
Park Central Hotel 
Buddy Kennedy 
Rachel Carlez 
Bert Lown Orc 

Pavillon Royal 
Pepino & Rhoda 
Guy Lombardo Orc 

Pierre ft 
Henry King Orch 
Dario & Diana 
Ros Fenton Farms 
Georges Metaxa 
Johnson & Murphy 
Duchin Orch 
Russian Arts 
Joe Morantz Orch 
Renee & Laura 
Nickolas Hadarick 
Barra Birs 
Misha Usanoff 


Simplon Club 
Clark & De Lys 
Larry ‘Siry’s Orch 
St. Moritz Hotel 
Leon Belasco Orch 


St. Regis Hotel 
Meyer Davis Orch 


Small’s Paradise 
‘Black Rhythm’ R 
Nyra Johnson 
Meers & Norton 
3 Speed Demons: 
Geo Walker 
Wm Spellman 
3 Palmer Bros 
May Alex . 
Chas Johnson’ Orch 


Taft Grill 
Geo Hall Orch 


Tavern, B’klyn 


Eddie Jackson 
Jack Murray Orc 


Village Barn 


Elsie Gilbert 

Bill Aaronson . 
Hyers & Pritchard 
Jack Needers 
Ruth Deimar 

Zeb Carter 

V B Hillbillies 
Roger Gersten Orc 


Village Nut Club 
Hughie Clark 
Jack Frost 
Rlanche Lytell 
Comedy 

Maralyn Bailus 
Elsie Gilbert 
Anthony Trini Orc 


Waldorf-Astoria 





Boulevard Room 
(Hotel Stevens) 


Irving Gagnon 
Ruth Broughton 
Chas Agnew Orca 


Blackhawk 
Wade Booth 
Harriet Cruise 
Deane Janis 
Hal Kemp Orch 


Cafe DeAlex 
Irene George 
Mary Stone 
Evelyn Hoffman 
Enrico Clauai 

EB Hoffman Orch 


Chez Paree 
Belle ‘Baker 

The DeMarco's 
Henry Dunn 
Martha Raye 
Tom Gerum Orch 
Jimmy Haderas 


Cafe de La Paix 


(World’s Fair) 
Fred Williams Orch 


Club Lido 
Hank Gilliam 
Bobby Caston 
Clarence Weems 
Lola Porter 
Jimmy Nonne Orch 


Club Leisure 
Nyra Lou 

Badali & Margo 
Keith Beecher Or 
Bill Chandler 
Cookie Seidel 


Club La Masque 
Hewitt & May 
Don Wise 

Al Garbell 
Edna Leonard 
Edna Mae 
Buddy Beryl 
Art West 

Earl Willia Orch 


Club Royale 
Nancy Kelly 
Nellie Nelson 
June Hall 
Julia Gerrity 
Marie & Elliott 
Bennett & Green 
Killap & Dupree 
Eddie Court Ena 


Club Variety 


Joan Macey 
Dave Dunn 


Club Shalimar 
Ann Hammond 
'DéeRonda & Barry’ 
Al Lesing 
Buddy Lake 
Lou Pearl Orch 

College Inn 
Jackie Heller 
Paul Ash 
Abbotteers 
Buddy Rogers 


Congress Hotel 
(Joe Urban Room) 
Vincent Lopez 
Robert Royce 


Colosimo’s 
Art Buckley 
Countess Boriska 
Latos Barsony 
Nicholas Tsoukalas 
Bobby Dandera 
Lurleneg Griffith 
Tripoli Trio 
Cole Sis 
The Marionettes 
Geo Devron Orch 


Club Alabam 
LeRoy & Mack 
Evelyn Nesbit 
Don Barangos’ Orc 

Drake Hotel 


Fowler & Tamara 
Jane Carpenter 





Alfredo’s Orch Xavier Cugat Orch 
Gypsy Nina Margo 
CHICAGO 


Edgewater Beach 
Mark Fisher 
Esther Todd 
DeRonda & Barry 
Art Carroll 


Frolic’s 


Florence Barlow 
Curry & Joy 
June Carroll 

3 Sun Dodgers 
Lee Morse 

Al Wilde 

Joe Buckley Orch 


Hotel Harding 
(The Tavern) 


Edna ‘May Morris 
Mona &' Marino 
Clyde Payder 
Phylis ae 


Eddie Meakins Orc 


Hangar 
(Hotel LaSalle) 

Chas. Kaley 
Florence & Alvarez 
Georgie Tapps 
Helen Kane 
Pauline Baleau 
Johnny Hamp Orcn 


Hi-Hat Club 
Dick Hughes 
LRoy & Mack 
Dorothy Norton 
Bliss & Ash 
Effie Burton 

K-9 Club 
George Oliver 
Billy Harrero 
J’n & B'bby Lemar 
Lee Carr 
Lyle Page 
Billy Russell 
Al Benson 
F & G Doran 
Billy Brannon 
Johnny Mangum 
Dominique Orch 

Lincoln Tavern 
Ted Weems Orch 
Andrea Marsh 
Elmo Turner 
Dick Cunliffe 
Baron & Blair 
Sammy Walsh 
6 Lucky Girls 


Maroni’s 
Rolando & Verditta 
Gwen Gordon 
Neecee Shannon 
Marge & Marie 
Virginia Buehanan 
Bob Wyatt ! 
Maurie Moret Orch 

Minuet Club — 


‘Frank Shé¢rman 
Art. Buckley: 
Phylis Noble 
Margaret Lawrence 
| Mir-a-Mar 
(World’s Fair) 
Henmque & Adr'ne 
Herb Wellington 
Ricardo & Siskie 
Art Schafer 
Mural Room 
(Brevoort Hotel) 
Jaros Sis 
Paul Fay 
Gale Gipp 
Fay Peters 
Bob Perry's Orch 


Old Heidelberg 
(World’s Fair) 
E Kratzinger Orcn 
Heidelberg Male 8 

Roy Deitrich 
Herr Louie 
Hungry Five Bd 


Pabst Casino 
(World’s Fair) 
Ben Bernie 
Paul Ash 
5 Maxellos 
Jackie Heller 
Ruloff & Elton 
Carter Fashion Sho 


‘Palmer House 





Clyde McCoy Orch 


Veloz & Yolonda 





State-Lake Ups 5c 


Chicago, Sept. 4. : 

State-Lake, vaudfilm spot, has 

boosted its tariff a nickel. Aaron 

Jones sent the price on the evening 

shows from 35c to 40c on attend- 
ance. 


This still leaves a wide margin 
between the State-Lake and the 
two other stage show houses of the 
loop. 


Wm. Morris Agency Goes 
To Bat on Non-Theatre 
Clause of NIRA Code 


Hollywood, Sept. 4. 


William Morris Agency, which 
years ago instituted the system of 
barnstorming personalities in audi- 
toriums and halls throughout the 
country, has planted both feet into 
the fight against Article 51 of the 
vaude NRA _ code. This section 
would prohibit performances in 
places not regularly constituted as 
a theatre. 


William Morris, Jr., flew to Chi- 
cago Friday (1), and from there 
went to Sioux City, Ia., to discuss 
the clause with Tom Mix, who is 
expected to assist in endeavoring to 
put this provision into the discard. 
From Iowa, Morris goes to Wash- 
ington, where he will be met by 
the Morris Agency attorney, Jerome 
Wilzin, for a finish fight against 
clause 51; ' 


Article 51, of the proposed vaude 
code, takes a direct slap at the 
Morris Agency, which has in the 
past barnstormed Annette Keller- 
man, Eva Tanguay, Harry Lauder, 
Tom Mix, Eddie Cantor and others 
in rented halls and auditoriums. 
Should the clause be adopted it 
would mean the end of the Morris 
system. : 





Lincoln to Have Vaud 
After Lapse of Years 


Lincoln, Sept. 4. 

Under indie circuit management 
for the first time in years, the Or- 
pheum is coming back to vaude, 
first to set such policy for the com- 
ing season, 

It’s been about eight years since 
vaude was in here. 


weuits’ F ailure to Restore Od 
Salaries May Start Drift Toward 
PC. Dates for High Pay Holdouts 


Failure of the major vaudeville 
circuits to restore the old Salaries 
as they pledged themselves to do 
when asking all vaudeville acts to 
take a 25% cut last March, is going 
to keep the salaries of moderate 
priced acts down for awhile. But 
it may be the long looked for open- 
ing wedge for a_ general drift 
toward percentage deals for the 
higher salaried turns. 

The Loew circuit, whose opposi- 
tion. to percentage bookings hag 
chiefly influenced the other chaing 
to make Sharing deals sparingly, is 
slipping. In booking circles it's felt 
that if Loew crpitulates, the others 
won't hestitate to adopt the per- 
centage system for all acts in the 
heavy money class. 

The number of big salaried names 
in the variety theatres since the cut 
has been extremely slim. The nameg 
wouldn't take the cuts on straight 


(Continued on page 83) 


‘PINK’ TAB GETS INITIAL 
RKO NON-CANCEL ROUTE 


RKO has issued a no-cancellation 
contract to Brown & Henderson's 
‘Strike Me Pink’ tab, the first ever 
issued for vaude dates out of that 
office. Curtis & Allen made the deal 
for the producers. It calls for 10 
RKO weeks, commencing Sept. 8 
in Columbus, on a $6,500 guarantee 
plus percentage. 

Contracts holds RKO to play the 
show as booked, with the 10 weeks 
running consecutively without lay- 
offs. Producers insisted on the 
clause on the grounds the show is 
too expensive to carry when idle. 

Principals include Armida, James 
Barton and Leota Lane, with a line 
of 32. There are 54 people in the 
troupe, all: told. 

Following the RKO time, Charlie 
Freeman picks up the show for five 
weeks in. the southern Hoblizell- 
O’Donnell-Richards houres, follow- 
ing which Loew and Paramount hold 
options for 10 weeks between them, 
also through C&A. 


Ottawa Stage Shows 
Ottawa, Sept. 4. 
Official announcement has been 
made by Manager T. R. Tubman 
that ‘stage shows’ will return to 
the Capitol, largest theatre of the 


Canadian capital, starting in Sep- 
tember. 








Par Likes Showing of Vaude ct 


Combo Bills in Buffalo Poe New Haven Sur- 


prise H. O. with Their Draw 





+ 


Sally Sweet 
Richard Cole Orch 
Paul Cadieux 
Richard Bennett 


Paramount 


Joe Wallace 
Julia Gerity 
Sally Rand 
Anita La Plerre 
Frances White 
Eddie Varzas 
Jenkin Sis 

Sid Lang Orch) 


Playground 


Lolo Bartram 
Marie James 
Bernie Green 
Al Trace Orch 


Terrace Gardens 
Benny Meroff 
Dorothy Thomas 
“Red” Pepper 
Norman Gast 
Jack Marshall 


The Berlin 
Waddy Wadsworth 
Alexianne 
V & F Vestoff 
Jack Edwarda 
Vendas 6 
Kolya & Bertet 


The Dells 


Doris Deane 
Esther Pressman 


Rex Griffith 
Paul White 
Chas Whittier 


Ted Lewis Jr 
Ted Lewis Orch 
Vanity Fair 


Mary Ann Boyce 
Cliff Winehill 





Don Fernando. Orch 





Via Lago 
Bebe Sherman 
Zita & Marcelle - ' 
Jack’ Housh 
Wanda Kay 
Al Handler Bd 


100' Club | 


Muriel... Love. 
Irene. Duval 
Floria Vestoff 


‘Danny Alvin Orch 
| Billy. Gray Rev 


Bobby Cook . 
Doris’ Lenihan ' 


‘Danny Alvin : 


' 

225 Club 
Sophie Tucker 
G & C Herbert 
Cecile Blair 
Nina Laughlin 
Pat Kennedy 
Mackillop & Dupree 
Jules Stein Orch 


Old Mexico 
(World's Fair) 
Rosalie 
Dorine & Douglas 
Mike Cozzi Orch 


Ye Olde Tavern 
Mickey Scott Rev 
Cal Herbert 
Violet. Cristian 
Lillian Francis 
Crane Russell Orch 


Villa Venice 
Faith Bacon 
Moore & Revel 
Mildred & Maurice 
Wheeler Twins 
Sig Givonia 
Helen O'Shea 
Mildred Fenton 
Frank Quartell Ow 





Following strong local reception 
to .vaudeville in both Buffalo and 
New Haven, Paramount may install 
a combination policy in numerous 
other spots. 

Within Par it is considered vaude 
could be used to advantage in De- 
troit,;'Minneapolis, in one of the 


‘many Houses it controls in Chicago, 


in other parts of New England and 
possibly in ‘the’ south, with Atlanta, 


Birmingham, Knoxville and Nash- 
ville among southern keys men- 
tioned. 


Playing opposition to the deluxe 
stage show policy at Shea’s Buffalo, 
a vaude bill went into the Great 
Lakes, Buffalo, a couple of weeks 
ago and surprised everyone. A sim- 
ilar policy installed a few weeks ago 
at the Par, New Haven, is pulling 
strong there. 

William Morris 
both spots. 


Singer’s Dubuque Set 


Dubuque, Ia., Sept. 4 

Mort Singer is planning to reopen 
his newly acquired Spensley-RKO, 
with N. Rosenthal to manage, 501n& 
from Avon, local independent. 

Present. plans’ include straight 
pics four days with vaud running 
three, and probable 20 road shows 
for fall and winter season, depend 


office is booking 
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WE DO OUR PART 


~ 15 YEARS AGO 


(From VARIETY and ‘Clipper’) 


After a mess of denials, contra- 
dictions, arguments and viewing 
with alarm the huge sum involved, 
First National got Mary Pickford’s 
gig to a contract for eight pics. 
Were to cost around $200,000 each. 

The Hattons had done ‘The Walk 
Offs’ for a Chicago premiere, Took 
some sort of a record with no fewer 
than 12 love scenes. 

Louise Groody became an almost 
overnight star in ‘Fiddlers Three’ 
playing opposite Hal Skelly. 





Henry Miller teasing ’em. Would 
not announce Ruth Chatterton’s 
new vehicle. Just said she would 
open. ‘ 





Picture producers were writing 
trade papers asking them to ignore 
items from players’ personal reps. 
Annoyed at premature publication 
of plans from this source. 


Louis B. Mayer was taken into 
First National with approval of Gor- 
don theatres, which held the New 
England franchise. They wanted 
Anita Stewart, whom he managed. 


Undercurrent fight in First Nat. 


. Western men had 60% of the ex- 


change stock and easterners wanted 
control. Had offered $150,000 and 
been refused. 





Fed men nosing around agents’ of- 
fices in the Putman building where 
the Paramount theatre now stands. 
Some of them were really cloaks for 
bookmakers. 





. Pat Rooney and Marion Bent went 
back to a two act when managers 
Tefused to pay $1,250 for their 
sketch. 


90 YEARS AGO 
(From ‘Clipper’) 
Minnie Maddern Fiske switched 
from ‘Foggs Ferry’ to ‘Juanita,’ a 


step up from the rough soubret 
parts she had been doing. 


Charles Bortell, a cop in Saratoga, 
quit the force to go with the Hi 
Henry minstrels. He went on as in- 
terlocutor in a Pinch and did so well 
he got the job. 


Sells Bros. announced an enlarged 
circus for the coming season. Added 
they had not had a losing season in 


the 12 years they had been on the 
road. 


Bull man on the Barnum show 
Was squeezed against a wagon by 
ueen, one of the elephants. He 
died a few hours later in a Cincin- 
Nati hospital. 





Louis fair took a half column 
* Big space for those days. 


Premium list ran to $50,000. Also 
Plenty, 


7 Harris, who had opened a 
Ea € museum in Pittsburgh with 
ned Kohl, who later dropped out, 
P made so much money he was 
Pening one in Cincinnati. 





entiator" a French = spectacle, 
mtn t over by the Kiralfys, was 
that 4 success at Niblo’s Garden 
ticket e speculators upped their 
prices 100% and got it. Latter 

Was unusual then. 
Henry §. Abbey was readying for 
ee in the new Met. Op. 
“©, but he clung to the manage- 


, Ment of the Crana Opera house. He 


new 


there was money there. 


dramatic attractions. 
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Inside Stuff—Pictures 


-_—~ 


Various i stries ic 
a ite a which have drawn up their own codes and already 
sg ogee te ified by the President and General Johnson do not seem 
2 > > . . s 
ca es Be pode ms with the intra-trade complications, harrassments and 
eunead ae _— rule the film business. Seemingly the other 
‘ -S are able to reach an accord, sz i 1 
setveaganseg é » Sans internal squ: i 
such exist, they have kept it off the record become nad 
The film ec > is reple yi i 
hy de>. at aa — every ill-and woe and complaint which 
has face » dis on-production vs. exhibition fi 3 i 
oe wl sin Ss. e) on fields ever since the 
i. aie outgrew its diapers, Anybody applying himself to the 
ent codes submitted by the Kent and the O’Reilly groups can 


assimilate about all there is t 
© know on th zativ 
relations between both factions. Vee ee ee 


The radio broadcasters’ code, as elsewhere 
to be an instance of at least one branc 
ee. pthnaph ns. yer Bg if having any intra-industry squabbles 

in eir field—an ( 
National Association of Sakdteotens in alee ux te ry 
not, as yet, ratified—is free of any of the technical intra-trade oa 
which have been aired by the film people. ; x 

Akin to the pic code, the music publishers on the other hand are ti 
ping off plenty in their code. One of them was rejected. The Music 
I ublishers’ Protective Ass’n has formulated a revised proposed code “of 
trade practice. It embodies all the principles already set up in their own 
trade association articles but, as is felt by the film men, it becomes 
more official when the Government steps in. It’s one thing to breach a 
trade association practice; another to know that the Government’s dele- 
gates will be after you if it’s not enforced. 


reported in this issue, seems 
h of the show business simply 





Manner in which expected labor trouble was averted at the splash 
Grauman Chinese opening of ‘Dinner at Right’, is one of the most inter- 
esting insides from the coast. With inside of the house being manned 
by IATSE men and IBEW members slated to handle the sun arcs on the 
outside, report was that on the night of the opening the IA men would 
walk, The walkout, it was stated, was to include the musicians pro- 
jectionists and stagehands. 

Two days before the opening IBEW officials threatened the musicians 
that if they pulled a demonstration they (IBEW) would have ready a 
non-union combination. Carpenter union had a reserve crew of stage- 
hands ready to take the spots of the probable walking stagers and IBEW 
supplied a reserve crew of projectionists. 

Then to make doubly sure of no trouble the job of searchlighting, 
generally handled by the studio whose picture is previewed, was let to 
Otto Olesen, independent electrical merchant, who in assemblying a crew 
for the outside jobs hired men who held cards in both IBEW and IATSE. 
On the night of the opening an IATSE inspector asked every man out- 
side for his card and was shown satisfactory credentials from IA, and 
in turn were able to show the IBEW inspectors a card of that union. 





Dailies in New York Sunday (3) carried cable stories from Berlin to 
the effect that German film folk, stars or otherwise, working abroad, 
have been officially warned to return or lose their citizenship. Warning 
was printed couple days ago in the ‘Film Kurier’, official Nazi film trade 
paper and mouthpiece for the Nazi government to the film industry in 
Germany. 

VARIETY printed the same story first early in August. In the ‘Film 
Kurier’ of Aug. 19, VAriery is given a terrific panning for printing the 
story, supposedly untrue. 

Now, two weeks later, it is printed in the same German paper, as an 
official notice. 





Threatened acute shortage of prints as a result of the recent sound- 
men’s and laboratory workers’ strike on the coast, has been averted, 
with film deliveries being turned out in sufficient quantities to take care 
of all current demands. Only distributing organization handicapped 
through lack of prints was Metro, which for a time was faced with some 
difficulty in supplying its accounts. This situation, however, has been 
cleared up, and practically normal conditions now prevail. 

Coast distributing agencies have anywheres from three to seven features 
currently available for the first runs, and plenty of prints of past re- 
leases are on hand to take care of the subsequent runs. 





Indications now are that the claim of the 12 New York, Chicago, Phil- 
adelphia and Los Angeles banks against Par for over $13,000,000 on the 
March, 1932, hocking transaction, will be filed with Par and lay in status 
quo until the question of preferred credit is settled by the court, 

Though the Paramount trustees filed their suit early last summer 
against the 12 banks for a surrender of preference, it appears the suit 
will not be heard until later in the fall. Paramount itself has stalled on 
an answer required from Film Productions Corp. and the distributing 
production departments. It isn’t expected to be in until later this month, 


if then. 





President Roosevelt is not only the most photographed Chief Execu- 
tive, and one whose poses already are breaking all White House records, 
but he is himself the most enthusiastic picture fan. 

In four months Roosevelt has appeared in the newsreels more than 
Hoover totaled after his first two years in office. 

As an exhibitor, the President is showing such pictures as ‘Power 
and Glory’, and ‘Cavalcade’ on one night bookings. He has them exclu- 
sively in his zone—Hyde Park. The only policy that regular exhibs 
wouldn't like is that the President has no box office. Admissions are 
Annie Oakleys, limited to his family and friends. 





Reopening of the deluxe Fox in San Diego, Cal., by Fox West Coast, 
after house virtually had been dumped back to the landlord several 
months ago, is in the nature of an experiment, and in the hope of shut- 
ting out competition at the now dark Orpheum. 

Agreement under which circuit has resumed operation is for a short 
period lease, with merchants having brought pressure because of a heavy 
drop in biz since the Fox folded. 

Aside from lending their moral support, 
any display space to greet the relighting. 


merchants shied on taking 





Los Angeles dailies are continuing their battle for exclusive stories on 
impending divorces and other lawsuits in the film osheuy, mene os 
(Hearst) got together with the attorneys for Corliss Palmer - ro . 
the filing of her divorce action = Vv. Brewster in the morn 
ing iti ay the case was filed. 
ee ademas Hearst paper, went a step farther and ——— 
the $250,000 breach of promise suit against Alan Dinehart by Betty 


Kaege, show girl, a day before it happened. 





3i ‘amin Fuller, in New York on a business survey for his Fuller’s 
eBeggy i states that where formerly a front-of-the-house 
s ustralia, states é rly torre 
se ag British film meant a 25% discount in box office patronage, 
notgh ygletl announcement insures a 25% above-normal public reac- 
now Si : 
‘ s 2+ ic ~e> . ns. 

n the British possessio ; sas : 
a improved quality of English pictures plus the natural appé al of 
tl 8 itiah speech to British subjects is giving Elstree film productions 

1e British § 


‘ket j . possessions than ever befo! 
a better market in the po 


s Ss i : ive redi » stars or lessers that studio | 
is insiste be given credit for the s 
Metro is insli: tent it t 





Durante in “The Palooka’ and Wallace Beery and Jackie Cooper in “The 

Bowery’. 
Both are 

from MG, 


forthcoming UA releases with actors in question on loan 
So far UA has not been crediting Metro in any way. 


Three weeks ago Deputy Administrator Rosenblatt told picture busi- 
ness he had received innumerable complaints from exhibitors against 
unfair trade practices. Some understood he said 22,000, others 2,200. 

Whatever it was then doesn't make much difference. It’s more likely 
30,000 now, and, in addition to that, Rosenblatt is now listening to some 
of the stories face to face 

Mostly the complaints referred to the Hays office. 





paradoxically, under the NRA schedule, 
It figures 40 hours now as against 


RKO theatre department, 
works an hour longer than heretofore. 
39 hours before. 

At Warner Bros., the time maximum of 39 hours is very strictly ad- 
hered to. Overtime isn’t paid for extra, but instead the employees who 
work late some nights find themselves in position to leave Thursday 
afternoon and not return until Morday. 





One of the busiest of the producers of the smut 16mm films complains 
that masculine self-consciousness holds down his product. He can get, 
he claims, almost any woman to pose for one or more films, but half the 
time is unable to secure a leading man. 

They don’t mind the pictures but they feel they’re making fools of 
themselves and some of them quit even after they have promised to pose. 





One of the current fan magazines in its review of Paramount's “Three 
Cornered Moon’ carries a cast of players, only two of which played in 
the picture. Svidence that the review was written even before the pic- 
ture was filmed is seen in a line in the review which states, ‘Jack Oakie 
steals the show.’ Oakie wasn’t in the picture, having been withdrawn 
from the suggested cast two weeks before produttion started. 





‘Pink Chemise,’ recent Paramount buy of a ‘Liberty’ magazine story, 
will carry the title of ‘Come on Marines.’ Studio has tried for five years 
to get a story out under this handle and on various occasions has set 
starting dates for such a picture only to have the plans abandoned. At 
least a dozen stories have been written at various times by Par scribblers 
for a yarn to fit the title. 


George W. Trendle, who has a deal to take over operation of Par’s 
Detroit houses, is not lining up a staff on any promises until he has ob- 
tained approval from courts of his partnership. All parties mentioned for 
Trendle’s probable return to active theatre operation are guesses so far. 
Trendle has made no official announcement other than that which covers 
his deal, recently aproved by trustees of Par. 


After Par made the short, ‘Madhouse Movies,’ last week at the Rialto, 
New York, the company didn’t care for the idea and put the one-reeler 
on the shelf. Arthur Mayer, operating the Rialto, happened to see it 
and had to fight for the privilege of showing it. Turned into about the 
best laugh short house has shown and getting comment all around. Now 
Par is going to make a series along the same line. 


On the Culbertson bridge short series being made by Radio, it was 
found necessary to have special playing cards printed to pick up the 
difference in the coloring of the red diamonds and hearts from the black 
clubs and spades. 

Since red photographs black, it was necessary to get a color on the 
red cards that would photograph lighter than ordinary red does. 


As a result of the narrative style in Fox’s ‘Power and Glory’, screen 
writers are trying to develop new forms of story-telling for pictures, All 
are trying for anything that’s different, some telling their stories back- 
wards or starting from the middle and then working both ways. Any trick 
formula that’s new is likely to interest the producers, 


‘Moulin Rouge’, starting this week at Twentieth Century, will be a 
remake of an early First National picture, ‘Her Sister From Paris’, 
which starred Constance Talmadge. It was produced in 1925. 

Story is much changed, although based on the Talmadge picture. Con- 
stance Bennett stars in the present film. 


Consistent use of Hitler propaganda scenes in Fox Movietone News- 
reel is beginning to revive the previously scouted report of a deal be- 
tween one of the American reels and the Hitler crowd for propagandiz- 
ing Hitlerism. . 

Fox Movietone, some time ago, officially denied such a deal. 


For his four-day job as fight referee in ‘Broadway Racket’ (Prize- 


fighter and the Lady’) which is little more than a bit, Jack Dempsey 
will receive $15,000. 


Inside Stuff-Vaude 





It was the uncertainty of a sufficient supply of film product, more 
than anything else, that seems to have kept the Palace, Broadway, as a 
vaude house. Although the RKO people were favoring vaude, the three 
changes weekly film policy which Syd Cohen, new operator for the spot, 
was thinking about, looked to be the future policy. 

Palace presently on its film supply plays day and date with the rest of 

the RKO circuit, and after the Radio City Music Hall. Product available 
includes certain Fox pictures, regular Radio program and Columbia. 
Figured not enough on that thrice weekly change thing and Par product 
was looked for, through the split which RKO has with Loew’s in New 
York and Par pictures, after the Broadway and Brooklyn Paramount 
showings in New York. 
With the Palace aimed to have shoved in on that three changes weekly 
policy, the Par films could only become available after Loew’s New York, 
a daily changer which has the Par franchise after the split choice by 
RKO and Loew’s. 

This would have thrown the Palace offside, as at the Palace, the same 
Par films spotted one day at Loew’s New York on the next block, would 
then have followed into the Palace for a two-day showing or more, 
according to the way the days were split. Loew’s, of course, protecting 
its own New York, wouldn’t let the Palace have an edge. 





Extra shows for the vaude houses in Chicago have brought the pro 
rata system into being to take care of the additional salary for per- 
formers do more than the number of performances contracted for. 
Regular contracts with performers now call for six shows daily at the 
B. & K. Chicago. Where the acts are called upon to do seven on week- 
ends they are being paid for the extra shows on a pro rata basis. 

RKO Palace, now doing five shows daily, has not yet indicated what 
step it is going to take in this matter of extra performances. 

Fire which recently destroyed Rose’s Midgets’ ’bus in Bennington, Vt., 
cost Ike Rose about $25,000. The car and its contents were insured, but 
the company failed three weeks before the fire. Troupe lost all its prop- 
erties and the midgets’ personal belongings all went up in smoke. The 
bus, owned by Rose, was destroyed 
In addition to actual loss by fire, 





delay cost the act five weeks’ book- 





loans to other producers. 
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j 7 Grand Opera Pops Set Already; 
3 of Them in Times Square Area 


No less than seven popular priced 
grand opera troupes are mentioned 
for early in the new season, two and 
possibly three being slated for the 
Times Square zone. First to get 
going will be the outfit at the Hip- 
podrome where the pop opera policy 
clicked last spring, spreading to 
other points. Most of the ventures 
were successful, while few of the 
outdoor operatic presentations kept 
out of the red. 

Next operatic presentation along 
the Hipp lines will be staged in the 
Mecca Auditorium, dated to open 
Sept. 14 and billed to continue 
through the following week. Top 
price will be $1.65. Mecca opera 
will be the Fides, an Italian outfit, 
with Cesaro Sodero of the Metro- 
politan directing and conducting. 
There is a possibility of grand opera 
a* Madison Square Garden, depend- 
ent on the reception of the concerts 
to be held there late this week. Also 
reported pointing to pop opera are 
the Academy of Music, two theatres 
in the Bronx and one in Jamaica, 

Hipp will open Thursday (7) with 
a top of $1.10, as against the former 
top of 99 cents. Management stated 
it had refused to make any deals 
with ticket brokers, 

It was reported there were orders 
for 28,000 tickets in advance but 
subscribers had been notified that 
all sales would be made directly 
through the boxoffice. Explanation 
was that the Hipp was not certain 
it could operate at the $1.10 scale 
because of expenses attendant to 
the importing of a number of Italian 
and German singers. 

Top price may be lifted to $1.65. 
Hip; is starting with a 14-week 
schedule, 


Ed Hurley Suing Hipp 
Opera; Seeks Quarter 
Of $12,000 Net Profit 


Ed Hurley, press agent, has filed 
suit against the C. & C. Corpora- 
tion, operating the Chicago Grand 
Opera at the Hippodrome, New 
York, asking for one-fourth of the 
profits earned during the operas 
1l-week season, 

Hurley estimates the profits dur- 
ing that period at about $12,000 
and claims an oral contract which 
would have given him one-fourth, 
as an equal partner of William C. 
Carroll, Cecil Mayberry and Alfredo 
Salmaggi, who are all sued individ- 
ually as partners of the concern. 

Hurley claims that he was hired 
to be press agent for a vaudevilie 
act consisting of ex-Opera singers 
at the Hippodrome when it was 
playing vaude and pictures. From 
that he got the idea of installing 
popular priced opera at the theatre 
which, he says, was about to give 
up, having flopped with vaude. 

He says he approached Carroll 
and Mayberry, contacted Salmagzi 
and got the three together for the 
first time. Deal was made, opera 
installed and Hurley says he was 
named general press representa- 
tive with an equal hunk of the pro- 
ceeds. But, he says, he was never 
paid one cent, except for some petty 
cash whiga he drew in advance on 
several occasions. 

Godfrey Jaffe 
Hurley. 








is attorney for 


oo, 


Trenton Legit Shows’ 
Last-Minute Collapse 


Trenton, Sept. 4. 

With the Palace all set to relight 
on Labor Day after being closed 
two years, with ‘Goodbye Again’ 
and with a flock of last season’s 
New York successes scheduled to 
follow, the whole idea collapsed at 
the last minute for lack of funds to 
carry on. 

Newspapers carried advertising on 
the legit attractions for several 
days, placards were displayed in all 


store windows that had enough 
room left alongside the NRA 
emblems and Trenton was all set 


for the bow of legit here, The proj- 
ect had even reached the rehearsal 
stage, money invested in house 
staff, renovations to theatre, ete. 
And then the whole thing went up. 

The State, also closed two years, 
is scheduled to open next Monday, 
with legit. 


‘Wilderness’ Break-In 


Pittsburgh, Sept. 4. 


late start this year, 
staying dark until Sept. 25. Open- 





re ‘Ah Wilderness,’ which tries out 
McGuire to Do Sketch here for a week before moving on 


F th N - Hi . to New York. It’s to be the first 
or e New ores 


production here in the American 
Hollywood, Sept. 4. 


Theater Society series. 
Nixon, with legit field all to itself 
William Anthony McGuire will 
write a sketch for the revived ‘Zieg- 


last year, will run without compe- 
tition again. This is the latest 
feld Follies,’ which Lee Shubert will 
produce. 


legit inaugural in years. 
McGuire is currently’ scripting 
‘The Great-Zeigfeld’ for Universal. 


GALLO’S LOW-SCALE 
OPERA FOR CHICAGO 


Chicago, Sept. 4. 

Town gets its first season of 
opera since the closing of the Chi- 
cago Civic, when the San Carlo 
Opera troupe arives at the Audi- 
torium for a run on Sept. 18. Open- 
ing with ‘Carmen.’ 

Fortune Gallo has taken the 











‘Double Door’ Under Way 


H, C. Potter and George Haight 
start casting immediately on their 
first production venture for the 
season,’ ‘Double Door’, by Elizabeth 
McFadden 


Piece will be staged by Potter, 
who has staged a number of plays 
on Broadway and has operated the 
Hampton Players, summer stock at |click of low-scale opera for granted 
Southampton, for the past seven and will operate here at a $1.10 top 
years, Haight is co-author of !and running as low as two-bits for 
‘Goodbye, Again.’ l the cheapest seats. 


Inside Stuff—Legit 


A rift among Denver's social registrites is the aftermath of this 
season's dramatic activity in Central City’s opera house, where ‘The 
Merry Widow’ was revived. Result is that Delos Chappell and his wife, 
professionally known as Kdna James, are on the outside looking in on 
a project they originated. Both are wealthy and are of Denver's social 
elite, dividing their time between there and New York. 

The couple backed the revival of ‘Camille’ at the ghost city last sum- 
mer, the University of Denver being in, because owning the theatre 
property. Chappell engaged Robert Edmond Jones to supply the set- 
tings and costumes. Denver socialites went for the project and bought 
chairs at $100 each. 

The Chappells returned from Europe this spring and learned that 
some of their Denver associates had banded together and engaged Jones 
for five years, not only to supervise production but to direct the shows. 
That took Chappell out of the picture, managerially. During a rehearsal 
of ‘Widow’ it is said that Chappell was requested to leave the theatre. 
He then found out that he had been dropped from the committee, al- 
though Miss James had a small part in the revival. Jones is best 
known on Broadway as a scenic specialist, any directional activity being 
mostly concerned with the former Provincetown Playhouse group in 
Greenwich Village. 

Chappell expended about $7,500 on ‘Camille’. The revival made money 
at Central City and he was reimbursed. He brought the production to 
Broadway intact with Lillian Gish last season, that venture going into 
the red, show being taken off after a few weeks. 














Indications are that the authors section of the legit code rather puts 
it over on the managers. In return for the concession giving the man- 
agers a share in the picture rights for shows which run less than three 
weeks, the authors are to receive not less than $500 advance, that money 
not to apply against the regular royalties unless the show runs more 
than three weeks. Recognized authors are known to receive more than 
the newly established minimum advance, but that does not apply to 
newcomers. The rule will probably cut down the number of shoe- 
stringers, which was supposed to be its real object. 

However, it may jam up producers in regard to foreign rights. Mini- 
mum Basic Agreement stipulates that the author shall receive not less 
than the first advance ($500) for the foreign rights. Managers declare 
that it is impossible to receive that much from some Continental coun- 
tries. Producer has 60 days after the premiere of a play to take up the 
foreign rights option. 

Heretofore there has been a way to solve the matter. Actual first 
advance was limited to $50, the author getting an additional $400 or $500 
within a day or so of the initial payment. 

The authors first advance rule in the code is not iron clad any more 
than other clauses because the NRA provides for code changes by agree- 
ment in the committee where the government assents. If the rules do 
not work out satisfactorily, the managers and authors could agree on an 
amendment. 





Ralph Cloninger, former Salt Lake stock producer, who has been in 
Southern California for the last six months preparing to produce a 130 
people Mormon spectacle, ‘Corianthon’, is being credited in coast circles 
with being legit’s greatest distance stayer. Since March 20, last, Clon- 
inger has deferred launching his production, although since early June 
the spectacle has been fully rehearsed. 

Back of the early production delays was the matter of sufficient 
finances to insure a three-week sojourn at the Mason Opera House in 
L. A., despite the fact that thousands of admission tickets had been 
sold by members of the Mormon church for the venture. Agreement 
with the church was that none of the money collected from the sale of 
tickets would be turned over to Cloninger until the spectacle was pro- 
duced, so that at no time could the producer figure on this b. o. 

Failing to raise the cash to cover advance rental for the theatre and 
for salaries and incidentals before b. o. receipts were available, Clon- 
inger has been postponing his opening from day to day and week to 
week, with no thought of folding, and confident that his production start 
is just around the corner. : 





Dave Chasen, Joe Cook’s side-kick, has asked for a pulmoter to be kept 
back stage at the Winter Garden during the run of ‘Hold Your Horses’ 
as the result of a first night incident when the show opened in Boston 
last week. One of the Cook gadgets has Chasen strapped in a chair, 
suspended over a tank of water by ropes. 

Two other stooges let go the ropes to scramble for loose change, 
Chasen going into the tank. The ropes were fouled and when he was 
finally yanked up, Chasen was nearly drowned, 

‘Horses’ is due in next week. Reported several 
contemplated, 


cast changes are 





With the film version of ‘One Sunday Afternoon’ current at the Broad- 
way Paramount while the original stage version is still at the 48th St., 
the latter is going in for larger display space to match the picture house 
ads. The legit figures that the film will be no b. o. deterrent and may 
stimulate interest in the dramatic version. The early filmization by Par 
of the play came about through an unexpected prolongation of the legit’s 
Broadway popularity after a slow start, and despite the banking holi- 
days. Thereafter it built into one of the few shows to survive the 
summer, 





Pittsburgh Sept. 25 


Legit season getting away to a 
with Nixon 


ing show will be Eugene ONeill’s 


Plays on Broadway 





THE BLUE WIDOW 


Comedy in three acts presented at the 
Morosco Aug. 30 by a subsidiary of the 


Select Theatres Corporation (new Shubert 
company; actual proprietorship not pro- 
gramed); written by Marianne Brown 


Waters; Queenie Smith starred; staged by 
Harold Winston. 





Cynthia Talbot.....ccccccccces Helen Flint 
Doris Darrow......+++ee0+> Reberta Beatty 
GBs nn 54.690 00008 ceovercces Clare Stratton 
Betsy Martin...... eocececess Eleanor King 
Nicky Martin...... Seeccess Harold Conklin 
Jay Berton....... coeccccctcoce Don Beddoe 
Bently Keith...... enceene béneens Sam Wren 
Tony Talbot.......-- ...-Albert Van Dekker 
Willie Hendricks...........- Queenie Smith 
HOrac® JONOS..cccccccccccovccs Ralph Locke 





This is the fifth show presented 
on Broadway in the pre-Labor day 
period. Two dropped out promptly, 
but none is worth while, including 
the most recent entry, ‘The Blue 
Widow,’ once called ‘Poor Little 
Thing,’ billed as a comedy. 

‘Widow’ is a one-setter, one rea- 
son for its existence, but the Shu- 
berts guessed wrong if they thought 
it had a chance. Gabby, repetitious 
and virtually laughless, it offers 
nothing new in story or situation. 

But the play does give quite a 
plug for Bermuda and its flora. Wil- 
lie Hendricks (a girl) stayed there 
a year with a playwright whom she 
was supposed to be wedded. She is 
subsequently the guest of Cynthia 
Tablot at-Darien, Conn., latter hav- 
ing fallen for Willie’s phoney grief 
over the late lamented author. 
Willie goes to work on the male 
population of the Talbot menage 
and there is plenty of material be- 
cause of Cynthia’s penchant for 
having a succession of week-end- 
ers. Being a wispy girl, the boys 
fall for her stories of her passion 
for flowers, especially those of 
Bermuda, Seems she was detected 
plucking blooms in somebody else’s 
garden down there and it always 
belongs to a different famous au- 
thor, according to whom she tells 
the story. 

The heroine flits blithely from 
one sap to another, but after cop- 
ping the rich old admirer of a vis- 
iting actress, Willie makes the mis- 
take of going for Cynthia’s husband 
Tony. Latter is in the mood, feeling 
that his mate has given him too 
little attention. It happens that the 
wife is a writer, too, author of suc- 
cessful novels. So Willie nearly 
breaks up the Talbot home. But 
when she discovers that Tony isn’t 
so well off at the moment she 
switches back to the A. K. with 
coin and gray locks. 

‘Widow’ gives Queenie Smith, 
formerly of musical comedy, a 
straight part and the play, such as 
it is, is all hers. Miss Smith seemed 
to act the curious Willie as in- 
tended by Marianne Brown Waters, 
a newcomer. Interpolated are two 
songs—‘Couldn’t You Fall for Me,’ 
by Max Rich and Jack Alexander, 
and ‘You're Everywhere,’ by Man- 
ning Sherwin and Stanley Adams. 
Neither is much, but well handled 
by Miss Smith, 

Some of the supporting players 
are capable, but in toto the acting 
seemed faulty, which probably isn’t 
chargeable to the actors. Just an- 
other early casualty. Ibee. 


COME EASY 


Comedy in three acts by Felicia Metcalfe 
presented at the Belasco theatre, N. Y., 
Aug. 29. Staged by Milton Roberts; sets 
by Phillip Gelb, 





Mies, Ward. ccocccccvvcsccveses Helen Lowell 
Ramee Ward. « Beccveccessives David Morris 
Mr. Daye....cccccccs George Henry Trader 
Pamela War»rd...ecrsrseceees Claire Carleton 
Tobie Drake...ccccsccccceceecss Bruce Kvans 
Marcia Ward........+-eess Nancy Sheridan 
Count Riccardo Di Lueca...Edw. Raquello 
Miss Victoria Ward......++.-. Alice Fischer 
BEGG, BPOWEs cs cc cecoccctucsesoesat Joan Clive 
Clyde Massey..........+. Guy Standing, Jr. 





Pretty weak play, with not much 
about it of substance. It has a 
fairly funny basic idea and with 
some work might make a talker. So 
it'll probably hang around Broad- 
way long enough to earn picture 
rights. That is about the best that 
can be expected. 

Elizabeth Miele, the producer, is a 
hard tryer. She's made several at- 
tempts and has a half dozen more 
plays up her sleeve. Some day she 
may hit. But not this time. 

‘Come Easy’ is one of those fam- 
ily portraits that so many producers 


have been trying since ‘Another 
Language’ clicked. It’s about the 
unstable Ward family. Mother 


Ward is tired, lets the rest of the 
flock do as they please, doesn’t get 
mixed up in anything much, Fam- 
ily’s on the rocks because too much 
gambling, but no one seems to care. 
Marcia, one of the daughters, shows 
up with an Italian count. Other 
relatives decide he’s a fake, try to 
break the thing up, almost prove 
that he’s not only a fake but a 
forger. But it straightens out, he’s 
actually the goods, and true love 
wins out, at the same time reuniting 
the family and replenishing the 
family pocketbook, 

Pretty flimsy, not funny enough, 
and not too well drawn, as is. Helen 
Lowell as Mrs. Ward gives her usual 
good performance, and David Mor- 
ris is colorful as the youngest Ward 
boy. Morris seems badly in need of 
direction, but given that, ought to 
be a bet for pictures. He has the 





makings of b.o. appeal. Edward 


Raquello plays the Italian duke with 
an Hungarian accent, but otherwise 
is acceptable enough. Nancy Sheri- 
dan is satisfactory as the girl, and 
Claire Carleton pleasing as the sis. 
ter. Direction throughout is w 

As seems to be the habit this sea. 
son, it’s a one-set affair, with no 
names and practically no produc- 
tion layout, so that it can hang on 
fairly easily to little money. But 
more than that little seems unlikely, 

Kauf. 


PLAYS ABROAD 
Is Life Worth Living? 


London, Aug. 26. 
Comedy in three acte by Lennox Robin-« 
son, presented by Sydney W. Carroll at the 
Ambassadors theatre, Aug. 22, 





ei. Tees. «6000 6eecee Christine Hayden 
BROUOGR.. awcvcecsbeseescoexe Joyce Chancellor 
Christine Lambert............ Meriel Moore 
Eddie Twohig........+.+..+- Joseph Linnane 
Mr. John Twohig......... Harry Hutchinson 
Hector de la Mare.......... Paul Farrell 
Constance Constantia,...... +.--Esme Biddle 
Mrs. Annie Twohig.............- Ann Clery 
Peter Hurley. .ecccsccccece «--J. A. O'Rourke 
BEICRROE ae 0 ci svccseciovccwcoss Rex Mackey 
John Hegarty... ccccccvecececes Fred Johnston 
William Slattery........... Richard Turner 
SOUR MOON ns kcvecesvces Arthur Chisholme 





Another Irish farce from the au- 
thor of ‘The Whiteheaded Boy’ and 
a dozen or more plays, all originally 
produced at the Abbey theatre, 
Dublin. Looks like a splendid idea 
1.0t fully developed. 

Legit repertory troupe comes to 
a small village in Ireland and, after 
a week or so of Ibsen, Tchekov and 
Strindberg the town is off its nut, 
The butcher, after seeing a per- 
formance of Strindberg's ‘The 
Father,’ hurls a hatchet at friend 
wife; several natives attempt sui- 
side, and even the local Congress- 
man votes against his own party 
after witnessing ‘The Enemy of the 
People.’ Everything becomes nor- 
mal once more, when the repertory 
troupe is cancelled and a circus re- 
places. 

Generally well played, with one 
or two splendid performances. 

The organization, as is, might be 
worth taking to New York for a 
chance. Irish plays seldom remain 
long in London. They must be ex- 
ceptional to click. | Jolo 





THE ACE 


London, Aug. 28. 


War drama in three acts, from the Ger- 
man of Herman Rossmann by Miles Malle- 
#on. Presented by Stanley Scott at the 
Lyric theatre, Aug. 24. Play produced by 
Miles Malleson, 


i a. 26 seheedew aaeb eens Ernest Jay 
Feldwebel Schultz........ Dennis Wyndham 
Soldat Muller.........0.+. Robert Speaight 


Rittmeister Kurt von Hagen, 
Raymond Massey 
Captain Ridley, R.F.C...Franklyn Bellamy 


Lieutenant Hensch.........+.- Griffith Jones 
Lieutenant Roeder....... W. Cronin Wilson 
ALMOO cocoseccesscerccesveces Ketty Gallian 
Fahnrich Schmidtchen........-. Eric Berry 


Lieutenant Baron von During, 

Bruno Barnabe 
Unter-Offizer Keller.......- Wilfrid Lawson 
TAMMIE. cc cccccccsecvceecceseoocs Esme Percy 





This is a German attempt to do 
a ‘Journey's End’ from the Teu- 
tonic standpoint, with the prin- 
cipals air fighters, instead of trench 
soldiers. 

The piece was done in Vienna 
with Conrad Veidt in the title role, 
but was banned in Berlin out of 
deference to the memory of Rich- 
thofen, the native ace pilot. Ray- 
mond Massey has the part here. His 
work is excellent, albeit the role 
grows a bit monotonous. Once he 
shows his complex—the haunting 
dread that he will funk the meet- 
ing with his English ace opponent, 
every repetition becomes more and 
more tiresome. It is a psychological 
study, revealed early in the first 
act. 

There are a number of excellent 
character studies by a fine cast. 

It remains to be seen whether 
lightning will live up to its reputa- 
tion of never striking twice in the 
same spot. Jolo. 


Pitt, Alvin Headed for 
Vaudfilm, Report 


Pittsburgh, Sept. 4. 

Conflicting reports circulating 
about future of Pitt and Alvin the- 
atres, both legit sites here for years. 
It’s known that Pitt wil' open in a 
few weeks under management of 
George Shaffer, West Virginia the- 
atre operator, but what the policy 
will be is a secret. Shaffer orig- 
inally announce he would play stock, 
but now it’s rumored he’s. buying 
pictures and will make a stab at 
vaudfilm. Pitt since dropping legit 
several years ago has_ housed 
repertory companies chiefly. 

Understood Alvin, which has been 
closed more than a year, may be 
turned over tc the Harris Amuse- 
ment Co., with Johnny Harris tak- 
ing active hand in management. 
Nothing definite yet on this but 
when and if, vaudfilm will likely be 








the attraction. 
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Break for Producers as Banks Ease 
Up on Foreclosed Theatre Deals 


How many theatres on Broadway 
are owned by the banks and insur- 
ance companies, only the banks 
know. It is fairly well established 
that the banks are not meticulous 
with their theatres as they first 
were, sO smart showmen shopping 


office building about four 
years ago. 

Finance Improvements 
Although the banks have as yet 
efused to back productions, several 

have spent freely in fixing up the- 


(Gaiety) 


LEGIT HAS LOST 
A GENERATION 


Lobbies of Loop Theatres 
Are Studies in How 
Strange Legit Is to Fairly 
Prosperou:; and Literate 


Legit Code Committee to Grapple 
Promptly with 3 Chief Problems, 


Ticket Control, Labor, Rehearsals 





Famine in Ingenues 


+ 


First the 
committee of the National Associa- 


session of emergency 


acres. In addition to the National : 
r houses should get a break, be- . ‘ . 2 ne PS 2 ~ Legitimate 

~ Ba all the banks are interested =e my sore nll op olan ge Tourists From Middle gg Ag A gg a a ar pace ese gn 
terior last season at the expense of 2 ; : ee Se vo wR 
in at tals time is a return on the the Emigran. Industrial po West and South—Many had 110 ingenues on his books. code, will be held Wednesday (6) 
first mortgage. On form, therefore, Ranl bout $35 phy : Just 98 have disappeared, at the Theatre League rooms. The 

it looks like a good year for pro- | B@nk, about $35,000 being expended. Youngsters Probably - — 
“ Same bank took over the Avon last either marrying or quitting committee was incomplete up to 


ducers. 
The banks took possession of the- 
atres through foreclosure of the first 


however, under a ‘mortagee 
arrangement. 


week, 
in possession’ 


Have Never Seen Stage 
Show Before 


the stage, a few going to 
Hollywood. 


During the depression hard- 


Monday, three members to be ap- 
pointed by the government to rep- 
resent the public being the princi- 


: f ayy thee The Bowery Savings Bank has 
| eer y= Ie a taken over the New Yorker theatre ly any talent has been devel- pal absentees. Deputy Sol A. Ros- 
ouses y s , ver, entailed oped, especially for the musi- enblatt, however, stated that the 


that instead of an asset they had a 
problem. Then the banks listened 


and plans for remodeling 
an estimated expenditure of $75,000. 
Idea is to model it along the lines 


ARGUE PRICE 


cal comedy stage. 











committee as it stands could pro- 


ceed with full authority. 


and i th as i : : 
tee nee gn FO nal aa of the Folies Bergere, Paris, with a Three controversial matters will 
handle the A ary stn eicibhem that | revue along continental lines or Chicago, Sept. 4. be the initial problems for consid- 
a & - vaudeville to be the house’s policy. : ; eration—labor conditions (stage- 

was the way to snare worthwhile . Attitude of the World’s Fair ; , a 
ition Sanh when obtnienhl Among the lit of bank owned : ee hands), limitation of ticket pre- 
attrac yo Ot, wen able. |houses are the Manhattan, in pos- | tourists toward legitimate theatres miums and hours of rehearsal. Back 
stage union contracts expired Sat- 


The banks now have taken a new 


session of the Manufacturers Trust; 


and attractions is eye-opening. 


AND NEW STOCK 


urday, shows to continue under the 


-» pita limps praceiuve ‘eh “S!the Biltmore, owned by the Con-| While th : to tak 

vragen alley euidaiae’ Tevocbeainn tinental Trust, and the three houses | census pgp Rg i cet = same eee until a new agree- 

on theatres. Instead they are turned back by _the Shuberts last] sumption that millions of young sd Soll ment is arrived oe 

stepping in to handle the cash, but season — Majestic, Royale and people from the middle west and indications are that the labor sit- 

leaving the owner-manager in| M@sdue, bei." operated by a re-| south who are visiting the exposi-, The Shuberts are estimated hav- | Uation will not Be settled...y the 

charge. If and when enough money | °@¥C" The Times Square and| tion and, on the side, the loop, have | ine ¢ cas = e committee and will probably be the 
ug hetaste . 5 3 ¢ formed no less than 32 separate first of the legit questions to be put 


is obtained to pay the interest and 
taxes, mortgagee steps out and the 
owner again assumes control. 
Vanderbilt Case 

Case in point is the Vanderbilt 
theatre and there are others in 
process of a similar arrangement. 
The Drydock Savings Bank is the 
owner of the mortgage. Same in- 


Apollo are said to have been under 
downtown control since last season. 


‘Sellout’ Share Goes 
To the Relief Fund 





actually never attended a_ legit 
show. 

It’s an education to watch them 
in the lobbies. They come in at 
odd hours of the morning or 
afternoon and want to buy tick- 
ets and walk right in. Perform- 
ances at stated times and on a re- 
served seat basis is baffling to 
them. Wide-difference in price be- 


companies since they bought for 
$400,000 the assets and theatres of 
the defunct $21,000,000 Shubert The- 
atre Corporation at the public auc- 
tion which terminated 15 months of 
receivership. They then formed the 
Select Theatre Corporation. 
Shares in Select are the ‘gift 
stock’ which Lee Shubert offered to 


up to Washington for answer. The 
managers have drawn up a set of 
new working conditions which, 
while not aimed at lowering wage 
scales, point to smaller back stage 
crews. 
Managers’ Aims 

For one-set shows they want the 

privilege of using but three men— 


; F rape ; fe The Stage Relief Fund will re- . F 
 sgeseallngg ony Boe Picea ge ceive a percentage of the gross of | tween gallery, balcony, and orches- -~ wad pacity Co, cg age aged st — of cepartments (carpenter, 
E. Aarons and Harry Somers.| ‘The Sellout,’ comedy which opens|tra tickets also puzzles them. In ses CFOGIOSS aa nf vento a neh no at eeome. Managers 
Latter pair are reported having |@t the Cort, N. Y., Wednesday (6). | fact the ignorance of the common- |™er When = 2 pee , also want the right to say how 

A new independent group known| place displayed by well-dressed | #lled attention to the fact that al-|many deckhands shall be used to 
though the end of the receivership | operate larger shows rather than 


been offered two other houses on 


which the same bank has the first 


as Theatre Craftsmen is said to be 


out-of-towners is amazing. 


Demand for cheap seats exceeds 


in liquidation wiped out all claims 


the union and they also seek a rule 


mortgage. Drydock is spending not |SPonsored by Ashley Miller of the FS 

less coon $50,000 lig het the Fund’s main office, the show’s press|the supply tenfold, but the expen- te w a gratin ct whereby a back stage worker is not 

Mettnne? Wrude Ponds had the |®gent being Mollie Steinberg, also a| sive ducats are hard to sell at the | W'8ned to declare the creditors in |limited to one specific activity 

epamgge «: di grregpety reg ~ 7” , ‘iS 3 . ; ‘ ‘ on the new company. It is indicated | strict rules which prohibit deck- 
house, but let it go though it still Relief worker. ‘Sellout’ is to oper- | window. Obviously the  prospec- Select is the holdi : . p 

' ate on a co-operative basis, which|tive customers are thinking in| ‘tt elect is the holding company /hands in one department from 

for the 32 subsidiary corporations. |touching anything in another, has 


has the Broadway to worry about. 


permits the Fund’s sharing arrange- 


terms of the 15 cents admission to 


Identity of the latter is not dis- 


long irked the managers. The union 


Recently the Mutual Insurance : th Idl H : oe “a 
Company took over the Casino} ment. bg - See CE = i ote ; 

ctneste Carroll) in a mortgage| The Fund’s commissary was re-| Slippery Clay, Alabama. pa mics fo is pena be om tt has made no reply and it may be 

foreclosure proceeding. It similarly | Plenished by a truck load of sup- Photographs of the actors dis- | ?T°! a “tes Th es i yon oi Select | League matter before it reaches 

: , |plies last week, foodstuffs still are} played on frames in the lobbies Aah — 7 i: * the NALT committee. In any 

Operating company, which is the | event the union is expected to con- 


gained possession of the Mansfield. 





available back stage at the Royale 





possess a weird fascination for the 


new booking arm. In addition are 


test every point, and, as the union 


Recently a Mutual executive said C ; 
that the company may shortly have | theatre. ; hicks. Lobbies themselves and the the various productions which have aad ase sehen 
five Broadway theatres on its hands. The weekty Gnancia! statement: impersonal rather haughty auster- reached the boards or are in process San eae ‘ toate ¢ th poser ic 

That quintet will probably include | Previous contrib...... weeeee $65,280 | ity -of the legit welcome give small of making. bir vo ns ponent : e ——— ons, 
the Gaiety and the Fulton, Mutual | Sally Washington........-.- 20|towners a chill. roups stall for Shubert offered to turn over 100,- rv mer oO png oie Bg ere 
having a first mortgage of $2,300,000 | Other contribs......... it ies 10}15 and 20 minutes waiting for one 000 shares of common no par Select tis getty F a anh gyre gy Bao 
on the combined site. Properties — of their members to get bold) stock to the bondholders, creditors eee ists eg pat - sani sctttioment 
are owned by the Cleveland corpora- -,. Perereerr yr rrr ° $65,310 | enough to approach the poker- and stockholders. That is half of : —~ ae rod a ~ 3 P 

tion, as Erlanger subsidiary. Late|Disbursements ............. 64,078 | faced dealer in high-priced paste- | tho jcgue outside of $400,000 of pre- ra — a — ) “en a 
A. L. Erlanger refused an offer of board who peers out at them from | ferred stock held by the Shuberts. Pai ng t . rer t g* . bene 
$7,000,000 for the two houses and NN EE CECE TET TS . $1,231] behind the grille. This is not toO|ppe fnancial columns stated that pesca tg, om Be baller =; 





imply that the tourists meekly ac- 


75% of t e bondholders and creditors 


cluded, but agreed to forego the 


cept whatever the box office guy | had exchanged their certificates and : 
. . . offers. But they argue primarily | ice te. i aids cede question provided it be among the 
Hy) é in about price, not location. te : first matters considered by the 
ok ee a er Half a Loaf or None committee. 
Social Implications ; : ‘ 
When the proffer of the gift stock Action on Ticket Control 

















Observers here believe that the 











was made the independent bond- 


holders committee agreed to advise 


Ticket control will be tackled at 





loop is getting, thanks to the expo, 
Costing ‘Sunday Afternoon’ $260 More a vivid cross-section of the gen-| its clients to accept, on the grounds pe am, one a eng rte ge 
eration that has been reared since | that the stock was better than nvth- |° the agencies bal ns admitted te 
at Wkly. by Meeting Minimum Salaries the road expired and since legit |ing, there being no money remain- |SUCh sessions as pertain to fixing 
4 tes ceased to touch the rank and file.|jne jn the original company. It |® ™4*!mum premium brokers may 
ol Plainly going to a spoken drama | was thought that the indie or other |#5* Over the box office price. Code 
4 First legit show to react under the | to $15. There are 28 people in the is in the nature of an adventure tO | pondholders by accepting the sock states that Swo perens popresemt- 
sd NRA code and raise salaries up to | Show. lots of these otherwise reasonably | would surrender any right to start |im& the National Ticket Distribut- 
ee eee ee Screen and Stage literate visitors. That the whole | suit, on grounds alleged to exist by | OTS @re eligible to attend the ses- 
x the code minimum is ‘One Sunday Show management strengthened | transaction of dealing with a le-|the indie committee when it sought sions. 3ut there is no such organ- 
i Afternoon,’ current at the 48th/ its argument that the code actually |gitimate box office causes them|to have the Shuberts investigated | !#4ton. Possible that me NALT 
4 Street, New York. Its salary list | goes not require the wage minimum | S80 much confusion, embarrassment | from the inception of the corpora- committee may force the agencies 
; was tilted $260, affecting 17 players, | jin its instance, but pointing to the | 2nd strain is superficially amus-|tion. to organize. That is Pegareee as 
t appearing in bits or as extras. current exhibition of the picture |ing. Underneath that fact lies Attorneys for the indie people say or Magen or 0 her oxy o> a 
Friday (1) when the code became | version of ‘One Sunday Afte dressed eta eT xy Re gi a aa oer rag igri Bosiiong§ eign rage Paced yn nen oes aa 
j effective the bit players were ad-|at the Paramount. Code stipulates upport oO a€ neory ol ogee gs . ES one ) . 1a a oI naar 

’ ee E ‘spite the man- | picture versions shall not be shown heard that the film theatres by | actions is lessened by the exchange |‘ ns ; Sein 
5 ' we os - anent, <oegen IR ine e life of the stag 1,4 | making it so easy to do business| of bonds for the new stock, but the Whether the press agents, com 
< : Seeweens Sarat comenced _ vee ee ee ee oe ee, ee a. with them have made a stuffed|/right to sue remains with the bond- | pany managers, treasurers, ushers 
3. 3 stipulates that contracts in exist- | Making and booking of the pores shirt out of the legit. holders and other front of the house em- 
a ence prior to the adoption of the |] antedates the come, Grage pny ders 2 An effort to engage a couple of At one of the hearings before | ployees (designated as the minority 
t code should not be disturbed. continue oe -_ ee - southerners in conversation brought | Judge Francis Caffey during the re- |or unorganized group) will name a 
- q Equity queried Washington on that | lasting dey angahones ie out the interesting fact that one of|ce‘vership, the indie committee |committeeman before the first ses- 
y q point, the answer being that the droite bg asahag cg bas —_ them hadn’t seen a legit show since | asked the court to authorize the ex- | sion is not certain. About 600 per- 
4 “ question should be put up to the sar peedegne wil De mam petroactve a doughboy revue came through | Ppé nditure of $10,000 for the purposes | sons of the group met in the Ne Ww 
° i National Association of the Legiti- | will receive attention aA vane’ 7 © | ri ight after the war. Other didn't lof the investigation. Instead the |Amsterdam theatre Thursday 31), 
y mate Theatre, which holds its first | NALT committee session, There lemenestion ihm teat Gein: anions ppointed special counsel to | but failed to name a representative. 
t committee session Wednesday (6). are a number of players in ‘Hold satiated Lear arguments on the application |It was decided that each individual 
t Under the code, where a show is | Your Horses’ contracted for salaries | | for a probe The result came to|group appoint delegates, the latter 

i charging $3 top, the actors shall re- | under the minimums. Show opened Richards’ First Pix | naught. ito name the committeeman. 
ceive not less than $40 weekly, un- | in Boston last week and is due at The yvift stock proposition was to The NALT emergency ccmmittee 
J less having less than two years’ ex- | the Winter Garden next week exchange each $1,000 bond for 10]}as constituted at present William 
3 perience, the minimum for such Other attractions which peneee i Hollywood, Sept. 4 shares of Select common; one share|A. Brady, Lee Shubert and Brock 
, players being $25. Most of the bit | players under contract prior to the Addison Richards, member of the | of stock for each $105 of indebted- | Pemberton for the manage rs; Wil- 
. » players in ‘Sunday Afternoon’ were | date the code became € ffective will | asadena Community Players and| ness on allowed claims and one}|liam Elliott, stagehands; (IA TSE), 
7 Kxetting $22.50 and will now receive | be called upon to abide by the de- |associate director of the little the- |share of Select common for each | Joseph N. Weber, musicians; bs rank 
t : $40. Others with less experience | cision of the eommittee if any con- |atre group, has a six months deal| 10 shares of the old stock. The | Gillmore . Equity; Dorothy Bryant, 
; were paid $17.50 and are now get- | tracts eall for less than the mini- | with Paramount offer was good until Aug. 1 but is | Chorus Equity; George 5. Kaufman, 
Never im pictures before said to have been extended authors; Fred Marshall, scenic men, 





ting $25. Extras at $10 are raised 





mums. 
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Costumers 


Draw Code 





Producers Who Rent 


Called Unfair Competition 


Their Own Costumes 





Aug. 31, the Theatrical Costumers’ 
Assn, drew up a code for submis- 
sion to the NRA, 

Code is to cover all who make or 
rent costumes, whether for stage or 
cabaret or amateur use, but does 
not include producers who prepare 
their own costumes and subse- 
quently rent these in competition 
with members of the association. It 
is the latter the code seeks to élim- 
inate as unfair competition. 

Essential points include promise 
not to employ workers under 16, 
Minimum wage is to be 35c per hour 
and maximum employment of 40 
hours per week, but averaged over 
a six-month period, to allow for 
rush seasons. All receiving in ex- 
cess of $35 weekly and clerical and 
labor forces not included. A maxi- 
mum of eight hours per week over- 
time is set. This overtime to be 
paid at an increase of one-third of 
the regular pay. 

Prices 

Proposed minimum rental prices 
are: Picture-house presentations, 
$12.50 per costume; picture produc- 
tions, $5 for stock costumes and $20 
where made to order; professional 
drama, $5 per costume; professional 





musical productions, $5 per stock 
costume, and $12.50 if made to or- 
der; revivals of stock musicals, $3 
per costume; amateur shows, $3 for 
not more than two performances; 
nite clubs, $3 the first week and 
$1.50 for each additional week; 
pageants, $2.50 each or $2 if 200 or 
more are rented; wigs, 75c, regarded 
as an extra charge. 

Other clauses provide against en- 
ticement of employees, substitution 
of goods, misbranding, espionage, 
piracy of designs, imitation of com- 
petitors’ marks, defamation. 

Usual national control committee 
is provided for, and empowered to 
make assessments. 

Provision is made for readjust- 
ment of contracts made before and 
based upon prices obtaining prior 
to the passage of the NRA bill, such 
readjustments to be made by arbi- 
tration. 





BID FOR TILLY LOSCH 
Shuberts, through Curtis & Allen, 
are after Tilly Losch for the ‘Fol- 
lies’ revival, 
Trans-Atlantic negotiations are on 
with the dancer, who is in London. 











4th SEASON 


OPENING AT LYRIC 
THEATRE, RICHMOND, 
VA. MON., OCT. 2 





and seating capacity. 





NOTICE: Carrying a company of 106 persons, 3 agents in ad- 
vance, and the original Broadway production, utilizing four bag- 
gage cars, “The Green Pastures” is by far the biggest attrac- 
tion ever to play Southern territory. 
the South, Middle West and Far West, communicate with 
Charles G. Stewart, General Manager, Laurence Rivers, Inc., 19 
W. 44th St., New York City, stating all details concerning size 
and equipment of stage, kind and volume of electrical current, 


For dates and terms in 








LAURENCE RIVERS, INC., 


Presents 


THE WORLD'S FINEST PLAY 
ENTIRE ORIGINAL NEW YORK CAST 


“THE GREEN 
PASTURES’ 


By MARC CONNELLY 





Coast Legit Agents Set 
Plan for Code Hearing 


Los Angeles, Sept. 4. 

Agents (legit offshoot of TPROA) 
have called a meeting for noon 
Tuesday (5) at the Mason Opera 
House, for the purpose of taking 
action towards signing a petition 
that would insure proper represen- 
tation for managers, agents, treas-— 
urers and advertising agents at the 
legitimate theatre code hearings in 
Washington, Sept. 10, 

Plan is to designate Theodore 
Mitchell of New York as represen- 
tative of the coast organization, 
with full power to act for it at 
the Washington confab. 


‘Music’ Takes to Road; 
Only Tune Holdover 


‘Music in the Air,’ one of the two 
Broadway legits—and only mu- 
sical—to survive the °'32-’33 season, 
closes at the 44th street, New York, 
Saturday (9) to go on the road. It 
opens Monday (11) in Boston. 

Musical will have completed its 
42a week. It survived several 
changes of cast, one moving and a 
months’ layoff last spring. Donald 
Brian replaces Tulio Carminati on 
the road. 

A. C. Blumenthal, the show’s pro- 
ducer, expects to keep it out for 35 
weeks. 











Paramount, New Haven 


(continued from page 35) 


stick to straight vaude or to try to 
break into the presentation field. 
It has several standard acts, a line 
of girls, an m.c., calls itself ‘Musical 
Cocktails’—and there you are. But 
with all its wanderings, it’s not a 
bad evening’s recreation. Runs 63 
minutes, even after slicing several 
of the turns. 

For an opening, Pete Randall is 
on in one before a colorful traveler 
of a Jap bridge. Randall gags 
briefly and then, as m.c. of the out- 
fit, introduces Wayburn’s 12 Rhythm 
Dancers, who go into a tap routine 
in two. It’s a neat bit, with the 
girls working well together. As 
line goes off, an unannounced team, 
who turn out to be Chas. and Helen 
Stone, rush on for more tap stuff. 
Dressed in light blue suits and sil- 
ver shoes, duo make a snappy ap- 
pearance, and their turn is an oke 
warmer upper that gets to the au- 
dience in short order. Chopping of 
practically all acts to stay within 
time limit leaves this team with a 
single mumber, but they put that 
one across okay. 

Spotting of next turn could be im- 
proved by holding it till later. It’s 
another tap specialty and, despite its 











cuality. it loses some of its sparkle 




















MAX GORDON 


Season of 1933-34 


coming as it does on top of two 
previous tap routines, It’s. Blanche 
Lewis, who works to a ‘Poet and 
Peasant’ arrangement. Dance has 
been done here before, but this ts 
probably the best of the several 
turns that have offered this same 
specialty. A big hand that started 
before the finale, grew into a bigger 
one as dance closed, almost drown- 
ing out band. 

Back to one for Randall, who of- 
fered ‘Gigolo’. with variations. Girls 
follow in a ballet in a hanging gar- 
den scene, with Helen Olsen step- 
ping out of the line for a toe spe- 
cialty. A graceful line, showing the 
Wayburn imprint of talent. George 
Herman follows girls in same set, 
doing a contortion specialty in a 
skeleton getup. Herman’s trick of 
sliding a couple of chairs apart with 
his feet until he’s doing a split, sup- 
ported in air only by his arches, is 
a knockout and had the house 
throwing away its mittens. 

Bill goes back to vaude again at 
this point with Arthur Rowland and 
the Hollywood Doubles. Impersona- 
tions include Dietrich (Jean Forbes), 
Mary Brian (Helen Schine), Cagney 
(Martin LaTosa), Buster Keaton 
(Joe Path), Durante (Monroe Lock- 
wood) and Garbo (Betty Dedrick). 
Once upon a time there was an im- 
personator of Garbo who didn’t say, 
Aye tank Aye go home now’—but 
nobody has ever seen her. With 


a 


the exception of Keaton and G 
characters left plenty to the imagi- 
— Act a cm with ‘Cagney* 
oing a@ rope- ing 4d 

_ of steps. ee ae 

Cole and Whitmore follow in ‘ ® 
Cole has discarded the rum-blossoca 
that was part of his makeup, but 
he still clings to the Chaplin film- 
directing routine. Randall intro- 
duces next number—a ‘Little Red 
Schoolhouse’ song — which Lillian 
O'Dell sings, with a dance chorus 
by the line. Despite song and its 
title, set shows some sunflowers 
popping over a backyard fence un- 
der a hangout of washing. About 
as appropriate as a Little Lord 
Fauntleroy suit for Jolson. Even 
at that, the set can’t kill this iuum- 
ber, which shows the girls in a 
complicated workout with hoops and 
° 5 ees finale with a bit of flash 
° 

Topping off the vaude sectio 
Clifton and Brent, the jon” pe 
who shifted Kipling’s ‘Boots’ to their 
own ‘Shoes, shoes, shoes.’ Brent 
comes on in stocking feet. 

Finale has Wayburn girls on, in 
gold pants and black vests, for some 
pyramid stuff. 

News, comedy, ‘Notorious But 
Nice’ on screen, and Henry Busse 
overture completed bill. Busse, for- 
merly musical director here for four 
years, got an ovation on his return 





for this week. Bone. 
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BOBBY MAY 


Tenders thanks to CHARLES B. 
his engagement at the TROCADERO, LONDON 


COCHRAN for having extended 
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Plays Out of Town 





HOLD YOUR HORSES 


Boston, Sept. 2. 


rts present Joe Cook in his ‘musical 
in two acts and 20 scenes. Book 
rouse and Corey Ford; Charles 
adaptation. Music 
Bennett, Robert A. 


shubert 
yunaway ic 
usse 

+4 Son collaborating 7 

ics by Russe 

one yr Owen Murphy. Book staged by 
RH. Burnside. Produced under super 
vi ‘of John Shubert. Ballets created and 
Maged by Harriet Hoctor; additional dances 


py Charles Weidman 


sagebe te Joe Cook 

Broa en ns Hebacns ton0% 
oT ¢ St as Reap eeed Ce tNbn Dave Chasen 
Char | ee TT TT et Walter Armin 
Coa wontague Ja een naam Frances Upton 
im Brady.........- Jack Howard 
Diamond id - webeeesewbegedods Frances Fora 
era FOX. sce cece e eres eeeeess Betty Deglin 
Lillian Russell. ....-eeeeeees Kathleen Karr 
mn Fordyce..--+-+e+s+e+: Inez Courtney 
Orn Hogan sendeceveose eeccces Tom Patricola 
ee L. Sullivan....-eeeeeses : cdwin Guh! 
DONOVAN. ...-eeeeeeeees Stanley Smith 
‘ A Ahearn...-++++++ eT TTT W. B. Brady 
oo GuinmesS.....--e+es eres Jack Morrissey 
OMCKIE. .cccccoccece Cc. E. Smith 
: Bis oe pga se eueeeeetes ee Jimmy Fox 
Tyeldap MOR. ccccccccccceces R. J. Mulligan 
Milena at Tectere...-.++s.s--: Oiat Olsen 
jory Bilis. ....-+ee+ eceeees Ona Munson 
oo OMA. se cerseescccccceccees Jack Burleigh 
Magn . Ernest Recco 
Show, first caught at its premiere 


at the Shubert night of 
a panic for Joe 
but overloaded; 
(Saturday), 


rformance 
Row. 30, proved 
Cook's clowning, — 
caught again tonight 


. jt evidenced great progress in whip- 


ing it into shape for Broadway. 
Much pruning had been done, weak 
ts strengthened, and it was near - 
er time limits than on its opening 
night, when it ran from 8:22 until 
midnight. b 
It’s a riotous Cook vehicle, with 
the ace comic much to the fore, and 


_ presenting more gadgets, possibly, 


than there are in Rube Goldberg’s 
prain. All these, together with Joc’s 
nonsensical story-telling and _ his 


. dancing, were more than sufficient 


for one show. Yet, in addition, the 
musical extravaganza was packed 
with soug and dance, chorines, en- 
sembles, ballet, and a story whose 
political satire is slightly reminis- 
eent of ‘Of Thee I Sing.’ It was a 
ease of overstuffing the turkey; they 
were mostly excellent fixin’s, but 
tending to bust the bird. 

Plot weaving the scenes has Joe 
as the horses friend and the sub- 
He comes on with a 
hansom cab, and the show, which 
has been rather slow up to this 
point, gets under way with a spurt 
of interest. In rather too serious 
vein previous scenes have given 
the idea of rival pols battling for 
the boodle, going in for subway 
graft, and about to pull a phoney 
mayoral campaign. That rings in 
Joe as the sure to lose candidate 


of one side. But he surprises by 
winning. 
Settings and costumes are of 


New York of three decades or more 


ago. In some cases old haunts are 
given colorful reproduction, as 
Coney Island and Nigger Mike's; 


some sets are rousingly fine. Celebs 
of those days are shown, and in 
most cases but poorly represented. 
Most of the charactérs do not sug- 
gest John L., Lillian Russell, Dia- 
mond Jim Brady, etc. This is one 
of the two major frailties of the 


show; and further attention is 
needed. 
Other striking weakness is the 


story which takes itself entirely too 
seriously. 

As it stands tonight, looks as if 
the fixers were attending to all the 
lesser needs; and in another week, 

' production should be in readiness 
for Manhattan secing. 

Of personalities other than star, 
some do finely, notably Tom Patri- 
cola, close runner up for the honors. 
Dave Chasen is seen plenty, and 
for first time breaks his silence by 
peeking a line. The audience likes 

m. 

Of music, there are several good 
songs; but none of the new ones 
surpass the old numbers, and the 
Florodora Sextette is great. Among 

new ones likely to register are 

old Your Horses’, ‘Meet My 

Mother’, ‘High Shoes’, and ‘Swap- 
Ping Sweet Nothings With You’. 
Production is lavish and expert. 


The Honorable Johnsons 


Newark, Sept. 4. 
peomedy in three acts and four scenes by 
ed Cole; presented by Elizabeth Miele 

the Lyric, Summit, N. J. Staged by 

vid Leonard. Settings by Walter Roach. 

t includes Rert Wilcox, Katherine 

Jone David Appelbe, Dan. C. Michaels, 

Barclay ant?’ pichard Ewell, Patricia 
’ ic ore 

Gleckley. e John, Percy Moore, Roberta 





hg much chance for this. It 
funny enough to travel as a 
farce and taken seriously fails to 
mpress. It wavers, too, between 
Shes of modernity and old form- 
88 so that the result is not happy. 
e astute daughter of a shift- 
nn ie has secretly married the 
While } & wealthy business man 
ous b 1er pleasant but unindustri- 
© gamed is also secretly engaged 
part 4 Plutocrat’s daughter. A 
where rings them all to his home 
nicks eg son, coached by his wife, 
stor “y father for plenty with the 
the a chorus girl entanglement 
— a ludicrous incident the 
couple do not fare so well un- 

© young man, seeing how well 
4 tteer-in-law does, trumps up 
daug, Try he has compromised the 
Shter and offers to buy his way 


his b 





out. The father, giving no credence 
to his daughter's denials, follows 
the young rascal home where the 
daughter finds the only way out is 
to assume the guilt. 

One way out for the play would 
a make it all modern and farci- 
cal, 

Percy Moore’s work as the father 
was sterling, while Katherine Locke 
made much of her opportunities. 
Patricia Barclay gave the perform- 
ance looks and charm. Richard 
Ewell ranged the whole gamut from 

ad to very good. Most interesting 
was Dan C. Michaels as a colored 
man, 


MURDER AT VANITIES 


: Philadelphia, Sept. 4. 

Despite one of the most frightful 
opening nights that Philly has ever 
seen, Earl Carroll’s production im- 
presses as having enough of a good 
idea and even enough material to 
be worth saving. 

That it will be ready for Broad- 
way, however, after a week and a 
half’s stay here is hard to figure and 
yet that seems to be the present 
plan. First decision was to close 
here (where show hasn’t a ghost of 
a chance because of adverse word- 
of-mouth) after Tuesday and open 
at the New Amsterdam Friday, but 
this plan was changed over the 
week-end, keeping ‘Murder at the 
Vanities’ here all week. A fresh 
Start in some other city, after a 
ciosing of several weeks for re- 
writing and alterations, would be 
the most obvious solution. 

As it is now, the show has much 
toe much murder and not enough 
‘Vanities... To make it worse, what 
there is of the latter is not good 
enough. Uninspired tunes, a scare- 
ity of dancing and clumsy and unef- 
fective scenic numbers now feature 
the ‘Vanities’ part of the evening 
and they do not dovetail with the 
murder mystery. 

Most of the musical numbers are 
tedious affairs lacking both lilt and 
life. Eight names are credited with 
supplying them, but there isn’t a 
potential song hit in the lot. Only 
solo dance specialty comes too late 

A number called ‘The Quick 
Change,’ with the girls disrobing 
plenty behind a gauze curtain, has 
possibilities but was mangled the 
first night. The touted ‘Virgins 
Wrapped in Cellophane’ was way 
below expectations. 

The girls, by the way, are entirely 
up to specifications. In fact, it’s 
the best looking chorus Carroll has 
ever brought here with the possible 
exception of ‘Fioretta.’ 

Mystery show part, written by 
Mr. Carroll and Rufus King, has 
its moments, but there’s much too 
much of it. Show opens, after a 
very brief stage-door shot, with the 
presentation of a supposed finale 
number of a ‘Vanities.’ During it, a 
girl screams and it is discovered 
that murder has been committed. 

The detective insists upon the 
show being given that night. Sub- 
sequent action is on stage, in the 
chorus’ quick-change room (another 
chance for lingerie display), ward- 
robe room and musicians’ room. 

Cast isn’t notable, but adequate in 
most cases. James Rennie is as sat- 
isfactory as Inspector Ellery as the 
plot permits. Pauline Moore is a 
really sweet and appealing ingenue 
who has to face sudden death many 
times. Bela Lugosi seemed to be 
the audience’s idea of the correct 
menace. Billy House handles the 
comedy lead and he is_ plenty 
rough. Olga Baclanova struggles 
heroically with the role of a tem- 
peramental prima donna and does 
“¢ yell. 
iw © Waters. 


TWO CAN’T BE HAPPY 


Providence, Aug. 29. 
Comedy in three acts and five scenes by 
John Golden and Charlotte Armstrong 
Lewi; staged by John Golden and Alexan- 
der Dean, and presented by Raymond Moore 
at the Cape Playhouse, Dennis, Aug. 





The oft-expressed wish of young 
people, much in love, of finding a 
desert island for two is the theme 
around which John Golden and 
Charlotte Armstrong Lewi have 
built “Two Can’t Be Happy. | 

The idea is promising, but it has 
not been fully developed here. Of 
the three acts, the second alone, 
with its amusingly contrasted 
scenes, its suggestion of a parody 
on ‘The Admirable Crichton,’ and its 
mingling of sentiment and comedy, 
seems ready for professional use. : 

The other two acts are rambling, 
inconclusive, and burdened with an 
excess of unimportant characters. 
The play as it stands calls ae = 
tensive rewriting, — anc 

istribution of emphasis. ; 
as Peebles and John a er 
Jr., meet aboard a liner on a = 
weeks’ cruise. They fall in ms © 
first sight, and all they ask ach ts 
vacy, the one thing denied th ated 
curious passengers and — re 
ship’s officers. A convenle oo “ 
cal storm detaches from the aa ts 
lifeboat in which they are ee 
and sets them ashore a sore 
island. They marry themse " saatene 
what they can recall of the we 
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spectacle. Tired of each other, de- 
prived of all save the most rudi- 
ments of life, Marnie and John are 
living apart, meeting only to bicker 
and abuse each other. Even their 
baby is a source of friction, and 
John proves a most inefficient Rob- 
inson Crusoe. Rescued at last, they 
come to the conclusion that mar- 
riage can be a success only if pro- 
vided with distractions, amuse- 
ments, and the company of their 
fellows. 

Into this fairly simple framework 
the playwrights have crowded John 
Spratt’s father, his sister, his play- 
wright brother-in-law, a gushing 
widow, an elderly gentleman out for 
a fling despite his officious daugh- 
ter, a middle-aged lady eloping with 
a voluble Spaniard, various stew- 
ards, a_ distracted captain, and 
others. 

The cast included Elizabeth Leve, 
Ross Alexander, Porter Hall, Dor- 
othy Vernon, John Doyle, Dortha 
Duckworth, John Daly Murphy, 
Barna Ostertag, Roman Bohnen and 
Fritz Hyde. 


YELLOW FREIGHT 


Providence, Aug. 31. 


_Melodrama by Clyde North and Roberi 
Keith. Staged for the first time on any 
stage by Leo Peters and Leslie J. Spiller 
at the Theatre-by-the-Sea, Matunuck, 
Monday, Aug. 28. 


‘Yellow Freight,’ the third new 
play to be presented at the Theatre- 
by-the-Sea, served as the last pro- 
duction for Rhode Island’s first rus- 
tic summer playhouse, which ended 
a four-week season Saturday (2). 

The production is an out-and-out 
melodrama in which the authors 
have resorted to all the familiar 
mystery artifices. Plot is structur- 
ally weak, but various characters 
are such an odd assortment that 
theatregoers may find the play in- 
teresting. As to its possibilities for 
the metropolitan stage, they are as 
vague as some of the situations ina 
jumbled story. 

The characters include a snooping 
nondescript gentleman who invades 
a supposedly haunted chapel on a 
deserted ranch in southern Califor- 
nia in an effort to solve the long- 
standing .mystery concerning the 
place; the Chinese caretaker who is 
using the chapel as a hideout for 
Chinese immigrants smuggled 
across the Mexican border; an ap- 
parently crazed white woman who 
has spent five years living among 
Chinamen in the Orient and who 
returns to her native country to 
seek revenge, the motive of which 
is rather obscure; the owner of the 
chapel and his lovely fiancee; a 
mysterious corpse that comes to 
life, and a wise-cracking married 
couple who are spending the night 


(Continued on page 86) 


Labor Day ‘33 Just Another Monday, 
Bway Awaits a Hit to Open Season 





$2,000 for Even Break 

Los Angeles, Sept. 4. 

Being the only legit attraction in 

town meant little to the co-opera- 

tive ‘Tale of Two Cities’ at the Hol- 

lywood Playhouse. Piece got $2,000, 

which just about balances the bud- 
get. 

Dickens’ play folds Saturday after 

six weeks, with nothing set to fol- 
low. 


MURDER’ GIVES 
PHILLY POOR 








START 


Philadelphia, Sept. 4. 

Philly’s new legit season was al- 
most set to come to a sudden stop 
tomorrow (Tuesday) night when 
Ear! Carroll’s ‘Murder at the Vani- 
ties,’ which received a panning at 
its opening last Wednesday, was 
announced as_ stopping after a 
week’s stay. Last minute decision 
to continue it through week 4s first 
intended, was made Saturday night. 

With the help of a big opening 

night’s gross, first five perform- 
ances grossed nearly $9,500, but 
every performance saw a falling off. 
Garrick has no other booking an- 
nounced because of uncertainty as 
to managerial plans, and almost 
certainly won’t get another show 
until end of month. 
Forrest opens Saturday night 
with the Sam Harris-Irving Berlin 
‘As Thousands Cheer,’ which will 
have two full weeks. 

The Walnut bows in Monday (18), 
with Tallulah Bankhead in ‘Jezebel’ 
and follows a week later with “The 
Pursuit of Happiness,’ Laurence 
Rivers production. House is inde- 
pendently booked. 

Chestnut, which may have a film 
first, reported as getting first show 
Oct. 2—‘Only With You,’ with Ro- 
land Young. That will be Ameri- 








can Theatre Society subscription. 





What There Is of Chis Legit 
Biz Is OK, but Not Good Enuf 





Chicago, Sept. 4. 

With the cheapest admish ever 
set here for legit shows, and with 
the town packing daily with over 
300,000 visitors, local attractions 
are still going along below capac- 
ity. This is in comparison with the 
picture houses, which are playing 
to six and seven capacity shows 
daily, and turning away overflow 
crowds, 
Answer seems to be that the out- 
of-town visiting firemen haven’t got 
it or not accustomed to paying two 
or two and a half bucks for a seat 


in a theatre. 
Illustration: “Take a Chance’ and 


‘Dinner at Eight,’ two of the biggest 
clicks of the current season, which 


tossed off high marks at top prices 
in New York, are running at under 
capacity here, despite the lowered 
tariff. Huge signs in front of the 
theatre proclaim the low admish, 
but reaction is negative. 
Practically 75% of the towns 
legit houses are shuttered, while 
not one picture house is dark. T he- 
atres such as the Apollo, Selwyn, 
Harris, ace spots all of them, are 
without attractions, in epite of the 
mobs in town for the Fair and all 
amusement-hungry. 

One new show breaks into town, 
a colored outfit, labeled ‘Ethiopia, 
which rides into the Garrick to- 
night (4). 

Estimates for Last Week 
‘Dinner at Eight,’ Grand (D-1,207; 
$2.20) (12th week). At the scale 
about the best trade in the loop. 
At $16,000 there’s profit, but there’s 
no overflow demand for seats, that 
should be expected in the jammed 


Fay Templeton, ‘Gowns by Ro- 
berta’. 

Roland Young, Laura Hlope 
Crews, Frances Fuller, Elizabeth 


Patterson, Frederick Perry, Francis 








condition of this city. 

‘Her Majesty, the Widow,’ Cort 
(C-1,276; $2.20) (10th week). Pau- 
line Frederick name is meaning 
things to the out-of-towners who 
remember the flicker lady. Much 





ct sc a year 
ceremony, but the next scene, 4 


onts a dismal 
and a half later, presents 4 disma 


trade in the nature of a personal ‘ 


appearance for Miss’ Frederick. 
Holding to approximate $4,500 pace. 

‘Skidding,’ Studebaker (C-1,250; 
$2.20) (7th week). Doing fine week- 
end trade, which is keeping the pace 
going. Sticking to $4,000 average, 
which is profit at the low overhead. 

‘Take a Chance,’ Erlanger (M- 
1,318; $2.75) (9th week). Olsen and 
Johnson vaude fans are helping 
here. High tariff is hurting the or- 
chestra biz, but they’re crowded 
into the higher reaches of the house. 
Just about topping $17,000, nicely in 
the black. 


ENGAGEMENTS 


Edward Colebrook in ‘Racket’s 
End.’ 
Herbert Rawlinson, Ara Gerald, 


‘Racket’s End.’ 

Jane Seymour, Frank Dae, Chas. 
Harrison, Ruth Thomas, Charles 
M. Seay, Herbert Dobbins, John 
Rigo, Harry Belaver, Jack Grattan, 
Warren Parker, ‘Merry Go Round’ 
(complete cast). 

Alex. Kirkland, Margaret Barker, 
J. W. Bromberg, Luther Adler, Mor- 
ris Carnovsky, Phoebe Brand, ‘Man 
in White’ (formerly ‘Crisis’). 

Hortense Alden, ‘Thunder on the 
Left’. 

Percy Waram, ‘Trip to Presburg’. 


+ 
& A. SOLO FADING Broadway's legit season has 
chenmneniniins started, according to the calendar, 
Best ‘Two Cities’ Could Do Was | but, although Labor Day technically 


sounds the starting gun, the season 
will not have begun until the first 
hit scores. It would be a good aver- 
age if a sock arrives by the middle 
of September. Last year there was 
no dramatic success until October, 
one fairly heavy musical grosser 
starting ahead of that, however. 
To date no standout comedy or 
drama is in sight but there are sev- 
eral anticipated musical clicks on 
the way in. ‘Hold Your Horses’ 
drew some acclaim in Boston last 
week and is coming right in, slated 
for the Winter Garden next Tues- 


day (12). ‘As Thousands Cheer’ 
will bow into Philadelphia Satur- 


day (9) and is not due on Broad- 
way until late this month. Both are 
to charge $4.40 top, the scale caus- 
ing some comment because last sea- 
son not one musical was able to 
hold to that price. Another musi- 
cai, ‘Murder at the Vanities,’ a com- 
bination of revue and murder mys- 
tery slated for the New Amsterdam 
next Tuesday also. 

Start of last season there were 
fewer attractions on Broadway 
than beginning the season of 1931- 
32 and this “33-'34 starting period 
is running behind last season. In 
the like week of ’32 there were 11 
attractions on the list. Counting 
three entries this week, there are 
eight shows current. Another dis- 
tinct difference is that whereas last 
September saw four or five shows 
holding over into the new season, 
only one holdover will be left after 
this week (‘One Sunday Afternoon,’ 
a moderate grosser but profitable). 
Broadway will have to more from 
dead center, whereas in all other 
seasons within memory there were 
always several hit musicals running 
well beyond the summer period. 

After a run of 10 months ‘Music 
in the Air’ closes Saturday at the 
44th Street and goes to the road. 
One of two of the recent comedy 
weaklings may also take the air. 
Next week only other new show an- 
nounced is ‘Heat Lightning’ at the 
Booth, but added starters are 
likely. 
There are 10 shows in rehearsal 
as against 15 in preparation the 
same week last year, but that is 
not a true measure of comparison, 
because this season most of the 
straight shows are being tried out 
in the rural show shops, such show- 
ings virtually being rehearsals. 


Estimates for Last Week 


‘A Party,’ Playhouse (2d week) 
(C-893-$3.30). If it had got a break 
by reviewers would have had better 
chance; disappointing’ first week; 
estimated around $4,000. 


‘Blue Widow,’ Morosco (2d week) 
(€-893-$2.75). Opened middle of 
last week, drawing unfavorable no- 
tices; one-set show with little 
chance except cut rates. 


‘Come Easy,’ Belasco (2d week) 
(C-1,000-$2.75). Reviewers didn’t 
like this one either; small money 
first seven performances; about $2,- 
500, but attendance claimed to be 
climbing. 

‘Crucible,’ Forrest (1st week) (D- 
1,015-$3.30). Presented independ- 
ently (D. H. Connelly); authored by 
same; billed as having cast of 560 
people; opened Monday. 
‘Murder at the Vanities,’ New Am- 
stermdam., Announced for Wriday, 
but postponed until next Tuesday. 
‘Music in the Air,’ 44th St. (42d 
week) (M-1,323-$3.30). Final week; 
long-run operetta begins tour in 
Boston Monday; Donald Brian now 
in the cast; held its summer pace 
last week at $12,000. 
‘One Sunday Afternoon,’ 48th St. 
(30th week) (C-969-$3.30). Al- 
though picture version now released, 
show aims to hold over; around $6,- 
000 last week; profitable. 
‘The Sellout,’ Cort (1st week) 
(C-1,043-$3.30). Presented  inde- 
pendently (Theatre Craftsmen); 
written by Albert G. Miller; radio 
satire opens Wednesday (6). 
Revival 
‘Dangerous Corner,’ Waldorf; re- 
vival, 


Piccoli,’ ‘Counsellor’ Tie 


In Frisco with $5,000 





Pieriot, Josephine Williams, ‘Oniy 
With You’ (complete cast). San Francisco, Sept. 4 
wate faa Cae, ce 5. Hurok's ‘Piccoli’ marionettes 
Coleman, Byron McGrath, Edwin | *t the Columbia going over well, 
Brandon, Fredk. Kaufman, Fredk — ee to ce Ag third week wih 
Ss er. Jas. > oustc +3 ec probably a tourtn, ; ; 
Natwick, Franeee tate tues , Only ones poi “a —_— ~ 
an. ‘ , Counsellor-at-Law, Henry Duffy 
OnE, ACERS (omneeeee CRM). production at the Alcazar, which is 
Donald Brian, ‘Music in the Air.’ in second week and may hang on 
Edward Leiter, Leo Kennedy, W. | for another 
W. Shuttleworth, Donald Campbell, Both hitting around the $5,000 
Undesirable Lady.’ anark, 
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(Continued from page 12) 
more months. ‘The Distaff Sign,’ by 
John Van Druten,’ starring Sybil 
Thorndyke at the Apollo, should do 
well for quite a while, due to the 
popularity of the author and return 
of Thorndyke. 

Miller is also getting ready two 
new productions on a very elaborate 
scale. One, dealing with the Shakes- 
pearean period, will have a cast of 
more than 50 and will star Leslie 
Howard; while the other will have 
a cast of more than 30. Shows will 
be cast as soon as Miller has fin- 
ished producing Columbia's first 
picture over here. 

Coddling the Boys 

The furnishing of refreshment at 
trade and press shows reached a 
point where one morning this week 
cocktails and snacks were served 
before the showing, even to the ex- 
tent of having waiters pass down 
the aisle with trays. At the conclu- 





NEVA 


TEARPROOF 
Maybelline 


Here's what you've been 
wanting — for off stage(® 
and on. A real eyelash 
darkener; one that goes 
on right the first time and 
that won't run, smear or 
smart with tears or per- y's 
spiration. Positively non-smarting! The most 
opular mascara with the profession. Perfectly 
armiess. a & NEW Maybelline. Black or 
Brown, at any toilet goods counter. 


Suwlclitre 


EYELASH BEAUTIFIER 






















sion, those who wished to, repaired 
to a room where champagne was 
served, 

The only press showings that can 
be relied upon to start on time, and 
without any preliminary alfalfa, are 
those at the Tivoli in the mornings, 
handled by Palmer Newbould. 


‘Bean’ Buy Ends 

A library buy of $70,000 for ‘The 
Late Christopher Bean’ at St. 
James’ has expired, the ticket 
agencies are now out. 

They were asked to duplicate 
their original deal, but declined to 
go that deep again, figuring that, 
with the impending crop of open- 
ings, the complete consistent sell- 
out might not centinue. 





Stanley Scott will present Werner 
Krauss in the Hauptmann play, 
‘Before Sunset,’ at the Shaftesbury 
latter part of September. 





Doug Goes English 
‘Douglas Fairbanks is going na- 
tive. According to the ‘Daily Ex- 
press,’ he has decided to apply for 
naturalization here and settle in this 
country with his son. 

In conjunction with Alexander 
Korda of London Film Productions, 
he proposes to make a series of pic- 
tures here. Conflicting reports as 
to what stars will also be utilized 
include the names of Charles 
Laughton, Ronald Colman, Clive 
Brook, Leslie Howard and Doug, Jr. 

It seems to be definitely decided 
that the first production will be a 
feature founded on the life of Cath- 
erine the Great with Elizabeth 
Bergner in the title role and Junior 
as her Tsar. The second will be 
‘Exit Don Juan’ with Senior starred, 
directed by Korda. This in October. 

United Artists is heavily inter- 
ested and will handle distribution. 
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‘Thousands’ Date, Place 
Sept. 26 and Music Box 


Production of ‘As Thousands 
Cheer,’ the new Sam H. Harris- 
Irving Berlin revue, was sent to 
Phila, Monday. The company 
continues rehearsals here until 


There will be dress 
Phila., 
show 


Wednesday. 
rehearsals at the Forrest, 
Thursday and Friday, the 
opening Saturday night. 
‘Cheer’ will remain there for two 
weeks and one night, opening on 
Broadway at the Music Box 
Sept. 26. 


ELITCH’S FIRST 
PROFIT IN 6 
YEARS 





Denver, Sept. 4. 
Elitch theatre, with summer stock 
the past ten weeks, broke records 
this year. The theatre was out of 
the red for the first time in six 
years, and the crowds are the big- 
gest in 10 years. 
The slash in prices was the fac- 
tor that started the crowds, but the 
popularity of the cast and the plays 
kept them coming. Top was cut 
from $1.25 to 75 cents. Low was 
25 cents. 
The year started with a sellout, 
the first packed opening house for 
nine years. In the ten weeks there 
have been close to 20 sellouts. 
‘Counsellor at Law,’ next to the 
last week, had the big gross of the 
season, with ‘Candle Light,’ the 
closing play, running within a few 
dollars of it. ‘Forsaking All Others,’ 
the opener, copped third place. 
Last year the park and theatre 


spent over $6,000 on billboards, but 


with a loss on the books for the 
fifth consecutive year, decided to 





Shows in Rehearsal 





‘As Thousands Cheer’ (Sam 
H. Harris), Forrest, Phila. 
‘Jezebel’(Guthrie McClintic), 


Beck. 

‘Kultur’ (J. J. Vincent), 
Mansfield. 

‘Undesirable Lady’ (Leon 


Gordon), National. 

‘Inspector’ (Sigourney Thay- 
er), Masque. 

‘Fit as a Fiddle’ (Courtney 
Burr), Harris. 

‘Amourette’ (Peters & Spil- 
ler), 48th Street. 

‘Ah, Wilderness’ 
Guild), Guild. 

‘Gaily | Sing’ (Wiman & 
Weatherly), Westport, Conn, 

‘Man in White’ (‘Crisis’) 
(Harmon & Ullman), Plym- 
outh. 


FIGURE PULITZER PLAY 
TOO WEAK FOR TOURING 


‘Both Your Houses,’ Pulitzer prize 
winner for 1932-33 season, will not 
be sent to the road. Although it 
played but two out-of-town stands 
the Theatre Cuild decided that be- 
cause it was an ordinary grosser, 
its chances on tour were slim de- 
spite the prize rating. 

Prize award came three days Le- 
fore the show closed a nine-week 
date at the Royale, N. Y. ‘Houses’ 
went to Phila. for one week and 
came back for a repeat which gave 
it 16 weeks in all on Broadway. It 
had one try-out week in Pittsburgh. 
Most notable instance of a flop 
getting the Pulitzer laurel was 
‘Alison’s House.’ It was presented 
as one of the Civic Repertory bills. 
On the strength of the prize the 
Shuberts brought it from 14th 
Street to the Bijou and thence to 
the road last season. After a few 
weeks in the red ‘Alison's’ was 
shelved. 

The cast was guaranteed six 
weeks on the road and salary claims 
were filed with Equ’ty. Case led 
to the scrapping of the basic mini- 
mum agreement. The M.P.A, was 
ordered to make payment but de- 
faulted, Equity thereupon declaring 
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FIDDLE’ LEADS OPERAS 
IN ST. LOUIS °33 List 


St. Louis, Sept. 4 

A new attendance record was es 
tablished by the fifteenth season of 
St. Louis Municipal Opera. The 82 
performances given in an open air 
theatre in Forest Park were wit. 
nessed by 713,807 persons, 43 128 
more than the number that caw 
the same number of performances 
last year and 26,121 more than in 
1931, the previous best year. 

No announcement of receipts and 
expenditures will be made until the 
books of the Municipal Theater Ag. 
sociation have been checked by cer- 
tified public accountants, but it has 
been determined that the season 
has resulted in a small profit. 

Reserved seats were occupied by 
574,407 at this years performances, 
Another 139,400, or 1,700 a night, 
saw the presentations from the free 
seats in the rear of the auditorium, 
which seats nearly 10,000. No eg. 
timate is made of those who occu. 
pied standing room on many nights, 

The most popular attraction wag 
‘The Cat and the Fiddle, with an 
attendance of 67,768. The revival of 
‘The Student Prince was second 
with 67,637. ‘The Desert Song, wit- 
nessed by 66,728, was third. Ate 
tendance for other weeks was ag 
follows: ‘Rip Van Winkle,’ 66,941; 
‘Naughty Marietta,’ 63,224; Bitter 
Sweet,’ 62,365; ‘Florodora,’ 61,582; 
‘White Lilacs,’ 87,385; ‘Beau Brume 
mel,’ 53,675; ‘My Maryland,’ 53,0113) 
‘Nina Rosa,’ 51,038 (six perform- 
ances); and ‘The Nightingale,’ 43,- 
453 (six performances). 














pass them up, concentrate their ad- 


MGM STUDIOS 
CULVER CITY, CALIF. 


vertising in the dailies and pass the|the agreement voided, such priv- 
saving to the patrons. ilege being provided for in the 


The cast was of the building type. | award. 

The company, headed by Margalo = 

Gilmore and Donald Woods, in- 

cluded Averill Harris, Helen Brooks, APPEARED ON OPENING 
BILL OF THE STANLEY, 


J. Arthur Young, Dorothy Black- 
burn, Joseph Holicky, James Todd PHILADELPHIA, WEEKS 
OF AUGUST 25 AND 


& y and Sarah Edwards. Addison Pitt 
: directed, assisted by Joseph Hol- SEPTEMBER 1, A TWO 
icky, while G. Bradford Ashworth 
was back again painting and de- is 


WEEKS’ ENGAGEMENT. 
By SAMSON RAPHAELSON signing the scenery. 


© 
Publicity has been under the di- 
> a) 


JOHN GOLDEN 


Announces 























rection of Marshall G. Robertson, THE CENTRAL PARK 
who has turned out an unusually CASINO, NEW YORK, IN- 
large amount, and of a class that DEFINITELY, BEGINNING 


t » | produced results. This is his sec- SEPTEMBER 8. 
ond year with the park. 
D E RUD E Gen. Mgr. Arnold Gurtler indi- 
: cated he would continue the popu- 


% 
By VICKI BAUM and JOHN GOLDEN ae Cen eee 


JUST CLOSED FIFTEEN 
vas SUCCESSFUL WEEKS AT 
With MADY CHRISTIAN, MINOR WATSON, ’ 
waiven abet O'Shea Alumnae Leads 
Join in Cast of “Jury 
leading women in the cast. 
Frances Jean Robertson, regular 
By BELA ZSALT 
With SAM JAFFE the Jury’ Lillian Dushell and 
Beatrice Leiblee, both formerly lead- 
Cort, Chicago, were visiting Mil- 
waukee and remained for the show. 
CHARLOTTE ARMSTRONG LEWI 
Ostrer, wife of the English picture 
magnate. Like her sister, Ruth 
By RACHEL CROTHERS eae 
(In Association with RAYMOND MOORE ) 


















Ts 


BEN MARDEN’S RIVIERA, 
See 
& 5 Milwaukee, Sept. 4. 
Local stock production had three 
lead of the O’Shea Players at the 
Davidson, had as aids in ‘Ladies of 
> ap) 
women for O'Shea. 
| Miss Dushell, who has just closed 
£ 7 . in ‘Peggy, Behave,’ at the Black- 
stone, Chicago, and Miss Leiblee, 
recently in ‘Hired Husbands,’ at the 
By JOHN GOLDEN and 
Another addition to the cast was 
Ruth Peterson, sister of Mrs. Mark 
> Sp) 
Peterson made her debut in Mil- 
5 waukee stock with a company that 
& had in ics cast James Gleason, ° {] 
Robert Armstrong, Lucille Webster Internationa y 
and Elisabeth Risdon. 
| Famous 


GOMEZ | | 


AND 


WINONA ) | 





Pa Res ne 


‘Curtain’ Due Oct. 2 


‘The Curtain Rises’ is regarded 
as the best of the try-outs in the 
series staged at Jackson Heights 


>: >) 
ri j by Morris Green and Frank Mc- 
Coy. Jean Arthur, Kenneth Har- 
lan and Donald Foster have been 
re-engaged for the Broadway pres- 


By CHARLES DEVINE entation, four additional parts be- 


ing cast. 
‘Curtain’ is due to debut about 
Oct. 2,. house not yet selected. 
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One-Paper Town Fight 
Pert teens © teine wagsk t S 1] Books Now a Mag ‘Sun’ Celebrates 
in St. Paul. It’s ‘the boys’ vs, the Bes e ers | Sidney M. Biddell, who failed to New York ‘Sun’ had its hun- 
Pcshere—einh nics geil aal gen = a a of it with his Mystery | dredth birthday party Saturday (2) 
— -eague books, which used a news-|with a special issue Nicely zg 

good as to how it'll come out, Best Sellers for the week endin Se ‘a : ca | a eee ee ee 

Crisis materialized when the American ionen am as reported by the ) Stand and cigar store outlet at 50/up: and interesting from several 

SU ster aeatnen heard. 3e- ° . cents a copy, has revived the idea; standpoints, the paper carried as 

mors of a proposed merger of their Fiction = the form of a mag. The mag add ‘nda a reprint of the first issue 

gheet with the ‘Pioneer Press-Dis- MMEMOMF AGweras’ COB.00) occiiccccccccnccceseccce By Hervey Allen called Mystery League, but con-j|of the ‘Sun.’ Intended originally to 

patch,” Move would make St. Paul ‘The Farm’ ($2.50) ...... By Le uis Br mf aa taining in each issue three or four | have the paper exactly 100 pages big 

. ‘ A ‘ ; ° Coe Sere rrecererorers > sO s romfiel ti Ss e vyordare ) aC »f 1e@ | but it ¢ ar : ; : 

with 348,900 population, a one- Presenting Lily Mars’ ($2.50) .............. By Booth Tarkington f si Be 2 eed <5 = raya ms eas > ~* 7 wine tm 2 ee ee ee 

ee Seen S a Saat of tee Anedie’ 103.30) bs a ge ete “ — ] yaneey se cy books. cial anniversary section of 36 pages 

‘ as “ antes . . "he? 9 PERS RES eee es Bi “ditor of the ‘Mystery League|/carried advertisements y fro 

with Jersey City, the only city at Lag nanted Ground, RE CEOON ine dentetek erode By Temple Bailey | Magazine’ is Ellery Que mn. § lfir we obs ne ee ee 

present over 300,000 pop with but Miss Bishop’ ($2.00) ................ By Mens Mirecter Alavich Elthe bent-actiar of the endenses [are Cent Ee FOES Ot Shaws. 

one e% } ss § t Al ‘ 1e vest-selling o the mystery |Several banks, department t s 

one daily. Non-Fiction lstory seri “s is i 's first | prem ees eke 

P Story scribblers, and this is his first|anc other ‘erns were r 5 

a a. a ees! ry | . : : ang r concerns were represent- 

Boys queried the bosses, who d ‘Arches of the Years’ ($2.75) ........cceceee. By Halliday = editorial job. Queen, built up by his! ed, with the display surprisingly big 

nied the rumors. Boys then sub- it. on s , ‘ . alliday Sutherland i se. cose ce cee 

omen eae pice aoe ake Marie EEG, SOBUOD an cneinudcicbessiedccis. By Stefan Zweig publisher as a mystery figure by! Not generally realized how many 

Rome a admitted the facts Em Se ee. CRRMOD. icnsccdvese¥s ceo dieses By Carleton Beals the means of a mask over his face|concerns there are in New York 
osses , - 100,000,000 Guinea Pigs’ ($2.00) By Arthur Kallet and F. J. Schlink at his every appearance in public,| who've weathered a century. 

|is really Manfred Lee. In addition One unfortunate error in the edi- 


ployees then pooled what little re- 
sources they had and got out 100,- 
000 circulars daily for three suc- 
cessive days, the third one the size 
of the daily sheet. Radio station 
KSTP donated time for ‘the em- 
ployees’ own story,’ warning against 
a newspaper monopoly and urging 
the citizenry to do everything to 
prevent one. 

In the third circular, the boys 
called attention to five pay slashes 
they’ve taken during the past three 
years and declared that now when 
the paper is not in financial straits 
the owners (most of whom live in 
Texas and Chicago) are going to 
turn them out. 

One thousand employees will be 
thrown out of work if the merger 
takes place; a $30,000 monthly pay- 
roll will go out of circulation. The 
workers, contending that the spirit 
of the NRA code is being grossly 
violated, chipped in to defray the 
expenses of sending their city ed, 
Fred Strong, to Washington to see 
General Hugh Johnson, 

Both papers, putting out feelers 
toward the public’s reaction, ad- 
mitted ‘merger negotiations’ were 
in progress, in editorials on Thurs- 
day (31). 

Next day St. Paulites swamped 
the ‘Pioneer Press-Dispatch’ switch- 
board with protests. 

Business houses are unanimous- 
ly against the merger, fearing ad- 
vertising rates will be kited if the 
monopoly comes into being. 

‘News’ accountants cite figures 
to show that the month of August 
just ended—normally a slow month 
for advertising—has been better 
than any month for the paper in 
the past two years and that the 
owners have excellent prospects for 
a money-making up-trend. 

This week’s developments should 
tell the story. 

More Often and Less 

‘Story’ is going monthly, start- 
ing with the next issue instead of 
bi-monthly as at present. Mag will 
reduce its price from 50 cents to 


_@ quarter at the same time. 


Whit Burnett and Martha Foley, 
editing ‘Story,’ says they’ré going 
to continue same policy of printing 
nothing but short stories, and pick- 
ing those of literary merit. Pub- 
lication will continue out of the 
Random House office with no 
changes except that George Cronyn 
has been added as business man- 
ager. He was formerly with ‘At- 
lantic Monthly.’ 


Here’s a Chance 

That ‘Atlantic Monthly’—Little, 
Brown prize novel contest again. A 
breath-taker for the struggling fic- 
tioneer, with $10,000 to be awarded 
for the best novel submitted before 
next March 1. Of this sum, $5,000 
will be an outright awarl and the 
other $5,000 a royalty advance. To 
make it sweeter, stage and picture 
rights remain the author's in full. 


Manuscripts should be between 50,- | 


000 and 200,000 words, and must be 
typewritten. Any type of tale goes. 


Prints His Own 
That newly-organized White Fawn 
Press, which will issue a number of 
books of poetry and philosophical 
subjects, is really a one-man affair, 
to get the work of its sponsor in 
print. The White Fawn Press men- 
tor is James E. Tobin, regularly a 
university prof. His first book un- 
der the White Fawn Press imprint 
will be a collection of his own 
poems, to be called ‘Arden Mari- 
golds.’ The second will contain some 

of his philosophical pieces, 


Red Hot 

West Coast is shortly to give out 
one of the hottest books in years, a 
piece called ‘Sexology for Moderns.’ 
Book, the title of which is self-ex- 
planatory, is being published by the 
author, J. J. Otey. Book is said to 
have been turned down by the pub- 
lishers to whom it was submitted on 
the ground that it was a little too 
daring. Otey will ask $2.50 per copy 
—and will probably have no diffi- 
culty getting it. 


‘Life Begins at Forty’ ($1.50) 





‘Twenty Years A Growing’ ($2.50) 


1 4tbe'ee ebeew By Maurice O'Sullivan 
3y Walter B. Pitkin 








It’s An Idea 


Harrison Smith and Robert Haas 
have issued the American edition 
of ‘The Gold Falcon, or the Hag- 
gard of Love,’ which has aroused 
much speculation in England as to 
the identity of the anonymous 
author. Almost every prominent 
writer has been indicated, but no 
one seems to have thought that 
possibly it might be a gentle satire 
on English literary styles by some 
such writer as P. G. Wodehouse, 
with the title a hint that serious- 
minded authors are being given the 
bird; the British equivalent of the 
Bronx cheer, only more so. 

Read without awe, the book 
seems to be a rambling tale of a 
British author of best sellers who 
comes to New York because his 
wife does not understand him and 
who sticks around like a visiting 
fireman. He takes an apartment 
in Greenwich Village and amuses 
himself by tossing tomatoes and 
other things on the polceman on 
the beat. 

When not engaged in such in- 
nocent pastimes, he wins the love 
of the fiancee of his publisher's son, 
but he doesn’t seem to do much 
about it. In a retrospective narra- 
tive there is also a tale of another 
girl, Marlene, who tells him to let 
conscience be his guide, so noth- 
ing happens there. Then his wife 
is reputed to be _ seriously ill at 
home. A war ace, he borrows an 
airplane and attempts the Trans- 
atlantic hop. He crashes in the 
ocean and the fadeout has his wife, 
not so sick, watching a mystic 
golden falcon. It’s moving in spots, 
but the hero gets to be something 
of a nuisance before Ol’ Debbil 
Sea claims him. 

But it probably will have a large 
sale, as large sales go these days. 


Responsibility 

Whether or not the ban will be 
lifted on James Joyce’s ‘Ulysses’ for 
its publication and sale in this 
country will be decided by a single 
person, Judge John M. Woolsey, of 
the Federal Court. Attorneys for 
Random House, which is seeking to 
have the ban lifted, have made a 
pact with Government officials by 
which they will forego a decision 
by jury and leave the book's fate 
to Judge Woolsey personally. 

Decision won't be made known 
for another month at least, as Judge 
Woolsey, who is now reading the 
book, is on his vacation and won't 
return to the bench until Oct. 2. 

Confider.tly expected that Judge 
Woolsey will clear the book. The 
jurist has sat in on many such 


a liberal attitude. 


Only $60 Per 
new in 





Something high-priced 





Count Folke Bernadotte will bring 


out over here, in Swedish, of King 
Gustaf V, of Sweden. Running to 
some 400 pages, the book will sell 
for $60 per, with a special edition at 
$125 a copy. 

Countess Bernadotte is an Ameri- 
can, of the wealthy Manville family, 
and understood that Manville money 
is behind the publication of the book. 
It’s a Manville gesture to their son- 
in-law’s sovereign. At the price, 
and in view of the foreign language, 
| the book will be hardly more than a 
| collector's item. 

Telling It All 
Mrs. Nevajo Truman 


wife of Tom Dennison, 
litical boss, is: writing a book she'll 


Dennison, 
Omaha po- 


marriage at 17 to the 71-year-old 


son recently in a liquor controversy 
in the courts will help sell. 
Book is scheduled to contain 40,- 
000 words covering the three-year 
wifehood. 
ee by December. 





call ‘My Selfish Sacrifice’ about her | 


couple of spins. 


politician. Her suit for divorce gain- | 
ing paper space in conjunction with | 


trials, in all of which he has shown 
| build their clients to stardom. 


iogs i ‘ ‘hich the Swedish | 
aS a. = lof the Newark (N. J.) News, 





| slot machines in his 
| French hospital. 
an open knee and will have to stay | 


'of the 


i 
i 





First Scalp 

There has been little ‘gunning’ 
by Washington correspondents for 
the head of any important official 
in the Roosevelt administration, 
observers say—thanks to the poli- 
cies laid down by the President, 
and followed by him as well as his 
cO-workers, in dealing with the 
press—but there are many who be- 
lieve that the ‘shooting’ by Capital 
City scriveners at Raymond Moley 
was a factor in the Columbia Uni- 
versity professor’s resignation 
Assistant Secretary of State to ac- 
cept the post as editor of the tab- 
loid weekly Vincent Astor will 
sponsor ‘Today.’ 

Described in hundreas of stories 
as the chief of Mr. Roosevelt’s 
‘brain trust,’ Professor Moley hit it 
off well with the correspondents 
traveling on the campaign train. 
but made a less favorable impres- 
sion upon some of the important 
Washington by-liners when he first 
came under their scrutiny during 
the pre-inaugural period. 


as 


Hitting at Nazis 

Literary exiles, cast out by the 
Hitler government, will slap back 
at their tormentors via a new mag 
to begin publication next month. 
Title of the publication will be the 
‘Neue Deutsche Blaetter,’ with head- 
quarters in Prague, Czechoslovakia, 
where many of the exiles are now 
sheltered. 

Policy of the mag will be defi- 


nitely -anti-Nazi. Such German 
scribbling names as Ernst Toller, 
Jacob Wasserman, Egon Irwin 


Kisch and others—all non persona 





grata in their homeland—will see 
to that. 
More Loneliness 
Richard Meeker is the latest to 


seek to produce a ‘Well of Loneli- 
ness’ for the other sex. His ‘Bet- 
ter Angel’ is a careful and not un- 
successful endeavor to depict the 
mental phases of the invert, told 
without a visible effort to be sensa- 
tional. Not the lurid word paint- 
ing, but a delicate and sometimes 
moving depiction of the class. Due 
for some attention, because well 
done. Greenberg sponsors. 


Pollocks’ Book 

Channing Pollock’s ‘Star Magic’ 
has been put between covers by 
Farrar & Rinehart following serial- 
ization. Still a brisk story of stage 
life with the two-thirds given the 
married couple who split over a 
triviality. 

Pollock knits his suspense well 
and gives a nice lowdown on the 
methods by which press agents 


Drama Vet Retires 

Walter J. Flanigan, for 
dramatic editor and musical critic 
has 
resigned upon orders from the doc- 
tor. Flanigan was a critic of the 
old school and his criticisms were 
commonly essays couched in im- 
peccable style. 

Ready to encourage deserving at- 
tempts he was also fearless and did 
not take orders—even frorm the 
Shuberts. Recognized as knowing 
his stuff, he won universal respect. 


29 
Vu 


Who Gets the Kitty? 
For gag purposes Mark Hellinger 
one of those nickel 
room at the 
Mark’s there with 


has installed 


had one 


Con- 


weeks longer, so he 

mac moved in. 
stant stream of Broadwayites visit- 
take a 


some 


him and most of them 


ing 


Thinking About It 
New publishing organizatio1. head- 


ed by Fred J. Boehm is plotting a 


| group of mags which it will call 
Twentieth Century Publications 
Boys are sitting up nights to get 


| 


Ready for the publish- |} them all set, but nothing definite as) 
j yet. Headquarters are in mid-town. 


to editing Queen will also contrib- 


jute to the mag, together with a 
j;number of other name mystery 
story ficticneers. 

In with Biddell on the business 
end of the new ‘Mystery League 


years | 


Magazine’ is Karl J. Weimer. 





Redating Drama 


The anthology, ‘Representative 
American Dramas; National and 
Local,’ first published about eight 
years ago, is being brovght up to 
aate by it compiler, Montrose J. 
Moses, for a new edition. Moses 
also doing a new preface for the 
volume, which Little, Brown will 
publish. 

Moses adding four plays to the 


15 contained in the original edition. 
The four new ones are Sidney 
Howard's ‘Lucky Sam McCarver,’ 
S. N. Behrman’s ‘The Second Man,’ 
Philip Barvy’s ‘Holiday,’ and, of 
course, Mare Connolly’s ‘The Green 
Pastures.’ Significant that Moses 
has not included any of the O'Neill 
plays. 


Just an Experiment 


Cassell, the British publishing 
house, which, like its contempo- 
raries, usually disposes of its books 
to American publishers for republi- 
cation over here, is experimenting 
with the American market on its 
own. Cassell has sent over the biog 
of Anna Pavlova, the dancer, writ- 
ten by her husband, Victor Dandre, 
and has appointed Nathan G. Gold- 
berger as its American agent. 

Bar to the export of books is the 
high duty, hence the price of the 
Pavlova biog over here will be fixed 
at $5. But if American book buy- 
ers in quantity pay it, other Cassell 
books will undoubtedly follow. 


Gets Its Own 


Miami Beach will have its own 
daily to be known as the ‘Miami 
Beach Tribune,’ first edition being 
due Dee. 1. Permanent population 
of the resort is 25,000, but minus a 
newspaper heretofore, the Miami 
papers covering the beach. 

Oo. S. Parmer and Laurence 
Schwab will be the _ publishers. 
Latter is the legit producer whose 
most recent attraction ‘Take A 
Chance’ was presented in associa- 
tion with Buddy De Sylva. Show is 
being filmed at Astoria by Schwab 
and Rowland & Brice. Schwab has 
been a frequent visitor to Florida. 
Parmer has been interested in the 
publication of magazines there. He 
is in New York recruiting a staff. 





May Jump Yet 

Report persists that although 
James Collins is in the reorganized 
Liveright concern as general gales 
manager, he is nevertheless contem- 
plating book publishing on his own. 
Was known with some certainty 
that Collins was considering the 
step prior to Liveright’s new lease 
of life. Collins generally regarded 
as one of the leaders of his kind of 
work in the book biz. 





Try No. 1863 

Latest attempt to emulate the 
‘New Yorker’ is a new monthly 
culled ‘Around the Town.’ Not a 
throwaway, a dime being asked for it. 
Distinguishing characteristic of the 
new mag is its odd form. Other- 
wise, the usual features. George 
Freystadt is editing. 








‘Chief’ Show Minded 
‘The Chief,’ New York civil serv- 
ice employees’ newspaper, is adding 
}a theatre department. Will Gordon 


is the whole works. 


tion ran through several editions. 
It was one page of the theatrical 
page which was reprinted twice, on 
pages 26 and 27 of the regular news 
section. Plate had somehow gotten 
doubled. 

The 100th anniversary of the New 
York ‘Evening Sun’ was celebrated 
on the NBC and CBS networks with 
suitable radio programs. On WABC 
of the Columbia chain, James E. 
Craig, ‘Sun’ editorial writer, did his 
stuff Saturday night (Sept. 2), the 
date of the ‘Sun’s’ 100th anniversary 
issue. 

On WJZ and an NBC network, an 
entire hour from 9-10 p.m. was de- 
voted to the story of the ‘Sun,’ dra- 
matizing news events, with John B, 
Kennedy, Frank Black’s orchestra 
and Marlen E. Pew, editor of ‘Editor 
and Publisher’ participating. 


Ray Long on Coast 


Ray Long, who about a year ago 
gave up his newly formed publish- 
ing business in New York and went 
to Tahiti with the avowed inten- 
tion to spend the remainder of his 
days there, is back on the coast. 

Intends remaining out of the pub- 
lishing business and changing to 
pictures, Regarded as_ probable 
that he will wind up with the 
Joseph Schenck enterprises in the 
scenario dept. 


‘Saratoga Pub Dies 


John K. Walbridge, 62, publisher 
since 1900 of the ‘Saratogan,’ Sara- 
toga Springs’ only daily paper, and 
one of the political powers there, 
died last week (Aug. 30) of a stroke 
of apoplexy suffered while he was 
dictatcing a letter to a stenograph- 
er. 

A member of one of the Spa’s 
oldest families, he is survived by a 
widow, father, brother and sister. 


Chatte- 


Maybe those things are no 
longer news, but R. H. Bruce Locke 
hart coming over to lecture. 


Stephen Vincent Benet gets the 
Theodore Roosevelt Medal next 
month for a certain episode in his 
narrative poem, ‘John Brown's 
Body.’ 

Albert Truman Boyd, whose short 
stories have made most of the im- 
portant mags, has had his first 
novel accepted. Dodd, Meade has it, 

Eric Hatch guested by the Aue 
thors’ Club. Makes him an author 
beyond a doubt. 

Paul de Kruif in town to 
collabing job. 

Erskine Caldwell back in Maine. 
Hollywood couldn't hold him more 
than three months, 

Marjorie Worthington has taken 
a shack in the south of France, 





do a 


where life is a whirl of literary 
parties. 
Sylvia Thalberg, Irving Thal- 


berg’s sister, and who has done 
script work on the Coast, has write 
ten her first novel. Julian Messner, 
the new publisher, will issue it. 

Something of a surprise at the 
Dial Press offices after the accept- 
ance of ‘Two Valleys,’ author un- 
seen, when the author, Howard 
Melvin Fast, walked in for his ad- 
vance royalty.| He’s 18 and just out 
of high school. 

The night club evidently a token 
of the pre-depression period. Stan- 
ley Walker will call his work of the 
boom times ‘The Night Club Era.’ 

Forthcoming French-language 
weekly, originally announced as 
‘Franco-Amerique,’ will be known 
simply as ‘Amerique.’ Publication 
begins Sept. 10. 











THE FATE OF 


late for the curtain. 
$2 at All Bookstores 





Her youth flamed twice 


By JOHN WILSTACH, Author of UNDER COVER MAN 


Glamorus Fay Delroy, mother and mistress, chorus girl and star 
—her daughter posed as her sister and secret undestudy. 
tions of show business, boudoir politics and Broadway. 


FAY DELROY 


Revela- 
Don’t be 


Macaulay, Publishers, New York 
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Broadway 


Joe Shea's hay fever is back. 





Ann Williams Morris back on 
Broadway. 

Herman Fuchs is house manager 
at the Cort. 


The Dan Healys on holiday trip 
to Bermuda. 

Paris brought Nathaniel Shilkret 
back from Europe. 

Phil Regan being tested by Metro. 
He’s a singing juve. 

rola Negri is making a picture in 
France for Pathe-Natan. 


Vic Guinness, Philly fight pro- 
moter, taking violin lessons. 
Nat Evans, who operates Sara- 


toga’s swanky ‘The Brook,’ ill again. 

Alex Gottlieb helping out Milt 
Feld in a publicity way on the side. 

Les Reis (Reis and Dunn) went 
under the knife for sinus last week. 

Harry Burns sliced himself into 
the Park Central Ass’n cup with 
an 80, 

Lester Thompson, coming cross 
country by auto for the new legit 
season, 

Ray Henderson in on the Bremen 
after o.o.’ing London for Katharine 
Cornell, 

Eddie Paul and Bill Vallee, Rudy's 
brother, collabing on a piece for a 
radio mag. 

Peg Mahoney pinch-hitting for 
her boss, Jack McInerney, while he’s 
vacationing. 

Charles Harris, formerly at the 
Longacre, is general manager for 
Courtney Burr. 

Robert Montgomery got an Eng- 
lish fox hound, as gift, during his 
stay in New York. 

RKO home office this week went 
ona 40-hour schedule of from 9-6 


magnavox system carrying the NRA 
spielers’ blah-blah into the office 
windows in the midtown sector, 
On top of the Park Central shin- 
dig to Terry Turner which resulted 
in a wrist-watch gift to the re- 
signed RKO publicist, Turner 
hosted at Jack and Jill's Friday 
afternoon prior to his departure for 


Detroit. 

Helen (Mrs. O. M.) Samuel 
couldn't take New York's shifting 
winds and went into a huddle with 
a nurse for a few days over a bad 
cold. Bob Collier, a transplanted 
Californian, likewise succumbed to 
New York's rains last week. 

Bebe Daniels and Ben Lyon ar- 
rived in New York yesterday (Mon- 
day) after a couple months in Eng- 
land, where they both made pic- 
tures for B.I.P.: Also on the _ boat 
were Max Steuer, Mrs. Adolph Zu- 
kor, Edna Ferber and Mrs. Mabel 
Connelly. 

In drawing attention to ‘Missing 
Persons Bureau,’ coming into the 
Strand, New York, Thursday (7), 
even if they have to cough up the 
sugar, Warners, Sept. 6, will ad- 
vertise in the dailies that they have 
a $10,000 check waiting if Judge 
Crater can be found. 

Bill Tilden and Francis Hunter's 
combination tennis courts and out- 
door beer garden next door to the 
Hotel St. Moritz encountering li- 
censing difficulties with the garden 
ruled a nuisance because of the 
band music in a restricted residen- 
tia! section. Tennis courts now also 





and Saturdays off. 

Abbey Club, eclipsed several 
years, reopening as ‘La Bastile,’ a 
“pit from old Paris.’ 

Bob Stevenson, Sr., treasurer of 
the Royale in the Polyclinic hos- 
pital. Leg operation. 

Ben Serkowitz nearly washed up 
with ‘Big Drive.’ Looking for an- 
other indie unnatural. 

Mike Wear, on the copy desk of 
the ‘Public Ledger,’ has moved his 
family to Quaker town. 

George Mooser on Broadway pre- 
paratory to taking out a ‘Dinner at 
Eight’ roadshow for Metro. 

Tavern of the 4 O’Connors in Al- 
bany the finest upstate. Six dif- 
‘ferent brews on draught. 

- Earl Benham getting out his ‘Ben- 
‘ham Broadcast’ as a house organ 
bally for his tailoring biz. 
‘ “Ted Lewis now owns a mansion 
in New Jersey. Real estate folks 
‘called it a mansion anyhow. 

Tommy Labrum, in Bombay, In- 
dia, expects to get back by Sept. 15. 
; Nancy Carroll will have two ad- 
joining dressing rooms when ‘Un- 
desirable Lady’ opens at the Na- 
tional. 

Mervyn LeRoy in with Mike 
Levee from the coast and stopping 
with Al Jolson at the Sherry-Neth- 
erland. 

Faynard and ‘Sonny’ Nicholas, 
youthful colored dancers at the Cot- 
ton Club, are Bill Robinson's 
proteges. 

Herb Cruikshank got on the 
Volendam to say goodbye to a friend 
and forgot to get off, landing in 
Bermuda. 

Nick Kenny contacted door of his 
.car at Long Beach Sunday and re- 
ceived gash under right eye. 
socking. 

Don Skene, who's’ been press 
agenting the greyhound races on 
Long Island, is back to literary pur- 
suits as a free lance. 

Ruby Keeler flew back last Mon- 
day via United, switching at the 
last moment from TWA, That day 
a TWA plane crashed. 

Harry Burns beat the pro at the 
Westchester Country club and 
copped the trophy in the last golf 
tourney there last week. 

Against strong opposition Eddie 
Dowling’s brother, William F. 
Goucher, was appointed U. 5. 
Marshall for Rhode Island. 

Marlene Dietrich has had her Eu- 
_ropean vacation extended by Para- 
mount, with permission to hang 
‘around Europe until October. 

Film companies trying to land 
Damon Runyon since he sold ‘Lady 
for a Day’ to Col. He is interested 
only in writing from New York. 

Wh® secs were invited to the 
Terry Turner farewell party, which 
was to have been stag, Turner had 
to throw his prepared speech away. 

Jan Claussing, Music Hall’s ad 
artist, transferred from the theatre 
“to the Lord & Thomas offices, from 
which he will handle the Hall ex- 
clusively. 

Katherine Skidmore of Music Hall 
choral ensemble is posing for Pierre 
Nuittens, presidential-royalty paint- 
er. who was a judge in a recent 
beaut contest. 

Alice Terry (Mrs. 
in on the conte di Savoia for her 
first U. S. visit in several years. 
Emile Gaureau and Nina Morgana 
on the same boat. 

With the new season opening up, 
Joe Cooper arrived in New York 
Thursday (31) on one of his period- 
ical visits to the Par h. o., there 
maintaining a desk. 

Some say Mark Hellinger'’s stuff 
ts better while he’s laid up with that 
broken gam. Judging by his ‘Mir- 
ror’ column there are plenty of visi- 
tors bringing in gags and stories. 

The upper triangle in Times Sq. 
is now the scene of NRA cam- 

paigning with band concerts and a 


Rex Ingram) 


being proceeded against for same 
reasons. 





Vienna 


By Erich Glass 





Magda Schneider getting publicity 
via London. 

Joseph Schmidt taking calls for 
his talker success. 

Schnitzler’s ‘Liebelei’ gets a new 
ending for its musical version. 
Karlheinz Martin persuading Jan- 
nings to star as Othello or Lear. 


Kal Burger, who got magazine 
prize for best play, is local Par 
man, 


Fritz Kortner planning a tour of 
topical play called ‘An Actor in Pol- 
itics.’ 

New Richard Goetz play ‘Emi- 
grants’ set for Stadt theatre in 
Graz. 

Mrs. Grimball doing ‘The House 
of Connelly’ at Salzburg and gets 
away with it. 

Franz Salmhofer wrote music to 
modern version of old Jesuit play 
‘Cenodoxus’ for Burg. 

Prof. Egon Wellesz invited to 
give three lectures in London on 
topic of ‘The Opera Today.’ 

Hans Nuchtern at Salzburg to in- 
spect microphone and acoustics be- 
fore the broadcasting of ‘Faust.’ 
Sil Vara’s ‘Woman of Forty’ 
broadcast with Lili Marberg and 
the author’s sister, Paula Silten, 
playing leads. 

Max Pallenberg declines contract 
with Burg in order to be free to 
star Mephistopheles in Reinhardt’s 
‘Faust’ also in Vienna. 

Fritzi Massary, Marlene Dietrich, 
Elisabeth Bergner and Emil Jan- 
nings present at dress rehearsal of 
Reinhardt’s ‘Faust’ at Salzburg. 
Alban Berg’s ‘Wozzeck’ to be 
done for the first time in England 
by the British Broadcasting Co. 
March 14, 1934, with Adrian Boult 
conducting. 





Bucharest 


Victor Eftimiu busy writing new 
satirical drama with title, ‘The Blue 
Window.’ 

National theatre, largely reno- 
vated, calling rehearsals for early 
September premiere. 

Professor N. Jorga, ex-premier, 
getting his last piece, ‘Domestic 
Peace,’ across the footlights. 

Tonearu Group presenting Fey- 
deau’s comedy, ‘The Trousers of 
Moricel’ at the Marconi summer 
theatre. 

Mme. Bulandra wants to do ‘In- 
terference’ at the Teatrul Regina 
Maria, but her partners interfering, 
she says. 

‘Denise Got Sex Appeal,’ a parody 
on ‘Mademoiselle Nitouche,’ proved 
too vulgar even for hard boiled Rou- 
manians, and flopped. 

Twenty English Professors roam- 
ing around the country on folk 
studies. They're said to have left 
their wives in England. 

Newly erected Arena doing well 
with ‘I’ve Got an Idea,’ by Max 
Derlly, adapted and directed by lo- 
cal actor, J. Jancovescu. 

Ventura signed exiled German di- 
rector, Victor Barnowsky, to pro- 
duce two plays there in fall. One 
may be ‘The Vinegar Tree.’ 

Alexander Mavrodi discovers that 
biz is looking up by producing na- 
tive Roumanian plays rather than 
translations of foreign pieces. 

Ion Marin Sadoveanu has set his 
heart on adapting Jerome K. Je- 
rome’s mystery play, “The Soul of 
Nicholas Snyder,’ for the National 
theatre. 
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Paris 


By Beulah Livingstone 





Ward Morehouse enjoying a brief 
vacation, 

Mrs. Ernst Torrence homeward 
bound on the Berengaria. 


Pasquale Amats giving French 
operatic production the once-over, 


Louis Mouquin getting writer's 
cramp from signing wine contracts. 


Robert Siodmak preparing an 
adaptation of Julien Green's ‘Le- 
viathan’ for screen. 


After 10 days in Paris, Ben Schul- 
berg plans to drop in on the Para- 
mount boys in Laden 

Theatre de Dix ures reopening 


shortly with a new revue by Jean 
Rieux and Georges Merry. 


Marlene Dietrich has again de- 
serted Paris, this time for Salzburg, 
to attend the music festivals. 

Werner Krauss and his wife, 
Maria Bard, spending a few days 
here before’ flying to London. 

Doug Fairbanks and Doug, Jr., 
here for few days en route for a 
flying trip through Switzerland. 
Annabella of screen renown is: 
listening to a stage offer to appear 
in a new play by Marcel Achard. 
Grace Tibbett showing the mu- 
seums to young Lawrence and Rich- 
ard before departing for the Riviera. 
Jacques Natanson’s new play, 
‘Ete’ (Summer), coming to _ the 
French stage next winter with Guy 
Derlin. 

Newest idea in French grama- 
phone records is a series of Grand 
Guignol thrillers on ultra-macabre 
subjects. . 

L’Academie Francaise has award- 
ed the annual Prix Toirac of 4,000 
frs. to Paul Geraldy for his play, 
‘Christine.’ 

Open air concerts in the Luxem- 
bourg Gardens by the French Musi- 
cians’ Association are proving great 
summer attraction. 

The satirical French play, ‘Le 
Singe a la Mode,’ by Frederic le 
Grand, will be played in Berlin at 
the Lessing theatre. 

Marie Bell's dressing room at the 
Comedie-Francaise is fitted up as 
an exact reproduction of a cabin on 
a transatlantic liner. 

Rumors persist that the Alham- 
bra will pass to M. Marxe, erst- 
while director of Berlin’s Scala the- 
atre, for popular operettas, 

Mr. and Mrs. Ben Lyons (Bebe 
Daniels) attended the private show- 
ing of Tade Styka’s new portraits 
at his studio in the Ave Beaucourt. 
Most picturesque visitor at the 
Montmartre nite boites this week 
is Si Mohammed, Sultan of Moroc- 
co, accompanied by his son, Prince 
El Hassan. 

Jack Charles, who directs the 
stage presentations of the Para- 
mount, is dickering for an option 
on the. Olympic to run latter house 
as a music hall. 

Jefferson Davis Cohn has sold his 
thoroughbreds to Leon Volterra and 
is abandoning racing for a year. He 
leaves shortly for Cuba on a tobacco 
plantation proposition. 

Alfred Savoir is dickering with 
Lora Hays to appear in a new play 
to be produced following his ‘La 
Donneouse.’ Latter opens at the 
Ambassadeurs Sept. 28. 

When the Hungarian operetta, 
‘Fleurs de Hawai,’ by Paul Abra- 
ham, opens here this winter Clarel, 
who created the star role in Mad- 
rid, will again have the lead. 

Yvette Guilbert is spending the 
summer at Hossegor, Landes, where 
she is working on songs and mono- 
logs for next season’s recitals. 

Contrary to previous announce- 
ments, ‘Katinka’ will not be revived 
this season at the Empire; instead, 
‘Pour deux sous de fleurs,’ a new 
operetta opens there in October. 

Clarence Derwent, who has been 
playing in ‘The Late Christopher 
Bean’ at the St. James, London, ar- 
rives next week to look over French 
manuscripts, hoping to find a play 
for B’way before sailing homeward 
on the Rotterdam, Sept. 2. 

Maurice Maeterlinck has brought 
charges against Andre Gasiglia, for- 
mer Mayor of Contes, which have 
resulted in the latter’s arrest at 
Nice. The Belgian writer accuses 
Gasiglia of withholding more than a 
million frs. entrusted to him for the 
purchase of Maeterlinck’s villa at 
Villefranche. 





Prague 


By Edward T. Heyn 





Prague Chamber theatre shortly 
will present English comedy, ‘Stoop- 
ing to Love’ by E. Enderline. 

Leading European film company 
has engaged Carel Kozeluh Czecho- 
slevakia’s foremost tennis player, to 
appear with Susanne Lenglen in a 
tennis film. 

Antonin Chrastil, a partner in the 
P. D. C. film distributing company, 
is dead. Chrasil was a legionnaire 
in the world war, serving in the 
Sritish army. 

‘Amor an der Leine,’ Ufa film pro- 
hibited in Teplitz-Schoenau, run- 
ning in Rathaus bio. Barred be- 





cause management had neglected to 
add subtitles in Czech, 

Jaromila Novotna, the Czech 
opera singer, has received an offer 
as the only non-French member of 
the Champs Elysees theatre, Paris, 
to appear in the operetta ‘Die Fle- 
dermaus.’ 

According to latest coynt, Czecho- 
slovakia has 750 sound-tilm houses, 
1,200 silent film play theatres, 200 
traveling film shows, 1,000 film the- 
atres connected with military estab- 
lishments of the army. 

Junghans, German regisseur at 
present visiting Czechoslovakia, has 
been advised from Germany that his 
new film, ‘So Is Life,’ to be shown 
in Berlin, must leave out music by 
Jacques Offenbach, French-Jewish 
composer. 


Mexico City 


D. L. Grahame 


4 








New express passenger planes 
travel from here to El Paso, Tex., in 
eight hours. Express train time is 
32 hours, 1,291 miles. 


Jesus Topete, Mexican actor who 

has played in several Hollywood 
produced Spanish talkers, is here 
to star in three features by native 
producers. 
Mexican Automobile Assn. com- 
piains to federal government about 
gasoline price boost to 25 cents a 
gallon, contending that it harms 
tourist biz. 


Slant on local cab musicians’ pay 
given in suit a first fiddler has 
brought against a big local cab for 
three months’ wages at the rate of 
$1.75 per night. 


Film Exchange, S. A., local Mexi- 
can producer, has signed Fernando 
de Fuentes, former Par exec. here, 
to direct ‘El Tigre de Yautepec’ 
(‘Yautepec Tiger’), bandit drama. 


Among the 141 men and women 
crooks banished to Mexico's Pacific 
islands penal vVslony were Robert 
H. Alexander, Mexican of English 
parentage who did a female imper- 
sonation act over several U.S.A. 
vaude circuits, sentenced for 100 
or so second story jobs. 


Federal government urging em- 
ployers to raise wages as means of 
increasing national . consumption 
and purchasing power; public ser- 
vants urging federal government to 
boost their pay in order to enable 
them to meet soaring living costs. 


Male garb for fen.mes craze went 
floppo as soon as it started. Hoss 
laughs everywhere bruised expo- 
nents’ Latin sensitiveness. 


Budapest 


By E. P. Jacobi 








No American plays in sight for 
next season. 


Ben Blumenthal looking after his 
theatre here. 


Bruno Frank, emigrant dramatist 
from Hitlerdom, here. 


Gipsy music in vogue again. Jazz 
on the downward slope. ° 


Zoli, this city’s pet midget clown, 
has been at his job for 25 years. 


Legit performances not starting 
before second half of September. 


Belvarosi theatre rehearsing ‘Ly- 
sistrata.’ Modernized version by 
Thomas Emoed. 

Paul Lukas on the lookout for a 
small estate and cottage near Buda- 
pest, his home town. 


Gitta Alpar and husband, Gustav 
Froehlich, leased furnished house, 
staying here until they start filming 
at Elstree. 


‘Waltzes and Love,’ radio play 
based on Johann Strauss’ music, by 
Kristof and Halasz, being turned 
into legit musical. 

Nandor Ujhelyi, playwright and 
fattest of dramatists, died in Lon- 
don recently. His agents searching 
for heirs to his royalties. 

Joe Pasternak says he has screen 
discovery in Marika Schaffer, 14- 
year-old with a voice. Mother is 
Erzsi Gervay, noted concert singer. 

Erna Rubinstein, girl violinist 
who toured United States, to be 
featured in new picture, ‘The Lost 
Wednesday.’ She can sing and 
dance, too. 

No actors who are not members 
of Hungarian equivalent for Equity 
may appear on any stage, competent 
government official declared. Man- 
agers don’t like it. 

Labriola, who started vaude at 
city’s largest theatre a year ago, 
won't get lease again. City council 
doesn’t know what to do with this 
big barn. Plans for turning it into 
skating rink or bathing pool meet 
with opposition. 

Folklore is trumps. Two produc- 
tions which are greatest summer 
hits are ‘Rainbow,’ sort of Hun- 
garian folk revue a la ‘Oiseau Bleu,’ 
and ‘Bouquet of Pearls,’ real peas- 
ant company of 300 villagers who 
come to town and dance in original 





Ben Moss here looking around 

Winifred Shotter tonsilitis victim, 

Glenn Ellyn’ back South 
America, 

Leslie Sarony and Leslie Holmes, 
new vaudeville partnership, 


Tilly Brisson framing new ; 
vaudeville minus brother eet m= 

Mrs. John Southern cor 
recovered from serious line 

Harry Foster figuring on going to 
New York first week in October. 

Johnny Collins admitting plenty 
of trouble with Louis Armstrong 

Despite pressure, the English 
censor still vetoes ‘The Last Mile’ 

P. G. Wodehouse’s Mayfair home 
robbed whiie family away on vaca. 
tion. 

Maurice Evans to play juvenile 
lead in ‘Ball at the Savoy’ at Drury 
Lane. 

John Southern starting his new 
vaudeville policy at the Garrick 
Oct. 2. 

Tilly Losch joins the cast of the 
Ballets Russes de Monte Carlo 
Sept. 15. 

British Broadcasting running big- 
gest international broadcast early in 
September. 

Franz Steininger, conductor-com- 
poser, has changed his name to 
Franz Vienna. 

Major Leadlay sending fleet of 
photographers to Plymouth to re- 
ceive Natalie Hall. 

De Wolfe, Metcalf and Forde en- 
gaged for Charles Cochran's Troca- 
dero supper revue. 

Bobby Howes’ illness originally 
started through decayed tooth 
causing blood poison. 

Billy and Elsa Newell negotiating 
to rent Henry Sherek’s apartment, 
with agent holding out for 10%. 

Stanley Scott has just signed 
Serge Abranovic, European tenor, 
for a new musical for the West End. 

E. J. Tate, of the J. C. Williamson 
office, Australia, here bidding for the 
Australian rights of ‘White Horse 
Inn’. 

Williamson-Tate giving auditions 
at Daly’s theatre for leads in ‘Rose 
Marie,’ which firm will do in Aus- 
tralia. 

Erik Hakim and Nina Vanna 

honeymooning in Monte Carlo, fol- 
lowing their London’ = marriage 
Aug. 18. 
Kate Curling, one of the Abbey 
Theatre players, to marry Joseph P. 
Wall, Philadelphia merchant, early 
October. 

Rebuilding scheme for the Lon- 
don Pavilion a bust, with house to 
continue continuous vaudeville in- 
definitely. 

Noel Coward’s play for Yvonne 
Printemps, produced by Charles 
Cochran, will be called ‘Conversa- 
tion Piece’. . 

The new Shaw play, ‘On the 
Rocks,’ follows the revival of “The 
Wandering Jew’ at Princess, at 
popular prices. 

Fred Fennell, Cedric Hardwicke'’s 
dresser, is acting in ‘The Lady Is 
Waiting,’ Columbia-British picture. 
Plays a burglar. 

Leighton Srill sailing on the 
Washington, Sept. 14, to cast for 
Kern-Hammerstein show, due on 
Broadway in the fall. 

‘Ten Minute Alibi,’ the season's 
smash at Haymarket theatre, was 
vainly hawked around here by Ben 
Weldon for nearly a year. 

British Broadcasting seeking col- 
oraturo soprano for its Viennese 
operas broadcast, and likely to get 
Gitta Alper or Lotte Schoen. 

Marek Weber, Germany’s most 
popular band leader, latest barred 
by the Nazis. Has taken refuge in 
London and lining up band for Eng- 
lish broadcasts, 

Harriett Bennett telling the Brit- 
ish Broadcasting Company she is an 
American radio name, with BBC 
checking up her credentials with the 
London office of VARIETY. 

Teddy Brown first American to 
take out a vaudeville unit for Gen- 
eral Theatres, with management 
building the sets. Tour starts early 
January, and is on 50-50 basis. 

A. C. Blumenthal has acquired 
American rights of Ivor Novello’s 
‘resh Fields,’ currently at the Cri- 


from 


terion. Entire cast will sail for 
New York when it finishes West 
Eind run. 


Australia 


By Eric Gorrick 





‘Cavalcade’ high everywhere. 

Only one legit house open in Syd- 
ney. 

‘Kid from 
through G.T. 

Reported that Sir Harry Lauder 
will make another tour. 

Carrolls got ‘The Good Compan- 
ions’ by beating G.T. bid. 

Ken Hall is directing ‘The Silence 
of Dean Maitland’ for Cinesound. 

William Clark, g.m. of Par, mar- 
ried an Australian woman recently. 

Stanley Crick of Fox allows his 
employees to smoke during working 
hours. 

Dante, magician, will do a repeat 
Sydney season prior to touring New 
Zealand. 

Some talk here of orchestras be- 


Spain’. will now g0 


ing reinstated into the nabe the- 
atres for a try. a 
feorge Highland, former legi 








costumes, 


(Continued on page 84) 
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= Just a Pest—And How! 





—=== 





By O. M. Samuel 





I'm just a pest. 

I’m one of those guys who comes 
gnto VARIETY’S office on Saturday, 
Gunday or Monday with everybody 
working at top speed, and do I make 
myself at home? You're asking 
me! And I do! 

I’m so glad to see myself and I 
paturally think everybody else is, 


Myynen one of the boys is taking 
a story on the wire and trying to 
eatch all the facts, I'm sure to in- 
terrupt with, ‘Do you think the 
Giants will win the pennant?’ or 
‘What do you think of the NRA?’ 

You see, I have nothing to do, 

t loaf around from place to place, 

trying to kill time, or bother people. 
Nothing on my mind but the old 
Stetson. 

‘And I move around from chair to 
chair, always scraping them on the 
floor so theyll know it’s me, 

I. holler loudly in the office. It 
does not seem to disturb anyone, 
although nobody has suggested I 
go on radio. 

I never rush away either. Don’t 
want them to think I’m discourteous. 
I have plenty of time! 

Some time the boys will fidget, 
grow nervously husky, try and let 
their minds wander back to their 
work, but I'm not going to walk out 
on them. They’re o.k. with me. 

A think the boys like my company. 
If they don’t they would walk out 
on me. 

‘J’m no pest and I’m popular. 

‘Ask any of the Variety boys. 

‘They love me!!! 

‘Nuts! 


» MARRIAGES 


Chloe Douglas, actress, and Rich- 
ard DeAngelis, actor, have filed in- 
tentions to wed in Los Angeles. 

Rita Adelson and Louis F. Edel- 
man, supervisor at Metro, have 
filed intention to wed in Los An- 
geles. 

Buzz Barton, screen cowboy on 
tour with the World Brothers cir- 
cus, announces his engagement to 
Elvia ‘Bates, 18-year-old aerialist, 
from Kansas City, also with the 
show. Barton said they planned to 
wed at one of the Pennsylvania 
stands of the show next week, 

Peggy Stafford, of society, will 
be married to Georges Metaxa, ac- 
tor, at Greenwich, Conn., Wednes- 
day (6). 

Mary Duncan, film player, to 
Stephen Sanford, socialite sports- 
man, New York, Sept. 1. 

William Rodney Feelyater and 
Mrs. Nellie G. Tisdale, Aug. 6, at 
Long Beach, Cal. Groom is veteran 
actor, having toured several seasons 
with Nat Goodwin and, more re- 
cently, with Otis Skinner. Bride is 
non-pro. 

Eleanor Holm to Arthur Jarrett, 
in Los Angeles, Sept. 2. Bride, 
Olympic swim champ, is now in 
Pictures, while the groom is a radio 
Performer, and is also working in 
the films, 
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‘SIX-MONTHS-OLD BEER’ 
IN 10 DAYS PROMISED 


Fairmont, W. Va., Sept. 4. 

Fairmont may have the first 
brewery in West Virginia. No li- 
censes have been issued by the 
state for breweries. All the beer 
being consumed in West Virginia 
comes from outside the state, 

Now 28 company of Fairmonters 
is converting an old meat packing 
establishment, unused for 12 years, 
into a brewery. 


Old refrigeration equipment of 
the slaughter house is being con- 
verted for use in the brewery. New 
brewing process said to produce 
beer equal to brew aged six months 
in but 10 days will be used. In- 
vestment of $20,000. 

Draught beer now selling in Fair- 
mont at 10 cents for 12-ounce glass 
and 10 cents per bottle for Pitts- 
burgh and Cumberland brews. 
Other beers bring 15 cents per bot- 
tle. New brewery promises to pro+ 
duce beer that can be sold here at 
five cents for 12-ounce glass, Plant 
will not have. bottling plant at 
start. Will concentrate on draught 
beer. 


Saratoga Season Red 
Hotels Cut Rates; 
Games Unmolested 


Saratoga, N. Y., Sept. 4. 
The Spa’s season of one month 
(August) proved an in and outer. 
The track is reported running in the 
red. Prices were downward in the 
hotels and whereas the rates were 


$20 and $25 per day in the top spots, 
rooms averaged $4 and $5: Similar 
lowering of rates applied to the 
lake resorts, particularly the small 
hotels where the uniform rule was 
a buck a day. . 

Night clubs had a fairly good sea-— 
son particularly the final two weeks 
when several spots strengthened 
their attractions. That accounted 
for week-end crowds including track, 
devotees who quartered away from 
the Spa. No interference with the 
game rooms. 

The Show Boat on Lake George 
which sailed nightly drew from as 
far as Albany. Boat is the old Hori- 
con, Leo Reisman’s orchestra was 
the attraction for dancing, with no 
floor show. Understood that the 
game room aboard was opened after 
the boat crossed the line into Essex 
County, which is far up the lake. 
The district attorney of Warren 
County ruled no dice and held out 
to the end. 














Inside Stuff—Music 





(Continued from page 66) 


meant a nice dividend. Now since the Radio Music Corp. hookup, which 
Proved a fiasco and Feist’s had to buy back its business, paying oft in 
stock, etc., there’s been no divvy what with the music business being 


what. it has been. 





Victor Alberti, most prominent music publisher in Germany, now @4 
refugee in Switzerland, has had his music dealer business taken over by 


Adalbert Schalin, as of Sept. 1, who has long been associated with 


Alberti, 


Schalin qualifies under 
Germany. 


t 


he restrictions now obtaining in 


Alberti’s will continue its music publishing technically, but the real 
@ealers’ business has been changed into the firm name of Alberti Musik- 


Sortiment G.m.b.H. 





Warner Bros. still holds an option to buy the 799 7th av 
(Brunswick Bldg.) which it will most likely not exercise. 
took over Brunswick along with other music publishing buys, the 


Option was included. 





George Hall, general musical director of the new Ama 
asting System, denies any union trouble. 
edman of the Local 802 musicians’ union to once-over th 


enue, N. Y. 
When WB 
realty 


igamated Broad- 
He invited Canavan and 
e ABS set-up 


€nd convince themselves that the staff of 30 musicians are being pay- 


rolled at the union scale. 


Canavan and Friedman stuck around all afterno 
studio to pow-wow with Hall and the boys, and that 
they might have deduced there was a union jam t 


oon one day at the 
s how, thinks Hall, 
hrough two union 


delegates being there for so long a time. 





‘Of the 45 songs named in the three groups, comprisi 
*ach for the eastern, central and western divisions, 
for the week ending Aug. 29, 23 of the tunes 4 

. They are Robbins, Sam Fox, Southern 
Orris. Each of these firms do their distributing throug 
Music Dealers’ Service, Inc. 


Publishers 


than the 


ng 15 best sellers 
on the Kresge chain 
re accredited to four 
Music Co. and Joe 
h sources other 


SHOWMANLY BEER ADS 
FOR FEMME APPEAL 


Some brewery ads and billboard 
copy are getting a film touch as 
the result of several picture pub- 
licists migrating into foam exploita- 
tion. Those beautiful women gulp- 
ing down the various brews is cred- 
ited to fil- showmanship in an ef- 
fort to offset the femme sales’ re- 
sistance that hops make for heft. 

Among the picture boys doing 
this work, Jerry Rudolph, for dec- 
ades a film publicist, is digging in 
even deeper. For his brewery out 
in Buffalo, Rudolph is writing what 
might be termed 100% picture copy. 
He’s even addressing messages to 
Broadway columnists. 


Holdouts P. C.? 


(Continued from page 74) 





salary basis, and the circuits, with 
few exceptions, declined to make 
deals. But the circuit bookers and 


theatres are said to have again 
become affected by the name yen, 
and unless they restore the figures 
which they recently called ‘ruinous,’ 
percentage is the only alternative. 


Prefer Sharing 


From the viewpoint of the average 
act in the $4,000 or $5,000 and up 
class, percentage is more desirable 
than a straight cut. Those $5,000 
acts who feel they are worth $5,000, 
despite the circuit’s contrary opin- 
ions, would rether gamble on a 
chance to draw the $5,000 than take 
the $1,250 or $1,500 cut, without an 
opportunity to get it back. 

The charges of acts and agents 
that the theatres don’t give the 
players any the best of it when ar- 
riving at percentage split figures, 
and also the theatres’ aversion to 
the partnership arrangement that 
necessitates showing the books, are 
angles that must be straightened 
out on both sides. Charges of acts 
range from the jacking up of previ- 
ous average weeks’ grosses to short 
counts on the gross drawn during 
the week of the engagement. 

Loew gave in to the percentage 
thing to the extent of playing 
Robert Montgomery at the Capitol 
three weeks ago on percentage, and 


booked for Sept. 22 on the same 
basis. Latter will also play Wash- 
ington and Baltimore for Loew on 
sharing terms. 

Others Sharing 


Warners and Paramount have 
been playing acts on percentage now 
and then right along, but RKO has 
been the most prolific in this re- 
spect. The units playing irregularly 
in the RKO mid-western (Orpheum) 
theatres lately have been on per- 
centage mostly, while the Palace, 
Chicago, has also been going in for 
deals pretty consistently of late. 

Percentage playing is regarded by 
a growing majority as the solution 
of the salary problem. The smaller 
salaried acts whose demands elim- 
inate them from the percentage 
class, have no objections. Their 
salaries are now at rock bottom, and 
in many cases they hold the heavy 
salaries formerl:’ paid to names re- 
sponsible, In the $5,000 and $10,000 
straight salary days for names, the 
bookers were obliged to toss all the 
money into one spot, and the little 
acts suffered. With the names on 
percentage, they figure, the names 
won't get more than they can draw, 
and the intermediate salaries will 
eventually grade upward propor- 
tionately. 

The circuits give no reason for 
continuing the general cuts beyond 
the promised expiration date. It’s 
estimated that through the slices 
the circuit that has benefited most, 
Loew’s, has saved from $5,000 to 
$7,000 a week on cost of its stage 
shows all over. 

Savings to the others were con- 
siderably less, since the Loew time } 
is nearby New York. RKO’s sav- 
ings on salaries were largely nulH- 
fied by the necessity of paying 
transportation to the cut acts on 


long jumps. 


ALBANY STATE VAUDFILM 
Albany, Sept. 4. 


The State, closed several months, | 
reopened Saturday with vaude and | 
first run picture on split week. 

Tops for five acts and feature, 30c 
nights and 25c for mat. Children | 
are admitted for 10c at all times 
Six men in the orchestra. 
The house was leased by Loui 
Cappa, who also owns the Regent 
a second run house in the down- | 





| 





town section, from Henry Cramrath. 


now has Aimee Semple McPherson | 


Long Beach Can't Hush Trek 





Quake Quivers Scare at Least 60,000 From 


Sunny Clime Town 





vv 


FRENCH WINE BALLYHOO 
IN ROCKEFELLER CENTRE 


As part of nationalistic prop- 
aganda which, in America, asso- 
ciates good wines, cuisine and gay 
times with Paris, the French build- 
ing in Rockefeller Centre when it 
opens will have nite life adjuncts 
for institutional good-will ballyhoo 
in favor of French tourism. Paul 
Whiteman’s orchestra in an ultra 
restaurant environment is being 
considered as part of this venture. 

A mammoth bar, perhaps the 
longest in New York, running the 
length of the basement restaurant 
underneath the French building, 
will be an architectural feature of 
the proposed restaurant. 


L. A. Can Mop Up 
New Brand Daily; 
Cheating on Alky 











Los Angeles, Sept. 4. 

With over 100 different brands of 
beer already competing on the open 
market, and new labels. being 
flaunted by the score, prospects are 
that this City of Angels will be 
flooded by at least 300 varieties of. 
brew from many nations by Christ- 
mas, according to officials who are 
keeping tab. 

Suds sippers will be able to order 
a different brand every day for the 
next nine months, if the present 
rate of new bottlings keeps up. 

Over half the beer thus far tested 
by the county health board inspec- 
tors falls somewhat short of the re- 
quired alcoholic volume content, 
54% showing 38.5% by volume, or 
2.72% by weight, while only 24% 
tops the 4% legal limit with 4.15% 
by volume or 3.28% by weight. 
Fourteen per cent is away below 
par with 2.5% by volume. 

Fluctuations above and below 
standard are regarded by the au- 
thorities as indicating brewing in- 
experience rather than deliberate 
intent to evade requirements. 


Nibble at Grocery Co.’s 
Choice Liquor Cache 


Visioning repeal before Christmas, 
efforts are already being made to 
place orders with a grocery concern 
for some of the rum or wines which 
insiders have learned it has had in 
storage ever since the Big Mistake 
began. 

Understanding is the company has 
$100,000 worth of ryes, wines, cor- 
dials, etc., under lock and key and 
will be ready to deliver the stuff the 
minute the gong sounds the death 
knell of prohibition, 

This firm’s stock is probably the 
largest kept intact through the 
years. Probable that prices will he 
high but potential buyers who have 
approached the company on the 
matter are not worrying about that, 
however. 

One of the largest holds of pre- 
prohibition liquor was the Wendell 
cache. On administration of that 
estate recently its appraised value 
was placed at $10,000. 














Good OF Calif. Climate 
Ruins Night Baseball 


Los Angeles, Sept. 4. 
Good ol’ California climate sound- 
ed the death knell to night baseball 


Long Beach, Cal., Sept. 4. 
Though Long Beach won't talk, 
it's conservatively estimated that 
60,000 persons have left here since 
the earthquake last March. Popu- 
lation of the burg has dropped from 
150,000 to around 90,000. A favorite 


summering spot for Iowa rurals, the 
past thre. months has seen a 
meager influx of tourists and vaca- 
tionists. 

Walkout of citizens who were 
shaken out of their faith in Cali- 
fornia is carried on in a hush hush 
manner. Evacuation, started after 
the first shock, lasted for two 
months with every succeeding shock 
sending more people to the railroad 
station and steamship piers. It is 
all very disheartening to the locals 
who have seen their town grow 
from a cowpath to a metropolitan 
city in 20 years. 

Outdoor People 

Long Beach residents are all out- 
door people now. Theatres have 
been hard hit due to the inhabitants 
feeling safer when not under a roof. 
Result has been the increased pop- 
ularity of the amusement pike. Most 


|of the people are getting their re- 


laxation knocking over wooden 
dolls, grabbing a look at the pit 
shows and patronizing other gim- 
cracks peculiar to the outdoor field, 

All games, rides and shows on 
the pike have dipped their prices to 
five cents. Long Beach was also hit 
in the pocketbook following the 
quake. Pike has been doing ca- 
pacity business all surnmer, topping 
other outdoor spots and beaches in 
Southern Cal, ; 

Town in the main has completely 
rebuilt the results of the quake; 
however, in the outlying section, 
there are a lot of scars on the eity’s 
face. Chances are the most of the 
tumbled down spots which have not 
been rebuilt will remain in their 
present condition until L. B. gets 
another real estate boom or the 
quake is forgotten. Owners of the 
still tumbled down property mostly 
have pulled up stakes and vanished 
from the town, 


BIRTHS 


Mr. and Mrs. Al Evans, in Boule- 
vard hospital, New York, a daugh- 
ter, Aug. 15. Father is pianist with 
Rudy Vallee’s orchestra, on tour 
through Ohio. ee -"s 

Mr. and Mrs. James R. Ullman, 
son, New York, Aug. 29. Father 
is a playwright and producer, now 
associated with Sidney Harmon, 

Mr. and Mrs. George Isaac, & 
daughter, in Chicago, Aug. 27, 
Father is commercial manager of 
WGN, Chicago. 

Mr. and Mrs. Darryl Zanuck, 
daughter, Cedars of Lebanon hose 
pital, Hollywood, Aug. 20. Father - 
is vice-president of 20th Century 
Pictures, 
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BETTER SHOW wé¢ RKO! 


RKO 86th ST.cf ie / 
Wed. to Fri., Sept. 6-8 


“Tarzan the Fearless” 


“King of Jazz” 
RAO 61600 ST. Kix 


Wed. to Fri., Sept. 6-8 
BUSTER CRABBE in 
“Tarzan the Fearless” 








at the Pacific Coast League park 
last week when fog came up and 
made it impossible for the players 
to see what was going on. League 
decided then that it had enough of 
trying to educate Angelenos in go- 
ing to ball yards at night and will 








towns it has been successful, but 

L. A. has never gotten enthusiastic | 
about candlelight ball. Expense of 

|operating Wrigley Field at night far 
offset the chances the L. A. club had | 
|of making any money on the night} 
| games. ) 


content itself to appease the ball | 
fans’ appetite with afternoon games | 
for the rest of the season. 

















An M-G-M Heart Drama with Music 
Broadway to Hollywood” 
ALICE BRADY, MADGE EVANS 

Bway Frank Morgan, Jimmy Durante 

a On Stace—RAY BOLGER, 
EVERETT MARSHALL 
5F SIBYL BOWMAN 


108 


PI 





Coast has had night baseball for 
the past two years. In the smaller 





te) 3 A Sere 25 


DIGGERS 

OF 1933"—12 Stars, 3006 Girls 

— Stage: Barney Rapp Oreh. Othe. 
Friday, “Tugbeat Annie” 








AER es 


ich ale RR 


‘ 
: 
i 
4 








84 VARIETY 


TIMES SQUARE 


Tuesday, September 5, 1933 





===: 





Australia 


(Continued from page 82) 


producer for W-T, has left for Eu- 
rope after many years here. 

Frank Harvey will return here to 
produce pictures for Efftee. Harvey 
will also appear in legit under F. W. 
Thring. 

Music trade is slipping badly over 
here. Big sheet-selling store has 
been forced to reduce owing to fall- 
ing off in sales. 

Every local studio ‘s in full swing 
with production set at a very high 
scale. Never before has there been 
s0 much picture work. 

Prince Edward, Sydney, will now 
screen Fox and Warner Bros. pic- 
tures, including ‘Working Man’ and 
‘Adorable.” House formerly used 
Paramount ace attractions. 

Charles B. Westmacott, g.m. of 
W-T, announced that his organiza- 
tion would continue to produce the 
latest available musicals and non- 
musicals in Sydney and Melbourne. 

Charles Munro, g.m. of General 
Theatres, told Variety that with the 
bigger and better type of American 
pictures currently screening, busi- 
ness had increased. Munro added 
he believed the musical film would 
become popular. The big success of 
‘42nd Street’ would probably be the 
means of G.T. booking a repeat run 
of ‘King of Jazz.’ 








Errante 





Fox picked up options this week 
on Ralph Morgan and Victor Jory. 

Frank Perrett sending press 
blurbs about Fox's ‘Smoky’ from 
Flagstaff, Ariz. 

Mona Barrie, Australian actress, 
leaves New York Sept. 6 to go under 
contract at Fox. 

Reeves Espy out of Cedars of 
Lebanon after an appendix removal. 

Ford dealers of California trying 
to get heavy picture names for 
weekly ‘Merrymakers’ program over 
KH J. 

Fox will change title of ‘Orient 
Express. Afraid cash customers 
wil! expect a yarn about Chinese 
and Japanese. 

Football heroes working in War- 
ners’ ‘College Coach’ won't wait for 
the director to call lunch. When 
they get hungry, they walk. 

Film rowites having a hard time 
deciding which golf club to join now 
that Rancho, :o which many be- 
longed for years, has folded. 

Douglas Dumbrille shot a three- 
point deer last week and Mae Clarke 
threw a venison dinner on the 
‘Finger Man’ set at Warners. 

Pals of Herb McIntyre tossed him 
a farewell feed at the Jonathan 
club on the eve of his departure to 
take up new job as Southern div. 
mer. for Radio pix. 

When yeggs kept Hal Baetz, mgr. 
of F-WC Wilshire, prisoner all 
night after forcing him to open the 
house safe for them, a femme moll 
was dctailed to keep him company. 

Thirty-six hour week for union 
crafts recognized by the producers 
and the accompanying 12%% boost 
means four hours less work a week 
and about $1.25 added to the weekly 
pay check. 





Pittsburgh 


Morty Henderson and WB, for 
whom he managed the Etna theatre, 
have parted company. 

Florence Fisher Parry, ‘Press’ 
critic and columnist, on job again 
after a trip to the Big Town. 

Ruthie Miller Wilbert, new dance 
producer at the Ambassador, St. 
Louis, once a chorus girl here. 

Jimmy Starr’s weekly page of 
‘Starr Dust’ from the coast dropped 
by Paul Block’s ‘Post-Gazette’. 

Harry Goldstein and Frank Damis 
off to New York to work on a Par- 
WB picture deal for the new season. 

One of the new ushers hired at 
the Fulton under the NRA is Robert 
Meighan, nephew of Thomas Mei- 
ghan. 

Ruth Robin, former Pittsburgh 
girl and sister to Leo Robin, the 
songwriter, warbling with Houston 
Ray's band at the Urban room. 

Fred Kury, ‘Press’ financial edi- 
tor, goes to Washington as that 
sheet’s Capital corespondent, suc- 
ceeding leo Sack, named ambassa- 
dor to Costa Rica. 

What Pittsburghers are doing in 
Hollywood by a recent visitor there: 
Red Hershon is learning the film 
business from the ground up as a 
cutter at Universal...Irene Lee has 
left the Sol Wurtzel unit and is now 
in the WB story department... 
Oscar Levant, songwriter, has turned 
author. He’s working on the script 
of ‘Orient Express’ at Fox...Regis 
Toomey has just gone under the 
wing of Ralph Farnum...Sara 
Reed Hamilton and Gladys Mc- 
Cracken are both on the staff of a 
coast fan mag...Sally Starr, pounds 

lighter, has just finished a role in 
‘Swectheart of Sigma Chi’...Chick 





Cowpland, formerly with George 
Olsen’s band, a free-lance studio 
musician and doing all right... 


Teddy Joyce in tenth week as m.c. 
at WB's Hollywood, and Ed Lowry 
in fifth week at Loew’s State...Dick 
Powell footballing with Lyle Talbot 
and Pat O’Brien in ‘College Coach’, 


Loop 





Bill Demarest around. 


Cress Smith back from Australia. 

Thomas Meighan on Randolph 
street. 

Jane Taylor, now a blonde, visit- 
ing; Chicago. 

Richard Gale Brophy managing 
100-piece Marimba band. 

Al Weston and Buzz Eagle estab- 
lishing a vaude agency office. 

Gail Bandell hid out in Michigan 
for worn out nerves. Now back. 

John Joseph when dressed in 
summer pajamas scares his family. 

Eddie Grossman has enough meal 
tickets to control the Film building 
eatery. 

Eddie Levin’s West Indies trip off 
when the boat company cancelled 
sailings. 

Bee Angell up from St. Louis and 
the latest addition to the indie radio 
p.a, ranks. 

John Monti, former Chicago Civic 
opera singer, now in hotel biz at 
Park Dearborn, 

Roland Douglas has been hired by 
Olsen and Johnson for special ex- 
ploitation work. 

Albert Lasker of Lord & Thomas 
keeping regular office hours every 
day for the first time in years. 

Roy Rogers, last week at the 
State-Lake, headed for California, 
where he will become Lou Green- 
span’s brother-in-law. 

Morgan Ames has quit Iowa and 
will operate his theatres there by 
air mail, telegraph, and _ phone. 
Family moved back to Chicago. 





Toronto 





Plantation reopening. 

The warbling Enid Lee to the Sa- 
varin. 

Show biz better this summer than 
ast. 

N. L. Nathanson to Carlsbad for 
the baths, 

It's a 7-pound lass at the Doug 
McQuarries. 

Receiver slapped on the Carls- 
Rite, show-folk hotel. 

RKO closes offices here with Joe 
Franklin, mgr., to Montreal, 

Forbes Randolph putting a re- 
volving stage into the Empire. 
Amos ‘'n’ Andy appearance here 
netted $1,254 for local charities. 
Frank Chamberlain’s ‘Are You 
Listening?’ column to be revived. 
Embassy reopening with Ferde 
Mowry’s band and Frank McCor- 
mick as m.c. 

Haskell Masters, U.A.’s g.m. for 
‘anada, up and around after in- 
fected knee trouble. 

The elderly Gordon McPherson 
recalling that the Expo owes him 
$650 for his troupe of trained horses 
appearance in 1882. 

Shea’s ‘Hipp’ reopens on 34th 
birthday with RKO vaude, Walter 
Graydon to take over and Abe 
Wilkes on advertising. 

Norman Reilly Raine, ex-news- 
hound here, wrote the ‘“Tugboat 
Annie’ tale from which the Dressler- 
Beery flicker was adapted. 

‘Daily Star’ refuses Marlene Diet- 
rich statue ads for ‘Song of Songs.’ 
The 14th edition of ‘Dumbells’ Re- 
vue’ at Royal Alexandra will open 
local legit season. 


Minneapolis 


By Les Rees 





Local real estate tax delinquencies 
mount to 18%. 

Excelsior Amusement Park had a 
three-cent day. 

State Fair bringing many tran- 
sients this week. 

City has become ‘hot spot’ for 
sidewalk pitchmen. 

School teachers here have to take 
30% cut the coming year. 

Minneapolis baseball club, in sec- 
ond place, drawing big crowds. 

Marian Nixon once was a package 
girl in a Minneapolis department 
store. 

Nokomis theatre, indie neighbor- 
hood, boasts that it has a ‘guest 
manager,’ Bud Wiggins. 

Jack Conway, now an ace M-G-M 
director, labored on his father’s 
Minnesota farm before his theatrical 
days. 

Cedric Adams and D. A. Williams, 
two leading local columnists, fram- 
ing an act for presentation at the 
Uptown. 

Minneapolis Symphony orchestra 
must raise $50,000 more in two 
weeks to make up $120,000 guaran- 
tee fund. 

Orpheum has city’s first vaude- 
ville bill in weeks as State Fair 
week show, Pat Rooneys and Lil- 
lian Miles headliners. 

Ordinance introduced in city 
council prohibits music in beer es- 
tablishments and drinking of the 3.2 
beverage in automobiles. 

Michael Smith won the national 
sauerkraut eating championship at 
Henderson, near here, by consum- 





Lou Lipstone battling pneumonia. : 


ing eight and three-eighths pounds 
in eight minutes. 

Mort Singer, new Orpheum the- 
atre operator, delaying his local 
visit. 

Newspapers here tumbling all 
over selves to give front page pub- 
licity to Aimee Semple McPherson 
and her current revival meetings 
are inflicting injury on box offices. 

Show business expected to be 
helped by additional $23,000,000 al- 
lotment for Mississippi river nine- 
foot channel construction, boosting 
employment. 

‘Bunchie’ Stevens, manager Alco 
theatre, Bemidji, Minn., Northwest 
film golf champion, defeating Herb 
Anderson, independent exhibitor, in 
play-off at Detroit Lakes, Minn., 
annual tournament for industry. 

W. A. Steffes of Northwest Allied 
States and Theodore L. Hays of 
Publix named head of theatre divi- 
sion of NRA program with rank of 
lieutenant-colonel. 


Montreal 


Ned Jacobs talking De Kuyper. 

George Wright blushing at fan 
mail. 

Tom Cleary back from the honey- 
moon. 

Larry Stephens again at His Ma- 
jesty’s. 
Dorothy Knapp (and no one here 
knew her) on local air for 20 weeks 
and kept incog to finish. 
Canadian Broadcasting Co. dick- 
ering with CRBC for two reviews a 
week for 26 weeks. Bill Howard 
writing reviews. 
Fourteen, Canadian-made sound 
clips produced and_ distributed 
across Canada by local screen news 
firm this year to date. 
Montreal Theatre league, Bob 
Samson handling, announces 40- 
week repertory season with guest 
artists at His Majesty's beginning 
October. Top at $1.10 or subscrip- 
tion rates of $7.20 for eight plays 
with series of extra events, films, 
symposiums, beauty, dress and dec- 
oration lectures thrown in. 


New Haven 


Harold M. Bone 














Whatever became of Mac McKer- 
ness? 

How about a card from Eddie 
Weaver? 

‘Journal-Courier’ breaks out with 
a film crick. 

John Grinold blew his outboard 
motorboat apart. 
Shubert may reopen 
month—not yet def. 
Fire Inspector Terry Reynolds is 
an old-time minstrel man. 

Jitney Players have been scarce 
around here this summer. 
N. Y.-Guilford Players 
folded at Chapel Playhouse. 
Charlotte McQuiggan goes in as 
sec. to A. J. Vanni, Lou Sagal’s asst. 
Victor Valenti and John Steven- 
son have opened a booking agency 
here. 

Horace Vernon Reaver never for- 
gave the folks for that trick mon- 
icker. 

J. Edward Rogers folds his sum- 
mer troupe at Stony Creek this 
week, 

Allan Wallace, Yale drama school, 
gets Waterbury Little theatre ap- 
pointment, 

Word comes that Abe Pardoll and 
Betty Matthews have clanged the 
wedding bells. 

Charlie Kullman drew interview 
and news photo prior to departure 
for Berlin opera season. 


Stromisbere 


By John J. Bartholomew 


late this 


have 





Don Bestor and band one-night- 
ing at Fernbrook. 

Buck Hill Tennis Club presents 
‘The Highlanders’ dance band. 

Renee Nishan and Grant and 
Crater added to the Casino floor 
show. 

The Asbury Captivators played 
for the Wolf Hollow Comedy Club 
August dance. 

Coral Colleano, Hughie and Dan- 
nie O’Donnell added to Columbia 
Hotel floor show. 


Harrison and Mardi with Carl 
Jacoby’s band appearing in the 
Marine ballroom. 

Phila. Nats. (Phillies) and the 


Stroudsburg Poconos the biggest 
show of the baseball season. 

Kresge’s hotel has Ralph Dunne 
and Helen Doyle with the Duncan 
Flapperettes and the Miamians or- 
chestra. 

Earle R. Lewis presented Rose 
3ampton, Mario Chamlee, Rita De 
Leporte, Alfredo Gandolfi, Wilfred 
Pelletier and Queena Mario, all of 
the Met. Opera Co.; Raymond 
Knight and Mary McCoy, NBC; 
Robert Armbruster and the Trav- 
elers Quartet, CBS; the Chalifs, 
Gene and Kathleen Lockhart, and 
the Highlanders in the fifth annual 





tuck Hill ‘Follies.’ 





Milwaukee 


By Frank Miller 





Laura Case Sherry back from her 
summer in France. 

John and Tom Saxe, who already 
have nine theatres, are to add 10 
more. Saxes are going it alone. 

H. Edward Lurie, for many years 
in charge of local picture houses, 
has taken over the Savoy, nabe. 

Stanley Morner signed for 18 
weeks with Richard Cole's orches- 
tra at the Hotel Palmer, Chicago. 
Formerly with WTMJ. 

Frankie Brisko, auto racer, may 
lose the sight of his right eye be- 
cause a pebble smashed his goggles 
and drove pieces of glass into his 
eyeball. 

Milwaukee ball club has cut its 
general admission to 40 cents for 
the balance of the season. And bus- 
iness has picked up. Team's in sev- 
enth place. 

Garden reopened Sept. 1 as the 
New Garden with ‘The Masque- 
rader.’ House, operated by the New 
Garden Theatre Co. still has L. K. 
Brin in charge. 

Peggy Patton’s fan mail doubled 
since her week at the Palace. In 
addition to writing picture news 
for the ‘News,’ Peggy (Gladys 
Becker) is heard over. WISN in 
celebrity interviews and gossip. 


Hartford 


By M. H. Hammer 





Beer trade just so-so. 

Stock planned for New Britain. 
Warners’ may play vaudeville at 
the now closed State. 

The boys give a grand party for 
John DeBone, soon to become a 
benedict. 

Mrs. Calvin Coolidge guest of ex- 
Gov. Trumbull’'s family at their 
shore home. 

Brass Rail under new manage- 
ment and Lou Holtman is master 
of ceremonies. 

It is believed the NRA is costing 
local theatres around $600 a week 
above the previous nut. 

Louis Schaefer and Ned Way- 
burn’s Cocktail Hour gang for an 
evening at the Pend hotel. 

Word reaches here that Harvey 
Cocks is now with the Katz organ- 
ization located in Akron, Ohio. 
Lou Edwards prefers his adver- 
tising job with Poole stores in Mas- 
sachusetts and New York to a the- 
atve managership. 

With the exception of one man- 
ager in one of the 28 theatres not 
another has been in one place for 
more than eighteen months. 
Adelmo Vanni, who, with Lou 
Sagal now operates the Fox New 
England theatres, makes a one-day 
trip inspecting all theatres in seven 
New England towns for a total run 
of 500 miles. 


Youngstown 


Talk that Princess will open. 
Joe Ziegler resigns as steward of 
TNT. 

Last minute public opinion barred 
3.2 from Canfie!d fair. 

Town going strong for dine and 
dance entertainment, half a dozen 
places featuring acts. 

Jit Moran, owner of rejuvenated 
Embassy club, arrested on charge 
of bribing Akron copper. 

Chub Sullivan, after 50 years in 
the outdoor show game, saw some- 
thing new at Idora park. 

May Dowdell sporting new coupe. 

Police department scandal is kill- 
ing sale of pasteboards for police 
benefit. 

Trumbull-Mahoning Sportsmen’s 
meet drew 10,000 to North Lima. 
Same day Samuel Untermyer at 
Idora park. 











Westport 


By Humphrey Doulens 





All Broadway was out over the 
holiday week-end. 

Dwight Wiman opened ‘Gaily I 
Sin’ at the Country Playhouse. 


Richard Maney at the Leo 
Marshes. 

Helen Lowell commuting for 
‘Come Easy.’ 

Ruth Hammond returned from 
Cape Cod. 

Country Pliavhouse closes next 


week with elaborate revival of ‘Die 
Fledermaus.’ 
Violet Heming has sold her farm 
at Stamford. 
Rita Weiman has a new red hat. 
Mario Chamlee has picture offers. 
Nazimova, Dorothy Hall, Helen 
Hayes, Donald MacDonald, Vivienne 
Osborne, Harry Archer at opening 


of Dunning and Abbott’s ‘Heat 
Lightning.’ 

Kathryn Ray is visiting the Arch 
Selwyns., 


Erin O’Brien-Moore being feted. 
Moffat Johnston remains on the 
Coast to make a film for United 





Artists after closing in “Twentieth 
Century.’ 


Catalina 


Cool weather last week- 
the moorings empty. —~ sam 

Hap Miller is spending hig 
tween picture time at the Isthm 

Frank Butler, bitten by the sail< 
ing bug, is looking over ; 
sloops. —s 

Sailor outfits of the picture yacht 
mob are taking on the mid- ason 
seediness. —— 

Bill McNutt missing last w 
but Mrs. McNutt captained the 
family craft. 

Harry Green was walking a 
the Island last week with r yachts 
ing cap, but it’s still Harry Green, 

The Mankiewicz scow wag over 
again and managed to make port 
without the help of other yachters, 

Charles Chaplin, Paulette God. 
dard and Grace Poggi were guests 
of Joseph M. Schenck aboard his 
‘Invader.’ 

Paramount's ‘Captain Jericho’ ig 
on location about two miles off 
shore, giving Grover Jones a chance 
to make the island. 

Preston Sturges is trying to col- 
lect a crew for his boat consisting 
of three bridge players and a com- 
bo cook and guitar player. 











The Hague 


By M. W. Etty-Leal 
Circus Schumann moved to Bru- 
sels. 
American Midget Revue at the 
Hague now. 


Charlie Chaplin ‘Carmen.’ 

Anton Verhagen, who belonged to 
the old romantic school, dead at 83, 

Notwithstanding heat cinemas do- 
ing good business. Many holiday 
visitors in big cities. 

Stage thrillers much in demand, 
Hofstadtoonel revived Ridley’s 
‘Ghost Train’ and bought rights for 
Holland of his new play, ‘Recipe for 
Murder.’ 

Profilti is getting its new studio 
ready. Contractors have to get it 
finished by December. The studio 
in the Philips works at Eindhoven 
is in full swing. 

The native film industry, still in 
its infancy, having growing-pains, 
Studio being built for newcomer. 
Filco Company, at Terheyde on 
west coast, having -troubles. 


Cincinnati 


By Joe Kolling 








Cy Stewart in Dayton area for 
Columbia. 

Billy Shaw, leader of 10-piece 

band at Palace, played sax in Albee 
pit last season. 
Justin Huber fined $1,000 by A. F. 
of M. local for working hotel job 
under scale; action against his mu- 
sicians tabled. 

Seven RKO poster artists back in 
consolidated shop. 

Strand reopening slated for Sept. 
23. Cliff Boyd mentioned as mgr. 

Naylor Stone changed by Scripps=- 
Howard from Cleveland ‘Press’ to 
Cincy ‘Post’ as sports ed; Tom 
Swope, who filled job long, made as- 
sistant. 

Coney’s season’ ended, Island 
Queen will operate here as floating 
dansant through Sept. and then 
make one-night stands down Ohio 
and Mississippi to Memphis, Tenn. 

So many 3.2 spots using small 
orks that annual contest for ama- 
teur musicians couldn't be held. 

Fred Beebe’s ‘world series’ rodeo 
scheduled for Redland Field Sept. 
30 to Oct. 8. 

Manny Shure, Palace megr., flash- 
ing new afternoon suit since adding 
vaude, 

Star, grinding burleyvaude from 
10:30 a. m. to midnight at 17c, dis- 
played NRA emblems for several 
days. 


~ St. Paul 


By Walt Raschick 





Mildred Harris Chaplin in town 
overnight when her car broke down 
en route to New Ulm. 

Aimee and ‘Iron Man’ Hutton put 
on a big reconciliation scene, wit 
Sister scheduled to appear at the 
Minnesota State Fair today (Tues- 
day). 

The Cliff Rusts are shopping for 
baby things. 

Elsie M. Shaw, for 35 years super-~ 
visor of music in local schools, re- 
signs; Mathilda Heck replacing. 

Christie back in town after two 
weeks in Wisconsin. ; 

New mummy illusion has the nite- 
lifers daffy at the Mystic Caverns. 

Det McSherry entertaining Mar- 
garet (‘Another Language’) Hamil- 
ton with a nifty party. 

Mrs. Homes W. Sweney, , 
prez of the Twin Cities Opera Co. 
s.0.s’ing for chorus singers. ; 

George H. Bradley, former ‘News 
city ed and Variety mugs, now 1” 
show biz for a week as Tourist Di- 
rector in charge of films at the State 
Fair. ; 

After trimming Ben Pollack’s ork 
in baseball 23 to 14, Jack Crawford 8 
boys took a 16 to 10 shellackins, 


socialite 


with Benny himself the big noise, 
lamming out a homer with the bags 
choked. Crooshal and_ deciding 





game Wednesday (6). 


Central theatre here reviving old ; 
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FRED CLEVELAND 

Fred Cleveland, 47, exhibitor, 
dropped dead of heart failure in his 
Circle theatre in Chicago on Aug. 27. 
Cleveland had closed the theatre for 
three weeks for remodeling and re- 
decorating, to reopen on Sept. 1. 

siouse will reopen with Barney 
Balaban of B.&K. supervising and 
lending a hand. Cleveland was a 
close friend of Balaban, having 


managed the Circle when it was 
B.&K. property. When B.&K. opened 
their Central 


Park theatre, they 





Island, Aug. 30, from a complica- 
tion of diseases. He had been for 
many years with the Al H. Woods 
productions and had played with 
Marjorie Rambeau. 
Survived by his 
daughter. 


widow and a 


HELEN DUNBAR 


Helen Dunbar, 65, actress, died 
Aug. 28 in Los Angeles following 
a protracted illness. She was for- 
merly with Weber and Fields and 
was associated with the Essanay 






IN MEMORIAM 





Marcus Loew 


Passed September 5th, 1927 





turned the Circle over to Cleveland 
and he had been operating it ever 
since. 

Cleveland was a member of the 
board of directors of the Chicago 
Allied Exhibitors. 

Widow survives. 


cago. 


Burial in Chi- 





ANNAMAE POWERS 


Annamae Powers died at the 
N.V.A. Lodge, Saranac Lake, N. Y., 
of an internal hemmorhage. She had 


_ been ailing (T.B.) for four years and 


was under the care of the N.V.A. 
She was a well-known dancer. 

Before taken ill she played with 
‘Sally,’ ‘Greenwich Village Follies,’ 
and ‘Good Morning, Dearie’ com- 
panies. In vaudeville she did a 
double act with her husband, Lou 
Powers. 

Her husband, mother and son sur- 
vive. 

Interment Saranac Lake, N. Y. 





MABEL WILSON 


Mrs. Mabel James, 38, who as 
Mabel Wilson was pianist for the 
Los Angeles office of Waterson, Ber- 
lin & Snyder, some years ago, died 
at the Wilshire hospital, Los An- 
geles, Aug. 30. 

She did not recover from a 
Caesarian operation, performed at 
the time of the birth of a boy, five 
days previously, despite a _ blood 
transfusion. She is survived by her 
husband, Detective Lieut. E. L. 
James of the Hollywood division, 
and her infant son. 





EDWARD FALES COWARD 


Edward Fales Coward, 71, for 
many years drama critic of the N. 
Y. ‘Sun,’ died in Tannersville, N. 
Y., Aug. 28. His health had been 
failing for some time. He was one 
of the founders of the Strollers, 
amateur dramatic society, and it 
was his boast that he had appeared 
in 224 parts in their productions. 
He also wrote many of their plays. 

A son and daughter survive. 


JOSEPH SLAYTOR 


Joseph Slaytor, 77, died in Rich- 
mond memorial hospital, Staten 





Film Co., of Chicago. She also 
worked for Jesse Lasky, playing 
character roles. 

A daughter and four sisters sur- 
vive. 


ANTHONY ABARO 


Anthony Abaro, 64, member of 
the Metropolitan opera orchestra 
for 38 years, for the last 16 years 
its manager, died in New York 
Aug. 29 after a protracted illness. 

He had been in ill health since 
the death of his wife three years 
ago and last year gave up the man- 
agement of the orchestra. 





LOUIS P. STONE 


Louis P. Stone, 85, died at Free- 
port, L. L, Aug. 29. He was the 
father of Fred Stone and first man- 
ager of the comedian. He was a 
plainsman in his youth, a notable 
rifle shot and it was his boast that 
it was he who taught Annie Oakley 
to handle a gun. 

Survived by his two sons, Fred 
and Paul. 


IGANCIA ORTIZ 

Igancia Ortiz, gymnast, was 
killed in a 35-foot fall from the 
trapeze, in Mexico City, Sept. 2. 

The accident was very similar to 
that causing the death of Lillian 
Leitzel, and Miss Ortiz was doing 
the same routine of pullups. 





WILLIAM C. ROLFES 

William C. Rolfes, 55, former 
theatre owner who retired two 
years ago because of ill health, died 
in Los Angeles Aug. 31. 

Rolfes came to the coast 30 years 
ago from Mankato, Minn. He is 
survived by a widow and a son. 





CHARLOTTE RUESS 
Charlotte Ruess died in a Brook- 
lyn hospital, Aug. 30, following a 
major operation. She was secre- 
tary to Max Hart, the legit agent, 
for 10 years. 


Mother of Frank Mandel, play- 
wright.and producer, died last week 
(29) at the family home in San 
Francisco. She was 73, and she and 
her husband recently celebrated 
their 55th wedding anniversary. 





Ad Men 
(Continued from page 1) 


teach the Broadway show purveyor 
anything about advertising or ether 
merchandising. So instead the ad 
men are apparently trying to teach 
the show people show business. 

This may coincide with why and 
how the ad men are in position of 
telling the talent how to do its stuff. 
It reached the point, for example, 
where one advertising agency man 
told a topnotch radio singer how a 
song should be sung. The ad man 
sheepishly explained that possibly 
this was theatrical heresy, but from 
his lay reaction—and with an ear 
solely to the general public’s reac- 
tions—it was fitting that this re- 
quest be made. 

The stars recognize that they’re 
selling their reputations of 20 and 
30 years’ standing for a pottage. If 
the radio people want to pay those 
fancy prices for but an hour’s work, 
and show biz being what it is any- 
way, the theory is that it’s very 
worth while. Not to mention the 
long accepted idea that the ether, 
like the screen, has done more in 
short order to establish a name and 
a reputation than many years of 
travail in the regular theatre chan- 
nels. 


The agency men know full well 











that they contro] the purse-strings. 
Doing so, they also have no illu- 
sions about anything coming over 
to their midtown east side offices 
from Broadway. They think that 
agents and actors are going to de- 
mand the limit, and if so, it is not 
inequitable for the agencies them- 
selves to make demands on the tal- 
ent, or, in other words, to tell the 
actors the new way the ad men 
have discovered they should sing or 
act. 





Burlesque Placements 


Milt Schuster (Chicago) has 


placed the following’ burlesque 
people: Kenny Brenna, Ann Lee, 
Morris Nelson, Tim O’Hara and 


Sylvia into the Garrick, St. Louis. 
Jerri McCawley into the Gayety, 
Washingten. 

Vera Thorne set to the Grand, 
Peoria; Al Pharr, Mel Melvin, Ray- 
mond King for the Empress, Cin- 
cinnati; Mildred Cozlerre into the 
Empire, Toledo 

Reiners in Newark 
Newark, Sept. 4 

Edward Sniderman, publieity at 
Proctor’s, has been promoted te 
manage RKO Empire in the Bronx 

He has been succeeded by Harry 
Reiners. 


Beer and Burlesque 


Pittsburgh, Sept. 4. 
‘Beer and Burlesque’ is George 
Jaffe’s billing at the Variety, where 
burleycue got under way over the 
week-end and after a lay-off of 


four months. Fed up with trying to 
make the house pay with vaudfilm. 
Jaffe has gone back to his first 
love, two-a-day burlesque. He has 
assembled a stock company headed 
by Eddie (Nuts) Kaplin and Fred 
(Falls) Binder. 

In addition, management has 
turned the lobby interior into a 
beer garden, where brew is served 
between the acts and during the 
show, too. A flock of usherettes 
serve as barmaids. 

Prices down this year, with a 
four-bit top at matinees and 75c 
at night, with special rates for 
women in an effort to attract the 
femme trade. 


Hirsch’s Headache With 
Stage Hands Holding 
Up Stock in Minn. 


Minneapolis, Sept. 4. 
Last season the stage hands and 
musicians operated stock burlesque 
at the Gaiety on a cooperative basis. 
They averaged approximately $10 
each for an entire season’s work, or 


less than 50c. a week. The scenic 
artist took $35 for 14 weeks work. 
Compensation of the orchestra di- 
rector, Fred Oldre, was $40 for 20 
weeks. 

Now the stage hands are demand- 
ing of Harry Hirsch, who planned to 
operate the house this season with 
stock burlesque, a minimum of $58 
a week salary and a crew of seven 
men. As a result of these demands 
and the union’s refusal to alter 
them, Hirsch has abandoned his in- 
tentions of opening the house Sept. 
3, although he had his company en- 
gaged and rehearsals started. 

Hirsch says he’ll wire the theatre 
and install a straight film policy or 
films and musical tabs. He admits 
he’s a good showman, but denies 
that he’s so much better than the 
stage hands that he can earn $58 a 
week for them in place of the 50c. 
a week that they were able to earn 
for themselves. 


Nickel’s 2-a-Day 


Baltimore, Sept. 4. 

Hon. Nickels’ Gayety, Baltimore’s 
sole burley house, has discontinued 
it’s summer grind policy and has 
opened the fall season with two-a- 
day. 

Present plans call for a regular 
stock show, with a change of prin- 
cipals every two weeks. Production 
is in the hands of Gus Flaig, with 
Dorothy Bell assisting‘ with the 
dance routines. 


CAPITOL, FRISCO 


San Francisco, Aug. 27. 
Absence of burlesque for six 
weeks while the colored ‘Change 
Your Luck’ show held the boards 


evidently whetted the appetites of 
locals. In its second week of bur- 
ley’s return the intake is quite sat- 
isfying to all, especially to Johnnie 
Goldsmith, who has upped the qual- 
ity of his show, and also the price. 

Tariff is now 25c matinees, 40c at 
night, with the films second run, 
mostly indie stuff. Plenty of show, 
including an hour’s stage session, 
the film ‘Obey the Law’ (Col), a Fox 
‘Magic Carpet’ short, Universal 
news and a three-reeler ‘Man Eater’ 
off the indie market. House was 
packed. 

Lot of speed and punch is given 
the show by a colored stage band, 
Wade Whaley’s, that does several 
hot tunes, and is all right on the 
accompaniment, too. Combo is new, 
but who can tell when they go to 
town. 

Goldsmith goes pretty heavy for 
the strip stuff as far as quantity is 
concerned, but it’s quite mild for the 
most part. Has four strippers, 
Kitty Starr, Caroline Barrett, Onye 
Leae and Tillie Waid. 

Ray Reed and Al Ferris, the com- 
ics; Leon Devoe and Billy Riddle, 
straights, and Millie Pedro, blues 
Miss Pedro is a perennial on the 
Coast, has been going for years, and 

















can still put over a chant along 
with the best of ’em. Dan Aginilo 
handles straight hoofing assign- 


ments. A chorus of 18 not so much 
on the hoofing, but they’re a big 
display of flesh. Lillian Hunt 
staged the whole shooting match, 
which changes Sundays, four shows 
daily. Bock. 





Burlesque Still Impossible with 
Routine Comedians and Strippers, 
But Here's 1 Comic Who Stops Em 


As long as the actors of burlesque 
the business of 


writing themselves a code and de- 
vising a new uniform contract for 


are going about 


protection against managerial evils, 
the comedians among those actors 
ought to do a little private pro- 
tecting for themselves. 

In writing their codes and con- 
tracts the burlesquers are concerned 
chiefly with working hours and pay- 
offs when they work. Those Minsky 
L.0.U.’s of last season made the 
certification of payoffs quite im- 
portant. Then there’s the minimum 
salary and working hours problems. 


A minimum wage is wanted, along 
with maximum labor. Both im- 
portant, too. The minimum wage 
desired probably would result in a 
raise of $10 or $20 for the worst 
sufferers under the prevailing bur- 
lesque salary level. The maximum 
hours provision would give the 
actors an hour or so more free- 
dom daily. A very happy sug- 
gestion. 

But the question is this, and it 
leads to the more important ques- 
tion whose answer may be the an- 
swer to the dilemma of burlesque: 
How will that minimum wage be 
assured if the business is no better, 
and if business is no better, what’s 
to prevent the actors of burlesque 
from receiving more time off than 
they can afford? 

Slightly improved conditions will 
be a help, but they cannot help the 
burlesque business to a great ex- 
tent. The burlesque business is de- 
cayed to its very soul, and nothing 
they can write into a code will help 
till that soul is cured. 

The soul of burlesque is comedy, 
always has been and always will 
be. A show that is not based on 
its comedy is not and cannot be a 
burlesque show. The show of today 
that calls itself burlesque—and that 
coes for them all—is no more than 
a stag performance at which, when 
permissible, the stuff that used to 
go on behind barred doors is de- 
livered out in the open. 

That stag show stuff was the 
managers’ own idea. The Herks, 
the Minskys, the Weinstocks, the 
Raymonds and the others. When 
Izzy Herk says, ‘We are trying to 
get away from stripping. We can’t 
yank it out all of a sudden, but 
we're going to do it gradually’— 
that’s the cue for more stripping 
and more strippers. Herk says the 
same thing 18 times during the sea- 
son and 10 times over the summer. 
When Herk says, ‘No more strip- 
ping,’ two more strippers are added 
to the cast. 

Most burlesque actors, like other 
actors, usually depend upon the 
managers to do their business think- 
ing for them. But with the man- 
agers of burlesque having forgotten 
how to think and the actors of bur- 
lesque never having learned how, 
the only thinking in burlesque just 
now is that done by the customers, 
who usually think or read news- 
papers while the comedians are on 
and whose thoughts then are solely 
on the subject of when will the 
comedians ge. off and make way for 
the next stripper. 

The comedians’ own and personal 
use of the gray matter involves the 
memorizing of some 20 or 25 stand- 
ard bits, and to remember to scram 
at any time whenever the customers 
decide they’d like to see more of a 
stripper who hasn’t much to show 
after she strips, anyhow. And now 
that the girls are down to doing 
a ‘September Morn’ with one hand 
free, it’s just that much tougher for 
the boys to zet started when fol- 
lowing. 

To any impartial observer, and 
perhaps to the comedians them- 
selves should one or more of them 
happen to think it over, there is a 
problem confronting the comedians 
that looms far and above a 
$10 raise or an hour less daily in 
the theatre as far as immediate 
importance goes. If the comedians 
could possibly better themselves 
and their standing in the shows, 
that would automatically bring in- 
creased wages and better backstage 
conditions. 

Implying that the only way in 
which it can be done is by and 
through the comedians themselves, 
is to say that the managers have 
proved themselves incapable of do- 








ing it for them. 
There is an indisputable axiom 


for show business and comedians 
and it goes for the comedian of bur- 
lesque as well, and that is that ne 
comedian is better than his mate- 
rial. When the world’s most tal- 
ented comic gives a bad perform- 
ance, the reason usually can be 
traced to the material. And when 
a comedian is not so blessed with 
talent, the material is even more 
important, 

The comedians of burlesque are 
content wtih doing the 20 or 25 
‘bits’ in their repertoire, and the 
managers of burlesque are equally 
unconcerned about the results. The 
eomedians of burlesque seem re- 
signed to the fate that the business 
of filling up stage waits between 
strippers holds for them; and the 
only solution the managers’ with 
their one-cylinder mind can think 
of is to add more strippers. 

Burlesque has not only ceased t& 
be a source of talent for othe 
branches of show business; bur- 
lesque now and under the prevail- 
ing system kills much promising 
talent at the root and at the start 
that, if encouraged rather than 
murdered, might possibly bring 
back burlesque as a popular form 
of entertainment. Instead of at- 
tracting the mass, it attracts onby 
the class (the epileptic class). 


Future Ruined 


Two seasons in burlesque are suf- 
ficient to -uin the most promising 
young comedian. They enter the 
business full of ambition and ideas 
and dreams and plans. In two years 
they are old men. That should 
not be. 

They soon lose their ambitions 
and ideas and dreams when they~ 
look about them and find othe: 
comedians who once possessed the 
same spirit, but now are broken down 
echoes who can’t get a laugh if a 


They go the way of the other come- 
dians because they are not prodded, 
encouraged, or even respected by 
the managers. Because the man- 
agers know nothing but stripping, 
and how far can the strippers go 
until the cops come in. And when 
the cops get virtuous and the strip- 
pers have to keep their clothes on, 
the comedians must continue with 
the same bits, since the managers 
did not think to advise them or re- 
quest them to learn something new 
—and those shows without strip- 
ping are the world’s worst. 


There are many such young co- 
medians in burlesque who seem 
older than they should and any one 
of them could tell the story in five 
minutes. 

The comics, young or old, are not 
only smothered by burlesque so that 
they cannot advance in their own 
field, but they are so stunted by 
burlesque that their value to other 
branches of show business is im- 
paired. They do the same 20 bitg, 
so they all look alike, 


The Real Comedian 


The managers can remain stupid, 
yet the comedians need not follow 
The comedian who holds himself 
above the pack, who resists the 
quicksand of burlesque despair, who 
goes out and gets himself, or writes 
himself or even borrows himself 
some material—that comedian will 
stand out without much effort. That 
comedian will look good if he’s only 
half good, because in burlesque to- 
day he has no competition. 

All the codes in the world won't 
help, because codes won't provide 
material. Nor will the $10 raises. 
Those $10 raises soon will be cuts 
without material. The managers 
don’t care about material for the 
comedians. Those comedians who 
don’t care about it, don’t care about 
themselves. Should one comediar 
lick the burlesque jinx and hel 
himself, others might follow. 

They. can't ask Gen. Johnson 
what to use in place of the love 
poppy bit. 

At the Apollo 


All of which is hardly a review 
of the opening show of the season 
at the Minsky-Weinstock Apollo 
theatre on 125th street. It’s just 
one of those shows, with one ex-t 
ception. That exception clearly il- 


lustrates the comedy problem of 
burlesque. His name is George 
Broadhurst. He graduated from 


lesque was the spawning grounds 
for the cream talent of the show 
business. Now he's back in bun 
lesque. 7 

Kiver hear of a comedian stopping 
the show in a modern burlesque 
performance, so much so that a 
strip that’s spotted to follow is de- 
layed? It happened at the Apollo 
on 125th street, and Broadhurst was 
the show stopper. Any comedian in 
burlesque who has the time and 
who might care to learn something 





(Continued on. page. 86). 


raw gag doesn't get it for them. — 


burlesque in the days when bur- w« 
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THE EAST 
THE WEST 


THE MIDDLE-WEST 








CIRCUS 





Now Booking for 


Always Glad to Hear from Sensational 


Circus Acts 


Next 


Season 









AL. G. 


BARNES 


WILD 
ANIMAL 


CIRCUS 








Address Communications to 


S. W. GUMPERTZ 


General Manager 


Permanent Address 


331 MADISON AVE. 


New York City 























JACK FINE’S 


MIDGET VILLAGE 


STILL GETTING TOP MONEY 
ON THE MIDWAY 


1933 WORLD'S FAIR, CHICAGO 1933 
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Impossible Burlesque 


(Continued from page 85) 


should take a trip to 125th street 
and take a look at Broadhurst. He 
adds his own ideas to the 20 stand- 
ard bits. The other comedians in 
the same company die with the 
standards. Broadhurst is the hit of 
the show. 

Otherwise at the Appolo the Min- 
skys are doing a Minsky, the only 
surprise of the opener being Broad- 
hurst. 

VarieTy’s attitude toward bur- 
lesque is not relished by burlesque 
people. VaArigeTy’s reviewers for sev- 





eral years have found that all bur- 
lesque shows look alike. The 
chances for comment are limited, 
and sitting through a burlesque 
show is a sentence, not an assign- 
ment. When the VARIETY reviewers 
tired of panning their recourse 
was kidding. Nothing commendable 
could be said about a_ burlesque 
show, and the burlesquers know it. 
The only constructive thought 
about Minsky’s Apollo show that 
can be offered is a suggestion that 
the Minskys scrap everything but 
Broadhurt and give them a bare 
stage between Broadhurst’s num- 
bers. Or have Izzy Herk tell the 
customers about how the managers 
are going to eliminate the stripping 
by degrees. Bige. 











LEW DUFOUR and JOE ROGER 


PRESENTS 
“LIFE” 
“DARKEST AFRICA” 
“COCONUT GROVE” 
‘““A REAL TWO-HEADED BABY” 


At Century of Progress, Chicago, 1933 




















KANNAN 


BOMBAYO 


THE MAN FROM INDIA 
Featuring the Double Somersau!t on the Bounding Ropes 
SEASON 1933—HAGENBECK-WALLACE CIRCUS 


Permanent Address: Care I. A. L., 1560 BROADWAY, NEW YORK 














YELLOW FREIGHT 


(Continued from page 79) 


with the prospective bride and 
bridegroom. 

In the main, ‘Yellow Freight’ hag 
the ingredients of a successful myg- 
tery play. There are slinking shad. 
ows, hair-raising screams, squealing 
rats in the ceiling, a murder and 
even a legend concerning the old 
bell in the tower of the chapel, 
which rings out a warning of death, 


The authors keep the suspense at 
a proper tempo, but the final cur. 
tain leaves many situations unex. 
plained, 

The first act gives promise of a 
neat melodrama in the making, but 
the succeeding two acts nullify 
everything that had been accom- 
plished. 

The story needs clarity and less 
repetition of certain fumbling pas- 
sages. 

William Lynn, in the role of Bl- 
mer Smith, timid individual, whose 
snooping about the chapel gets him 
into trouble, has the advantage over 
the others because of the comedy in 
his role. 

The next best part was that of 
the Chinese caretaker, played by 
Richard Taber. The character gave 
Table plenty of opportunities, and 
he made the most of them. 

Others in the cast include Paul 
Guilfoyle, Esther Solveig, Philip 
Foster, Elaine Melchoir, Richard 
Keene and Claire Nolte. 


Chan is smuggling fellow coun- 
trymen into the States for a grand 
a head. On ai particular night, 
when Chan is ready to deliver 20 
Orientals to a syndicate, the owner 
of the chapel pops up with his 
fiancee and a married couple. Be- 
for their arrival, Chan has appar- 
ently broken the neck of an intru- 
der. A mysterious woman enters 
on the scene and for some unex- 
plained reason proceeds to lash the 
man who she thinks is dead. The 
man is revived later, only to be 
stabbed in the back by the same 
woman. Why, the audience never 
knows. The man is killed while he 
is struggling with the owner of the 
chapel, who keeps his silence, be- 
lieving the murderess to be _ his 
prospective bride. 

Play ends abruptly, leaving behind 
much unexplained. 

North wrote ‘Remote Control’ and 
‘Yours Truly,’ and unless he and his 
collaborator do plenty of revamping 
before they move the play on to 
Broadway, as they hope to do soon, 


there will be much labor lost. 
Marcello. 


MAN IN THE ZOO 


Providence, Sept. 1. 


Comedy-drama in four acts by Jerome 
Ross, dramatized from a novel by David 
Garnett; staged at the Newport (R. IL.) 
Casino theatre, Aug. 29, by Melville Burke 
for the first time on any stage. 





Featured by a remarkable turn- 
out and reception, ‘The Man in the 
Zoo’ had its premiere at the New- 
port Casino last week, climaxing 
an eight-week season. 

Not in years has the Casino un- 
dertaken such a complicated pro- 
duction. In four acts, ‘Man in the 
Zoo’ has three sets that entail cone 
siderable expenditure. It is doubte 
ful that the production would have 
received an early tryout had it not 
been for the wealth behind the 
Newport Casino theatre. 

Just now uncertainty clouds the 
future of the play. Garnett was 
hesitant in granting the Newport 
Casino theatre permission to stage 
the piece, and has made it plain 
that it is not to be staged else- 
where. When Garnett learns of the 
excellent reception by Newporters 
he may change his mind. 

‘The Man in the Zoo’ is a fasci- 
nating stage novelty. It has defects 
that retard its speed and weaken its 
plausibility. But these flaws are 
minor. 

The performance given the piece 
was brilliant. Burgess Meredith es- 
sayed the role of Roger Cromartie, @ 
young Englishman, who, rejected in 
love, puts himself on exhibition in 
the zoo as a protest against the su- 
periority of man over beast. 

Harry Ellerbe was _ particularly 
good as Richard Tandy, Roger's 
friend. Valerie Cossart made her 
Phyllis, Roger’s fiancee, attractive 
and agreeable. Ernest Cossart was 
refreshing as Collins, a guard at the 
zoo, and Edgar Kent won laurels 
with a small character bit. 

When Roger's sweetheart, Phyllis, 
likens his emotions to those of a 
baboon, his resentment flares. 

‘Very well,’ responds Roger. ‘If I 
behave like a monkey I'll live with 
the monkeys. Accordingly, he sends 
a letter to the curator of the Lon- 
don zoo, offering to be exhibited in 
the cages of the apes as a specimen 
of ‘homo sapiens’ and, through @ 
chain of humorous circumstances, 
his offer is accepted. Bedroom and 
bath are built on one of the cages 
and Roger finds himself installed 
there, his companions in the adjoin- 
ing cages being a gorilla and @ 
chimpanzee. Crowds flock to the 
zoo to see the curious exhibition 
and out of this comes a story that 
is rich in satire. 
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States Earmark Coin 
For Voters Only—Acts 
-. Whistle for Salary 


Chicago, Sept. 4. 

Fairs around the country are do- 
ing very poorly and fair agents are 
already worrying about collecting 
their coin. So far the number of 
fairs not paying off has been heart- 
preaking and most of ’em ‘ve no 
way for the fair agencies to collect. 
Formerly, the fairs used the money 
from the State Aid to pay, but the 
states have become. wise to that and 
have passed rules that the state aid 
must be used to pay off the pre- 
mium winners first. 

Agencies have learned that they 
ean't go to court to force the states 
to turn over, the aid money to them 
since the states are sovereign and 
cannot be sued. And the guys in 
charge of paying out the state aid 
instst ‘that the money go into the 
pockets of the local citizens who 
are, after all, the voters therein. 
The performers of the fairs can go 
back to Chicago or New York. 

It had been hoped that this year 
would see a reversal in the down- 
ward trend which has held in’ the 
fair. field for the past two years. 
But the slide is still on, at least as 
far as the fairs already held this 
seagan are concerned. Now the 
hopes are that with the increase of 
employment now starting, the take 
on the remaining fairs will show 
improvement. 





Buffalo Bill’s People 

Mary Foster Allen, niece of Buf- 
falo ‘Bill (Col. William F. Cody), 
now in charge of the Buffalo Bill 
Museum at Cody, Wyo., is anxious 
to hear from any of the personnel 
of Buffalo Bill’s circus during Col. 
Cody's lifetime. 

The.late showman’s niece has 
sentimental and other reasons for 
effecting contacts with her adven- 
turous uncle's: associates. Among 
other things Miss Allen hopes to 
accomplish is the addition of some 
more Codyiana to the B. B. Mu- 
seum. 


Promoter Gets Job 
Altamont, N. Y., Sept. 4. 

Ralph Hankinson, well known 
showman, has been appointed man- 
ager of the Albany-Schenectady 
county fair at Altamont. Bookings 
of his automobile racing and polo 
groups in past years led to the de- 
directors to place 
him in full charge of the 1933 expo. 
Ward D. Beam of Chicago will 
stage a ‘Thrill Day’ for the opener. 


Carnivals 


For current week—Week Sept. 4 


Anderson-Srader: Clay Center. 
Bar-Brown: Vanccburg. 
Barker, J. L.: Lebanon. 
Beckman & Gerety: Keokuk, 
Big State: Henderson 


Bloom Gold Medal: Fairmount. 
Bockus, Curtis: Franklin. 

Bright Light: Brookville. 

Cetlin & Wilson: Staunton, Va. 
Clifford Att: Peru. 

Conklin’s All Can.: Kingston. 
Crafts 20 Big: 

Endy: Hatfield. 

Gibson’s Blue Ribbon: Crown Point. 


Greater American: McMinnville. 
Greenland Expo: Wayneboro. 
Grueberg Famous: Syracuse. 
Hansen, Ai C.: Fulton. 
Happyland: Traverse City. 
Krause Greater: LaF lotte. 
Lang’s Dee: Jerseyville. 
Metropolitan: Perry, Fla. 
New Deal: Lebanon. 

Page, J. J.: Hodgenville. 
Sol’s Liberty: Elkhorn. 
Sunset Amuse: Agusta. 
Towes United: Edgemont. 


Wade, W. G.: Port Huron 
Weer J. C.: Indianapolis. 
West, W. E.: Belot. 


Winter's Expo: Carnegie. 
Zeiger, C. F.: Port Morgan, 


Circuses 


For current week—Week Sept. 4 


Hagenbeck -Wallace 
Aug. 4, Ft. Wayne; 5, Muncie; 6, 
son; 7, Marion; 8, Chillicothe; 9, 
mouth; 11, Huntington. 
Ringling Bros.-B. & B. 
Aug. 4, Omaha; 5, St. Joseph; 6, Kansas 
City; 7, Topeka; 8, Wichita; 9, Joplin. 


LETTERS 


When Sending for Mail to 
VARIETY Address Mail Clerk. 
POSTCARDS, ADVERTISING or 
CIRCULAR LETTERS WILL NOT 
BE ADVERTISED 
LEfTERS ADVERTISED IN 


Ander- 
Ports- 














ONE ISSUE ONLY 
Astwood Norman LaMarr William 
Blive n Harry May George 
Castelt A J Moore Edmund 
Castle Billy 
Beane ‘Wiitlace Pickard Mr 
~ Sweatt Cecilia 
Fairfax Virginia ‘ 





ANOTHER EXPO MYTH 


Hicks Afraid Island Is Unsafe 


Chicago, Sept. 4 


Latest myth to arise in connec- 
tion with the Vvorld’s Fair is that 


the island artificially created and 
connected with the mainland by 
causeways is not safe. People from 
small towns are actually warning 
each other to stay off the island as 
it may sink into the lake any 
minute. 


A number of crazy stories ona 
par with this have gotten into cir- 
culation and, strangely . enough, 
many people have believed them. 


JOHN RINGLING CHECKS 
HIS SUIT FOR DIVORCE 


John Ringling, who recently sur- 
prised his friends by entering suit 





Albert Boehlert, alleged trainers of 
greyhounds, have been arrested for 
alleged practices of using live rab- 
bits as bait for the animals in train- 
ing. 

Donna Dameral, Marge of the 
Myrt and Marge radio team, suf- 
fered a broken arm when she fell 
into a fireplace in a mountain cabin 
at Idyllwild, Calif. 

John J. Wildberg, New York the- 
atrical and copyright attorney, is in 
Hollywood seeking players for two 


proposed Broadway productions, 
‘ altz in Fire’ and ‘I was Laugh- 
ing.’ 


Thieves entered the apartment of 
Mercedes de Valesco, film actress, 
and stole a fur coat valued at $750. 

A pet Chihuahua of Lupe Valez, 
valued at $350, was stolen from the 
heme of a Hollywood friend. 

Spencer Tracy, screen actor, and 


his wife, .he former Louise Tread- 
well of N. Y. stage, are planning 
a trial separation. She is going 


to Europe. 

Frank James Cooper is 

he is now only 
| gally. 

King Fisher, independent picture 
producer, got mad when held up by 
two men in his garage, whipped 


more 
le- 


no 
Gary Cooper, 
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aac his winter mpomng at Sarasota, ! out his gun ana fired into the air. 

K la., for divorce from his second Neighbors helped him hold the pair 

wife, has withdrawn his plea. He | until police arrived. 

was supposed to be most happilv | Bryant Washburn, actor, and a 

married, and his announcement |friend, J. Demiteis of Pasadena, 
suffered bruises in what police 


was not prefaced by any separation 
or appearance of a quarrel. Appli- 


cation was based on the grounds of 
cruelty. 
zast Friday the suit was with- 


drawn and the Ringlings left Sara- 
sota for a trip north. Adding some- 
what to the mystery was the filing 
of a renewal of a bond executed 
abcut two weeks before his mar- 
riage to the then Mrs. Charles 
Buck. Bond admits a loan of $50,- 
000 by her and names as pledge 
four paintings from the collection 
assembled by the circus magnate 


for the John and Mabel Ringling 
museum in Sarasota; a memorial 
to his first wife. There are two 


Rembrants, a Franz Hals and one 
by Moroni. 

Suit for divorce was entered 
July 27. Renewal of the bond was 
filed Aug. 31 and the following day 
Ringling appeared in court to re- 
quest the withdrawal of his divorce 
libel. 


AUG. SPURT IN PARKS 


Canton, O., Sept. 4. 

Park season ending today (4) had 
slow first half, perked up after July 
4 and August proved the best money 
getting month in more than two 
years. 

Operators are so encouraged with 
receipts the last six weeks that they 
are taking improvements now for 
the first time since the depression. 


DOWNIE SHOW SOUTH 
Charlotte, N. C., Sept. 4. 

Downie Brothers circus is playing 
several North Carolina cities. 
Jerome T. Harriman, general agent, 
has just contacted the points. 

Charles Sparks, manning the 
circus, is organizing groups of 
‘Jack Hoxie Scouts of America’ in 
every city where hc is playing as a 
promotion scheme: Jack is the fea- 
ture attraction. 





DROPPER KILLED - 
Lincoln; Neb., Sept. 4. 

Tragedy overtook the staging of 
the first annual air show and circus 
at Wahoo, a short distance from 
here, when Dan Atkinson, parachute 
jumper, pulled the rip cord to late 
from the altitude of 2,000 ft. and 
crashed through a tree to his death. 
Jim Googins, Omaha, was the pilot 
of the plane. Atkinson was to get 
$10 for the jump. 


QUICK TOUR 
Charlotte, N. C., Sept. 4 

Jethro Almond, of Albemarle, and 
Al F. Wheeler, formerly of Hender- 
son, have organized the Wheeler- 
Almond circus and are booking a 
late summer and fall itinerary. 

The circus is motorized with acts 
mostly ponies, goats, dogs, monkeys 
and a group of clowns. 


News of the Dailies 


(Continued from page 23) 


according to an opinion drafted in 
the county counsel's office. 

Although he had but five hours in 
Lon Angeles, the Rt. Hon. George 
William Forbes, premier of New 
Zealand, elected to pass the entire 
time in visiting studios 

Chester Arthur Irving must con- 


tinue to pay $50 a month alimony to 
Ethel Madeline Irving, according to 


a ruling of Superior Court Judge 
Willis, L. A. She and her sister, 
Nora Bond, were formerly Deslys 


Sisters on the stage. 





Dan J. Oswald, Bob Hamilton and 


termed a row between the two men, 
Mrs. Washburn and the mother of 
Mrs. Washburn. 

Engagement of Genevieve Tobin, 
actress, and Pelix Chappellet, L. A. 
merchant, confirmed. Wedding will 
be in the fall, reported. 

On the petition of Prince Alexis 
Mdivani, Federal Judge William P. 
James appointed E. G. Starr re- 
ceiver in equity for the Pacific Shore 


Oil Co., said to be owned by the 
Princes Alexis, Serge and David 
M@ivanzi. 


Dorothy Manask, former stage 
dancer, charged with looting a Hol- 
lywood shop of clothing. Charles 
Bennett, ‘estranged husband of 
Boots Mallory, actress, held in the 
same case, was to be released when 
no charges were preferred against 
him. 

Saying everything in her ward- 
robe is American, Grace Moore, 
opera star, has arrived in Hollywood 
to fulfill engagements. Ruby Keeler 
has arrived from N. Y. to resume at 
Warners, and Adela Rogers St. John 
Hyland, writer, has returned from 
the east to work at Paramount. 

Arliss Parrish, crippled eight- 
year-old patient in L. A. hospital, 
has been signed for a part in ‘Beau- 
tiful” Ann Harding pic. Has in- 
fantile paralysis. 

Completion of first NRA film fea- 
turettes has been announced by the 
Hays office in Hollywood. ‘ 

Carey Wilson, scenarist, granted 
final divorce decree from Nancy 
Wilson, former N. Y. actress. 

Alan Dinehart has been sued for 
$250,000 damages for alleged breach 
of promise in Los Angeles by Betty 
Kaege, show girl. 

Mary Lewis visiting Los Angeles. 

Mayor Shaw has signed an ordi- 
nance prohibiting the operation of 
tango games in Los Angeles. 

Los Angeles city council has ap- 
proved a tax rate of $1.68 per $100 
of assessed valuation, 15¢c higher 
than last year. 

Howard Estabrok, writer, asserts 
literature will suffer if American 
scribblers are lured to the screen 
too much. 

Ernest Torrence, Jr., actor son of 
the late player, has been divorced 
by Mrs. Liliore Green Torrence in 
L. A. 

Benita Hume, English actress, has 
cabled Hollywood friends she has 
postponed her proposed marriage to 
Jack Dunfee in London. 

-atrons, including film person- 
ages, booed Hollywood police when 
they raided the Brass Rail, beer 
‘oasis, because the spot was reported 
to be selling the etuff without food. 
Manager and four employees ar- 
rested. 

Paramount Properties, wholly- 
owned subsid of Paramount-Publix 
Corp., which controls Los Angeles 
downtown and studio property, is 
redeeming $150,000 first mortgage 
6% serial gold bonds and is paying 
interest on the $3,050,000 now out- 
standing. 

Charles Chaplin has demanded 
an accounting of the $12,000 allowed 
his former wife, Lita Grey Chaplin, 


each year for the support of their 
sons, Charles, Jr. and Sidney. 
Hearing in the Los Angeles Su- 


perior court Sept. 19. 
Robert A. Dillon, picture director, 
has filed a voluntary bankruptcy 
petition in L. A. listing his debts at 
$9,106, and assets at $22. 
Carole Lombard, picture 
suffered a lacerated arm as a result 
of being attacked by a chimpanzee 
while working at Paramount. 
Working in a barn loft at 


actress, 


Long 








Beach, Calif., Alfredo Codona, aerial 
gymnast, is starting all over de- 
spite the assertions of doctors that 
the fractured shoulder he received 
in a fall at Philadelphia meant cur 


tains for his exploits. 


Preparing for his first picture 
fiair, Primo Carnera, fight chamy 
arrived to go on the Metro lot op- | 
posite Max Baer. 

Jack Mulhall has been fined fo 
his participation in an alleged bot 


doir battle in the apartment of 
ris Fine. Mulhall said he had 
drinking. 


been 


Mor- | 
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Toronto Fair Attendance Tops 1932 
Dominion Credits NRA Contagion 





Toronto, Sept. 4. 
Attendance at the 55th annual 
Canadian National Exhibition ex- 


ceeds 
mately 


last year’s figure; 

40,000 people jammed the 
grandstand and paddock to watch 
the pageant on opening night and 
establisned a record gross; and 
carnival business, despite lowered 
admission prices, shows not more 
than a $500 decrease over last year, 
Expo officials say. 

The C.N.E. is a barometer of Ca- 
nadian business and amusement 
conditions, and a general pickup is 
evident. Part of the credit goes to 
the NRaA,, declare. Al- 
though no codes being asked 
for here, the optimism 
in the United States is becoming 
contagious and knows no bounds. 

Despite rain on the opening night 


observers 
are 
increasing 


of the pageant, gross was $18,500 
for this show alone. Revenue pick- 
up for hotels, restaurants, railway 
and steamship lines are acknowl- 
edged. 
12,000 Standees 
Once again the chief money- 


maker is the pageant staged nightly 
before the grandstand. Seating ca- 
pacity is 24,000, but :cale has been 
lowered this year. Top is $1.50 for 
the four-hour show, with 14,000 
seats at two-bits. Same tax \is lev- 
ied on standees. With approximate- 
ly 12,000 of latter on opening night. 

Theme of the pageant is the con- 
quest by the Spaniards in the 16th 
century of Mexico, called the most 
pretentious spectacle in 30 years. 
Particularly effective is the use of 
colorful and moving masses on 
various levels and the avoidance of 
the hitherto stationary statuesque 
stances of supers. 

There are 30 principals, a ballet 
of 46 girls and nearly 600 supers. 
The first two groups come from Ed 
Schooley’s revue, worked in after 
the preliminary 17 acts of vaude- 


ville. The Chicago singers and 
dancers are repeaters from last 
year. Exclusive of the Schooley 


contingent, the weekly nut is about 
$6,000. Production cost is. placed 
at $125,000 for the two weeks. 

The stage has a width ‘of 1,000 
feet and a depth of 200 feet. 
Changes of massive settings for the 
five-act spectacle are worked on 
tracks. Lighting totals 2,432,000 
candlepower, there being 75 spots; 
20 flood batteries, one holding 38 
units; and the volcano finale in 
which the huge set of Montezuma’s 
domain is apparently in flames. 

Chicago Fan Dance 

Chicago girls in the human sac- 
rifice scene do an aboriginal Aztec 
number in feathered costumes and 
head-dresses with shield and drum 
routines. There’s a bolero number, 
with the Earl Carroll ‘Vanities’ or- 
chestration, sets and costumes, so 
billed. Chicago Expo influence has 
a fan number by Ruth Winn, cli- 
maxed by 16 of the girls doing a 
double-fan number with 12 at the 
rear for fan groupings. 

Willard Kent and Drew McKenna 
did the script, former directing and 
latter staging. Scenic artist was 
Al Penson. Charlie Ross super- 
vised. 

Vaude acts, booked by Phil Wirth, 
include Fiying Columbians, Acton 
Trio, Gordon’s Boxing Kangaroos, 
Ann Schuler and George, The Great 
Cahill, Riding Costellos, Hustrie 
Family, Lomas Troupe, Chung Ye 
Wah Troupe, Don Mickel, Three 
Maskers, Costello’s Riding Acad- 
emy, Three Willys and Ben Hamid’s 
Arabs. 

Carnival Renamed 

Model Shows of America snaffle 
the Expo carnival plum for the sev- 
enth consecutive year. First five 
years it was called the Rubin & 
Cherry Shows, but public wanted a 
change so the new name was born. 
A good play goes to the darkest 
Africa native village: the Temple of 


India and the Hopi Indian encamp- 
ment from Arizona. Freaks are out. 

There are 17 sideshows and 16 
| ride s, four of latter being baby at- 
tractions. New here is the merry- 
go-round with live ponies instead 
of the traditional wooden steeds. 
Kids are going for this strongest. 
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, Frank Winchell is p.a. Claim is 
that the Darkest Africa troupe was 
picked up in Long Island, where 
they were used in the ‘Emperor 
Jones’ flicker. Six Hindus were 
borrowed from the Grueberg unit at 
the Chicago Fair and a cast of 20 
built around. Hopi Indians number 


15. On the opening night they did 
their rain dance with the rattle- 
snakes and it poured. “The rain 


number is now out, the Expo offi- 
cials taking no chances. 





Trenton Fair Grounds 
Leased as Racetrack 


Trenton, Sept. 4. 
executive committee of the 
Trenton Fair Assn. agreed to lease 
the fair grounds to private inter- 
ests for horse racing. Former Gove 
ernor E. C. Stokes, acting as inter- 
mediary, said that the interested 
persons are ready to enter into a 
lease and obtain an option for the 
purchase of the grounds. 

The horse racing will not inter- 
fere with the dates set for the an- 
nual Trenton Fair, to be held late 
this month, 

The men do not want their names 
disclosed, Mr. Stokes said. 


Negroes Charge Denial 
Of Rights at Chi Expo 


Chicago, Sept. 4. 

Several complaints have reached 
the local courts.that the World's 
Fair is discriminating against col- 
ored patronage, Constant vigilance 
of the society whicrk guards the 
colored people’s rights as citizens 
has put concessionaires in a deli- 
cate spot. Restaurants are faced 
with this problem especially. 

Most recent allegations of dis- 
crimination centered around ‘Old 
Mexico’ cafe and the roller chair 


The 





concession, 

Exposition designated Saturday, 
Aug. 19, as ‘National Negro Day’ 
in compliment to the race, but 


Oscar DePriest, negro congressman 
from the south side, took an un- 





sympathetic attitude toward this 
stunt. 
BEER ANYHOW 
Chatham, N. Y., Sept. 4. 
Over the opposition of a half 


dozen licensed retail Chatham beer 
dealers, the State Alcoholic Bever- 
age Control Commission granted a 
temporary permit to the Columbia 
County Fair Association to sell 3.2 
during the annual exposition, 
Through counsel, the _ retailers 
argued that the license should no 
be issued because Edward Rise- 
dorph, wholesale beer distributor in 
this section, is a director of the fair, 

Board ruled that temporary per- 
mit was issued to the fair associa- 
tion and not to an individual, that 
the law provided for such permits, 
and that no exception could be 
made, | 





MAKES RIDES AND STUNTS 

Charlotte, N. C., Sept. 4. 
H. M. Goodhue has organized the 
Master Production Company, Inc., 
among a group of Charlotte busi- 
ness men and has opened here a 
studio for the manufacture of 
numerous amusement devices. The 
corporation is capitalized at $250,000. 


DOROTHEA ANTEL 


226 W. 72d 8t.. New York City 
My New Assortment of GREETING 
CARDS Is Now Ready. 21 Reaatiful 
CARDS and FOLDERS, Boxed, Post- 
paid, for 


One Dollar 
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Shoes for the Stage and Street 


} SHOWFOLK’S SHOESHOP—1552 BROADWAY 





es esas VARIETY Tuesday, September 5, 1933 fh 











LONDON “TIMES” 


“Mr. Duke Ellington does at once and 
with an apparently easy show of ingenuity 
what a jazz band commonly does with 
difficulty or fails to do....Certainly the 
audience did not fail to show its ex- 
citement.” 


LONDON “EXPRESS” 


“Mr. Duke Ellington convulsed his first 
English audience at the Pailadium last 
night....Mr. Ellington’s jazz band, play- 
ing (for the most part) his own composi- 
tions, has an irresistible appea!....Scores 
of smartly dressed young English people 
had come to rave over them, and did. 
Many hundreds of people in the hinter- 
land of the Palladium also raved and 
shouted and applauded.” 





“NEWS CHRONICLE” 


“Duke Ellington and his gifted orchestra 
are not only producers of the most bizarre 
and the most emotional music, but they 
are also great showmen....Duke himself 
smiled his way to triumph.... The raptur- 
ous welcome by last night’s audience left 
bed ical of Duke Ellington beyond 
ou t.”” 


LONDON “STANDARD” 


“Duke Ellington is a great showman. He 
presents his band with ali the glamour 
and effects nature and electricity can 
give....Yet stripped of all its ornamenta- 
tion, his band has great technical skill 
and under his direction carries jazz to a 
high degree of syncopation and ‘hot 
rhythm’.”’ 


“EMPIRE NEWS” 


“With clear recollections of music-halt 
triumphs of the past, | still think it would 
be hard to match the frantic enthusiasm 
of the Palladium audience on the first 
night of Duke Ellington’s London engage- 
ment. His band...marks a fresh revolu- 
tion in popular music.” 


oo 


“SUNDAY REFEREE” 

“Next to the King’s broadcast that of 
Duke Ellington attracted widest public 
interest last week....That Duke Elling~ 
ton’s band is by far the best that has 
come to this country, few, | suppose, 
would deny.” 


“DAILY SKETCH” 


“Most of all I enjoyed Duke Ellington 
with his band....His success here has 
been remarkable, and one enthusiast who 
micknamed him ‘The Mozart of Modern 
Music’ has found the phrase has caught 
@n among the fans.” 





LONDON “TELEGRAPH” 


“The promise that Mr. Duke Ellington 
would play all his best compositions drew 
an audience of between 4,000 and 5,000 | 
people to the Trocadero yesterday.” 


ee, 


Back home, IRVING MILLS and DUKE ELLINGTON wish to take this 
opportunity to thank JACK HYLTON, GEORGE BLACK and VAL PARNELL 








AES een. for making the Ellington European tour possible, and to thank JACK 
Seat weld of donk deremend the Vee. HYLTON further for the important part he played in making it a success. 
the magnet....Hundreds had come from 
all parts of Britain and scores or so from 
foreign capitals, as far distant even as 
Sear Sew hiars hte Riingien and bie 
band played Duke's own compositions.” }1)) ~~ Six smash weeks for General Theatres Corporation in London, Liverpool, 
“TATLER” Glasgow, Birmingham! Highest paid attraction ever featured by the 
“Delegates (to the economic conference) ’ ‘ A . . 
Saaatetita: that, shoe. es: te) tae British Broadcasting Corporation! Capacity concerts in Britain, Holland, 
in a a gor “ one ey ae F | Th h a | ti f th b d d b Ik 
nounced, nl have been an sparkling rance! e theatrical sensation of the century abroad—an now, bac 
as a e opera, an Sadie an ermine } ° - . 
have flooded the stale just before his act. home, Duke Ellington rolls up an equally sensational week’s business, 
u Ss a ure unny cnarm, a 3° é : ‘ 2 ° 
ene fea! sone. is watching’ the: bieth of unparalleled in months, at the Metropolitan, Boston, in his first theatre 
the blues.” 

week. On dance tour up to September 21st——B. & K. Chicago Theatre 

7 . , 

LIVERPOOL “ECHO” ig 
Me Ee ibid cat ie, erctpeire week September 22nd—opening in Dallas for Interstate Texas route 
supply half of the variety bill at the 
oR ag SER aren oe September 30th. 


able band, as remarkable as the music 
it plays and the frenzied enthusiasm it 
aroused in a theatre crowded to uttermost 


capacity.” Personal Direction IRVING MILLS 


GLASGOW “RECORD and 


wremtrmenent ante Hl MTLLS ARTIST BUREAU rnc. 


pire last night heard the famous American 
leader and his boys for a solid hour.... 
and roared for more....The second house 
was crowded to capacity.” 


799 Seventh Ave. Clrcle 7-2584 Cables: JAZZ New York Ci* 


BIRMINGHAM “MAIL” European Representative: JACK HYLTON, 42, Cranbourn St., London WC2 


“Duke Ellington and his band have con- 
quered Birmingham. The Hippodrome 
has done well to open its doors for a 
week to enable the’city to hear this re- iAls 
markable combination of performers in 
syncopated music.” 
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